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Owen /lade’s 
Need to Know 


APRIL 24, 1973. THE BOSTON PHOENIX 


Q. Td like to get a few things straight. Does the song ‘Dueling 
~Banjos”’ have any history prior to the movie ‘Deliverance’? 
-Who wrote it? And who is the guitar player in the same movie? 

Roger Price, Amherst. 

‘A. In the.1950’s country singer Arthur Smith recorded a song called 
“Fétiding-Benijos.” Years later, Eric Weissberg rewrote the song as 
“Duéling«Banjos” and recorded it for “Deliverance.” The 
copyright~of the song.is now in dispute between Smith and 
Weissberg. Mike Mandel plays the guitar in the movie. 


George on the Stump 


Q. Since the defeat of George McGovern in November, 1972, I have 
been searching for a few bumper stickers seen around the state of 
Massachusetts like ‘Don’t blame me, I voted for McGovern,” 
“Massachusetts, the one and only.’’ Where do you purchase these 
or similar stickers? Been looking a long time around Worcester 
county, as I don’t get to Boston too often. —Tom K., Westboro. 

A. Well, the next time you’re in Boston, go to the Freedom Center in 
the basement of the Arlington St. Church, 355 Boylston St.; 
Boston 02116. Their stickers include ‘“‘Nixon 49, America 1” and 
“OS4MY” (Oh Shit, 4 More Years). Or you could write and ask 
and if they would mail stickers ‘to: you. 


Q. Tell me a good bookstore to find books on the blues. I've , tried 


eljerywhere in Harvard Square. Did Ralph J. Gleason‘ever write’ a” 


book ‘on the'siubject? —Rachel Ritchie, Wellesley. 


A. Not But there ‘aré a number of books out: in’ 


paperback that you can look for in any ‘good paperback bookstore. 

Start with The Meaning of'the Blues by Paul Oliver (Collier). For 
a more poetic interpretation try The Poetry of The Blues by 
‘Samuel Charters (Avon). Then you can goon to Charles Keil’s Ur- 
ban Blues, the half of Bossmen that is about Muddy Waters and J 
Feel Like Going Home by Peter Guralnik (Fusion). Guralnik, by 
the way,a former music critic for this paper, is now teaching Latin 
at B.U. But don’t study too hard. As my old friend Bean City Red 
used to say, “If you study the blues, you’ll never be happy. ” Ac- 

tually, he was a bitter old man. One time, a Harvard music major 
asked him to define the blues and Red said, “If you’ve got to ask 
what blues is, you’ll never know.” 


Q. Do you know if Aphrodite’ 's Child, the group that made the far-out 
album “666” has done any other albums? —J.L., Medford. 
A. No — just the album and a single from the album. (The single is 


Polydor 15005.) 


Q. Was there really a Typhoid Mary? How did anyone get a name 
like that? —Paul K., Somerville. 

A. Oh, yes. Mary Mallon, who worked as a cook and waitress in 
different restaurants was known to be the source of the 1903 out- 
break of typhoid fever in New York City. Because she refused to 
stop working (though she had to change her name several times in 
order to keep jobs), she was eventually placed under permanent 
detention from’ 1915 until 1938 when she died. 


Q. What sign is Janis Ian, the folksinger? —D.D., Cambridge. 
A. Janis is a Taurus, born om May 7th. 


Q. I know the old joke. about underwater basketweaving courses 
taught in Florida colleges. Have you heard of any wierd, for real, 
courses, though? —D.B., Cambridge. 

A. In my travels, I’ve taught two rather odd, but hardly trivial, 
courses. At Utah Technical College. in Provo, I led an evening 
‘course in understanding football. At another time, while a 
‘ visiting professor at the University of Hawaii in Honolulu, I took 
. part in teaching a course we called ‘Survival.’ One of the more 
‘ strenuous requirements then was attending class without use of a 


car. 


Confidential to J.D. of Cambridge 


“It seems I neglected to tell you all you needed to know Jast week.. | 


The Primal Feeling Center of New England is closely related to 
Janov’s Primal Therapy. . 
‘Any differences between the two are mostly semantic. One staff 
member spent two and a half years with Janov at-the Primal 
Institute; other staff members went through therapy and trained 


with therapists trained by Janov (a sort of secondary scream source). 


You can get. in touch with the Primal Feeling Center at Wilton 
Center Road, Rural Route #1, Wilton New Hampshire 03086 or call 


603-654- 6259. —Owen. 


Want the facts? Have something you need to know? Write: Owen 
Slade c/o Boston Phoenix, 1108 Boylston St., Boston, Mass. 02215. 


A CQUPLE OF QUOTES 


- To the Editor: 


Rennie Davis’s religious con- 
version brings to my mind a cou- 
ple of old quotations which are 
amazingly apt. 

The first is by a German 
sociologist, Leo Lowenthal, who 
in 1957 studied the connection 
between Knut Hamsun and 
fascist ideology. Here is what he 


said about certain facile, - 


visionary ideas: 
“The incomprehensibili- 
ty of the contemporary 
social process has in- 
creasingly given rise to 
pseudo-philosophies and 
pseudo-sociologies which 
claim to possess superior 
wisdom, keys to the 
mystery of human 
relationships, recipes for 
the quickest possible solu- 
tion to man’s dilemmas. 
The attraction, in recent 
decades, of innumerable 
panaceas for curing the ills 
of the world . . . illustrates 
this trend. Nudism, 
astrology, and dietary fads 
are cases in point.” 
“Astrology,” of course, should 
be seen in a larger category with 
occultism and exotic religions. 
The other quotation goes back 
to 1840 — Alexis de Tocqueville, 
who in Democracy in America, 
part II, chapter 27, said 
something that seems truer to- 
day than ever before: 
“Here and there in the 
midst of American society, 
you must meet with men, 
full of a fanatical and 
almost wild enthusiasm . . 
. From time to time 
strange sects arise that 
endeavor to strike out ex- 
traordinary paths to eter- 
nal happiness. Religious 
insanity is very common in 
the United States. 
(Emphasis added.) 
Tocqueville is quite to the 


th point; the “‘strange sects’ 


the, rise — Billy Graham, Jesus 


Freaks, Process, Hare Krishna. 
Rennie’s new path is as’ 


Bell 


American as apple pie. 


Division of Humanities 
State University of New York 


GURU SATIRE? 


To the Editor: 

First it was Zen, then the 
Maharishi, then Scientology, 
then Jesus-freaking, and now it’s 
the Kid Guru. And each time, 
the true believers know that 
their way will be the salvation of 
the world. Well, this sort of stuff 
has been going on for thousands 
of years and the world ain’t sav- 
ed yet. Also, those who see the 
light always sound exactly like 
one another no matter what the 
religion. Yet they deny the 
validity of any trip but their 
own 


‘When I first heard of the Kid 
Guru the whole thing sounded 
like a Firesign Theatre satire. 
Like somebody deliberately tried 
to invent the looniest possible 
cult, complete with devotees 
blinded by the Blinding Light. 
Not insane? 

Alan M. MacRobert 
Boston 


ON RENNIE DAVIS. 
To the Editor: 


What!!! Rennie Davis an es- 
capist yoga freak??? Doubtless 
you will get many letters from 
irate radicals who feel outraged 
that Rennie has gone over to the 


~ “other side’’ — just as people on 
that side felt betrayed when 


Timothy Leary went political. I 
am reminded of the comment by 
Baba Ram Dass at that time 
about Timothy Leary: “Good, 
they can use a head like his.” So, 


- Carl Ogelsby seems to say of 


Rennie Davis, ‘Great, we must 
widen our revolutionary 
perspectives and stop being so 
ingrown.” Right on! To reach 


Letters 


people in this confused and 
confusing country, let alone 
within the counterculture, we 
must be more open and more 
aware of how we are joined, not 
over how our “lines” differ. The 
feelies (mystics, artists) will 
want to spiritualize the wheelies 
(manipulators and materialist 
class-line politicos), and the 
wheelies will want to give 

deeper analysis of the sityation 
to the feelies. To risk sounding 
too optimistic, this is the kind of 
revolution I hope for in this 


country. Many of us pass 


through various stages of 
mysticism-radicalism because 
each is rooted in a concern for 
other people as sisters and 
brothers. However, the mystic 
trip can dangerously uphold a 
very unjust status quo by saying 
mere material conditions don’t 
matter (a viewpoint taken 
mostly by people who have never 
starved or seen starvation in 
causal connection with their own 
lives) and the materialist 
analysis leaves little room for the 
potentially liberating 
transcendance of arts and 
religious-type feeling relevant to 
all human beings, regardless of 
class. As to which sphere is more 
important, it seems obvious that 
one has to be alive (i.e., fed) 
before one can sing and pray, 
therefore the wheelies have the 
edge. But to be really alive, once 
you are able to subsist, means 
experiencing and wondering at 
the world, even while trying to 
change it. I am very interested in 
connecting these clashing ideas, 
and with every link (Ha! 
Berrigan? Martin Luther King? 
Tim Leary? Murray Bookchin? 


and Rennie Dayis??) I see the, 


possibility of joining forces for 
the anti-capitalist, 


Marcia Deihl 
278 Broadway, 
Apt. 1, Cambridge 


P.S. If anyone is interested in be- 
ing a fellow link, I hope they can 
get in touch with me. 


MEDICAL DISTRUST 
To the Editor: 


The recent articles on 
medicine in the Boston Phoenix, 
along with the-barrage of indig- 
nant replies, have shown a 
genuine concern coupled with in- 
adequate information of the part 
of laypeople. Since our precious 
minds are trapped within a maze 
of organic matter (indeed our 
minds are organic matter) it is 
certainly justifiable for each of 
us to exhibit concern for our 
physical treatment, not only 
from medical people but from 
ourselves. I wish to point out 
that the mutual distrust and 
anger between laypeople and 
physicians is painfully mis- 
directed and harmful to the 
cause of better health for all. My 
concern for my physical wellbe- 
ing led me to a book called 
“Nutrition Against Disease” by 


- Dr. Roger J. Williams, 1971, and 
against all the other faddist, 


hysterical books I have seized, I 
would strongly recommend this 
one as a starting point. It is a 
calm, well-documented work 
from the standpoint of the in- 
teraction of genetic predisposi- 
tion and diet. (I dare anyone who 
seriously reads this excellent 
book to eat a “‘naked calorie” 


pro-life 
revohition this country needs. 


again!) Dr. 
deplores the misdirection and in- 
difference of the medical profes- 
sion to nutrition and health, 
since of course they profit from 
illness. But in his suggestions for 
what we, as consumers of food 
and medicine, can do, he does 


not recommend furious 


radicalization of the issues, 
which tends to polarize us from 
the people whose knowledge and 
support we desperately need: 
researchers and doctors. — 
We definitely owe it to 
ourselves to learn to treat our 
bodies with care and respect, 
and our pressure should be ac- 
curately directed to encourage 
collaboration, not bandying 
hysterical accusations and 
counter-accusations. 


Catherine J. Kouts 
. North Quincy 


GO TO NIXON! 
To the Editor: 
Your readership would ap- 


preciate an episode I witnessed 
recently outside the entrance to 


* a local library. Two girls, both in 


about the 6th grade, met at this 
entrance. One, being aggressive, 
challenged the other to a fight. 

_ When things cooled off and the 
aggressor was moving away, the 
other girl said, “Take a trip-to 
Nixon, or go to hell where you 
belong.” 


Peter J. Maurano 


PREDICTIONS? © 
To the Editor: 


In reference to George Kim- 
ball’s baseball predictions for .. 
the upcoming season, one cannot 
help but question his evaluation 
or lack of one, concerning the 
Detroit Tigers. He merely put 
down their line up from the 
“One” time he saw them in spr- 
ing training and implied that 
due to their age factor that is a 
satisfactory..basis, to, write, ,the,.,, 
Tigers out.of the-picture...;..,. 

In, case.he.:has forgotten it is 
precisely this line up that beat - 
out the Red Sox last year for the . 
Pennant. Who would he rather 
have starting in his outfield? An 
unproven Dwight Evans or a 
seasoned veteran such as Al 
Kaline? This ‘“Geritol’’: set of 
ball players will certainly prove 
tough competition this year and 
there is no greater blunder to be 
made in the world of sports than 
under-estimating the power of 
the opposition. Broken jaw and 
all look what happened to 
Muhammad Ali. Also look what 
the Washington Redskins did 
with their older players. 

It is not so much what Kim- 
ball wrote in expressing his opi- 
nion for the American League 
race as it is what he failed to 
preceive. A competent journalist 
would not insult the intelligence 
of an avid baseball fan in the 
manner that he did. 


David A. Sandler 
Boston, Mass. 


George Kimball replies: 
(1) The lineup in question was 
the one Detroit started the last 
time I saw them in Florida, not 
the “one,” and the story clearly 
states that; (2) My memory may 
be rotted by chromosome — 
damage, but ‘precisely this 
lineup?” The Designated Hitter . 
rule was not in effect last year; — 
(3) Evans or Kaline? All things 
considered, I’d probably rather 
see Rick Miller in the outfield, 
but if I had to pick somebody to 
chase fly balls, yes, I’d much 
prefer a 21 year-old Evans to a 39 
year-old Kaline; (4) “Broken jaw 
and all look what happened to - 
Muhammad Ali.” All right, look: 
he lost to a younger Kenny Nor- 
ton two weeks ago. And ‘what 
the Washington Redskins did 
with their older players”’ was lose 
to Miami 14-7, that’s what they 
did with their older players. 
Sorry about insulting your in- 
telligence, though... 


Williams also . 
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Probing for Loopholes Rent Control 


By Kerry Gruson 

Boston’s waterfront: Ten, fifteen years 
ag> it was one of the last and greatest of 
America’s 19th century mercantile har- 
bors which had successfully turned in- 
wards away from the sea, taken over by 
butcher shops, tanneries, printing shops, 


and a motley crowd of journalists, artists - 


and other “bohemians” living the fixed- 
we grey granite warehouses along the 


todas, lost between the North End and 
South Station, the waterfront is a forest of 
parking lots, empty buildings giving way 
to a concrete moonscape inhabited ex- 
clusively by corporate offices and the rich. 
Courtesy the Boston Redevelopment 
Authority, probably in time for the 
Bicentennial. Our history refurbished, our 
landmarks laundered. 

By the time the Bicentennial rolls 
around just about all the residential space 
on the water will be reserved for the 
wealthy who can afford such ac- 
comodations as the luxury apartments in 
the Harbor Towers (the multi-storied 
apartment complex next to the 
Aquarium), Commercial and Lewis 


Wharfs. The high rents will make the . 


waterfront population even more 
homogeneous — a concentration of young 
white male professionals and older retired 
couples who can pay the steep rents. 
There are still a few entrenched 
holdouts: Residents of 20 apartments on 
Long Wharf right by the Aquarium, both 
surrounded by B.R.A. mudflats, which 


“one day will be landscaped open space we 


are told. They have dug in to keep their 
homes — the last middle income 
apartments on the waterfront — in the 
facé of efforts by their landlord to evict 
them and get more money for the 
dwellings. 

The outcome of their case, now before 
Boston’s housing court, won’t really 
change the nature of the waterfront. Its 
new character was set by B.R.A. czar Ed 


Logue in the early sixties. Give or take a. 
’ buck, it has become the preserve of the 


rich. However, because of the legal © 


' technicalities of the case, the fate of those 


20 units on Long Whaif could have a 
serious effect on’ Boston’s ‘less snooty 
neighborhoods, specifically Columbia 


Point and Allston-Brighton, where 


tenants and landlords respectively are for- 
tifying against and drooling at the 
prospect of a large influx of students. 


A Loophole? 


The court, depending on its decision, 
could open up so big a loophole in 
Boston’s rent control law every shrewd 
landlord in town will be slipping through 
it. The question before the court concerns 
rehabilitating houses: when is rebuilding 
a legitimate move to maintain the quality 
of the housing stock and when is it an ob- 
vious ploy to get the building re-classified 
as “new construction” and thus exempt 
from rent control. 


On Long Wharf, the tenants argue the 
landlord is planning to refurbish the 
apartments only to get them out and raise 
rents. There are no building code violations 
in the buildings. The apartments are at- 
tractive, though admittedly not palatial. 
Rents now range from $165 to $312 for ef- 
ficiency and two bedroom apartments 
respectively. The landlord would like in- 
creases of $100 to $125 per unit. 

Briefly, the Custom House Block Trust, 
a corporate pseudonym for the Berenson 
Corporation (the realty firm which also 
owns Harbor Towers) got eviction notices 
from the Boston rent control ad- 
ministrator to enable the corporation to 
get rid of this particular group of pesky 
tenants. There’s a history of conflict 
between these two groups and these 
tenants just aren’t paying as much as the 
owners could get from some less fractious, 
more homogeneous lot. 

The tenants, a hardly powerless collec- 
tion which includes a postman, a retired 
compass adjuster, a woman barber, a 
public accountant, a Harvard professor, a 
few secretaries, a computer expert, and 
the owners of a Scandinavian furniture 
store, have hired ex-legislator, full-time 
politician-lawyer Michael Dukakis (he’ll 
be running against Quinn for governor) to 
‘keep their homes. They’ve joined with 
Dorchester Tenants Action Council 
(DTAC), in the person of lawyer Richard 
Bluestein. Possibly a winning hand: lower 
middle class tenants of Dorchester allied 
{Please turn to page 10] 


Long Wharf Apartments 


Clif Garboden photo 


Why Do Bombs Fallon Cambodia, Laos? 


By Ngo Vinh Long 

While Americans are discussing the 
new baseball season or the “Last Tango in 
Paris,” American bombers have been 
raiding Cambodia and Laos on a massive 
level. The unprecedented air assaults on 
Cambodia have entered the second 
month. Western sources cited in the April 
15 issue of The New York Times say 


“‘American fighter-bomber pilots 
based in Thailand are flying an 
average of 250 strikes a day — almost 
as many as in Vietnam, which is 
much larger, during the heavy 
fighting there last year. 

“In addition, the sources say, Cam- 
bodia is being pounded by an average 
of 60 B-52s a day, each carrying up to 
30 tons of bombs. One day recently, 
they say, the United States mounted 

_ an attack by 120 of the huge 
bombers.” 


To understand what disastrous effect 
all these have on the land and the people 
of Cambodia, it is enough to consider the 
destructiveness of the B-52s alone. A B-52 
flies at a very high altitude of 30,000 feet 
and drops bombs which cover “a rec- 


tangle a mile and a half long and a half 
wide with flames and flying steel 
fragments.”” (The New York Times, 
December 26, 1972) If there is no overlap, 


60 B-52s can thus destroy an area about 


25 square miles in a single mission. The 
B-52s are sent out to bomb “preplanned” 
targets several hours, and sometimes a 


few days, after the targets were “plotted. 


and assigned. 

Not only do the B-52 pilots bomb the 
“preplanned” targets without any 
knowledge of the changing condition on 
the ground, but the people in the targets 
also cannot hear or see the B-52s coming 
after them. As reported by most US 
newspapers, in recent days B-52s have 
been carrying out raids on the fringes of 
Phnom Penh. The number of civilians 
killed and maimed in the last month is 
not known with any certainty. According 
to the April 1, 1973 issue of The 
Washington Post, ‘Refugees swarming 
into the capital from target- areas report 
dozens of villages, both east and 
southeast of Phnom Penh, have been 
destroyed and as much as half of their 
populations killed or maimed in the 


current bombing raids by. B-52s wd F-111 
tactical fighter-bombers.” 


Nor does one know the exact number of 


refugees generated during this last phase , 
of the brutal air onslaught. Senator 


_Edward M. Kennedy has said that some 3 ; 


million people have become refugees in 
Cambodia since the American-sponsored 
invasion three years ago. This in a country 
of about slightly more than 6 million per- 
sons! The number of refugees in Phnom 
Penh alone has now reached 700,000. 
(Christian Science Monitor, April 17, 
1973). 

But there is no sign of any let-up. In 
fact, Arthur W. Hummel Jr., Deputy 
Assistant Secretary of State told the 
Senate Subcommittee on Refugees on 
April 16 that the Nixon administration 
would continue to bomb until they 
achieve an effective cease-fire. Such a tac- 
tic, Hummel added, was “‘vindicated”’ in 
Laos. However, Defense and State 
Department officials say that in the case 
[Please turn to page 27] 
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Owen /lade’s 
Need to Know 


Q. I'd like to get a few things straight. Does the song ‘‘Dueling 
Banjos” have any history prior to the movie ‘Deliverance’? 
"Who wrote it? And who is the guitar player in the same movie? 

Roger Price, Amherst. 

A. In the.1950’s country singer Arthur Smith recorded a song called 
“Fétiding-Benjos.’’ Years later, Eric Weissberg rewrote the song as 
“Duéling«Banjos” and recorded it for “Deliverance.” The 
copyright~of the song. is now in dispute between Smith and 
Weissberg. Mike Mandel plays the guitar in the movie. 


on the Stump Maje Waldo photo 


Q. Since the defeat of George McGovern in November, 1972, I have 
been searching for a few bumper stickers seen around the state of 
Massachusetts like “Don’t blame me, I voted for McGovern,” 
“Massachusetts, the one and only.’’ Where do you purchase these 
or similar stickers? Been looking a long time around Worcester 
county, as I don’t get to Boston too often. —Tom K., Westboro. 

A. Well, the next time you’re in Boston, go to the Freedom Center in 
the basement of the Arlington St. Church, 355 Boylston St., 
Boston 02116. Their stickers include ‘Nixon 49, America 1” and 
“OS4MY” (Oh Shit, 4 More Years). Or you could write and ask 
and if they would mail stickers to you. 


Q. Tell me a good bookstore to find books on the blues. I've tried 
_eyerywhere in Harvard Square. Did Ralph J. Gleason ‘ever writé a 
book on the’subject? —Rachel Ritchie, Wellesley. 

A. Not that*we' can find. But there ‘are number ‘of books oat: in 
paperback that you can look for in any ‘good paperback bookstore. 
Start with The Meaning of'the Blues by Paul Oliver (Collier). For 
a more poetic interpretation try The Poetry of The Blues by 
Samuel Charters (Avon). Then you can goon to Charles Keil’s Ur- 
ban Blues, the half of Bossmen that is about Muddy Waters and / 
Feel Like Going Home by Peter Guralnik (Fusion). Guralnik, by 
the way,’a former music critic for this paper, is now teaching Latin 
at B.U. But don’t study too hard. As my old friend Bean City Red 
used to say, “If you study the blues, you’ll never be happy. ” Ac- 
tually, he was a bitter old man. One time, a Harvard music major 
asked him to define the blues and Red said, ‘If you’ve got to ask 
what blues is, you’ll never know.” 


Q. Do you know if Aphrodite’s Child, the group that made the far-out 
album “666” has done any other albums? —J.L., Medford. 
A. No — just the album and a single from the album. (The single is 


Polydor 15005.) 


Q. Was there really a Typhoid Mary? How did anyone get a name 
like that? —Paul K., Somerville. 

A. Oh, yes. Mary Mallon, who worked as a cook and waitress in 
different restaurants was known to be the source of the 1903 out- 
break of typhoid fever in New York City. Because she refused to 
stop working (though she had to change her name several times in 
order to keep jobs), she was eventually placed under permanent 
detention from’ 1915 until 1938 when she died. 


Q. What sign is Janis lan, the folksinger? —D.D., Cambridge. 
A. Janis is a Taurus, born on May 7th. 


Q. I know the old joke. about underwater basketweaving courses 
taught in Florida colleges. Have you heard of any wierd, for real, 
courses, though? —D.B., Cambridge. 

A. In my travels, I’ve taught two rather odd, but hardly trivial, 
courses. At Utah Technical College in Provo, I led an evening 

‘course in understanding football. At another time, while a 
‘ visiting professor at the University of Hawaii in Honolulu, I took 
_ part in teaching a course we called ‘‘Survival.”” One of the more 
‘ strenuous requirements then was attending class without use of a 


car. 


Confidential to J.D. of Cambridge 


‘It seems I neglected to tell you all you needed to know Jast week.. | 


The Primal Feeling Center of New England is closely related to 
Janov’s Primal Therapy. 

Any differences between the two are mostly semantic. One ‘staff 
member spent two and a half years with Janov at-the Primal 
Institute; other staff members went through therapy and trained 
with therapists trained by Janov (a sort of secondary scream source). 
You can get in touch with the Primal Feeling Center at Wilton 
Center Road, Rural Route #1, Wilton New Hampshire 03086 or call 


603-654-6259. —Owen. 


Want the facts? Have something you need to know? Write: Owen 
Slade c/o Boston Phoenix, 1108 Boylston St., Boston, Mass. 02215. 


A CQUPLE OF QUOTES 


To the Editor: 

Rennie Davis’s religious con- 
version brings to my mind a cou- 
ple of old quotations which are 
amazingly apt. 

The first is by a German 
sociologist, Leo Lowenthal, who 
in 1957 studied the connection 
between Knut Hamsun and 
fascist ideology. Here is what he 


said about certain facile, 


visionary ideas: 
“The incomprehensibili- 
ty of the contemporary 
social process has in- 
creasingly given rise to 
pseudo-philosophies and 
pseudo-sociologies which 
claim to possess superior 
wisdom, keys to the 
mystery of human 
relationships, recipes for 
the quickest possible solu- 
tion to man’s dilemmas. 
The attraction, in recent 
decades, of innumerable 
panaceas for curing the ills 
of the world . . . illustrates 
this trend. Nudism, 
astrology, and dietary fads 
are cases in point.” 
“Astrology,” of course, should 
be seen in a larger category with 
occultism and exotic religions. 
The other quotation goes back 
to 1840 — Alexis de Tocqueville, 
who in Democracy in America, 
part II, chapter 27, said 
something that seems truer to- 
day than ever before: 
“Here and there in the 
midst of American society, 
you must meet with men, 
full of a fanatical and 
almost wild enthusiasm .. 
. From time to time 
strange sects arise that 
endeavor to strike out ex- 
traordinary paths to eter- 
nal happiness. Religious 
insanity is very common in 
the United States. 
(Emphasis added.) 
Tocqueville is quite to the 


point; the “strange sects’’ are. on): 


the: rise — Billy Graham, Jesus 


. Freaks, Process, Hare Krishna. 


Rennie’s new path is as 
American as apple pie. 
Gene Bell 
Division of Humanities 
State. University of New York 


GURU SATIRE? 


To the Editor: 

First it was Zen, then the 
Maharishi, then Scientology, 
then Jesus-freaking, and now it’s 
the Kid Guru. And each time, 
the true believers know that 
their way will be the salvation of 
the world. Well, this sort of stuff 
has been going on for thousands 
of years and the world ain’t sav- 
ed yet. Also, those who see the 
light always sound exactly like 
one another no matter what the 
religion. Yet they deny the 
validity of any trip but their 
own. 

‘When I first heard of the Kid 
Guru the whole thing sounded 
like a Firesign Theatre satire. 
Like somebody deliberately tried 
to invent the looniest possible 
cult, complete with devotees 
blinded by the Blinding Light. 
Not insane? 

Alan M. MacRobert 
Boston 


ON RENNIE DAVIS. 
To the Editor: 


What!!! Rennie Davis an es- 
capist yoga freak??? Doubtless 
you will get many letters from 
irate radicals who feel outraged 
that Rennie has gone over to the 


“other side’’ — just as people on 
that side felt betrayed when 


Timothy Leary went political. I 
am reminded of the comment by 
Baba Ram Dass at that time 
about Timothy Leary: “Good, 
they can use a head like his.” So, 


- Carl Ogelsby seems to say of 


Rennie Davis, “Great, we must 
widen our revolutionary 
perspectives and stop being so 
ingrown.” Right on! To reach 


Letters 


people in this confused and 
confusing country, let alone 
within the counterculture, we 
must be more open and more 
aware of how we are joined, not 
over how our “‘lines’’ differ. The 
feelies (mystics, artists) will 
want to spiritualize the wheelies 
(manipulators and materialist 
class-line politicos), and the 
wheelies will want to give some 
deeper analysis of the sityation 
to the feelies. To risk sounding 
too optimistic, this is the kind of 
revolution I hope for in this 


country. Many of us pass 


through various stages of 
mysticism-radicalism because 
each is rooted in a concern for 
other people as sisters and 
brothers. However, the mystic 
trip can dangerously uphold a 
very unjust status quo by saying 
mere material conditions don’t 


matter (a viewpoint taken’ 


mostly by people who have never 
starved or seen starvation in 
causal connection with their own 
lives) and the materialist 
analysis leaves little room for the 
potentially liberating 
transcendance of arts and 
religious-type feeling relevant to 
all human beings, regardless of 
class. As to which sphere is more 
important, it seems obvious that 
one has to be alive (i.e., fed) 
before one can sing and pray, 
therefore the wheelies have the 
edge. But to be really alive, once 
you are able to subsist, means 
experiencing and wondering at 
the world, even while trying to 
change it. I am very interested in 
connecting these clashing ideas, 
and with every link (Ha! 
Berrigan? Martin Luther King? 
Tim Leary? Murray Bookchin? 
and Rennie Dayis??) I see the 
possibility of joining forces for 
the anti-capitalist, 


Marcia Deihl 
278 Broadway, 
Apt. 1, Cambridge 


P.S. If anyone is interested in be- 
ing a fellow link, I hope they can 
get in touch with me. 


MEDICAL DISTRUST 
To the Editor: 


The recent articles on 
medicine in the Boston Phoenix, 
along with the-barrage of indig- 
nant replies, have shown a 
genuine concern coupled with in- 
adequate information of the part 
of laypeople. Since our precious 
minds are trapped within a maze 
of organic matter (indeed our 
minds are organic matter) it is 
certainly justifiable for each of 
us to exhibit concern for our 
physical treatment, not only 
from medical people but from 
ourselves. I wish to point out 
that the mutual distrust and 
anger between laypeople and 
physicians is painfully mis- 
directed and harmful to the 
cause of better health for all. My 
concern for my physical wellbe- 
ing led me to a book called 
“Nutrition Against Disease’’ by 
Dr. Roger J. Williams, 1971, and 
against all the other faddist, 
hysterical books I have seized, I 
would strongly recommend this 
one as a starting point. It is a 
calm, well-documented work 
from the standpoint of the in- 
teraction of genetic predisposi- 
tion and diet. (I dare anyone who 
seriously reads this excellent 
book to eat a ‘naked calorie” 


pro- life. 
revolution this country needs. 


again!) Dr. 
deplores the misdirection and in- 
difference of the medical profes- 
sion to nutrition and health, 
since of course they profit from 
illness. But in his suggestions for 
what we, as consumers of food 
and medicine, can do, he does 


not recommend furious “: 


radicalization of the issues, 
which tends to polarize us from 
the people whose knowledge and 
support we desperately need: 
researchers and doctors. 

We definitely Owe it to 
ourselves to learn to treat our 
bodies with care and respect, 
and our pressure should be ac- 
curately directed to encourage 
collaboration, not bandying 
hysterical accusations and 
counter-accusations. 


Catherine J. Kouts 
North Quincy 


GO TO NIXON! 
To the Editor: 


Your readership would ap- 
preciate an episode I witnessed 
recently outside the entrance to 
a local library. Two girls, both in 
about the 6th grade, met at this 
entrance. One, being aggressive, 
challenged the other to a fight. 

_ When things cooled off and the 
aggressor was moving away, the 
other girl said, “Take a trip to 
Nixon, or go to hell where you 
belong.” 


Peter J. Maurano 


PREDICTIONS? © 
To the Editor: 
In reference to George Kim- 


ball’s baseball predictions for . 


the upcoming season, one cannot 
help but question his evaluation 
or lack of one, concerning the 
Detroit Tigers. He merely put 
down their line up from the 
“One”’ time he saw them in spr- 
ing training and implied that 
due to their age factor that is a 


satisfactory. basis, to, write the... 


Tigers out, ofthe picture. ..., 
In, case.he,:has forgotten it is 
precisely this line up that beat 


out the Red Sox last year for the . 


Pennant. Who would he rather 
have starting in his outfield? An 
unproven Dwight Evans or a 
seasoned veteran such as Al 
Kaline? This ‘“Geritol”: set of 
ball players will certainly prove 
tough competition this year and 
there is no greater blunder to be 
made in the world of sports than 
under-estimating the power of 
the opposition. Broken jaw and 
all look what happened to 
Muhammad Ali. Also look what 
the Washington Redskins did 
with their older players. 

It is not so much what Kim- 
ball wrote in expressing his opi- 
nion for the American League 
race as it is what he failed to 
preceive. A competent journalist 
would not insult the intelligence 
of an avid baseball fan in the 
manner that he did. 


David A. Sandler 
Boston, Mass. 


George Kimball replies: 


(1) The lineup in question was 


the one Detroit started the last 
time I saw them in Florida, not 
the “one,” and the story clearly 
states that; (2) My memory may 


be rotted by chromosome — 


damage, but ‘precisely this 
lineup?” The Designated Hitter 
rule was not in effect last year; 
(3) Evans or Kaline? All things 
considered, I’d probably rather 
see Rick Miller in the outfield, 
but if I had to pick somebody to 
chase fly balls, yes, I’d much 
prefer a 21 year-old Evans to a 39 
year-old Kaline; (4) ‘‘Broken jaw 


and all look what happened to - 


Muhammad Ali.” All right, look: 
he lost to a younger Kenny Nor- 
ton two weeks ago. And “what 
the Washington Redskins did 
with their older players”’ was lose 
to Miami 14-7, that’s what they 
did with their older players. 
Sorry about insulting your in- 
telligence, though .. . 


Williams also . 
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Probing for Loopholes Rent Control 


By Kerry Gruson 

Boston’s waterfront: Ten, fifteen years 
agd it was one of the last and greatest of 
America’s 19th century mercantile har- 
bors which had successfully turned in- 
wards away from the sea, taken over by 
butcher shops, tanneries, printing shops, 


and a motley crowd of journalists, artists | 


and other “bohemians” living the fixed- 
up grey granite warehouses along the 
wharfs. 

Today, lost between the North End and 
South Station, the waterfront is a forest of 
parking lots, empty buildings giving way 
to a concrete moonscape inhabited ex- 
clusively by corporate offices and the rich. 
Courtesy the Boston Redevelopment 
Authority, probably in time for the 
Bicentennial. Our history refurbished, our 
landmarks laundered. 

By the time the Bicentennial rolls 
around just about all the residential space 
on the water will be reserved for the 
wealthy who can afford such ac- 
comodations as the luxury apartments in 
the Harbor Towers (the multi-storied 
apartment complex next to the 
Aquarium), Commercial and Lewis 


Wharfs. The high rents will make the . 


waterfront population even more 
homogeneous — a concentration of young 
white male professionals and older retired 
couples who can pay the steep rents. 

There are still a few entrenched 
holdouts: Residents of 20 apartments on 
Long Wharf right by the Aquarium, both 
surrounded by B.R.A. mudflats, which 

“one day will be landscaped open space we 
are told. They have dug in to keep their 
homes — the last middle income 
apartments on the waterfront — in the 
face of efforts by their landlord to evict 
them and get more money for the 
dwellings. 

The outcome of their case, now before 
Boston’s housing court, won’t really 
change the nature of the waterfront. Its 
new character was set by B.R.A. czar Ed 


Logue in the early sixties. Give or take a. 


- buck, it has become the preserve of the 
rich. However, because of the legal 
technicalities of the case, the fate of those 
20 units on Long Whaif could have a 
serious effect on’ Boston’s less snooty 
neighborhoods, specifically Columbia 
Point and Allston-Brighton, where 
tenants and landlords respectively are for- 


tifying against and drooling at the - 


prospect of a large influx of students. 
A Loophole? 


The court, depending on its decision, 
could open up so big a loophole in 
Boston’s rent control law every shrewd 
landlord in town will be slipping through 
it. The question before the court concerns 
rehabilitating houses: when is rebuilding 
a legitimate move to maintain the quality 
of the housing stock and when is it an ob- 
vious ploy to get the building re-classified 
as “new construction” and thus exempt 
from rent control. 


On Long Wharf, the tenants argue the 
landlord is planning to refurbish the 
apartments only to get them out and raise 
rents. There are no building code violations 
in the buildings. The apartments are at- 
tractive, though admittedly not palatial. 
Rents now range from $165 to $312 for ef- 
ficiency and two bedroom apartments 
respectively. The landlord would like in- 
creases of $100 to $125 per unit. 

Briefly, the Custom House Block Trust, 
a corporate pseudonym for the Berenson 
Corporation (the realty firm which also 
owns Harbor Towers) got eviction notices 
from the Boston rent control ad- 
ministrator to enable the corporation to 
get rid of this particular group of pesky 
tenants. There’s a history of conflict 
between these two groups and these 
tenants just aren’t paying as much as the 
owners could get from some less fractious, 
more homogeneous lot. 

The tenants, a hardly powerless collec- 
tion which includes a postman, a retired 
compass adjuster, a woman barber, a 
public accountant, a Harvard professor, a 
few secretaries, a computer expert, and 
the owners of a Scandinavian furniture 
store, have hired ex-legislator, full-time 
politician-lawyer Michael Dukakis (he’ll 
be running against Quinn for governor) to 
‘keep their homes. They’ve joined with 
Dorchester Tenants Action Council 
(DTAC), in the person of lawyer Richard 
Bluestein. Possibly a winning hand: lower 
middle class tenants of Dorchester allied 
| Please turn to page 10] 


Long Wharf Apartments 


Clif Garboden photo 


Why Bombs Fall Cambodia, Laos? 


By Ngo Vinh Long 

While Americans are discussing the 
new baseball season or the “Last Tango in 
Paris,” American bombers have been 
raiding Cambodia and Laos on a massive 
level. The unprecedented air assaults on 


“Cambodia have entered the second 


month. Western sources cited in the April 
15 issue of The New York Times say 


“‘American fighter-bomber pilots 
based in Thailand are flying an 
average of 250 strikes a day — almost 
as many as in Vietnam, which is 
much larger, during the heavy 
fighting there last year. 

“In addition, the sources say, Cam- 
bodia is being pounded by an average 
of 60 B-52s a day, each carrying up to 
30 tons of bombs. One day recently, 
they say, the United States mounted 

_ an attack by 120 of the huge 
bombers.” 


To understand what disastrous effect 
all these have on the land and the people 
of Cambodia, it is enough to consider the 
destructiveness of the B-52s alone. A B-52 
flies at a very high altitude of 30,000 feet 
and drops bombs which cover “a rec- 


tangle a mile and a half long and a half 
wide with flames and flying steel 
fragments.”’ (The New York Times, 
December 26, 1972) If there is no overlap, 


60 B-52s can thus destroy an area about 


25 square miles in a single mission. The 
B-52s are sent out to bomb “preplanned” 
targets several hours, and sometimes a 


few days, after the targets were “plotted. 


and assigned.” 

Not only do the B-52 pilots bomb the 
“preplanned”’ targets without any 
knowledge of the changing condition on 
the ground, but the people in the targets 
also cannot hear or see the B-52s coming 
after them. As reported by most US 
newspapers, in recent days B-52s have 
been carrying out raids on the fringes of 
Phnom Penh. The number of civilians 
killed and maimed in the last month is 
not known with any certainty. According 
to the April 1, 1973 issue of The 
Washington Post, “Refugees swarming 
into the capital from target areas report 
dozens of villages, both east and 
southeast of Phnom Penh, have been 
destroyed and as much as half of their 
populations killed or maimed in the 


current bombing raids by B-52s and F-111 
tactical fighter-bombers.” : 


Three Million Refugees 

Nor does one know the exact number of 
refugees generated during this last phase , 
of the brutal air onslaught. Senator 


Edward M. Kennedy has said that some 3 


million people have become refugees in 
Cambodia since the American-sponsored 
invasion three years ago. This in a country 
of about slightly more than 6 million per- 
sons! The number of refugees in Phnom 
Penh alone has now reached 700,000. 
(Christian Science Monitor, April 17, 
1973). 

But there is no sign of any let-up. In 
fact, Arthur W. Hummel Jr., Deputy 
Assistant Secretary of State told the 
Senate Subcommittee on Refugees on 
April 16 that the Nixon administration 
would continue to bomb until they 
achieve an effective cease-fire. Such a tac- 
tic, Hummel added, was “vindicated” in 
Laos. However, Defense and State 
Department officials say that in the case 


[Please turn to page 27] 
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Guns & Butter 


The Globe 
Most financial reports make 
pretty dry reading but there are 
some interesting figures getting 


their first public appearance in’ 


The Boston Globe’s stock 
prospectus. Employees this week 
received a copy of the prospectus 
which as yet is not generally 
available although The Globe 
plans to sell shares of itself to the 
public “When the time is ap- 
propriate,” according to Robert 
Ahern, Globe Director of 
Research and Development, the 
man in charge of fielding such 
questions. 

Ahern refused me a copy of the 
prospectus because I am not a 
Globe employee, he told me. 
Here however is some of of the 
more exciting information a 
friendly newsperson passed on to 
us in the belief the public has the 
right to know (isn’t that the way 
they phrase it?). 

The juiciest stuff concerns the 
salaries of the company’s top ex- 
ecutives (all Taylors, the family 
which owns most of The Globe) 
and the company’s profits. 
Here it is. 

Total revenue for the last four 
years: 


1968 — $59,179,941 
1969 — $65,303,553 
1970 — $67,250,438 
1971 — $74,951,983 
1972 — $88,116,041 
(a 53 week year) 


The net income for those 
years: 
1968 — $2,319,370 
1969 — $2,992,504 
1970 — $2,065,438 
1971 — $2,998,946 
1972 — $3,269,337 


William Davis Taylor, Chair- 
man of the Board of Directors, 
Director of the Globe Newspaper 
Company and Publisher of The 
Globe earns $122,000 a year. His 
contract guarantees him a 


\ 


“.. So, now, I know what you look like in the mornings and you know what I look like in the 
morning — so much for trial marriage, huh?” 


minimum of $45,000 a year to 
the age of 65 (he’s 65 now) and 
$40,000 a year after retirement. 
Mrs. W.D. gets $28,000 a year if 
he dies first and if both of them 
die before 1982 the kids get a 
total of $28,000 a year. 

The retirement plan also 
provides him with $1,141.65 a 
week for the first 93 weeks after 
he retires and $1083.33 a month 
after that until his death. 

On down the totem pole, 
cousin John I. Taylor, president 
and director of the Globe 
Newspaper Company, earns 
$98,000 a year. He’s guaranteed 
$36,000 a year until age 65 ( he’s 
61-now) and $30,000 for life on 
retirement. Mrs. J.I. gets $28,000 
if he dies first. The retirement 


plan provides him with another 
$967.95 a week for the first 93 
weeks after retirement and 
$1083.33 monthly after that. 

William O. Taylor, son of 
William Davis, Taylor treasurer, 
clerk and director of the Com- 
pany plus general manager of the 
newspaper, gets $59,500 a year 
and is guaranteed a minimum of 
$45,000 until March 1, 1980. If he 
is partially disabled he’s 
guaranteed a minimum of $22,- 
500 until that 1980 date. His 
beneficiary gets $100,000 if he 
dies while working for the paper 
and if he works until 65 he 
retires at half pay. In addition he 
gets $649.50 a week for the first. 
93 weeks after retirement. He’s 
40 years old now. 


You might also want to know 
that the Globe paid 444 of its 
2200 employees bonuses totalling 
$380,620 of which $86,000 went 
to five officers of the company. 

Those are the only figures on 
individual pay scales. You may 
remember we recently ran a 
story on the new Globe contract. 
Most of the employees covered 
by the contract got the smallest 
pay increases in recent Globe 
history — not bad in a year the 
company raked in more than it 
has for the last four. 


Rent Control 
The Lynn Rent Control Board 


is alive, at least for a while. 
Superior Court Judge Paul V. 


———-/Please turn to page 22] 


The Innocent Bystander 


Tote That Barge 


By James Lardner 
Paul Robeson, who stayed at 
home with his sister in 
Philadelphia last week while 
Zero Mostel and Angela Davis 
were marking his 75th birthday 
at Carnegie Hall, was never over- 
ly respectful of lyricists. If they 
didn’t express his sentiments to 
the letter, he would make a few 
alterations free of charge. 


“Old Man River,’ for in- 
stance, generally begins: 
“There’s an old man called the 
Mississippi / That’s the old man 
that I'd like to be / What does he 
care if the world’s got troubles? / 
What does he care if the land 
ain’t free?” 

As a young man recently 
graduated from Columbia Law 
School, appearing on Broadway 
in the musical Showboat, 
Robeson was content to sing 
Oscar Hemmerstein’s words as 
written. But as the concert hero 
of the American left twenty and 
thirty years later, he was hardly 
going to look up to a body of 
water that just rolled along while 


_the world had troubles and the 


land wasn’t free. (He should take 
a gander at the old Mississippi 
now.) So he sang, ““That’s the old 
man I don’t want to be,” and his 
audiences applauded wildly. 


Hammerstein had also 
written, “Tote that barge and 
lift that bale / You git a little 
drunk and you lands in jail.” 
Now even the staunchest ad- 
mirer of Oscar Hammerstein, 
taking into full account 
Robeson’s impressive physique, 
may wonder about this barge- 
toting business. But that didn’t 
bother Robeson. What troubled 


him was the part about gitting a 
little drunk and landing in jail. A 
colored man mixing with the 
sauce? Nosir. “You show a little 
grit,” he sang, “and you lands in. 
jail.” 

And he had no use either for, 
“I’m tired of living and scared of 
dying,” which he changed to, “I 
must keep fighting until I’m dy- 
ing / And old man river he just 
keeps rolling along.” 

Hammerstein, if he knew what 
was good for him, probably 
didn’t mind a bit. His lyrics may 
have been better in the original, 
but nobody who sang them that 
way sang them half as well, or to 
half as big an audience. 


.One lyricist Robeson never felt 


obliged to rewrite was Earl 


Robinson, whose songs are grand 
legacies of an age when 
patriotism was the all-purpose 
flour of the left, when under Gus 
Hall the slogan of the Com- 
munist Party was “Communism 
is the 20th Century 
Americanism,” when it was 
widely if foolishly assumed that 
the real alternative to FDR was 
not the G.O.P. but a popular 


front of workers and intellectuals. 


with an occasional black man 
thrown in for musical accom- 
paniment. 

Robinson, the old left’s in- 
house songwriter as Robeson was’ 
their singer, composed ‘The 
Ballad for Americans,”’ sung in 
public schools all over the land 
except when some watchful 
parent/teacher would unearth 
the author’s status as a fellow 
traveler. He also wrote 
“Lonesome Train” and 


Hill,” a favorite not only of 
Robeson’s but of Walter 
Reuther’s. 

I dreamed I saw Jow Hill last 
night /.Alive as you and me / 
Says I, “But Joe, you’re ten years 
dead’ / ‘I never died,’ says he / 
‘The copper bosses killed you, 
Joe / They shot you, Joe,’ says I / 
‘Takes more than guns to kill a 
man’ / Says Joe, ‘I didn’t die / 
And standing there as big as life 
and smiling with his eyes / Says 
Joe, ‘What they can never kill 
went on to organize.’ ” 

(My friend Paul Jarrico had 
the effrontery to rewrite this lyric 


‘for a testament to Joe Stalin that 


included the lines, “‘ “The Jewish 
doctors killed you, Joe / They 
drugged you, Joe,’ says I / ‘Takes 
more than Jews to kill a man’ / 
Says Joe, ‘I didn’t die.’ ”’) 

Perhaps the most remarkable 
remnant of this era of flag- 
waving radicalism is another 
Earl Robinson song: “The words 
of old Abe Lincoln / Of Jefferson 
and Paine / Of Washington and 
Douglas / And the tasks that still 
remain / The little bridge at 
Concord / Where freedom’s fight 
began / Our Gettysburg and 
Midway and the story of Bataan 
/ The place I work in / The 
worker at my side / The little 
town or city / Where my people 
lived and died / The howdy and 
the handshake / The air of feel- 
ing free’ / The right to speak my 
mind out / That’s America to 
me.” 

To many people, of course, all 
this red, white and blue was an 
outrageous gimmick that came 
down to so much red, just as 
Henry Wallace, the Progressive 


standardbearer in ‘1948, was a 
tool of the Russians (a thesis so 
convincing that it eventually 
convinced Wallace himself). But 
the rank and file of ’40’s radicals 
took their flag-waving very 
seriously. And so did Robeson. 

As a hero of the old left, he was 
suspended between his own peo- 
ple and legions of white fans who 
would pack his concerts even in 
Harlem. 


He sang in French, Russian or 
Spanish with the same authority 
and impeccable diction, and he 
made concert trips all over the 
world. During the war he played 
Othello 296 times and set a 
record for Shakespeare on 
Broadway. 

He had ample reason to be 
patriotic until, in a fairly rapid 
shuffle of adversities, the House 
Un-American Activities Com- 
mittee invited him in to address 
Congress, movie and television 
industries blacklisted him, the 
Catholic War Veterans blitzed a 
concert in upstate New York, 
and the State Department 
snatched away his passport. 

When the Supreme Court later 
saw fit to give it back, Robeson 
disappeared to East Germany — 
surely a place to which no one 
would migrate except after ex- 
treme provocation. And ill 
health eventually finished the 
job the government began, 
snatching away his patriotism, 
his voice and his career, and 
leaving his well-wishers with 
nothing better than a tape 
recorded message as proof that 
he is in fact alive in 
Philadelphia. 
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‘By Sharon Basco 


Paying’ for travel on the MBTA could be a 


thing of the past 


Clif Garboden photo 


Pay Now- Go Later on the MBTA? 


The travel agency concept of go-now- 
pay-later may be turned upside down by a 
proposal expected soon on the floor of the 
state legislature. 

It’s a pay-now-go-later plan for travel 
on the MBTA. 

The bill calls for the establishment of a 
committee to study “. . . the feasibility of 
providing free commuter intra city 
transportation for the general public...” 

No-fare transit could be very nice in- 
deed. No more digging for that quarter in 
the subway station while your train pulls 
out, or for your bus fare (in the exact 
amount, of course.) 

Nothing’s free, not even no-fare transit. 
It would cost each income earner within 
the 79 cities and towns of the Authority an 


average of $150 a year. It’s hoped that the 


fact of having to pay now would encourage 
people to-use the public transit system 
rather than private cars. The benefits of 
getting cars off thé road are many, from 
abatement of congestion and pullution to 
salvation of our shortening supply of gas- 
oline, and space in the inner city which 
otherwise would have to go for parking 
lots and expressways. 

“Prepayment is an economic incentive 
attracting passengers to this mode of 
transportation, just as it is a proper penal- 
ty on those who might still insist on com- 
muting by automobile.” If this statement, 
from “The Case for Pre-Paid Transit,” a 
study conducted by Dr. H.P. Greenspan 
of MIT, sounds harsh to the auto com- 
muter, consider this (from the same 
report): ‘“‘Every time a commuter drives 
15 miles to or from. work in the city, it 
costs the public 90 cents more than the 
revenue received from gasoline and other 
automobile taxes.” 

A twofold question arises from the 
prospect of free public transportation: 
would the no-fare system attract an ap- 
preciable number of drivers to become 


riders; and, given that the system would 
attract great numbers of riders, could it 
accomodate them? 

To answer the first part of the question 
-we can look to preliminary results of 
MBTA’s “dime-time” experiment. On 
Monday, March 26, at Kendall Station 
(before the April 2 initiation of ‘“dime- 


time”’) 16 ten-cent fares were collected. In_ 


the same 10 a.m. to 1 p.m. period on Mon- 
day, April 2, 244 ten-cent fares were 
collected. 

At the end of the 90-day “dime time” 


experiment, if conclusive results prove - 


what seems to be obviously good public 
response to the system, MBTA may ex- 
tend the ten-cent fare to the Green line 
(only the red, blue and orange lines are in- 


cluded now) or lengthen the number of 
hours such service is provided. Thus, 
there seems to be good evidence that a 
free transit system would attract even 
more riders than the cheaper rate offered 
during “‘dime time.” 

Can the MBTA absorb increased 
passenger loads? The MIT study said that 
it could, while at the same time providing 
(from prepayment funds) the possibility. 
of steady improvement of the system, and 
progress in new routes, equipment, ex- 
pansion and convenience. 

The revenue from current fares doesn’t 
cover the expenses of the MBTA. About 
$59 million was collected in fares each 
year for the past two years. For those 
same years the operating expenses were 


(in 1971) $117 million and (in 1972) about 
$152.6 million. The same revenue or 
about $60 million would be collected 
through prepayment by just half of the 
MBTA’s present daily total of 500,000 
riders. With the extra funds the system 
would be on the road to financial solvency 
from their current deficit of $73.4 million. 

Other benefits of nofare transit include 
increased mobility of low income 
residents. This could be especially impor- 
tant to workers who would find higher 
paying jobs in fringe areas and suburbs 
(than in the inner city) if the transit 
system allowed them the mobility to pur- 
sue these jobs. 

Downtown shopping areas would profit 
[Please turn to page 25] 


Experimenting with Aborted Fetuses 


By Tish Fager 

Thirteen months ago an advisory coun- 
cil of the National Institutes of Health 
gave a favorable recommendation to a 
proposal to fund experiments 6n newly 
aborted, living human fetuses before they 
die. Some of these experiments would in- 
volve irradiation, the use of drugs, and the 
surgical removal of tissues and organs. 
Though this proposal was made over a 
year ago, it was disclosed only last week 
by a doctors newspaper, Obstetrician- 
Gynecologist News. 

The NIH, headquartered in Bethesda, 
Md., finances about half of all U.S. 
medical research. When asked about the 
proposal by reporters, officials at NIH 
differed as to whether or not the 
recommendation had at least temporarily 
become NIH policy. 

They agreed that NIH is “considering 
the ethics of the matter afresh” in light of 


last year’s revelation of the Alabama 
syphilis study in which the human sub-. 
jects were neither told that they had 
syphilis nor treated for it. They also 
agreed that most scientists feel it is both 
moral and important to health progress to 
use intact, living fetuses for medical 
study. 

Most fetuses delivered intact at 5-6 
months are delivered alive. Most cannot 
live longer without aid primarily because 
their lungs are still unexpanded. But, 
since all the organ systems are complete 
at this stage, immediate aid—fresh blood 
and fresh oxygen—can insure that they 
will continue living. How long they can 
live, their potential viability, varies enor- 
mously at this stage from fetus to fetus. 
Even with aid, some will die within a few 
minutes or hours, some within a few days; 
but some (born “prematurely” to mothers 


who want them) can live to become full- 
fledged children if transferred immediate- 
ly to the intensive care units of pediatric 
nurseries. 


British Experiments 


Scientists in Great Britain and several 
other countries are regularly doing ex- 
periments which involve keeping aborted 
human fetuses alive. Last year in Britain - 
there was a wave of outrage when the 
public found out that researchers were 
buying aborted fetuses from unscrupulous 
doctors and keeping them alive for long 
periods of time for experimental purposes. 
In May, a commission appointed by the 
government called for some voluntary 
controls over the research, one being that 
a hospital ethics committee would permit 
[Please turn to page 12] 
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Wyzanskis | Opinion In 
| On Police Exam 


By Kerry Gruson 


Quite often these days real events seem 
to be taking their shape from TV re-runs. 
One of the most popular and enduring 
forms of the art is, of course, the court 
room drama. And no. one knows this 
better than Federal District Court Judge 
Charles E. Wyzanski Jr. who packed up to 
100 spectators into his courtroom 10 days 
ago for what turned out to be the next to 
last act of one of the longest running 
shows in town — two and a half yearlegal 
battle to get more non-whites on 
Massachusetts police forces. 

The court appearance may have been a 
bit of a theatrical let down. All the parties 
involved in the case surprisingly agreed 
on a solution a full twelve minutes before 
the case was called. 

But Wyzanski made up for it on Sun- 
day, Palm Sunday no less, as The Herald 
pointed out. The newspapers and a 
largish sample of politicians on Beacon 
Hill had been hot for his blood for the last 


non-discriminatory exam administered 
last fall (about 70) and whites who passed 
earlier exams (about 600). They're to be 
hired on a one to one ratio — one non- 
white for every white. 

The next two groups — minority people. 
who passed the latest exam (about 360) 
and white people (a couple of thousand) 
who passed the exam — will be hired on a 
one to three ratio — one non-white for 
every white. 

In fact, the schedule is immensely more 
complicated. Wyzanski says of the fine 
distinctions drawn — or was it not drawn 
— that they are worthy of the Internal 
Revenue Code. The two lists on which 
group B is based expire at different times. 
The ratio system may not work out exact- 
ly if positions open up in areas of the state 
where no minority person wants a job (you 
can choose what departments your name 
is passed on to). 

In his order Wyzanski requested that 
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in capital letters’’ 


month, after a Wyzanski memo, in which 
the judge had waxed more than usually 
philosophical, had talked about quotas 
and lowering the barriers to hire more 
blacks. On Sunday, at 2:50 pm. Wyzanski 
dragged out some court official, personal- 
ly went down to the deserted court 
building in Post Office Square, and had 
his opinion on the parties’ consent decree 


written out in his small, neat hand, the 
French phrases, the quotes from the an- 
cients (Justinian in this case), the whole 
text in capital letters. 

“In sixteen years I’ve never seen 
anything like it,” the court official who 
was called away from his Sunday obser- 


vance The Amegican. 

the judge’s rush to the court house to 
record his approval endowed the resolu- 
tion of the case which much more of a 
sense of movement towards a desired end 
than the facts of the situation seem to 
warrant. 

True, for the first time in two years, 
police departments will be able to make 
permanent appointments to the force, 
and applicants, some of whom have 
waited as long as six years for the chance, 
will get jobs. That’s important. It’s one of 

. the reasons both, or at this point, all three 
sides in the case managed to agree. 


And the number of non-whites getting 
on the force will be increased. The 
mechanism is somewhat complicated — 
with four pools of applicants, two white 
groups and* two blacks. The first two, 
groups A and B in the drab language of 
the consent decree, are blacks who failed 

earlier tésts but passed the supposedly 


entered into the record. Sixteen pages - 


copies of his opinion be mailed to every 
person who took the 1972 exam, every 
police department which has wanted to 
hire permanent patrolmen in the last. 
three years, and to the police chief in 
every city and town of the state. The civil 
service division has been groaning about 
this request, pointing out it will cost. 
thousands to carry out. But the quality of 
the newspaper coverage both before and 
after the final resolution of the case shows 
the judge’s order is more than a cheap 
way for him to get his prose out to the 
masses. The latest development was 
covered with a front page article by The 
Herald which spent most of its space 
proving that despite the judge’s dis- 
claimers he had in fact said earlier the 53 
blacks who did not pass the test should be 
appointed. It is not until deep into the 
story, headlined ‘‘Record Refutes 
Wyzanski Charge,” that the paper spells 
out just what the agreement is all about. 
How many non-whites the agreement 
will add to the approximately 15,000 
Massachusetts police force is still up in 
the air. About 430 passed the exam — a 
few will be added as a result of a com- 
promise worked out by lawyers in the 
case. Both non-whites and whites who 
passed two of three exams in the new test, 
but flunked EMO (an exam meant to test 
the emotional health of an applicant) will 
be given individual ‘psychological ex- 
aminations. Lawyers for the eight original 
non-white plaintiffs say this test is a poor 
measure of emotional health, especially 
for non-whites. It was originally given to 
whité middle class psychotics to deter- 
mine its effectiveness in screening out the 
mentally ill. ‘ 
[Please turn to page 21] 
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Keep In Touch 


Vietnamese-American Friend- 
ship Week will be mark- 
ed in the Boston area from April 
23-29, sponsored by the In- 
dochina Peace Campaign (IPC), 
the Medical Aid for Indochina 
and the Campus Coalition. 
Throughout the week, teach-ins, 
anti-war films, medical aid fund 
raising events, church programs 
and other activities will be held. 
For more information contact 
the Indochina Peace Campaign, 
2 Brookline St., Cambridge 
(Phone: 492-0489) . . . In connec- 
tion with the Friendship Week, 
the April public forum of the 
Arlington Peace Action Com- 
mittee will present Ann Froines 
as speaker at 8 p.m. April 25 in 
the Edith Fox Library, corner of 
Mass. Ave. and Cleveland St., 
Arlington. Ann Froines, a 
teacher of women’s history at 
Cambridge Goddard Graduate 
School, works at the resource 
center of the IPS . . . News that 
the CIA maintains its Cam- 
bridge office at 545 Technology 
Square has prompted the People 


Against National Identity. 


Cards (PANIC) to launch an 
“observance” at noon Monday, 
April 23, in Tech Square . . . The 
Women’s Resource Center of 
the West Suburban YWCA will 
hold a conference, “Work for 
Women - Options and 
Obstacles,” 9:30 a.m. to 3:30 
p.m. April 28 at Kennedy Junior 
High School, Mill St., Natick. 
The conference is designed to in- 
form women of openings in 
today’s work force . . . “Sex Bias 
‘and Your Job” is the title of a 
seminar, arranged by the 


Eastern Mass Chapter of the - 


National Organization of 
Women (NOW) to begin at 9 
a.m. Saturday, May 5, in Fulton 
Hall, Boston College. For more 
information, call 267-6160 . . . 


| HI-FI. When added to you An- 
nual Guide to Hi-Fi this will 
bring the speaker section up 
to date. 
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Sealed 3-way bookshelf system; 
12” woofer, two 3” mid-range, 
1%” tweeter: 2500 & 7000 Hz 
crossovers; mid-range and twe- 
eter controls; 8 ohms imped- 
ance; 13%” Hx 26” Wx 11%” 
D; walnut. 
Six 

Sealed 2-way bookshelf system; 
12” woofer, 1%” tweeter; twe- 
eter control:8 ohms impedance; 
12-5/8” H x 23%” Wx 11-7/8” 
D; walnut or cherry. 

Nine 
Electrostatic floer-standing full- 
range speaker system; 16 ohms 
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driving wer; 70” H x 23%”W- 
x or walnut. 
Seventeen 

Sealed 2-way bookshelf system; 
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23%” W x 8%” D; walnut; 
removable grille cloth. 
Thirty-Three 

Sealed 2-way bookshelf system; 
10” woofer, 1%” tweeter, 8 
ohms impedance; 13%” H x 
233/8"W x 105/16” D: walnut. 
Thirty-Two 

‘Sealed 2-way bookshelf system; 
8” woofer, 1-7/8” tweeter; 
ohms impedance; 19-3/8” H 
10-7/8” W x 7-3/16” D; wal- 
ut; sold in pairs. 

irty-Eight 

aled 2-way bookshelf system; 
10” woofer, 1-7/8” tweeter; 8 
hms impedance; 21%” H x 
12:1/8” W x 8%” D; walnut; 


Sealed enclosure system; three 
seperate 2-way systems. three 
10” woofers, three 14” twe- 
ters ;radiates in three directions; 
alnut. 
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Rape Crisis Center Offers Aid to Victims 


By Kerry Gruson 
WAR — Women Against Rape. We 
are a group of women who have 
been raped or who know someone 
who has been a rape victim. We got 
together to figure out What we could 
do to change things. We want to 
challenge and attack the male 


myths that claim women ask for. 
and secretly want rape. . . We also. 


! want to see a woman’s feelings of 
fear, isolation, and vulnerability 
changed into feelings of strength 
and unity in order to confront and 
attack the rapist and his male sup- 
porters. 

—The Boston Rape Crisis Center 


The first Rape Crisis Center in the 
Boston area opened its doors and its 
phone line (492-RAPE) three weeks ago. 
By last week some 100 women — and a 
few male cranks — have called the 24 
hour number to talk about their feelings 


on rape and get medical and legal infor- 


mation. 

The Center is entirely staffed by 
women. Staffers say even older women, 
some of whom call in for their daughters, 
and are not “into a feminist con- 
sciousness” are glad to find only women 
work at the crisis center because they get 
little sympathy at male dominated 
hospitals and police stations. 

The woman answering a call first tries 
to find out how distressed the victim is. 
So far the Center has gotten only one 
crisis call — a call from a woman just 
raped. More frequent calls have been 
from women hours, days even months 
after their rape. 

If the woman has just been raped, the 
counseller then finds out if the woman is 
in a safe place — an apartment her 
assailant can not-get back into, a street, a 
phone booth. If she requests help, a 
volunteer starts out immediately to ac- 
company her to the hospital and/or the 
police station. Women who do not want to 
be alone can also spend a night at the 
Center. 

The Center urges all callers f® go 


straight to a hospital or a doctor for a 
number of reasons. This gives a woman 
time to collect her thoughts and consider 
contacting the police, even if she is iin im- 
mediate need of medical care. 

There are a number of basic. medical 
needs which should be attended to quick- 
ly. ' 
1. A pelvic exam — while this may be 
extremely distasteful right after a rape it 
is important to check for internal injuries 
and a sperm count — both are important 
evidence in court. 

2. The hospital will also record and 
treat any other bruises or cuts. Again; the 
examining doctor and the records are im- 
portant evidence in securing a conviction. 
The crisis center also urges that photos be 
taken of non-genital injuries for evidence. 
Pictures of injuries on “the higher parts of 
the leg’ could actually work against a 
woman. A jury might feel any woman 
willing to let herself be photographed 
would be someone likely to consent to in- 
tercourse. 

3. To guard against pregnancy you can 
ask for “‘the morning after pill” — a large 
dose of estrogen. Taken within 24 hours 
after intercourse it prevents the fertilized 
egg from lodging on the uterine wall. 
However there are a number of possible 
side effects: vaginal spotting, nausea, 
vomiting, diarrhea, breast tenderness, in- 
somnia, and rashes. The most common 
are the first three, according to a 
pamphlet prepared by the Crisis Center. 

If you do not get your period within one 
week after taking a large dose of estrogen 
you may be pregnant. Also after estrogen 


treatment there is a good chance you may- 


be much more fertile so the Center urges 
you to consider contraception at the time. 
Despite the side-effects of estrogen treat- 
ment, it is still considered easier, cheaper, 
and less hazardous than an abortion. 

4. If you do not take the morning after 
pill, a pregnancy test will not show results 
until six weeks after your last period. This 
is also the best time for a VD test as 
gonorrhea shows up one week after con- 
tact (indicated by a vaginal culture) but 


WOMEN IN THE BOSTON AREA 
If you have been raped or attacked 
call us for immediate support; free 
medical, legal, and 
information; emergency transportation; 
or a place to Stay. Also discussion 
groups and self-defense. 


RAPE CRISIS CENTER 
492-RAPE 


syphilis will not show up until six weeks 
after contact (indicated by a blood test). 
Even then the test is not 100 per cent ac- 
curate. A second test six months later is a 
good idea. These can be run free at any 
state funded VD clinic now affiliated with 
most large hospitals. (Women on birth 


control pills are thought to have an in- 


creased susceptibility to gonorrhea.) 

5. Penicillin treatment right after the 
rape is an effective preventive of VD. 

Some hospitals routinely report rapes 
to the police; others don’t. If you do not 
want your case reported make sure you so 
specify early on. 

The Center urges women to report rapes 


in order to get more knowledge on crimes. 


against women. This does not obligate 
you to prosecute. However, if you do 
decide to go to court this decision should 
be made very soon after the rape, within 
hours, as any hesitation may be inter- 
preted as a sign you originally consented 
and then changed your mind in a fit of 
pique. 

Women at the Center also need infor- 
mation on the treatment you received at 
the hospital, the sensitivity of various 
police stations, the commitment of in- 
dividual state prosecutors (they rarely 


spend much time weopering for your case 
while the defense is generally well versed). 
They also want to compile a list of places’ 


to avoid (preliminary investigation shows — 


the area around Harvard Stadium at 
night and the BU Bridge almost any time 
are high risk) to pass on to other women. 

The Center provides legal backup and 
will make psychological referrals to sym- 
pathetic therapists. It is also starting a 
series of discussion groups for women in- 
terested in talking about their ex-: 
periences. 


While people at the Boston center were 


unwilling to talk about individual phone 
calls, experience at a Washington D.C. 
rape crisis center shows that victims are 
rarely as outwardly shook up right after 
the rape as male mythology would have us 
believe. The first reactions over the phone 
may be a feeling of bewilderment, an in- 
ability to cry, and feelings of dirtiness. 
The Washington center, the first in the 
country when it opened last summer, 
found that over a longer period a woman 
feels isolated and alienated from herself 
and others for the first few days; for the 
next year she may be very afraid — on the 
streets, at home, with strangers; and after 
the first year she is concerned with the 
effects the rape has on her relations with 
others. The Center urges women to ex- 
plore with others in a group their feelings 
at the time of the rape and at certain 
periods after the rape to stress. construc- 
tive reactions. 

The Boston Center hopes to become 
more than a hot line and serves as the 
focus for activity on the subject. It offers 
self-defense classes which members feel 
help give a woman a sense of herself as a 
strong, independent person. Struggling 
against an assailant may not always be 
advisable — especially if he is armed — 
but self-defense training also makes a 
woman more alert to potential dangers so 
that she will be less likely to get into a 
situation where a man would be able to 
use a knife or other weapon. 

A number of rapes occur in broad 


- daylight, without the use of a weapon. A 
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friend told me of another woman who was - 


picked up on Cambridge Street by a man 
without a weapon and then raped. Many 
women have come to feel they are helpless 
against a man, especially someone who is 
much larger. “It’s pure blackmail,” a 
Crisis Center spokeswoman said. “Male 
_ society conditions women to be afraid of 
rape by men so that women have to rely 
on other men for their protection.” Often 
it’s the same man. By law, a husband 
never rapes his wife. And there’s the now 
almost legendary story of the go-go dancer 
at the bachelor's party who was raped by 


the groom on the eve of his marriage. She . 


responded with what is still one of the 
most effective tactics — embarrassing the 
‘offender. The dancer and her friends 
‘picketted the church the next day iden- 
tifying the rapist. 

Women at the Center have talked 
about neighborhood patrols to protect 
other women but are still leary of the idea. 
They feel as more women take self defense 
classes men will think twice before ac- 
costing a woman. And even the notion 
that a woman is preparing to defend 
herself is a real threat to most men. I con- 
ducted a small, personal investigation 
and I can report that almost all the men 
surveyed (friends and total strangers who 
picked me up hitchhiking) reacted with 
real or feigned fear when informed I was 
taking karate classes. Tae Kwon Do, the 
Korean martial art of self-defense, is only 
used against an attacker. The almost un- 
iversal reply was, “Well, I’d better be 
really careful then.” 

Rape is only the extreme expression of 
the power of the male over the female. 
The way the victim of a rape is treated is 
further confirmation of the fact, as one 
Crisis Center spokeswoman put it, that 
“every woman is considered fair game for 
every man.” Jt must not come as a sur- 
prise when women resent and reject the 
little attentions men offer which reinforce 
the myth of helplessness, such as opening 
doors, etc., or the little indignities — cat- 
calls, provocative or insulting lines, 
pinches, etc. Take any of those incidents, 
multiply by twenty or maybe two hun- 
dred, and you have a rapist and his victim 
— a man with no thought of the woman as 
anything but asexobject tobe possessed and 
a woman too intimidated to fight back. 


Center Assesses Treatment at Hospitals 


St. Elizabeth — good, expensive 


Information on the hospitals listed 
here was compiled by the Rape Crisis 
Center. Each hospital was visited by a 
woman from the Center to get the in- 


formation provided below. The. 
hospitals were rated with the following. 


in mind: does the hospital administer 
the morning after pill; may a woman 
be accompanied by a friend during her 
examination; is a gynecologist on call 
at all times; does the hospital have a 
set procedure for dealing with rape vic- 
tims; what priority does a rape victim 
get in the emergency room; does the 
hospital have relevant clinics and what 
followup does it provide? 

The basic charge for treatment in 
the Emergency Room varies at each 
hospital. Extras — such as VD tests 
and the morning after pill — also 
differ. 

‘Beth Israel — good 
330 Brookline Ave 
Brookline 734-4400 


Clinics 
VD 
Gynecology 


_ Mental Health 


Family Planning 
Emergency Room Treatment 
VD culture 


Sperm count 


General check up 

Counselling 

Birth Control 

basic charge — $19.00 

Boston City — good 

818 Harrison Ave 

Boston 424-5000 

Clinics 

Psych — counselling for victims of sex 
assault 


736 Cambridge St. 
Brighton 782-7000 


Clinics 

Gynecology 

Mental Health 

ER Treatment 

VD culture. 

Sperm count 
Penicillin 

Morning after pill 
basic charge — $16.00 


Faulkner — poor 
1153 Centre St. 
Boston 522-5800 
Clinics 
Psychological 

No gynecology 
ER Treatment 
VD Tests 

Sperm counts 


Psychological referrals 


basic charge — $15.00 


Sancta Maria Hospital — poor 


799 Concord Ave 
Cambridge, 868-2200 


Clinics 
No relevant ones 


ER Treatment 
VD culture 
Sperm count 
Penicillin 


_ No morning after pill 


basic charge — $15.00 


Cambridge Hospital 
1493 Cambridge St. 


ER Treatment 
VD culture 
No morning after pill 


Confirms rapes and refers victims to 


clinics 
Basic charge — $10.00 + 


Gynecology 
No other information available 


Mt. Auburn — poor 
330 Mt. Auburn St. 
Cambridge 492-3500 


No relevant outpatient clinics 
ER Treatment 


No preventive ‘VD treatment 


(Penicillin) 


Only sometimes give morning after pill 


Basic charge — $10.00 + 
Peter Bent Brigham — poor 
721 Huntington Ave 
Boston 739-8000 


‘Clinics 
= people to Mass Mental 


Gynecology 

ER Treatment 
VD tests 

Sperm count 
Morning after pill 


Basic charge — $30.00 


Somerville Hospital 
230 Highland Ave 
Somerville 666-4400 


Clinics 


Gyn ‘ Women’s clinic 

VD Cambridge 354-2020 ER Treatment 

ER Treatment ee Pelvic exam 

VD culture Clinics Sperm count 

Sperm count VD © VD culture 

Penicillin Family planning Penicillin on request 

Morning after pill Gynecology 
basic charge — $21.00 Psychological All rapes routinely reported to police 


audio 
compone 
Watch for the opening of our 


new store in Copley Square, 


at 811 Boylston St. Stores open 10:30 — 9, Mon. thru Fri.; Sat. till 6... 


telephone 661-3100 


Harvard Square: 26 Street, 
Kenmore Square: 536 Comm. Ave., 


telephone 266-1300 | | 


how to design a unique new stereo ampiifier, the 


Bose certainly knows a lot about high 
fidelity equipment-- they gave us audio- 
philes the Bose 901 and Bose 501 loud- 
speakers. Now Bose has focused its ex- 
pertise on stereo amplification, and has 
produced a new, solid state, dual channel 
power amplifier that will make a drama- 
tic change in your listening experiences. 
A sixteen-page, illustrated, full-color 
brochure awaits you at Audio Compo- 
nents to explain its uniqueness more 
fully. But come in to Audio Components 


_.and listen to the new Bose 1801, and 


you'll know too. Hearing is knowing! 
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Rent Control 


(Continued from page 3] 
with the politically sophisticated middle 
class tenants of Long Wharf. 

The argument, set forth in Dukakis’ 
lucid legal memo to the court, is that once 
landlords see they can get out from under 
rent control by renovating their houses of 
course they will hasten to do so. This will 
be especially attractive to landlords in 
areas with a sudden large increase in the 
demand for housing like UMass at 
Columbia Point, now DTAC’s prime con- 
cern. 

The problem arises from the 1970 state 
rent control act, adopted by Boston last 
year. The preamble clearly explains the 
law’s purpose is to deal with a housing 
emergency caused by ‘‘a substantial and 
increasing shortage of rental ac- 
comodations for families of low and 
moderate income’’ (my emphasis). But 
the statute exempts all new construction 
built after January, 1969. (It would have 
been politically impossible to extend the 
act forwards in the face of heavy opposi- 
tion from developers). 

What is new construction? Here the bill 
does not specify. Rent control boards and 
administrators in each town are free to 

put their own interpretation on the 
matter. The question is whether their 
definitions will provide an easy ox 
under rent control for many lani@ 

On Long Wharf, the Berenson G@R 
tion claims major ‘‘re-building”’ is 
necessary because existing wiring, plum- 
bing and other basics are inadequate, that 
the repairs require work so major the 
tenants must all leave, and that the 
building when finished would be as good 
as new. Further they argue their agree- 
ment with the B.R.A. to renovate the area 
requires this work (the wharf built in the 
1830s during the harbor’s heyday, has 
been listed in the national regjster of 
historic places.) Tenants point out none of 
the work proposed will change the outside 
of the building. 


‘Regulation 8 


The case assumes added importanceayn 
the wake of a new Boston rent control 
regulation. Handed down March 15 by 
rent control administrator John Grace 
whose job it is to interpret and apply the 
law, little noted Regulation Number 8 


defines new construction as when the cost - 


of rehabilitation exceeds $10,000 per unit 
completed; or where the reconstructed 
units are made “substantially as good as 
new.” 

“Any landlord with any brains will pick 
up a crummy building, pour $10,000 a 
unit into it and get rent control waived,” 
Dukakis says. 

Tenants groups are especially worried 
about the new regulation because they did 
not get a chance to see it before it was 
adopted. Until now Grace has consulted 
with a coalition of tenants groups before 
handing down new rules but only discuss- 
ed Regulation 8 in broad generalities 
claiming he was too busy to show them a 

ft 


Grace later explained to tenants’ 
representatives the regulation was a sign 
to landlords that the city encourages 
them to keep up and improve their 
property. Perhaps Grace himself got a 
sign from City Hall on this one. It is hard- 
ly necessary to point out rent control has 
not been overwhelmingly popular with 
landlords. Anyway, Grace wasn’t letting 
on. He did not return any of my calls. 


Grace also promised Regulation 8 


would not lead to more evictions, that it 
would apply only to empty buildings. 
This is questionable, given his‘decision on 
Long Wharf. And even if he does stick to 


his word on future cases, it doesn’t take . 


much for a landlord to see he can shut off 

the heat and other vital utilities to drive 
then come in.wi 

ehabilitate and decontrol 


Potentially, the same problems exist 
elsewhere. In Brookline rent control ad- 
ministrator Roger Lipson says his office is 
getting an increasing number of requests 
for rent control exemptions from 
landlords re-doing their properties. ““The 
real estate business is a watch and see 
game for most of the crowd. They’re 
waiting to see if this works. We’re talking 
about the tip of the iceberg,” Lipson says. 

The same is true of another device some 
landlords are using to get out from under 
— turning apartments into con- 
dominiums (where the occupant owns the 
apartment). Lipson says he knows of 
about buildings (about 500 
apartments) where such a conversion is 
planned or in progress. Possibly other 
landlords have scared tenants into 
vacating by announcing their plans to 
convert so that the owners never even had 
to come to the Board for evictions, Lipson 
said. 


the Rent Board and its administrators are 
strongly pro-landlord. 

The dispute in Cambridge centers 
around the new rent increase formula 
adopted by the board which granted 30 
per cent rent increases over the 1967 
levels. Hammond says some 2000 tenants 

~ have asked the Board to check into the 
rent levels landlords claimed they charg- 
ed back in 1967 and that the board has 
scheduled only one hearing on these dis- 


= 2 puted cases. Many tenants have tracked 


John Grace,Rent Control Commissioner 


The rush to condominiums created a 
big stir in Brookline. Following a series of 
highly emotional hearings, it became the 


first city to adopt a regulation which 


specifically protects tenants from eviction 
in buildings landlords are converting to 
condominiums. Now the Board will only 


grant an eviction to the owner actually — 


planning to move into an apartment he 
has bought, but not to the original lan- 
downer waiting to make a killing off the 
sale of the apartments. (The word is that 
quick action on the matter came partly 
because Sumner Kaplan’s mother lives in 
one of the buildings scheduled for conver- 
sion. Sumner Kaplan happens to be 
chairman of Brookline’s Board of 
Selectmen.) 

egadominiums are less of a 
problem in Cambridge and Somerville, 
according to both tenants groups and the 
local rent control boards. However, in 
Cambridge, I got conflicting information 
on when the Board would exempt a 
renovated building. Rent control ex- 
ecutive director Ken Griffin said a 
building would have to be renovated from 
scratch. Hearings examiner Douglas 
MclIninch told me sub-dividing a house to 
make more apartments might be con- 
sidered new construction if it involved 
putting in new walls and tearing down 
others rather than just locking a few 
doors. (This is exactly what Dorchester 
tenants groups fear — that family sized 
apartments will be divided up into 
smaller units and rented at higher prices 
to students). 

There is much bad blood in Cambridge 
between the radical Cambridge Tenants 
Organizing Committee and the rent con- 
trol administration. ‘“‘Landlords hardly 
need to find any loopholes in the law,” 
says Pat Hammond of CTOC who charges 


> their apartment’s 1967 residents as far 


away as Canada or California to check on 
1967 rents, she claims. Meanwhile, the 
Board has ruled that tenants must go on 
paying the higher rents in-disputed cases 
and is hearing requests for evictions from 
tenants who refuse to pay the difference. 
Griffin retorts that more than one hear- 
_ing has been held on disputed 1967 figures 
(he refused to specify how many) and that 
most cases were settled without a hearing 
simply by contacting the landlord and 
pointing out his error. 

CTOC also chatges the rent board has 
done an inadequate job of informing 
tenants of the new rates, not letting them 
know when the new figure is lower than 
the rent they are currently paying. The 
board answers it is still “validating” the 
1967 rates in these cases. 

The Somerville Tenants Union reports 
landlords are using time honored tricks to 
get out of rent control — claiming the 
building is owner-occupied, 


tra for a few sticks of furniture'they insist * 
come with the apartment. (For a fuller list 
of landlord shenanigans under rent con- 
trol and an account of the tribulations of 
apartment hunting in a student-ridden 
community see “Cambridge: The Ways 
Around Rent Control, Boston Phoenix 
Sept. 26, 1972). 

How well rent control works obviously 
depends on the rent control board and to a 
certain extent on the housing market in 
the area. In a real crunch those able to 
pay — generally students or young work- 
ing people sharing an apartment — will 
fork out money even when they know the 
landlord is getting away with illegally 
high rates. But the extent to which 
tenants are willing to report violations to 
the rent board — the only way the law can_ 
be policed — depends on how sym-— 
pathetic they feel the board will be. 

Brookline seemed to me the only rent 

board with a real go-get-em attitude. Lip- 
[Please turn to page 30} 


UNIVERSITY CAMERA 


NOW PRESENTS 


ONE PAIR OF TICKETS FREE TO THE FIRST 25 
PURCHASERS OF $6.00 OF FUJI FILM 


reading b 
the Pious) music b 


a stri 


Wan 
sale. 1555 Mass.Ave.,C 


PM. Donation 


The WOMEN’S COUNSELING & 
RESOURCE CENTER presents its}: 
Spring Festival 
Francine Prose(of Judah 


Brandon’s fi fm''Anythi 
t To Be” an interne: 


Epworth Church)Sun. 


PREGNANCY TESTING 


ith a .NON—PROFIT 
quartet. $3.50 
ing You Pregnancy Counseling 
. Service 


3 JOY ST., BOSTON 523-2114 


261-3235 


‘ Boston, 627 Commonwealth Avenue 
Worcester, 394 Belmont Street opposite U. Mass. 


SHOWN AT: 


1-791-2134 


ABBEY... 


1 BLOCK W. OF KENMORE SQ. AT 262-1203 


SUNDAY - THURSDAY 2, 4,6, 8, 10 
FRIDAY & SATURDAY 1-3-5-7-9-11 


*Boston Store Only 


SPICE HOUSE SPECIAL: 

Specially blended tea. 

Fifty bags of the greatest tea you’ve ever tasted. 
$1.65/box Now 99c 


Rokous will be limited to 3 boxes per customer. 

Come on in to a magical world of spices, cheeses, 
coffees, teas, cookware, dinnerware, and assorted 
exotic goodies from all over the world. 


=] CAMBRIDGE COFFEE TEA 
& SPICE HOWE 


Open Nights and Sundays 
1759 Mass. Ave., Cambridge/ 8 Magazine St., 

Cambridge/ 42 Charles St., Boston/ Kenmore 
Sq., Boston/ 751 Boylston St., Boston. 
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8-track, 8-track with FM, 
Quadriphonic 8-track, 
Guto-reverse Cassette, 
auto-reverse Cassette with FM. 
Plus Under Dash models 

with Home Units. 


“| sure ain't got none in stock. ‘Cause Craig's 
Floor Mount Car Stereo unlocks so you can 
take it into the house wit you. An play. it 
inna special Home Unit. Or you can hide 
it away in yer car trunk. Go see yer Craig 
Dealer. He can get it for you retail." 


CASS STERED fin to be wih | 


CRAIG CORPORATION, 921 W. Artesia Bivd., 
Compton, Calif. 90220/ Phone (213) 537-1233 


fo 


SEE THE CRAIG LINE AT: © 
A & W ELECTRONICS ELECTRONICS WORLD MUSIC TENT _ STEREO PLACE TECH HI FI 
491 Riverside Avenue 203 Worcester Road - Rt. 9 Dedham Plaza 277 Worcester Road-Rt.9 Boston-Pru Ctr. 
Medford Framingham Dedham Framingham , Burlington, Vt. 
Cambridge-MIT 

CUSTOM CAR RADIO JASON’S SEE HEAR SHOP STEREO TAPE CENTER Dedham ; 
222 N. Main Street 1514 Hancock Street 396 Broadway 1258 Post Road Framingham 
Natick Quincy Salem, N. H. Warwick, R. |. Hanover, N. H. 

_ Harvard Sq. 
D. B’S TAPE TOWN LONDON CUSTOM AUTO 284 D. W. Highway So. TAPE VILLAGE Nashua, N. H. 
1153 N. Main Street 4 Granite Street Nashua, N. H. 198 Front Street Providence, R.!. 
Providence, R. t. Braintree Woonsocket, R. |. Stoneham 

Waltham 


Worcester 
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Experiments 


[Continued from page 5] 


research on live fetuses only if the infor- 
mation could be obtained in no other way. 

Dr. Kurt Hirschhorn, a well-known 
genetics researcher at New York’s Mount 
Sinai Hospital and Medical School, said 
it is very often the case that important in- 
formation can only be obtained through 
the use of living human fetuses. He added 
that some U.S. scientists are presently go- 
ing to Sweden, Japan and other countries 
to do such research—and doing so with 
the help of their NIH funds. 

Using the fetus, Hirschhorn told the 
Washington Post. last week, it may be 
possible ‘to learn‘how differentiation oc- 
curs. We. could learn more about inborn 
anomalies,” or birth defects. And, he add- 


ed, “How do we know what drugs do to 


the fétaiunless we find out?” 

“I don't: think-it’s unethical,” he said. 
“It is not possible to make this fetus into a 
child, therefore we can consider it as 
nothing more than a piece of tissue. It is 
the: same. principle: as taking a beating 
heart from someone and making use of it 
in person.” 


Dr. Andrew Hellegers, professor of 


obstetrics at: Georgetown University and 
director of the Kennedy Institute for the 
Study of Human Reproduction and 
Bioethics disagreed with this view at one 
NIH advisory meeting: ‘It appears that 
we want to make the chance for survival 
the*reason for the experiment.” 

“Isn’t-that the British approach?” ask 
ed another member. “It was the Seumen 
approach,” replied Hellegers: ““If it is go- 
ing to die, you might as well use it,” he 
said, referring to the Nazi experiments on 
doomed concentration camp inmates dur- 
ing WW II 

In spite of some internal disagreement, 
however, in September, 1971 an NIH 
Human Embryology and Development 
Study Section decided that “planned 
scientific studies of the human fetus must 
be encouraged if the outlook for maternal 
and fetal patients is to be improved. 
Acceptable formats for the conduction 


of...carefully safeguarded, well controlled 


investigations must be found.” 

‘This gtoup noted that “under no cir- 
cumstances” would attempts be made to 
keep. fetuses indefinitely for 


In March, 1972, the National Advisory , 
Child Health and Human Development 
Council (the advisory group to NIH’s 
National Institute of Child Health and 
Human Development) issued a statement 
approving and backing up the regulated 
use of human fetuses in medical research 
and suggested some guidelines. It is im- 
portant to note that this statement, like 
the initial proposal, was not made public 
until last week. 

It is difficult to determine what exactly 
is going on right now. On April 9 of this 
year, Dr. Philip Corfman, acting director 
of the Child Health Institute said, “It was 
my understanding that the advisory coun- 
cil’s recommendations were accepted last 
year.” But, he added, “everyone knew 
they would | require more work on specific 


guidelines.” 


Dr. Charles Lowe, directo. of; 
the Institute. said, however, that ‘The. 
council statement was sent to the director 
of NIH but it is not at the present time 
policy. It has no standing except asa 
council expression,” 

Lowe said he personally agrees with the 


British Commission’s feeling that fetal 


research is proper and ethical if properly 
controlled: ‘I -haven’t decided in my own 


mind yet whether we can go along with 


Great Britain using federal dollars,” he ’ 
said, noting that there’is an articulate * 


Catholié minority which disagrees.” 


Catholic Response 


The Gatholic response to this first 
public statement about fetal research was __ 
immediate. Some 200 students, organized ° 
by a group from the Stone Ridge County’ 
Day School of the Sacred Heart, gathered 
in an NIH auditorium in Bethesda the 
day after Lowe’s statement was published — 
to protest the use of live fetuses for scien- 
tific study and also the issuing of federal 
guidelines for any such studies. “Why are 
they drawing up guidelines if they don’t 
intend to use live fetuses?” asked one stu- 
dent. 

St. Luke’s Guild of Catholic Physicians 
also declared its unequivocal opposition 
to the experimental use of live human 
fetuses “at any time and under any cir- 
cumstances.” 

The Catholic Bishop’s Ad Hoc Com- 
mittee on Population and Pro-Life A ” 
termed the matter “cause fon moral 


rage.’ 
Officials of the US. ‘Catholic: 


called for a national commis-- 


sion of theologians, scientists, lawyers and 
citizens to monitor scientific advances 
and recommend ethical guidelines—and 
for congressional study and regulation of 
experiments on human beings. 

‘A spokesman for the conference's ex- 
ecutive committee expressed shock at 
even the possibility of federal support of 
studies on live, aborted babies, saying, “If 


there is a more unspeakable crime than . 


abortion, it is using victims of abortion as 
living human guinea pigs.” 


‘It was the Ger- 
man approach. If it 
is going to die; you 
might as Welk use 
it?’ 


Three days after the initial announce- 
ment, Dr. Robert Berliner, deputy direc- 
tor for.science for the NIH said NIH “‘does 
not now support” any such research, and 

“‘we know of no circumstances at present 
or in the foreseeable future which would 
justify NIH support.” — 

Lowe, however, “qualified ‘Berliner’s 
statement by saying, “You know we're 
dealing with 14,000 grants,” atid “Wwe are 


such work, 

Of course, even if the NIH does refuse 
to fund any fetal research pro ts (or at 
least “insofar as they know’’), there are no 
controls over “the other halt” of all the 
research going on in this country. Op- 
ponents of such experiments take little 
comfort in Hirschhorn’s comment that 
there is “‘a relatively minimal amount” of 
live fetal study presently going on in the 
U.S. Nor do they find much comfort in 
the fact that at least one doctor engaged 
in such research is careful to sever the 
nerve connections that link the brain to 
the body (“to make sure the fetus will feel 
no pain’’) after he injects the umbilical 
cord with a radioactive chemical and 
before he removes the brain, lung, liver 
and kidneys for further study. For other 
types of research-—such as experimenting 
with drugs or injecting the fetal- ee 


“with chemicals to learn about citcula 


there is no way of knowing whether or dot 
the fetus feels pain. It is known, however, 


that fetuses can feel; even a seven-week 
old fetus will flex its neck when tickled on 
the nose. 

The controversy over research on 
aborted fetuses brings out rather starkly 
some of the moral and legal issues left un- 
resolved by the Supreme Court’s recent 
decision striking down abortion laws. The 
value of these fetuses to science lies in the 
fact that their organs, nervous and cir- 
culatory systems have an advantage no 
experimental animal can match—they 
are identical, except in size and develop- 
ment, to those of post-partum human 
beings. 


Human Life 


That being the case, it is difficult to see 
how anything other than “human life” ex- 
ists while these fetuses are kept alive for 
experimental purposes. Their situation is 
not much different, except in the intent of 
the mother, from that of a premature in- 
fant who lives‘a few hours-or days and 
then expires. In such a case birth and 
death records are filed, and the infant has 
legal status. Experimentation on these in- 
fants would’ be illegal assaults, even 
homicides. But by present .legal defini- 
tion, an aborted fetus is not human, even 


,if it lives for several days, and thus the ex- 


 perimentation, however “‘controlled,”’ is 
‘Jegally of no moré consequence than dis. 


secting frogs. Actually, it is of even less 
weight than that, Because there is no stich 
crime ‘as “crudity to a piécé ‘of | tissue.” 

If public indignation: over’ these 
proposals comtinues to spread,. the de- 
mand for regtilation or prohibition of such 
procedures will probably-end up in the 
laps of Congress. But-at present, because 
of the Supreme Court’s concept of viabili- 
ty, the Congress has no basis for making 
sy laws about fetuses less than 6 months 
0. 

The antiabortion forces are pressing | for 
a constitutional amendment which would 
overturn the court and define human life 
as beginning at conception, and authorize 
Congress and the states to offer this life 
legal protection. At this point the 
prospects of passage for such an amend- 
ment are slim, and thus it is likely that 
once the heat dies down, the experimental 
procedures proposed last week will even- 
jal get their government funding and 

me part of the of 

the end legislation 
as has happened in the other countries 
with similarly liberal*policies. 


BLAUPUNKT 
GRUNDIG 
PREGNANCY TESTING 
ETC CALL LOUISE 
| 
lashington Street 
Dedham, Mass 


Use $e id Camera Sale 
Beat Devaluation i 


As prices on imported cameras increase, buying used 
equipment is a better deal than ever. The items listed below 
have been carefully inspected and are completely guaranteed 


00 


709 Boylston Street, 
Open Mon., Wed., Fri. 9-9; Tues., Thurss Sat..9-6:30 


Mastercharge and Bankamericard Welcome 


by Mass. Camera. 
CAMERAS (Used But Not Abused) 
Canon F-1 with 1.4 Lens. $350.00 K 
Pentax Spotmatic with 1.4 Lens................. 175.00 Z 
Nikkormat FTN with 1.4 . 215.00 
Nikon Photomic T with 2.0 Lens................ 250.00 \ 
Minolta SRT 101 with 1.4 Lens 185.00 by 
Mamiya Sekor 1000 DTL with 1.4 Lens..... 150.00 i eee Portugal people is now available in America. ° 
Yashica 124-6 Twin 80.00 
Bolex Rex-16 with 1.4 499.00 Costa Do Sol, estate-bottled, imported vintage rosé. 
Mamiya C220 with 80mm Lens.................. 199.00 For a delicious treat after huff-puffing the hills ) 
: puta bottle or two in your basket. 

LENSES iiuie The full quart size should be enough 
Takumar 200mm................ to get you nowhere. 
Takumar SMC Costa Do Sol. Terrible mileage, terrific taste. 
Canon FL 200mm.......... 100.00 
Canon FL 28mm 3.5 129.00 

Vivitar 20mm Canon FD mount. 139. 00 


“Costa Sol 


| ~-Mintage Rosé From Rertugal 


La 


«lmhborted Bi the Allens of M. S. Walker, Inc., Boston, Mass. 


COSTA’ DO SOL 
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tech hifi 


Harman Kardon Rotel TDC Benjamin Dual 


Cambridge Audio Maximus Phase Linear 
Altec Pioneer Concord Kenwood 


KLH Elpa Akai Teac 
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fth 


fth Annual 


Panasonic Sherwood Ohm Garrard Advent 


‘Boston - 240a Newbury St. - 262-HIF! 
Cambridge - 38 Boylston St. - 876-HIFI 
Cambridge - 95 Vassar St. - 864-HIF| 
Dedham - Route One North - 329-HIFI 
Framingham - Route Nine - 872-HIFi 


Superscope Dynaco Miracord Revox BSR 
Crown Fisher Systems Philips Sony 


BIC/LUX Nikko Kenwood Sansui 


Nashua(NH) Mall Extension - 883-HIFI 
Providence(R1)- 165 Angell St. - 831-HIF! 
Stoneham - 352 Main St. - 935-HIFI 
Waltham - 667 Main St. - 893-HIFI — 
Worcester - 279 Main St. - 756-HIFI 
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advertisement 


THE RIGHT 
EQUIPMENT 


atthe 


RIGHT 


PRICE 


TECH HIFI extends this invitation for you 

to enter the world of good sound. We carry 
virtually every major brand so that you can 
choose exactly what you want without 

having to settle for less. We display as 

many components as we can find room for 

in our listening areas. To help you choose 

the best component for your needs, TECH 
HIFI has built its own display units which 
allow you to listen to any two of our com- 
ponents in A vs. B listening tests, so 

you can hear equipment as it will sound in your 
listening room — before you take it home. You 
don’t have to be an expert. Our helpful person- 
nel will point out music with the deepest bass 
or the clearest high notes — and you let your 
ears judge. We want you to choose the system 
you like, because we know that satisfied 
customers are our best advertisement. 


TECH HIFI is a continuation of the TECH 
HIFl EXCHANGE started at MIT five years 


_ago by students who were deeply involved 


with audio and knew from experience what 
services make owning a fine music system a 
continuing pleasure. If you are unsatisfied 

in any way with your recommended system 
purchase, TECH HIFI| will refund your money 
in full. Our 7 day money back guarantee means 
you can try your new component in your home 
without risk. You don’t have to worry about 
getting a defective unit because we exchange 
defective units for up to 60 days from the pur- 
chase date. We try our best to give you the 
‘owest prices in town, and our 30 day Price 
Protection Plan guarantees that we won't be 
undersold, even by ourselves. For your peace 
of mind, a TECH HIF! Five Year Warantee is 
available on recommended purchases. 


TECH HIFI tests each component and maintains 
a file of the results, as well as major test reports 
from trade magazines for our customers infor- 
mation. Our personnel are knowledgeable and 
eager to answer any questions of interest to the 
audiophile. Perhaps because we try to offer more 
service than you'll ever need, we were recently 
rated tops by an independent survey. 


subject to the following requirements: 
Returned equipment must be in original cond- 
ition with all packing material, accessories, 
instruction books and warranty cards not filled 
in or defaced. 


SIXTY DAY EXCHANGE 

If within sixty days of purchasing the equipment 
listed on the sales slip, any item should prove to 
be defective and cannot be repaired within three 
working days you will receive a new unit in ex- 
change for the defective one subject to these ex- 
clusions: 

This does not apply to equipment that is not 
returned in the original condition with all the 
packing material, accessories, instruction books 
with warranty cards not filled in, or to equipment 
that is not stocked at Tech Hifi at the time of 
exchange. 


THIRTY DAY PRICE PROTECTION 

If within thirty days of puchasing the equipment 
listed on the sales receipt, you should find any 
authorized dealer (including ourselves) selling the 
same equipment with the same services for a lower 
price we will refund the difference, subject to the 
exclusions listed: - 

This does not apply to differences in State or 
Federal Taxes and is void where prohibited by law. 


FIVE YEAR WARRANTY 

Tech Hifi hereby gives its word of honor to the 
person named on the sales receipt, that for five 
years from the date of purchase of the music 
system listed on the sales receipt, they will not 
pay for repairs done at Tech Hifi, subject to 
these exclusions: 

Tech Hifi’s warranty does not cover the stylus 
of a record player, or the heads in a tape recor- 
der and it does not cover eqiupment which has 
been damaged accidently, violated or otherwise 
misused. It also does not cover equipment that 
has not been properly registered with the man- 
ufacturers. 


EXCELLENT SELECTION— We stock over 100 
name brands of fine stereo equipment. Why settle 
for almost what you want. 

LOW PRICE AND PRICE PROTECTION— We 
try our best to give you the lowest prices in town. 
and our 30 day price protection plan guaranteed 
that we won't be undersold even by ourselves. 
CONVENIENT COMPARISON-— Our specially 
designed display units allow you to listen to any 
two of our components in A vs B listening tests 


T and our separate listening rooms allow you to 
hear equipment as it will sound in your own home. 
SEVERAL FINANCING PLANS AND LAYAWAY 
GU AR A NTEES We accept Mastercharge and several other credit 
arrangements with up to five years to pay, as well 


as a convenient no interest layaway plan. 
MONEY BACK GUARANTEE- Our 7 day 
money back guarantee means you can try one of 
our units in your own home without risk. 
FREE SPEAKER TRIAL — If you decide to im- 
prove your speakers within the first year, the 
entire purchase price goes toward the new pair. 
OVER THE COUNTER EXCHANGE-— You don’t 
: have to worry about getting a defective unit be- 
cause we exchange defective units for up to 60 
days from the purchase date. 

_ 100% TRADE IN— If you decide to improve your 
system within ninety days of purchase, we'll give 
If for any reason you should be dissatisfied with ee oe price of that system towards 
the equipment that you have purchased, within 1 
one week of purchase date you may return it For able of 
for the full purchase price refund, subject to 
these requirements: LIBERAL TR AGE A f 
Returned equipment must be in original condition like i : — Any time that you feel 
with all the packing material, accessories, instruc- VOUT whether you bought 
tion books and with warranty cards not filled in ‘t from us or not, you'll find that we offer sub- 
or defaced. stantial trade-in credit towards a new system. 

_ RAIN CHECK POLICY-— Unless an item is stated 

as being in limited quantity, Tech Hifi will make 
ONE YEAR SPEAKER TRIAL every effort to supply you with any merchandise 
If the pair of loudspeaker systems are traded in by that is out of stock at the time of purchase, at the 
the person named on the receipt within one year sale price, provided that the purchase is made 
of purchase date, Tech Hifi will allow the amount during the sale period, or will refund the purchase 
paid as indicated herein towards the list price of _ price in full if unable to supply this merchandise 
a new pair of loudspeker systems costing at-least within seven days. 
twice as much as the pair traded in, subject to 
these exclusions; 
This policy does not cover loudspeaker systems 
which have been damaged, violated or otherwise 
misused. 
NINETY DAY 100% TRADE IN 
For ninety days from the date of purchase Tech 
Hifi will accept for trade-in credit, the equipment 
listed on the sales receipt at 100% of the original 
purchase price. This credit may be applied to the 
list price of any unit or combination of units 
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advertisement 


RIGH 
PEOPL 


The salespeople you encounter in a> 
Tech Hifi store are not just . 
friendly, as you can see from 

these candid photographs, but 
knowledgeable as well. Before they 
even get the chance to be friendly 

in our showrooms they must complete 
an extensive program of technical 
training in all aspects of the 

stereo-hifi field. This is not to 

dazzle you with exotic, incomprehendable 
terms, but to help you in your 

choice of equipment. Our salespeople 
are able to explain why one 

system or component is better suited 

* to your needs than another 

Sure, our salespeople 

are friendly, but a smile alone is 

not enough to assure you of making 
the right purchase. Technical 

training makes the difference and 

our salespeople are trained. 
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This system features Model 32 speakers 
introduced by KLH as an alternative to 
more expensive speakers in its sound class. 
A recent survey agreed that KLH had 
succeeded. To take advantage of the 
superior bass performance of the 32’s, 

we have chosen the Cambridge Audio 
2000 with 25 watts rms of real power. The 
2000's FM section is capable of pulling 

in even distant stations with low back 
ground noise. Also included is the BSR 
McDonald 310X record changer with base, 
cover and magnetic cartridge. List price:$375 


STEREO SPECIALS 


the big little system 


McDONALD 


“A Trademark of The Singer Company 


The Studiocraft 440 is among a new 
breed of loudspeakers in that it dis- 
perses music throughout a room, 
rather than the more conventional 
types which put the full stereo 
effect in one spot. Because of their 
high efficiency, ‘‘Studios’”’ make 
the most of the Pioneer 424’s 25 
RMS watts. Besides offering you 


Y PIONEER 


unusually high power for its price, SR 
- the Pioneer 424 features a tuner 
advanced in design and operation. McDONALD 


The BSR 310X automatic turntable 

is rugged, runs at steady speeds and 
will take good care of your records, 
coming complete with base, dustcover 
and Shure cartridge. Normal list price 
for this high quality, medium price 
system is $700. 


Studiocratt 


$439 


If you’ve been looking for ver- 
satility, as well as higher power 
ratings and a tuner designed to pull 
in even more stations then stop here. The 
Sherwood 7200 AM/FM receiver 
offers 80 watts RMS. Options for 
front panel tape dubbing, two tape 


decks, two speaker pairs and a micro- SHERWOOD 


phone. Precise engineering shows up 

in the Sherwood'’s sensitive tuner and 
reliability. It’s a value difficu't to 
surpass. The Ohm C loudspeakers 

are noted for their startling realism 

in the bass, midrange and treble. The 
sound is clear and sharp. Music from 
the Ohm C’s sounds as it was intended. 
No “coloration” or “speaker personality” 
enter your room. Just good, real music. 
The Miracord 620u turntable fits into 
this system also. It’s quiet, smooth 
operation combined with an ADC 
9OOE cartridge, dustcover and base 
make the system complete. Normal 
list‘price: $760. 


sharp, clear and powered 


Miracord 
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The Harman Kardon 230A, which sells for 
the fair trade price of $180 is a great value 
among the small receivers. 

Known for its steady power output 
and fine tuner sensitivity, this unit 
operates like many higher priced 
receivers. Smooth response, good 
bass, treble and clarity are charac- 
teristic of the TDC Via’s. They’Il 

® get plenty loud in any room, even 


during a party. The BSR 510AX 
} | automatic turntable will provide BSR 
! you with hours of uninterrupted McDONALD 


music, smooth operation and 

listening pleasure. It is rugged, and 
comes complete with a Shure cartridge, 
base, and dustcover. 

Normal list price: $500 


FREE Walnut case for the Harman Kardon 230A 3 
with this flyer and purchase of this system. 


The Cambridge Audio system is 
designed to please the newcomer to 
component stereo who wishes to 
make a small to medium room his 
“concert hall’’. The Cambridge 
Audio 1000 control center features full 
controls for component versatility 
and a sensitive AM/FM stereo tuner 
to pick up those broadcasts you've 
been missing. Electrical power 
from the Cambridge Audio is con- 
verted into quality sound by the 
TDC la ‘loudspeakers. The BSR 
310X record changer can supply 
hours of uninterrupted music so you 
can make up your own music programs. 
The system comes to you complete 
from the fastest growing music 
system specialist - Tech Hifi; and 
by going to the biggest you save the 
most money, only $175 for a system 
that normally lists for $310. 


Cambridge Audio 


McDONALD 


all the music 


The large Advent utility loudspeakers 
are designed for larger rooms where 
a considerable amount of power is 
required to push music to every corner. 
Designed by Henry Kloss, a fore- 
father of modern speaker design, the 
Advent speakers provide exceptional 
bass and treble response. A lot of 
speakers need a lot of power, so we 
picked the Nikko 7070. Its power 
reaches 70 watts RMS, even in the deep 
bass notes. In the price range, this 
receiver is an exceptional value. The 
PE 3012 turntable will take care of 
your records, it features light tracking 
and a construction that is rugged in 
both function and design. The 
whole thing comes complete with 
an ADC 900 cartridge, base and 
dustcover. Normal list price: $660 
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The JBL L100 loudspeakers have been 
praised the world over for their excellent 
performance. Many professional 
recording studios use them as monitors. 
Their efficient design suits them to 

a Sansui 1000X AM/FM stereo receiver, 
whose 70 watts RMS will allow the 


JBL’s to fill a large room with un- > 4 

distorted music. The Benjamin Miracord -_ 

750 MKII turntable is one of the 

finest on the market, featuring ~ 


feather-light tracking and fully 
automatic cycles. Base, dustcover 

and an ADC 90OE cartridge complete 
this system. 


the sound investment 


For the power enthusiast, the pack around, perfectly suited to the 

audiophile who wants good, clean fabulous Bose 901 loudspeakers. 

é volume without moving into ultra- These direct reflecting speakers 

; : powered amps, there is the Integral are probably the most highly reviewed 

, Systems Model 200 amplifier. It’s speakers on the market. As Saturday 

) capable of 200 watts rms at less thar Review put it- ‘Bose is best, big or 

0.1% distortion. The preamplifier small.’ Bose 901 speakers sell for the fair trade 
we recommend is the Integral Systems ' price Of $476 aset. Rounding out this system 
Model 10. This highly accurate unit is the Philips 212 turntable. The 212 features 
was made for the Integral System 200. all-electric operation and comes complete with 

, : Together they make the finest power base, dust cover and ADC 900E cartridge. 
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MODELS 

and 
COMPONENT 
SPECIALS 


THE OHM A LOUDSPEAKER — $1450./pr. 


The Ohm A loudspeaker is probably the most 
revolutionary design on the market today. It does: 
not operate in the same fashion as conventional 
loudspeakers, but employs only one 18” cone. This 
eliminates the problems presented by multiple 
drivers, crossover networks, active equalizers, etc.. 
The Ohm A functions on the theory of coherent- 
wave radiation. It is just one driver, facing down in 
a cabinet filled with acoustically damped material. 
The sound is not directed in one direction, but 
radiates in all directions. The design of the Ohm A 
_ approaches the theoretical ideal speaker ‘the 


pulsating sphere’. The cone is made of Titanium 
and Aluminum; this, along with its design, account 
for the high price. But for the true audiophile, the 
~ sound is worth it. 


The Advent Model 201 cassette recorder 
combines advanced electronic circuitry with 
the convenience of cassette tapes to pro- 
vide an alternative to the disc as the ideal 
music source. Advent introduced the pat- 
ented Dolby electronic circuit to the 
consumer. The Model 201 uses the Dolby 
system to reduce annoying tape hiss approx- 
imately ten times. And the Model 201 also 
features the proposed international standard 


RABCO ST-4 — $199.95 including ADC 1000 
with this flyer 

The Rabco ST-4 two-speed turntable is the 

only Straight-Line-Tracking turntable 

currently availiable. The ST-4 permits a cart- 

ridge to track a record in the same manner in 


“ which it has been cut — in a perfect radius 


Advent’s Crolyn chromium dioxide tapes 
recently surpassed all other tapes tested 

in High Fidelity Magazine’s recent report. 
High Fidelity found that. Advent chrome 
cassetts had the best signal to noise ratio 
and the widest dynamic range of any tape 
tested. In honor of this achievement, TECH 
HIFI is having a sale on sixty and ninety 
minute cassettes. In addition, with every 
purchase of six cassettes, at the low prices 
shown, you can obtain an optional storage 
album at no extra charge. 


Chromium Dioxide tape playback equal- 
ization, which allows for extended high 
frequency response without over-saturation 
of the sensitive Crolyn tape. All of this 
means that cassette tapes played on the 
Advent cassette recorder will be the equal 
of the finest disc recordings. The Model 
201 costs $280.00 and is waranteed for 
parts and labor for one year after date 

of purchase. 


RABCO 


across the disc — thus eliminating any lateral 
tracking error. The turntable also allows 
cartridges to track at the lowest recommended 
stylus pressure, thus assuring the lowest 

record wear. The turntable/arm combination 
is mounted on a walnut finished base. Cueing 
is push-button operated and the arm is 
automatically lifted at the end of a disc. 


RPASSED GUARANTEE 
Packaged in screw-type housing, Advent 
Cassettes are rigorously tested to insure 
nigh reliability. However, if any Advent 
Cassette malfunctions, it is covered by a 
unique warranty. We are authorized to 
replace any defective Advent cassette, free 
of charge. Furthermore, if there is irreplace- 
able program material on the cassette, you 
can send it directly to Advent and they 7 
will repair it (if it is salvageable,) again, 
free of charge. 


ADVENT 
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KG K-180 -- dynamic headphones, have 

jjustable drivers for controllable sound. 
List: $69.95 
SALE — $49 


SUPEREX PROB 5 — stereo headphones. 
List: $59.95 
SALE — $27 


SUPE REX PRO B 6 — dynamic woofer and 
ceramic tweeter, headphones. 

List: $69.95 

SALE — $45 


AR 4X — 2-way acoustic suspension bookshelf 
speaker with woofer and cone-type 
tweeter. 

kist: $136/pr. 

SALE — 99./pr. 


DYNACO A25 — highly damped, ported, 2-way 
bookshelf speaker with woofer and 112" 
soft dome tweeter. 

List: $89/each 

SALE — $55./each 


TOC Vi — 2-way with 10” woofer and 2%" 
tweeter, walnut finish 

List: $199.95 

SALE — $130/pr. 


.LH 33 — sealed, 2-way bookshelf speaker 
with 10’ woofer and 1%” tweeter. Pi 
List: $199.30/pr. 

SALE— $75/each 


TEAC A24 — stereo cassette deck, 4 track 
2 channel, erase, playback and record 
List: 179.95 

SALE — $ 149.95 


TEAC A25 — stereo cassette recorder with 
integrated amplifier and two full range 
speakers. 

List: $280 

SALE — $169.95 


PIONEER 3300 — stereo cassette recorder 
deck 

List: $ 149.95 

SALE — $119.95 


PIONEER 3500 — stereo cassette recorder 
deck. 

List: $199.95 

SALE — $169.95 


BASF HOBBY BOX — includes leader tape, 
splicing tape and splicing block. 

List: $6.25 

SALE — $3.50 


ADC 404A — 2-way bookshelf speaker with 
6’’ woofer and wide-dispersion tweeter. 
List: $110/pr. 

SALE — $79/pr. 


ADC 303AX — 2-way bookshelf speaker with 
10” woofer and wide dispersion tweeter. 
List:$200/pr. 

SALE — $79./each 


SANSUI! AU101 — integrated stereo amplifier 
44 watts rms. 

List: $114.95 

SALE — $99.95 


PIONEER TX 500A tuner and SA 500A 
amplifier, 20 watts rms, 2.3 uV sensitivity 
List: $239.90 


SALE - $152 


PIONEER TX 600 tuner and SA 600 amplifier, 
38 watts rms, 2.2uV sensitivity. 

List: $ 379.90 

SALE — $279 


PIONEER TX800 tuner & SA800 amplifier 
68 watts rms, 1.8 uV sensitivity. 


List: $489.90 


SALE — $349 
PIONEER TX #000 tuner and SA 1000 


amplifier, 114 watts rms, 1.7uV sensitivity. 
List: $629.90 


SALE — $442 


STANTON SGOEE — magnetic cartridge with 
elliptical stylus tracks at 1 — 2 grams. 

List: $40 

SALE — $19 

BASF STARTER KIT — includes different 
samples of BASF tape 


List: $45.00 
SALE — $8.00 


LIMITED QUANTITIES 
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PAGE TWENTY-ONE 


Wyzanski 


[Continued from page 6] 

But the total number of certified 
applicants, both non-whites and white, 
will surely drop. Each person still has to 
pass a strength test, a physical and a 
background investigation by the appoin- 
ting department. Finally, there are sure to 
be a number of applicants who have found 
other jobs. 

Even though the number of non-whites 
taking and passing the exam increased 
significantly, the ideal of an integrated 
force is a long way off. In almost all cases 
involving arrests of non-whites (43 per- 
cent of all arrests in Boston) the police of- 
ficer will still be ‘a barbarian,” which 
translated literally from the Greek means 
a foreigner whose language and customs 
differ from the speaker’s as Wyzanski 
points out in his opinion. “Most persons 


are only too ready to treat the stranger as" 
suspect, and even as subversive of the 


good order of society,” Wyzanski writes. 
The agreement provides for detailed 
reporting procedures so that all sides — 


the court, the plaintiffs’ lawyers, and the 
lawyers for the whites’ who took earlier 
exams — can make sure the individual 
police departments live up to the deal 
worked out in court. Over the longer run, 
the question of how you get more non- 


» whites into government is still wide open. 


The list of certified applicants based on 
the 1972 exam expires two and a half 
years after the exam was given. 
Wyzanski, who toyed with the idea of 
quotas in his impassioned March memo, 
backed off in the more measured opinion 
he filed Palm Sunday, an opinion full of 
good homely wisdom for us all. (“It is 
through intimate association we learn 
that under different skins all men are 
brothers,” and ‘“Tempermentally, the 
ideal policeman is a gentleman aiding the 
whole society to be gentle in its compas- 
sion and culture.’’) 

In the case of the police, the civil ser- 
vice division is going to request federal 
monies to study this latest exam, Both 
Wyzanski and the plaintiffs have argued 
it is unfair — it was not a new exam as 
required by the court but a hodge podge of 
old literacy tests. (I tried to.get a copy of 
the exam but civil service refused as it 
may be used again if validated). The 


study will compare how well testees did 
on the exam with how well they perform 
on the job to see if it is at all useful in 
selecting patrolmen. 

The issue has come up before. The 
MBTA has given up on all general IQ 
tests for bus drivers, convinced they don’t 
really help predict how good an applicant 
will be behind the wheel. Once you’ve 
satisfied basic requirements, the Authori- 
ty hires people by lottery. Over the last 
five years this system has been in opera- 
tion, the number of minority drivers has 
increased from two to ten percent. 

In Jacksonville, Florida, the fire depart- 
ment is basing its decision on who to hire 
only partly on the results of pencil and 
paper tests. The tests count for 50 percent 
and a general strength test and’ ability to 
handle equipment make up the other half. 
Under this system minority represen- 
tatives do as well as whites. 

Massachusetts slowly has been working 
towards different, less discriminatory 
methods of testing public employees, The 
civil service division which gives some 
2000 different exams (many of them for 
intra-departmental promotions) and 
employs over 13,000 people (the State’s 
largest single employer) has been talking 


about experimenting with oral exams 
since a 1971 report lambasted the state for 
hiring so few minorities. 

Civil service is in the process of 
negotiating a new exam for firefighters 
under pressure of a Justice Department 
suit (the men in red are even whiter than 
the boys in blue) although the division 
still refuses to admit the old test is dis- 
criminatory. Acting Civil Service Director 
William McRell also admits civil service 
may be pushed into revising selection 
procedutes for corrections officers and - 
social workers, both areas in which 
McRell says minorities should be better 
represented. Above all, the division does 
not want to get tied up with another two 
and a half year suit. 

Perhaps the settlement of the police 
case will mean substantial improvement 
in minority representation in law enforce- 
ment and other government agencies. But 
despite the bustle two weeks ago, move- 
ment is so slow Wyzanski’s puzzled ques- 
tion in his controversial March memo still 

‘seems pertinent. “All these ruminations 
lead me to wonder what the hell (crossed 
out in. the final draft) is being ac- 
complished in Castro C. Beecher (the 
police exam case). 


ANNUAL SPRING BOOK 
SUPPLEMENT 
Featuring: books for summer 
reading, exclusive articles & . 
‘interviews, book reviews, poetry, - 
art and more. 
ISSUE DATE‘ May 8th 
AD DEADLINE: April 31st 


| C’mon down to SUB-TOURAINE under B 
in Harvard Square for some real 


EL CHEAPO PRICES 


Big savings of 15% to 50% on jeans. . . ‘n’ tops. .. 
‘n’ bathing suits. . . ‘n’ panty hose. . . 
‘n’ bikinis. . . ‘n’ sleepwear. . .(for them as wants it). 
It’s the Great Big Semi-Annual Touraine Clearaway 
Sale. . . lots of goodies even dresses (yeah, dresses). . . 
Starts Tuesday, April 24 at 9:00 A.M... . stays that 
Way every day all week till 9:00 P.M. 


:n’ handbags. . . 


rattle Street 


Introducing our sandal 
$24.50 tor men and women 


For and space wise 
Jeffrey Roberts at 536-67 . 
3 For the first time we are offering our skills to the public. “AV/LION 
We will build to suit your design fine woodworks to please 1912 BEACON ST., 
am your eye and budget! Come meet and talk with our crafts- . CLEVELAND CIRCLE 
SPL ] G men right in the factory, and we'll discuss your ideas. 566-9527 
Visit or Call Us CRAFTSMENS ASSOCIATION OPEN MON.-SAT. THURS. & FRI. NITE 
97% Rantoul Street (rear ent.), Beverly 1-745-8715 WHERE WHAT YOU WANT BODY WAVING 
BACKPACKS IS WHAT YOU GET! * 10% DISCOUNT WITH THIS AD 
SLEEPING BAGS 
NYLON TENTS . 
: the evolution is coming! 
CLOTHING e q 
But don’t hold your returns the body to 
Sam Cohen’ Pre breath waiting. It a natural posture 
S may take millions of and induces a more 
yee graceful walk. 
1134 Montello © ae apt to the spine- — The EARTH SHOE 
Route 28 Brockton, Ma. Call Louise at Katte hae “atari can ease breathing, 
open 8-5 Mon.-Sat. FREE PREG Ifyou can't wait,  Sreutation and 
617-586-2945 we relieve back 
ANTIQUE CLOTHING ‘Minus heel®desion Ait thie plus 
ARMY-NAVY SURPLUS . | reproduces the «unprecedented: 
earth. It Shoes, sandals, rattle 
formenand women (617) 482-6000 
ei from $23.50 to $48. open 10-6 
Thauys, open 11.8 


Brochure available. 
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Guns Butter 


[Continued from page 4] 
Rutledge issued a temporary 
restraining order of April 4 that 
prohibits Lynn City Councillors 
and other city officials from in- 
terfering with the Rent Board’s 
operations. The City Council 
had attempted in February to 
abolish the Rent Board, and 
then challenged Mayor Tony 
Marino’s veto of that attempt 
(see “Bombs and Brawls Tear 
Lynn’s Politics,’’ Phoenix, 
March 20). 

The restraining order remains 
in effect until the matter gets a 
full court hearing, still several 
weeks in the future. 

“We're very optimistic about 
the outcome,” said Rent Board 
executive Director Wilbur 
Cusack last week. 


‘“‘There’s some question, 
though, over whether the case 
will be heard in the Superior 
Court or the state’s Supreme 
Judicial Court (SJC).” 


Little Pitchers 
Followers of the youth culture 


new and un- 


sound. 


e 
and specially made KLH Model 30 speakers for big- 


intelli lect of late. If it 
features a lot of ‘B’s dropped into 
otherwise intelligible sentences, 
its probably Ubby Dubby. 
Ubby Dubby is the invention 
of the children on WGBH’s 
Zoom, the educational kiddie 
show written and starring the lit- 
tle peanuts themselves. 
Threatened by PBS fund cuts,. 
Zoom has been bailed out by an 
unprecedented pile of public 
donations, and a cool million 
from McDonald’s. 

Everyone loves Zoom, except 
the technicians who have to work 
with the little monsters. An- 
noyed by production headaches, 
appalled by the preciousness of 


will tell another, ““That was a 
great bit you did there.), the 
crew ‘have printed up T-shirts 
that read ‘‘Zboom Sbucks,” 
which is fairly intelligible Ubby 


power Dubby. 


the cast (in the cafeteria, one kid . 


The shirts are restricted to the 
control room. Afterall, we 
wouldn’t want the ittlay 
asterdsbay ootay owknay, 
rbight? 


Stewards 


Three union stewards at the 
Lynn General Electric plant, 
fired last year for distributing a 
leaflet that accused GE of 
racism, are back at work. 

The three — Charles Murray, 
Kevin Mahar and Richard Gallo 
— reached an agreement with 
the company three weeks ago 
giving them backpay and full 
seniority privileges. The settle- 
ment came just before a schedul- 
ed round of hearings on the case 
before the Massachusetts Com- 
mission Against Discrimination 
(MCAD). 

The three were fired after dis- 
tributing a leaflet called “GE 
Equal Opportunity???’’ on 
March 16, 1972. The leaflet 
charged GE with unjust treat- 
ment of Minority workers (see 
“Equal Opportunity at GE: 
Myth and Reality,” .Bboenix, 
May 9, 1972). 

“The company spent a lot of 
money fighting us,’’ said 
Murray, a 16-year veteran at the 
plant last week. “I think what 
they saw was a possible align- 
ment of middle-class guys — 
guys like me with $35,000 homes 
in Marblehead — with people 
they’d consider Communists.” 


Mahoney 
Former.‘Community affairs 


Commissioner Miles Mahoney 
was back in action last week, in 


South Dakota. : 


Mahoney visited the Sioux 
Rosebud reservation near 
Wounded Knee to try to develop 
a new housing program there, 


The existing housing at that 


reservation, said Mahoney, is 
“modular stuff that’s falling 
apart.” 

Mahoney made the week-long 
trip as a consultant to the Hous- 


ing Assistance Council, a 
federally-funded organization to 
promote non-urban housing. 
Ousted from his Community 
Affairs post by Gov. Francis 
Sargent in February, Mahoney is 
still looking for a full-time job. 


OSHA 


As workers’ health becomes a 
bigger issue in industry, the 
Massachusetts state 
bureaucracy has come up with a 
revision of a federal workplace 
standards law designed to cheer 
any downhearted employer. 

The national Occupational 
Safety and Health Act (OSHA) 
of 1970 set up standards for all 
workplaces. Although these 
standards are often too low, and 
there are still not enough inspec- 
tors to enforce the law, it was the 
first major national legislation to 
protect working people’s health. 

OSHA provided that any state 
could take over enforcement of 
the law if it wished. This makes 
for uneven enforcement, and en- 
courages states to water down 

their plans. jn order-to attract in-. 
dustry. 

On Monday, April 23, the 
Joint Committee on Commerce 
and Labor is holding a hearing. 
on Massachusetts’ proposed 
state plan, which is considerably » 
less effective than the federal 
OSHA. Workers, organized 
labor, environmentafists andy 
assorted movement groups have _ 
gotten together to oppose the. 
plan. 

According to federal statistics, 
one of every 5,500 working people 
will die from a job-related cause 
this year, and one of every 36 will 
be injured. Massachusetts has 
fewer state occupational safety 
and health inspectors than game 
warden§, 
The hearings will be in the- 
Gardner Auditorium at the State 
House all day Monday. Anyone 
interested in testifying about his 
or her own workplace conditions . 
should go to the hearings. 
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Surplus Store 


Moody Street, Waltham 


able prices, in solid white oak or walnut. 
‘All our furniture is handmade with care in our 
Central Square shop. We specialize in contempor- 
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special turntable section made by Garrard. exclusively for KLH, a 
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the music 
savers. 


Click! Another scratch in Sgt. Pepper 
that wasn’t there before. Pop! Another one © 
right in the middle of the Moody Blues. Crackle! 
Even with plastic jackets and cleaning gadgets and static removers, a few new noises 
seem to appear every time you put one of your records on the turntable. 

If you’d like to end all that, take a look at the music savers—TEAC professional 
quality stereo cassette decks with built-in Dolby.* These skillfully engineered and carefully 
crafted TEAC Tape Decks enable you to permanently record your valued albums on 
convenient cassettes. Capture all of their sound purity for years to come, no matter how 
often you listen to them. And they'll always be reproduced with 
the accuracy and full-range fidelity that have made TEAC "i'r 
professional quality stereo cassette decks the best-selling @ 
music savers in America. 

Stop the clicks, crackles and pops. Add the easy- 
handling convenience of cassettes and the 
professional performance of TEAC to your sound 
system, all backed by TEAC’s exclusive two-year 
Warranty of Confidence** 

It could be the nicest thing you | 
ever do for your music. 


The sound of a new generation 


* Dolby is a trademark of Dolby Laboratories, Inc. T EB AC 
**TEAC or one of its authorized service stations will make all necessary repairs to any TEAC TAPE DECK resulting from defects in $ ® 


workmanship or material for two full. years from the date of purchase free of change to the original purchaser. 
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Boston West Roxbury Portsmouth ,N.H. 
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Ge Politic 


Dukakis Strategists Get 


Rah-Rah Pitch 


By Charlie McCollum 
Gubernatorial candidate Mike Dukakis 


held a strategy session for all his regional 


organizations on April 12. The organizers 
were given the usual rah-rah pitch and 
the results of a recently-concluded poll by 
McGovern pollster Pat Caddell. Dukakis 
released to the press the parts of the poll 
- showing him with five percent lead over 
Gov. Sargent, but he did not tell that the 
poll gives Dukakis a 2-to-1 edge over At- 
torney. General Bob Quinn among 
registered Democrats. Caddell also found 
that Dukakis received only five percent 
unfavorable responses while Boston 
Mayor Kevin White ranked up around 10 
percent, Quinn‘10 to 15 and House 
Speaker Dave Bartley close to 40. 
Dukakis also told his followers that some 
organizers will go on the payroll July 1 


{notably Lanny Johnson of the Law. 


Reform Institute who ran the meeting). 
He himself will announce his candidacy 
around September 1 and the candidate 
added that he had spoken three times 
during the previous week to State Senate 
Majority Whip Joe DiCarlo of Revere 
about the lieutenant governor’s. slot. 
Senator John Conte of Worcester was 
Dukakis’ first choice but he backed out so 
DiCarlo is the Italian who will hopefully 
bolster Dukakis’ performance in the Italo- 


American areas of the states (his worst 


areas according to Caddell). Dukakis also 


told his followers that the pre-primary 


convention would probably be killed at . 


the next Ritz-Carlton “leadership” 
meeting and that he was pushing big 
name Democrats for quick endorsements 
(the only elected official at the organiza- 
tion meeting was Senator John Oliver of 
Amherst.) Dukakis ended the gathering 
on this note: “I’m going to remember the 
people who were with me in the beginning 
and I'll take care of them.”’ Ah, 
Massachusetts politics never change. 
From other sources we hear that 
Dukakis has all but signed political whiz 
John Martila—architect of the victories 
by Kevin White, Joe Moakley and Bob 
Drinan — to run his campaign in 1974. 
According to other reports, Bob Quinn 
will be getting help from some ex- 
McGovernites, notably Ed Jesser and 
Jerry Vento. Nearly all those mentioned 
—and Martila—are in New Jersey, 
working on various gubernatorial cam- 
paigns. 
Shield Laws 


I still feel peculiar when I as a jour- 
nalist, find myself making news instead of 
reporting it. Newsmaker-newsreporter 


may be an acceptable, if ambivalent, . 


professional situation for some, but I still 
get an uneasy feeling any time my name 


appears anywhere on the printed page ex- 
cept a by-line. / 

. Which is why I was uneasy when my 
name surfaced inan April 14 Globe article. 
Attorney General Robert Quinn had final- 
ly completed his investigation into the 
bugging .of Secretary of State John 
Davoren’s office. Assistant AG John 
Larkin, speaking for Quinn, said that the 
month-long investigation had failed to 
pinpoint a culprit, Larkin was either ask- 
ed about or added the fact that, in this 
column last month, I had quoted sources 
in the secretary of state’s office saying 
Davoren himself had planted the device. 


The Globe noted that “McCollum, Larkin © 


said, refused to divulge the sources of his 
information to investigators.” 

That, I should say immediately; does 
not mean I spent 36 straight hours in a 
padded cell and under a hot light while a 
bunch of guys worked me over. Someone 
working on the investigation called to ask 
if I could reveal my sources. I said I could 
not but would ask the if they 
would be -willing to speak to the AG’s 
staff. They were not ( nor were they will- 
ing to speak to The Globe's Spotlight 
Team on the same matter.) 

calls. 

What, I keep asking myself, if it had 

been a different sort of case; a case in- 


volving a major crime or a case that 


‘Quinn ‘or Suffolk County District At- 
_torney Garrett Bryne or the feds really 
wanted to crack? Would I have gotten off 


so lightly and could I have stood up to the 
pressure of a contempt citation for refus- 
ing to reveal sources? Those are questions 
I cannot answer truthfully (I like to think 
I could stand up to it but . . . ) and, almost 
certainly, people in government and 
elsewhere who would like to leak informa- 
tion on political and criminal hanky- 
panky are asking themselves the same 
questions about every investigative 
reporter in the business. 

Massachusetts has no shield law to 
protect reporters. Nor does it now seem 
likely that such a law will be passed this 


year. 

A number of shield law bills have been 
before the Joint Legislative Committee on 
the Judiciary since the session began. 
Hearings were held in February and, from 
the reaction of most committee members 
to the testimony, it was immediately ap- 
parent that the entire concept of a shield 
law was in deep trouble. 

Last week, State Senator John 
Quinlan, sponsor of one of the shield bills, 
called a press conference to charge that 
the Judiciary Committee was planning to 
“kill” that type of legislation by putting 
[Please turn to page 26] 
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[Continued from page 5] 


from the estimitable revitalization the 
center city can expect if transit were free. 
These areas now compete with sururban 
neighborhood shopping centers that win 
aut often for the convenience of. an 
assured parking area and convenience of 
location. 

It is argued — and with good reason — 
that the establishment of a no-fare transit 
system should be lower on a list of needed 
social change than elimination of poverty 
or environmental problems. 

About this the MIT study says, ‘The 
intent of the criticism is probably to rank 
transportation below some of the other 
maladies of urban society and this may be 
justified. However (of these problems) the 
mass transit situation is probably the 
most easily rectified. A single success on 
this or any front is desperately needed 


and its psychological impact might lift 
the sense of futility thet envelops the 
population.” 

Rep. Raymond F. (D,-Lowell), 
co-sponsor of the bill to form 4 commis- 
sion to study the feasibility of no-fare 
transit, said, ““There’s so much talk about 
making the transportation system a 
public service — and it has its merits. We 
should try to provide free transit rather 
than letting MBTA operate as it has on 
these huge deficits . 

Before: the transit ‘system could be 
changed to no-fare, the assessment 
system of the Authority will have to be 
changed so that taxing of each communi- 
ty is fair. Inequities in the system (which 
includes 79 cities and towns) exist on a 
large scale. Seventeen cities and towns in 
the Authority, for example, received no 
local, express, or railroad services. Yet 
they were assessed hundreds of thousands 
of dollars each in 1972 to support other 
parts of the system. Peabody — one of 
these — was assessed $361,253.96. 

All 79 cities and towns are assessed for 


the net cost of express service although 
only seven of these are serviced by sub- 
way, elevated or high-speed trolley ser- 
vice. In 1972, 65 cities and towgs were 
assessed $6,936,631 for servicgs 
rendered, and $6,555,381 for services 
rendered. 

Rep. Rourke is sponsoring two bills that 
would erase these inequities and ‘ “ace 
complish the following goals: 

° Free’ the 17 cities and towns: which 
receive no. direct services from being 
assessed, thereby encouraging them to re- 
main within the Authority and consider 
future bus service tailored more to their 
specific needs. 

° Assess each city and town within the 
Authority only their fair share for services 
provided in the city or town and do away 
with a set of formulas which are rather ar- 
bitrary in nature. No city or town shall be 
assessed for services not rendered. 

° Permit the experimentation of new 
types of bus services addressed to the 
needs of the poor, the handicapped, arid 
the children. 


not the full net cost of such servi 


° Encourage cost consciousness ont 
part of local communities by providing 
them with control over the type and le 
of bus services required and be as 
ces. 

° Encourage local communities 
(through a new cost accounting formula) 
to design their street ‘systems so as to 
crease average bus speeds, thereby reduc- 
ing the costs per vehicle mile and vehi 
hour and the net costiéf the servite’ to be 
assessed. 
Reduce the resist#v0é tothe 
of additional or new ttimsit’ stations -fn 
any city or town, rw ‘that city or towh 
shall be assessed only‘that part of the 
total (assessment): on an actual 
resident usage. 

When communities have eonhtril over 
their portions of the transit system redut- 
tion of costs would no doubt follow. This 
provides the rider with not just a no-fate 
system, but a constantly expanding 
system, a more convenient system that 
could afford to be more receptive to his 
needs. 


PREGNANT? 


[AUTOMOBILE STEREO dlistory of Custom Mace ves we ts shan 10 ys toe 
RADIOS AND TAPE PLAYERS v you may prevent the need fa 
ROFESSIONAL INSTALLATION & Rolls 54 Boyl Street 
RADIOS: TAPE PLANER “Harvard Square | CHOICE "nor 
GRAIG PIONEER-SANYO hond po : Daily 11-7 497-0450 FINAL COST 
Brookline Village. sales:738-4900 68/WRKO RADIO 4 a 
For the Best Performance 


parts:738-4904, service:738-4907 


PLACE Z 


Rt.9, Jct.Rt.126,Framingham 
873-917 1/open 9-9:30,Sat ‘til6 


Per Dollar on the Market: 
-The Je Jensen Speaker Line - 


iF 
{ 


LOWEST STEREO MODEL 6 | 
COMPONENT sud | 


5 ' direct radiating tweeter 
1" ultra tweeter 


PRICES EVER ! 


MARANTZ 2230 LIST 
DUAL 1218w/B&Dc $800 
SHURE M91ED 
$589 MODEL 5 
12" woofer 
2 complimentary 


Creative 
Audio 


CALL 787-4617 
T.V.'s & Air Cond. Too! 


5" mid range elements 
sonodome ultra tweeter 


MODEL 4 

10° " woofer 

5" mid range 
1" ultra tweeter 


In the beginning, 
the Earth was good. 


MODEL 3 
woofer 
3%" direct 


radiating tweeter 


MODEL 2 


8" woofer 
3% direct radiating tweeter 


MODEL 1 
two element 8" full 
_ range speaker 


COME DOWN AND LIST EN FOR YOURSELF 
+ WEEKLY SPECIALS 


Sennheiser 26.00 
431... 219.90, 180.00 CARTRIDGES 42.6 
ASLES AOS 00 $0.00 
AR XAW Shure 144.95 Audio Technica AT 11. 34.95 13.00 
R310 Empire 1000 Ke .00 $0.00 
r Pickering 1 200°€.. 95 


We stock replacement Pickering, 
Shure, Stanton, and Audio Tecnnica cartridges 


Celebration of Christ 
in the good Earth. 


SPEAKER 
6.85 3.30 
5.99 273 
Fisher 104 2.02 
Whartaaie 
ott O4 
04) 2.99 1.30 


BASF LP35LH, MAXELL UDSO 
By ane Scotch 203, 206, 207, & 208 on : 


10% - F 
SALE 


TAPEDECKS 
OSA 10 dot 


BAS 89.98 63.00 wey see 
JVCEO 1261  ivack deck 14950 229.95 190.08 
Home-made liturgy and a caring community 
Sunday, April 29 at 9 AM. 

119.95 75.00 
_ United Parish of Brookline | 


'-Rte:20 neat Watertown Arsenal 
WATERTOWN, MASS/787-4073 | 


Thu 7-10 
Friday 10-6 e 10-5 


Harvard St. 277-6860 


j 
| 
{ : 
2 
on 
> 
: 
i 
‘ 
2 


“PAGE TWENTY-SIX 


Dukakis. 


APRIL 24, 1973, THE BOSTON PHOENIX 


[Continued from page 24]. 
all the proposed shield bills into a “study 
package.” That package would then be 
reported out to the House floor, where 
chances of passage are weaker than in the 
Senate. 
Sources close to the Judiciary Com- 
mittee say that Quinlan is only partly 
right. Last week, there was a vote on the 
concept of a shield bill by the committee 
membership. Less than a third of the 21- 
member committee approved of the idea. 
The committee now has three options: 
report unfavorably on all bills, put all the 
bills into a study package or refer them all 
to the Judicial Council, a study group for 
the committee made up-of state judges. 
An unfavorable report would kill any 
chance of passage because most 
legislators will not buck committee 
recommendations. 
Pro-shield members of the committee 
feel, however, that they can get Judiciary 
to go along with either a study package or 
referral to the Judicial Council. If the bills 
come out as a study package, any member 
can move to have one of the bills broken 
‘off the package and debated. This move, 
‘under pro-shield strategy, would take 
‘place in the Senate where there are more 
pro-shield votes; perhaps enough for 
passage. A favorable vote in the Senate 


“would give the bill impetus in the House, 


although sponsors are still pessimistic 
about its chance there. 

Some pro-shield legislators, notably 

Representative Jim Segel of Brookline 

. whose bill is the best of the bunch, feel the 

, push should come on getting the bills to 


__the Judicial Council. The rationale seems 


_ to be that a shield bill cannot make it into 
law this year but the Judiciary Com- 
mittee almost always follows the advice of 


the Judicial Council. Should the Council 
report favorably on some sort of shield, 
chances for passage next session would be 
greatly improved. 

A decision on just what tactic to take 
will be made sometime next week. 

It is almost inconceivable that in this, 
of all states, there should have to be so 
much maneuvering just to get a floor vote 
on a shield law. California, Maryland, 
Nebraska, New Jersey and Oregan can all 
pass shield laws but Massachusetts — ap- 
parently — cannot. The press has bungled 
it by not pushing hard enough: some 
reporters are loath to lobby people they 
report about in the papers, the Beacon 
Hill press corps as a group was less than 
enthusiastic about a shield law and the 
publishers have put more time into 


creating or persevering tax shelters than 
in protecting their own reporters and the 
public. 


Down at the BHA 


Kevin White will shortly name two new 
folks to the Boston Housing Authority 
Board, replacing long-time, tenant- 
oriented chairman Julie Bernstein and 
Jacob Brier. Matthew Ryan, a union man 
now working in the Little City Hall 
program, will replace Bernstein. Former 
state rep Frank Holgate is scheduled to 
replace Brier. So ends the reign of a 
tenant-oriented majority. Holgate, Ryan 
and White political operative Domenick 
Pasciucco, who should be the next chair- 
man, can outvote Doris Bunte and John 


Fast Shuffle 


The legislature gave the Com-— 
monwealth the real fast shuffle recently 
when Kevin Harrington rammed a bill 
through the Senate which would allow the 
State Lottery Commission to purchase 
some $6 million worth of insurance for 
The Game. Harrington got the measure 
through quickly by using a legislative 
device called ‘‘the second legislative day” 
to avoid extended debate. Most in- 
teresting note: Beacon Hill observers note 
that insurance lobbyists did not really 
push the bill. These lobbyists say that 
profits on the insurance will not be that 
high. It is the Lottery Commission which 


really pushed it — leading to speculation 


that the Game is not doing as well as 
advertised and Bob Crane and company 
want some insurance on hand before star- 
ting the monthly $1 million and daily 
drawings. 


Eddie in Wonderland 


More than a few people had a good yuk 
over reports that Senator Ed Brooke was 
thinking of challenging Frank Sargent for 
the 1974 Republican gubernatorial 
nomination. Those folks may have been 
laughing too early. Brooke aides have ac- 
tually been quietly sounding out various 
key Sargent contributors and state party 
biggies about just such a bid. Among 
those who have said they would back 
Brooke is John Volpe, the little old road 
builder turned governor/cabinet of- 
ficer/ambassador. Both Brooke and Volpe 
are most displeased with Sargent and 
blame him for the decline of the 
Republican Party. Brooke would certainly 
have the coin for such a contest. He 
received more special interest campaign 
money in 1972 than any other incumbent 
save Texas oilman John Tower. A lot:of 
that loot is still lying around. 
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100 for 4 
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1,000 for 43.50 


100 for 65 


Natural VITAMIN TABLETS 25, 000. USP each 


100 for .35 


IODINE RATION—Natora KELP TABLETS 


500 for 1.2 1,000 for 1.95 
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Bombing 


[Continued from page 3]. 
of Cambodia “the Khmer insurgent 
groups” are divided into factions and 
have therefore complicated the problem 
of working out a ceasefire. According to 
these officials the factions are: for and 
against Sihanouk and pro-Hanoi, pro- 
Moscow and pro-Peking (New York 
Times, March 28, 1973). Three days later, 
as reported in the April 1, 1973 issue of 
The Washington Post, Kissinger himself 
reiterated the above assertion when he 
said that since the ‘Cambodian in- 
surgents“‘ comprise three factions — one 
oriented toward and supported by the 
Soviet Union, another with its ties to 
North Vietnam, and the third linked with 
the Chinese — the big obstacle to peace 
negotiations is finding someone to talk 
with! 

But this is only a blatant lie to justify 
the continued bombing of Cambodia. 
First of all, it is obvious that all the so- 
called Cambodian factions are so united 
in their struggle that Defense and State 
Department officials as well as American 
officials inside Cambodia itself have had 
to admit consistently that had American 
air power not been called in, “Govern- 
ment forces” would have collapsed. These 
officials have also admitted that even 
with the American bombardment, the 
“insurgents” cannot be stopped. 


Prince Sihanouk 


Secondly, ever since 1970 the various 
armed forces as well as the people of Cam- 
bodia have been fighting against the Lon 
Nol regime and the United States under 
the one and only banner of the National 
United Front of Kampuchia (FUNK). 


FUNK has liberated about 90 percent of 
Cambodia, and the liberated areas have 
been under the sole administration of the 
Royal Government of National Union of 
Cambodia (GRUNC). GRUNC is headed 
by Prince Norodom Sihanouk and is 
recognized by 33 governments around the 
world. Last summer it was admitted to 
the conference of over 60 non-aligned 
nations in the world convened in 
Georgetown, Guyana, as the sole 
legitimate government of Cambodia. 
Moreover, as reported in the April 11, 13 
and 14 issues of The Christian Science 
Monitor, Sihanouk has recently emerged 
from an extended tour of his country and 
has said that all the Khmer forces are un- 
ited behind him. North Vietnam and 
China also give him full support. For this 
reason, the Prince has said many times 
that he is ready to talk with American 
representatives in Peking or at any other 
mutually agreeable location. 

But the Americans cannot and do not 
want to meet with Sihanouk now, because 
they want to negotiate from the “position 
of strength.” This is the reason why they 
have chosen to continue the bombing of 
Cambodia with the hope that they can 
destroy, or at least, weaken, the Khiner 
revolutionary forces to “‘achieve an effec- 
tive cease-fire.” But what if Nixon cannot 
weaken the Khmer revolutionary forces 
and the situation continues to 
deteriorate? The Americans have 
prepared the justification for bombing 
North Vietnam: although Western 
sources and American officials in Cam- 
bodia have consistently admitted that the 
Cambodian forces are doing their own 
fighting and that at most there are several 


thousand Vietnamese providing more 
than advice and heavy weapons support 
(The Christian Science Monitor, April 9, 
1973; The New York Times, March 28 and 
April 11, 1973; and so on), the Nixon ad- 
ministration and the Thieu regime have 
attributed the deteriorating situation in 
Cambodia to ‘‘North Vietnamese 
aggression.” 

In a taped interview for “Face The 
Nation” on April 8, 1973, Thieu said that 
in Cambodia “there. . . there. . . there are 
now 3 to 8 thousand Khmer-Rouge, and 
the 50,000 North Vietnamese.” And 
Thieu insisted that the United States 
should continue the bombing of Cam- 
bodia to teach the Communists a lesson 
as well as to protect the security in South 
Vietnam which he said he could now han- 
dle without requiring the return of 
American air-power or ground forces. The 
condition, of course, is that the United 
States should help clear up the mess in 
Cambodia so that it won’t spill over the 
border! The same line of argument had 
been propounded a few days earlier by 
Defense Secretary Richardson when he 
admitted that the collapse of the Cambo- 
dian government would have a 


- “significant” effect on the viability of the 


Thieu regime in South Vietnam 
(Washington Post, April 2, 1973). 


Why the Bombing? 


It seems that this circuitous logic is well 
orchestrated: The United States must 
continue to bomb Cambodia to protect 
the viability of the Thieu regime in South 
Vietnam. To protect the viability of the 
Lon Nol regime the United States has 
again re-bombed Laos. And to protect the 
viability of the Souvana Phouma regime 
in Laos, what will the United States do? 
Already, threats of ‘‘appropriate 
retaliation” on North Vietnam have been 
made by Nixon himself as well as Defense 


‘and State Department officials many 
times during the past few weeks. 


Washington has been talking every day of 


North Vietnamese build-up in Laos, 
Cambodia and South Vietnam, and has 
said that it has been weighing, among 
possible options, various “pre-emptive” 
strikes. And it seems that they are going 
to carry out some of these options very 
soon since, as reported in the April 14 
issue of The New York Times, Pentagon 
sources say that any “enemy” offensive 
must take place before June 1, or before 
the rainy season begins. But if the Viet- 
namese are really contemplating an offen- 
sive, the United. States will never know 
about it with the certainty expressed by 
the Pentagon officials. Since when has the 
NLF done the expected? Also, fighting in 
the rainy season has always been in the 
favor of the guerrillas since American air- 
power is greatly hampered by the bad and 
cloudy weather. 

Indeed, what the Nixon administration 
is doing is preparing the stage for the 
rebombing of all of Indochina, North and 
South Vietnam included. The Viet- 
namese.say that a hen always makes a lot 
of noise as she lays an egg. And all the 
noise that the Nixon administration has 
made indicates that the next six weeks or 
so may turn out to be a crucial period in 
the sordid history of American interven- 
tion in Indochina. The criminality of it all 
is that while the United States cannot 
realistically continue to support any of 
the Indochinese regimes with even the 
slightest real prospects of “‘success,” such 
support may continue nevertheless, and 
augurs only to bring death and misery to 
still thousands more Indochinese. 


(Ngo Vinh Long is Director of the Viet- 
nam Resource Center in Cambridge and 
author of Before the Revolution: The 
Vietnamese Peasants Under the French 
[MIT Press, forthcoming].) 


Musical Instruments 


@ TIM’S THOUGHT: Long back in 1949, at our little 

@ downtown store at 38 LaGrange St. (now a bleak parking lot) » 

© salesmen were only occassional visitors. A new face then kept 

: showing up more than often urging us in the most typical of 6 

e _Brooklynese accents to buy a small gray tweed guitar amplifier @ 

@ called a Fender (?) “Champ”. We sniffed, hemmed:and hawed © 

and uttered loud “‘No’s”. Mike Cole, the Fender (?) man 

@ persisted - Boy! how he persisted. He persisted every month, e 

© sometimes twice a soon was wavin unusual 
instrument before our wondering faces. A guitar bassnoless ®@ 
with a body of solid wood and a long maple fretted neck! We ® 
automatically “‘No’ed” that (were we dumb!) for a few visits ° 
but thanks be our brains came to life and we actually had to ~ 
search for Mike Cole. We found him at another music dealer 9 
who was also “No-ing” him! So we bought the first Fender 9 
bass in Boston and it took us over 11 months to sell!!! At * 
that we must admit we somewhat twisted our customer’s arm. @ 
Wherever he is he ought to kiss us as that originalinstrumeni ® 
is worth at least $1000. on today’s collectors market. You 
know today that any quitar bass is tabbed “Fender Bass” in 
record review personnel listings. Soon came more great Fender 
instruments; Telecaster, Stratocaster , Mustang guitars, 
Precision, Jazz basses, Fender-Rhodes electric pianos now 
absolutely commonplace on TV viewings. Developed years 
ago these instruments are absolutely “‘pro” and we have them” 
all -- Twin-Reverb, Super, Bassman, Dual Showman,Princeton. 
Champ amplifiers, etc., etc., etc., the whole Fender schtick. 
We sell them, fix them, trade them, love them, -- why not -- 
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The Marathon Makes It with a Mammoth M 


By Mike Lupi 

This was the year that the Boston 
Marathon became big. Rrrrrrrrreally big. 
You knew it was big because Howard 
Cosell was there, which made it official. 
In Hopkinton, where the race begins, peo- 
ple were selling marathon t-shirts, 
marathon track shoes, marathon gym 
shorts, special marathon Herald- 
American’s. Men with buttons that said 


, “Try Jesus if your God is dead” were ap- 


parently selling a marathon Jesus. There 


»were enough press, radio and television 


“people around to have a Third Estate 
‘Marathon. Looking into the future, you 


‘could see much more: a Marathon 
Boycott, led by beer drinkers and 


-Cigarette smokers; a Marathon Investiga- 


tion, headed by Sen. Sam Ervin and 
prompted by a Japanese marathon 
promoter’s hiring of men to break into, 
and bug, Col. Will Cloney’s office; a 
_Marathon Liberation Movement, organiz- 
ed by runners who wanted two cups of 


beef stew instead of one. Maybe the day 


“was even coming when the winner of the 


_race would send an American Indian to 
not accept the traditional laurel wreath. 


Maybe. 

This was the 77th BAA Marathon, a 26- 
mile Hades-trip which is the oldest and, 
perhaps, last event of its kind, an amateur 


‘spectacle of Hitlerian strictness (Well, 


semi-Hitlerian strictness. We’re not sup- 
posed to notice that some of the elite 
European runners spend two luxury 
weeks at the best local hotels.). And 
despite the fact that the entire affair loses 


~a little of its Boston-area appeal oc- 


casionally because someone named Paavo 


4 mbreylutzfoot always seems to win it, 
this year’s race was enough to make even 
4Jrace director Cloney and his secretary 
% Jock Semple crack mini-smiles, though 

each normally saves his smiles for a more 


regular occurrence, like the appointment 
of an Irish-Catholic rabbi. 

Even without prominent No Show 
Frank Shorter, the U.S. Olympian who 
won the marathon at Munich, Americans 
finished 1-2-5-6-9 in this edition of the 
Cloney/Semple bash. The winner was 


whose father had the all-American job of 
mayor of Eugene, whose name had the all- 
American ring to it of Jon Andersen, Jr. 


from the all-American state of Oregon, © 


Everybody in the Running 


Bill MacDonald photo 


— didn’t he star in Lassie? — and who 
had just done the all-American thing of 
getting married, on March 10. Andersen’s 
background, in fact, would have been 
perfectly all-American, seeing that he, 
too, had been on our Olympic team at 
Munich, except that it turned out that he 
was a, uh, Conscientious Objector. But, 
you can’t have everything, right Col. 
Will? 

What Col. Will did have was a day out 
of the Weather Hall of Fame, a July-in- 
April day which was lovely for spectators 
(79 degrees) but brutal for runners, the 
hottest race day in Marathon history, a 
day which eventually saw more than 8000 
newly-tanned people surrounding the 
finish line in front of the Prudential 
Center. 
quaint township of Hopkinton, a rural dot 
on the Commonwealth directly out of 


William Inge’s Picnic. It would have sur- . 


The race, as usual, commenced in the” 


prised no one if William Holden had 
suddenly come sauntering across Hopkin- 
ton Green last Monday, ready to cool Kim 
Novak out of a group of nubile young 
girls. Holden couldn’t make it, but in his 
place there was Cosell. 

“Howard-Baby, you’re beautiful!” one 
aging debutante yelled out to him as he 
emerged from his rented limousine, dodg- 
ed his way through the platoons of Nikon- 
carriers, autographed a few runner’s 
numbers, cursorily shook Semple’s hand 
after Jock had run to catch up with him, 
and went looking for ABC-stablemate 
Erich Segal, an annual participant in the 
event whom Cosell wanted to wire (with a 
four-pound microphone) for his weekly 
magazine show. Later, as the 1398 


runners began the race, moving like a buf. 


falo herd (back“when® there “was mea 

past the Green and the Hopkinton High 
School band and the swell of onlookers. 
who had come out on this, Hopkinton’s 


biggest day of the year, Cosell stood on a 
makeshift platform with sound cameras 
whirring and ominously described the 
race as “absolutely the last bastion of 
amateurism.” 

It would not become that, of course, un- 
til later in the sweltering afternoon, at the 
finish, away from the carnival atmosphere 
of Hopkinton, Mass. The Marathon is a 
realistic epic whose guts are the special 
individuals who run it, some, like Jon 
Andersen, Jr., to win, and most, like 
Boston bartender Tommy Leonard, to 
just finish. 

* 

Back in San Francisco, four of them were 
on hot plate duty. That meant that the 
dishes would be “scrapped” before they 
got to him. The two men ahead of him on 
the kitchen assembly line would clean 
most of the food off the plates before they 
came down the little conveyor belt to him. 
Then Jon Andersen, Jr. would wash them, 
as would his friend David, who had 
graduated from Stanford as an industrial 
engineering major. Jon Andersen, Jr. had 
graduated from Cornell with honors in 
economics. For nineteen months, Jon and 
David had been washing dishes, with in- 
dustry and economy. 

They had parted the previous Friday. 
David had completed his alternative to 
the Army at Peninsula Hospital in San- 
Francisco. The next morning Jon had 
flown to Boston to run in the Boston 
Marathon. In 79 degree heat, he had run 
26 miles in 2:16.03. He had won the 
Boston Marathon. Just another day in the 


- life of a Conscientious Objector. 


“When something like this happens,” 
Jon Andersen said late Monday after- 
noon, sipping Gatorade and slowly eating 


»the complimentary beef stew which the 


BAA provides, “it sure makes a lot of it 
worthwhile.” 

Oh, yes. “A lot of it.” Five days a week 
for the last nineteen months (with time 
off for the Munich Olympics, in which he 
had participated in the 10,000 meters, los- 
ing in his opening heat); Andersen would 
arise at 5:30 A.M. in his San Francisco 
apartment and‘ run’ the “fivé miles’ to 
Peninsula Hospital. He would usually run 
through the Hillsboro section of the city, a 
pretty section of hills and trees and old 


ABC 


Medical Building at Kénmore 
636 Beacon St., Boston, M 
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premarital blood tests 
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houses and the varied terrain on which 
San Francisco has a copyright. Once at 
‘the hospital, he would put in his time, his 
eight hours. Then he would run home. He 
would sleep “from fifteen minutes to an 
hour” and then he would run some more. 
Then he would go to bed. 

“Tt i is 80 easy to get mentally down,” he 
said, “working training around the job. 
But you have to put up with it if you want 
to maintain any kind of competitive 
level.” 

The Marathon was his reward. He had 
started slowly, following Jeff Galloway 
(5th) of the Florida Track Club who, he 
said, “runs a real sane pace.” Pace was 
important. 

“If you start too fast,” Andersen said, 
“you can blow it all.” 

He didn’t blow anything, except by his 
chief competitors. He moved from 
seventh at the first checkpoint in 
Framingham to a gradual second as he 
and the leader at the time, Olavi 
Suomalainen (3rd), approached Centre 
Street in Newton. Here Suomalainen 
appeared as though he had been bitten in 
the side by one of the dogs that plague 
joggers the world over. Andersen passed 
him, and led the rest of the way. “When I 
saw him cramp,’’ Andersen said 
afterwards, “I was gone.”’ He eventually 
finished a minute and a half ahead 
of second place finisher Tom Fleming, 
from William Patterson College. 

Andersen, who began running 
to get in shape for skiing at Eugene’s 
Sheldon High School, originally applied 
for his C.O. as a senior at Cornell in 1970. 

“I know that some guys really get 
hassled,”’ he said, “but I didn’t even have 
to go before my board.” 

He was asked how his father, Les, now 


Just arrived from Paris. Single 
easted velvet blazers. Dove gre) 


in his second term as Eugene’s mayor, 


- had reacted. 


“He wrote one of my recommendation 
letters,’’ Andersen said. “He had been a 
decorated veteran in World War II, you 
know, and in the letter he said that’s why 
he fought in that war, so his children 
wouldn’t ever have to fight.” 

The lanky, mustachioed runner who 
couldn’t wait to jog away from his press 
conference so he could call his wife, 
Yvonne, was asked finally what makes 
Jon, and all the other Jons, run. 

“The more you run,” he said, ‘the more 
it transcends everything else and becomes 
an extremely personal experience. It’s a 
beautiful thing. You can sense change 
when you run, from morning to morning, 
and season to season.” 

He would easily be able to sense the 
change between the next morning and the 
one that had preceeded it. He would be 
very sore when he arose on Tuesday to 
catch the 9:30 flight back to San Fran- 
cisco. 

Wednesday, you see, was another kind 
of work day. Jon Andersen still had five 
months to go at Peninsula 
Hospital. 

* 

And so they came, finally, into the 
slowly narrowing canyon of this city, past 
the sun-bathing girls who blew them 
kisses at Wellesley College; cramping 
their way up, then down, Heartbreak Hill: 
dripping their courage into the cups of 
Gatorade they were offered along the way. 
They passed the beer drinkers at Boston 
College and saw a group of Koreans wildly 
brandish the Korean flag for Cha Whan 
Kim (35th) and then pile into a car and 
follow the race madly at a distance. They 
passed old eyes peering from Jewish delis 


_of the year, you see, when the sight of a 


at Coolidge Corner. At the Tam 
O'Shanter in Brookline, those well back 
saw a brass band swing into Irish songs as 
their favorite son, Tommy Leonard, went 
gamely by; girls ran out and kissed 
Leonard as they poured beer and cham- 
pagne over his head. 

And all the while, there were the waves 
of polite applause and the small shouts of 
encouragement. The people who had 
come out to be a part of this saw runners 
of every age and more women than had 
ever run in a Marathon before; there were 
blind men and men without hands and 
arms. John Kelley, the Elder, now 65, ran 
in his 42nd Marathon this day, the time 
when he had won this race twice only a 
gallant memory. 

They came at last, the real athletes, to 
the 8000 worshippers at the finish, raising 
their arms in private victory. Some spec- 
tators only wanted to shake their hands; 
others offered cans of soft drink. 

It was the locker room, in the end, that 
provided the most vivid glimpse of 
Cosell’s “last bastion of amateurism.” 
Many of the runners did not even make it 
to the carpeted room filled with media 
people. They collapsed in an adjacent 
hallway which, in time, began to resemble 
the train station of wounded in Gone With 
the Wind. These people who are not paid 
for running 26 miles in 79 degree heat did 
not even see you as you stood and stared. 


On Patriots’ Day in Boston, the runners 
in the 77th Boston Marathon were the 
authentic patriots. There is no other day 
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man vomiting in front of the Prudential + 
Center is so singularly beautiful. 

It 2 even more beautiful than Howard 
Cosell. 
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Holy Smoke! The Sox Ought Ashamed 


By Mike Lupica 


“Ladies and gentlemen, boys and girls. 
I'd like to call to your attention the follow-_ 
ing American League rule: Anyone going 
out onto the playing field, or interfering 
with play on the field, will have to leave 
Fenway Park, and be subject-to arrest and 
prosecution.” 

announcer at Fenway Park 


Like the God in a Bill Cosby comedy 
routine, a voice from the sky informs us of 
this edict each day at the ballpark, right 
after it tells us which page in our 
programs (33) the National Anthem is on. 
None of the paying customers, thankfully, 
violated the rule this past week as the Red 
Sox hosted the Detroit Tigers in a four- 
game series, since games at Fenway are 
long enough as it is. As it turned out, it 
was the Red Sox themselves who each 
afternoon went out onto the playing field, 
and each afternoon interfered haplessly 
with play. Curiously, no one made them 
leave the park, or fined them, or 
prosecuted them. Injustice, as you may 
have noticed, is running rampant 
everywhere. 

For the way the Sox defiled Holy Week, 
they ought to be punished, by Bill Cosby’s 
God or somebody else’s. Cardinal 
Medeiros should order them all to say 
three Hail Mary’s, and then force them to 
sit through replays of their four losses to 
the Tigers (9-7, 6-3, 7-1, 11-7) just like 70,-- 
000 or so fans did between Holy Monday- 


_ Thursday. 


The Tigers, who are the L Street Brow- 
nies of major league baseball, came into 
the series with the Sox wearing a 3-4 
record and slumping miserably as a team 


fifty-plus hits later at Fenway Park 
(known as Mass. General Hospital around 
the league), the old-bone Detroit people 
looked very good indeed. The team that 
won the A.L. East by 1/2 game over the 
Red Sox last season also exhibited their 
newest player, pitcher Jim Perry, who 
may be a better bet to win 20 games than 


_ any Boston starter. Perry gave the Sox 


five scratch hits in Game Three, winning, 
7-1. He apparently brought Bert 
Blyleven’s arm with him when he was 
“traded” (for about $100,000, I’d guess) 
from the Twins to the Tigers. 

The local entry in the American 
- League, on the other hand, had the rather 
negative distinction of having the four 
members of its starting rotation destroyed 
on consecutive days. The casualty toll 
(the Tigers took no prisoners) reads as 
follows: 

Monday. Marty Pattin: 3 2/3 innings. Ten 
hits. Eight earned runs. 

Tuesday. Lynn McGlothlen: 4 innings. 
Eight hits. Six earned runs. 

Wednesday. Luis Tiant: 1 2/3 innings. 
Five hits. Four earned runs. 

‘Thursday. John Curtis: 3 1/3 innings. 
Eight hits. Six earned runs. 

The Sox hit nine home runs in the series 
(two by Reggie Smith, two by Rico 
Petrocelli, three by Carlton Fisk, and one 
each by Orlando Cepeda and Dwight 
Evans), and twice scored seven runs in a 
game. But when your starters are pitching 
like a collective Jay Hook, games have a 
way of being lost early. About three 
o’clock every afternoon this week, Eddie 


’ Kasko would emerge from his dugout, zig- 


zag across the field to escape the mortars, 
and relieve his starting pitcher. And for. 


the first three afternoons, Bill Lee or 
Rogelio Moret would pitch well in long 
relief. But they would appear just as the 
smoke was clearing and the game would 
be gone, as were most of the fans, who 
rig gleefully beating the rush hour traf- 
ic. 

Kasko, of course, would probably not 
have made any strategical moves had he 
been on the bridge of the Poseidon. While 
Billy Martin was alternating Tony Taylor 
and Dick McdAulliffe at second base, 
Norm Cash, Rich Reese and Ike Brown at 
first, and Frank Howard and Gates Brown 
at Designated Hitter, Kasko was standing 
pat. His only move was to replace Carl 
Yastrzemski with Danny Cater midway 
through the first game. 

Martin also proved himself to be of the 
take-him-out-before-it’s-too-late School 
of Pitching Changes. And only once did he 
come close to being burned. In Game One, 
he relieved Mickey Lolich after six in- 
nings, and Lolich leading 8-3. Martin 
then watched reliever Lerrin Lagrow 
gopher ball the Red Sox into the game by 
giving up home runs to Smith and Fisk. 
The final, though, was still 9-7. 

There were bright spots for the Sox. 
Moret, who wi!l be starting soon, came 
into Game Two and threw aspirin tablets 
for 4 2/3 innings, giving up two hits. Lee 
pitched twice in the series, in the first and ° 
third games, and had two very good huf- 
fing, stomping, sleeve-pulling, resin- 
throwing, arm-stretching, squinting out- 
ings. He gave up three runs in eleven in- 
nings, and it is going to be difficult for 
G.M. Dick O’Connell to trade that arm. 
Orlando Cepeda hit the ball hard all 
week, and had a two-run homer on Thurs- 


day in addition to a vicious, run-scoring 
single. 

In the final analysis, it was a great week 
of batting practice for Al Kaline, Willie 
Horton, Mickey Stanley, et al, against the 
Iron Mikes known as the Red Sox Starting 
Pitchers. It probably did not mean a 
whole lot. 

But when Kaline took his position in 
right field in the ninth inning of the last 
game, six Bleacher Freaks stood and gave 
him a standing ovation. ‘Enough 
Kaline!” one of them yelled. ‘Please go 
back to Detroit.” 

Yeah. What kind of a guy messes up 
Holy Week? 

You’re a pretty lousy Christian, Al. But 
Tigers always were. 


Rent Control 


[Continued from page 10] 
son says his office is beginning “to track 
down people hiding under a rock,” 
landlords who may have gotten away with. 
illegally high rents. The rent control office 
there has worked on increasing its visibili- 
ty in the community with a weekly ques- 
tion and answer column on rent control in 
the local newspaper. It has also prepared 
a 35-page pamphlet on rent control and 
the health code which it is “dropping all 
over town like propaganda leaflets,” Lip- 
son said. The staff is ready to meet with 
tenant groups at night in their 
apartments to explain the law. ‘““The more 
confidence tenants have in us, the less 
afraid they are, the better rent control will 
work,” Lipson said. 


at the plate. Four recuperative days and 


-Attention Flies 


We Do Anything 
649 Main Street $12.00 work extra 
Wakefield @ Tel. 245-9663 Mass. Ave. (WATERTOWE: AUTO PARTS (Kertzman’s 
Spyder Eggs- Cambridge/49 1.5375 St. Wetertow 1/924-9192 2364 Mass. Ave., Camb./492°8118 
CO Boston’s Only ia - —— | JSTARTERG.......... 
) Automobiles Motorcycles Specializing In: Foreign & Domestic Cars 
uaw HONDA a Service @ Parts VW, OPEL & CORTINA LLSTON GENERATOR SERVIC 
Fl civic FOREIGN AUTO PARTS . 445A Cambridge Street, Allston 
23 Harvard Street : 
SPECIAL 277 1685 
PURCHASE ha FOREIGN ENGINE CO: 
The BMW Dealer 
OUTH HONDA ane you a quebty car? Forget 67 Chelsea Street 
211 Main St., Rt. 18 at Rt. 3 exit 28 N. 16 
Weymouth 337-7400 ans cont | 15 min. from Harv. Sq. 


THE NEW SHUTT RADIAL TIRE COMPANY 


your local broker today. 


Reasonable rates! More than 50 fran. 
chised Auto-Match brokers within 50 
miles of Boston to serve you. Call the 

f ‘ for the name of 


‘MIDWAY 


Mags, Chrome, 
Tires 130 MPH ROUTE 9 (opp) NATICK MALL 
Wheel Balancing Take exit 13 off Mass. Turnpike 
SHUTT TIRE Telephone: 237-0711 
COMPANY 
Corner of School : 
Arsenal Streets R O 
Watértown, D 
Clutch al e 
SPECTACULAR! 
While They Last (O) JD) 
35 and 40 H.P. 
VOLKSWAGEN, 
PRE-DEVALUATION 
HARLEY- Nngines Installed 
1972 SAAB 99s $375 No Y & D AUTO BODY CO. 
STANDARD @ AUTOMATIC shigh painting body work 
NEW MOTO - PARTS wor 
LAST CALL A FULL LINE OF LEATHER WEARING APPAREL foreign cars our specialty 
No Reasonable Offer Refused 432 Green St., Cambridge 


Easy Terms e Bank Financing 


GASTON 
ANDREY 


Behind the Central Square YMCA 
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© CYCLE CRAFT CO. = 


1831. REVERE BEACH PKWY/ 389-8888 /RTE. 16 - EVERETT 
TUES.-SAT. 8:30-6:00 PM CLOSED SUNDAY & MONDAY 


KAWASAKI 
BULTAcCO 


HUSKY 
Rt.1 Rt. 28 at Jct. Rt. 106 
North Attleboro 695-1453 e@ West Bridgewater 587-1701 


_* 
| 
| 
1 
- 
MINI-BIKE 4 
~ +e we 
SUZUKI 
923-9230 
| Brookline 
Open Evenings 
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Where There’s Music, Certain 


By Sharon Basco 


Where there’s music there’s money, 
more or less. 

People in the arts seem always to be 
raising funds to mount a new ballet 
production, or go on a road tour, or pay 
their debts and their mortgage. 

The Boston Ballet and the New 
England Conservatory of Music, after 
massive fund-raising efforts in past years, 
seem to have stopped going a-begging. 
With Ford Foundation grants, the conser- 
vatory paid off its mortgage and the ballet 
eliminated its deficit. But both in- 
stitutions are undergoing transitions that 
could send them back to the financial hole 
they just escaped. 

The Ford grants that have supported 
the Boston Ballet since its inception in 
1963 may end this year. The company’s 
source of revenue will have to be its 
audience and private contributions. But 
ticket sales account for only 60 percent of 
the expenses, and private donors, es- 
pecially corporations, have not been 
generous. 

Although they started this fiscal year 
without a deficit, the Boston Ballet will 
be worse off than ever unless they can 
raise the money to match this year’s por- 
tion of the Ford Foundation’s four-year 
$470,460 grant. For fiscal ’72, the ballet 
had to match two-to-one Ford’s $224,680 
portion. This year they have to match, 
three-to-one a $115,260 grant. For each of 
the remaining two years of the grant 
Ford’s portion will be $65,260. If they fail 
to come up with the matching funds for 
any year they lose the grant. This year, 
even with all stops pulled and all sources 
tapped, the ballet estimates it will fall 
short by $36,000. If they do lose the grant 
it’s back to the hole for the Boston Ballet. 

The New England Conservatory’s 
public appeal in 1967, the year of their 
centennial, raised $3 million which kept 
them going for the following three or four 
years. 

By fiscal ’71-71, when they ran out of 
money again, the conservatory almost 
went the way that 22 of the 30 indepen- 


dent colleges of music in the U.S.A. have 
gone in the past 30 years: broke, and out 
of business. 

But they’ve paid off the mortgage on 
the conservatory building on Huntington 
Avenue with grants from the Ford Foun- 
dation, and are currently in the midst of a 
campaign. to raise $12 million and es- 
tablish sound financial controls by 1976. 
They may be hard up for money, but they 
say they’re still in there beating out the 
time. 

“Innovations in music haven’t comé to 
a halt.” said Carol Jennings, press officer 
at the conservatory. “We don’t have the 
money to buy paper clips, music stands, 
or even a new chair, but we don’t expect 
to see our present programs suffer.” 

Sometimes it all begins to sound like 
wishful thinking, this attitude that lack of 
funds won’t harm the institution ar- 
tistically. Charles Fenno, director of 
marketing and development for the 
Boston Ballet, said, “The company will 
largely be taken over by the business side 
until they get on their feet financially... 
but it’s not going to hurt them ar- 
tistically.“‘ When it comes to a fight for 
existence — which it’s certainly been for 
the ballet and conservatory — artistic 
‘sacrifices have to be expected. A new 
ballet production (or revival) costs from 
$30,000 to $50,000 to mount. 


Even the BSO has problems raking up 


cash. Before World War II, the symphony 
always ran on a manageable $100,000 (or 
less) deficit. When collective bargaining 
hit symphony orchestras their deficit rose 
to $1 million in 1965. Today, they run on a 
deficit of some $2’ million. 

Of the three institutions the Symphony 
is most secure, with its investments 
totalling $11 million and its strong sup- 
port from private contributors. 

Audience support is another matter. 
From 1968 to "71 the audience dropped 
from 98 percent sellout to 90 percent. It 
was an era when ticket-buyers were 
presented with more interesting temp- 
tations than the BSO programming 
provided, and they weren’t aggressively 
selling what was offered. At the same time 
William Steinberg’s health was not 
strong, leaving the orchestra without the 
consistent music direction they expected. 
With the appointment of Seiji Ozawa as 
music director, BSO doesn’t expect 
radical programming changes. After all, 
they reason, there has to be a first time 
you hear Beethoven’s 5th played by a live 
orchestra. 

The Boston Ballet isn’t complaining 
about their audience. The number of sub- 
scribers has been growing with unusual 
rapidity, from 2,300 to 6,100 in the past 
year. 


General Electric’s annual meeting, 
scheduled for Wednesday April 25 in 
Denver, Colorado, will be the forum 
for a challenge to the Company’s 
military production and to its con- 
tinuing presence in the Republic of 
South Africa. 

Two. religious groups, Clergy and 
Laymen Concerned (CALC) and the 
United Presbyterian Church will sub- 
mit from the floor three resolutions to 
be voted on. One resolution asks for a 


GE Faces Three Challenges 


with the Department of Defense, 
NASA and the Atomic Energy Com- 
mission. 

The second CALC resolution calls 
for the establishment of a committee 
to make recommendations for an 
orderly transfer from military to 
civilian production. 

A third resolution, submitted by the 
United Presbyterian Church, calls for 
a full report on the Company’s 
relations with the workers and govern- 
ment of South Africa. 


detailed report on G.E.’s contracts 


The conservatory doesn’t worry about 
ticket sales. They don’t sell tickets. Some 
250 concerts a year are performed at 290 
Huntington Avenue, all free and open to ©: 
the public. That’s one of the reasons they «© 
feel the school should be more actively 
supported by private donations. “A 

The National Endowment for the Arts © 
gives yearly grants to each of these in- 
stitutions, but they “‘*...don’t see the kind 
of government support forthcoming that 
we could depend on,” said Roger Broome, 
director of development at New England 
conservatory. 

David Rockefeller Jr., who’s a member 
of the music board for the National En- 
dowment, said, “I think the government 
eventually is going to do better than sup- 
porting the Boston symphony for less than 
four percent of their budget, as they do » 
now. I'd like to see BSO get maybe 10 per- 
cent of their budget from the fedral - 
government.”” He expects to see the 
amount of federal endowment money / 
doubled from this year’s $100,000. But » 
even $200,000, if they get it, will not make 
much of a bulge in BSO’s pocket. 

The Boston Ballet has received grants : 
from the National Endowment for the 
Arts for the past three years. Most 
notably these funds have allowed them 
participation in the Touring Residency ’ 
Program, which has enabled the company ~ 
to perform and teach all over the country. 
This year their grant was for $15,000; 
about two-thirds of which: goes to 
management and administration. 

“Government support — if you depend 
on it — can be dangerous,”’ New England : 
Conservatory’s Roger Broome said. “It’s 
so fickle, and so easily withdrawn.” 

The federal government can’t, and 
probably shouldn’t be expected to provide 
most of the support for these institutions. 
The money is going to have to come from 
the public, the Boston community. If it 
doesn’t, the city could conceivably be‘ 
without a repertory ballet company 
and/or an independent music conser- 
vatory in a few years. 


CLEARANCE SALE 
On-all 1972 RENAULT 


. 12's, 18's, & 17's All da ti 
ar AM at $2195. delivered FOREIGN 
OND MOTORS. 
- At Reasonable Prices 1390 Boylston Street 112 Brighton Avenue 
All engines completely rebuilt Boston 536-7790 Allston 787-2233. - 


PEN NITES 


New Hours: Thurs.Nites’til 9PM 


- 2501 Mass. Ave., Cambridge, Mass. Phone: 864-5660 
One Union Square, Somerville, Mass. Phone: 666-0610 


Free Inspection 


with genuine VW components 
and 12 month/12,000 mite 


guarantee. Prices range from 


. $235 to $400 including 


Boston @ 261-8172 


SOMERVILLE, MA. 623-8600 


“TEST PRICE” 


installation. racing fiorelli sprirt} 
Foreign Automotive Eng. and 
88 Peterborough Street bi igs 


1972 TOYOTAS 
AllM 
747 McGRATH HWY. CYCLES 


320 watertown st., rt. 16 
newton 332-7534 & 332-8830 


FAST Deperniable Reperis 
and Service - 
| and: Models ve Gon i 


BEECH CYCLES, INC. 


299 Lynnway,. Lynn/599-2709 


1175/254.5602 


“Features: 
* Recreational Cathie) Booth * Wearing Apparel & Safety Eaui. 
Cycle Exchange . LaFontana Corner. 
* The'Real Boutique * Honda Has It All On Display 
Mile LonsPaits Counter * Honda 4 Cycle Olitbéard Motor’ 
— parts —. sefvice * Power Products Display 


* FOREIGN AUTOPART - FOREIGN AUTOPART « FOREIGN AUTOPART 
— 


NDIZHOS - 


LHYVdOLNY NDIZHO4 LYUVdGOLNY 


FOREIGN 
° 
AUTOPART 
< : 
| NEED: FOREIGN AUTO PARTS? ‘NEW 
112 Brighton Ave 23 Harvard St. 192 Mass Ave. 274 Broadway | 
Allston Brookline’ - Arlington Cambridge 
787-2233 277-1885 646-6010 868-0160 
> 


Hut 


You Are Cordially Invited To Attend 


AT THE SAME FAMILIAR LOCATION, UNDER NEW 
WITH A NEW STAFF. 


916 Commonwealth Avenue, Boston, Mass.. 
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CAMBRIDGE 


Open 10 A.M. to 10 P.M. 
Except Sat. 9 A.M. to 6 P.M. 


DEDHAM e DANVERS e SPRINGFIELD 
a Open 10 A.M. to 10 P.M. Mon. thru Sat. 


HMERE 


WHERE YOU POCKET THE DIFFER 


JUST OPENED OUR SCUBA SHOP 


FEATURING THESE PRICE-DIVING SPECIALS! 


Choose from acomplete selection of brand name equipment 
by US. Divers, Dacor, Swimaster, Parkway, Healthways, Seamless. 


Scuba Package 


Includes everything you need! The suit — a U.S. Divers 
Super Sport Il — %” nylon-lined textured wet suit with 
five zippers. The regulator — U.S. Divers Aquamaster 
double nose with two stage demand valve regulator, buiit- 
in Hookam fitting for use of surface-supplied air. The Bac 
Pac — a Dacor lightweight, compact and comfortable, in 
high-impact plastic with carrying handle. The tank — a 
U.S. Divers 712 cu. ft. “J” valve tank in galvanized or 
yellow tuff-koate. The tank boot — in plastic from U.S. 
Divers, black or yellow. 


If Purchased 
Separately 


Package Price 


COME SEE OUR COMPLETE LINE 
OF BRAND-NAME EQUIPMENT 


SNORKELS 
98 » 3.88 REGULATORS 
MASKS 


FINS 


TANKS (@) 


78°*-149" 


SWIMASTER 
LITTLE GEM 
REGULATOR 
Piston first- 
stage with 
only 1 moving 
part. Protected by a 
backup ring that seals 
out fouling sediment. 
Lever-action second-stage 
recessed exhaust parts. 
Limited Quantities 


39 88 


SAVE Now 
$12.00 REG. $51.88 


MARABELLA MASK BY SEAMLESS - Designed to fit 
any diver comfortably: With minimal air displacement, 
reducing distortion for better underwater viewing. Plus 
tempered face plate. ADJ splitstrap, equalizer and 
chrome buckles. 


MASK AND SNORKEL COMBO BY DOLPHINO - 
The mask — in 92% natural rubber with feathered edge 
for perfect seal. Stainless steel polished band, tempered 
glass, nose pinch and fully adjustable split strap. The 
snorkel — a high visibility orange tube with safety re- 
flector tape on top, natural rubber mouthpiece. 


ENDORSED BY CHAMP MARK SPITZ 
“SPITZ 7” SWIM GOGGLES BY 
) ELTON - Protect the eyes from the 

punishment of salt and chlorinated 
water. Lightweight with clear plastic 
cups that fit snugly over the eyes and 
soft neoprene foam edges. 
Stretch strap adjusts to fit any size 
head (adult and children). 


SAVE 
$3.00 


Reg. 8.88 Now 


US. DIVERS ROCK REEF ARBALETE SPEAR GUN - 
Twenty-four inches of power for dependable accuracy 
and immediate use. Complete with one elastic and 3- 
pronged trident spearhead. 


SAVE Reg 


$10.00 svess NOW ow 66° 


US. DIVERS CALYPSO IV REGULATOR - Features 
a new silicone exhaust valve superior exhaust system 
and three low-pressure ports. An excellent and de- 


pendable regulator for demanding dives with easy in- 
halation and exhalation. Limited Quantities, 


Reg, NOW Reg. NOW 
12-inch bug 4.48 

Lead weight, 2 Ib. to 6 Ib........... ..39 Ib. «30 Ib. Nylon weight belt 
4 3.08 188 
jals Vinyl tank boot,black-yellow-clear...3.88 2.88 pull rod............. 99 68 
Q-inch bug 488 93.48 Stainless steel buckle........... 188 148 


“YOU DON’T HAVE TO SAVE UP TO SAVE” 


Use Your Lechmere Charge Card, 


: \\ 
4 CA a 
an S$ | 
S Lechmere’s 
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WILD 


in the Streets 


By Joe McEwen 

There has always been, in its 20 years or 
so of existence, a certain mystique sur- 
rounding rhythm and blues radio 
stations. For whites, listening to the 
stations presents an opportunity to peep 
through a keyhole and vicariously take 
part in a culture worlds apart from their 
own. For blacks the stations fulfilled any 
number of needs that have been taken care 
of in the white community by the com- 
bined forces of TV, radio and press. But it 
goes further than that. Until recently 
middle-class whites haven’t taken pop- 
ular music as seriously as blacks. And, 
with other avenues available to them, 
music does not exert the same binding 
force as in the black community. Black 
radio is the single most powerful mass 
medium for reaching the black population 
in this country. As a simple test, take a 
walk around Dudley Station or the Mar- 
tin Luther King Jr. High School in Boston 
and notice how many people walk around 
with oversized radios at full volume 
listening to WILD. 

WILD, Boston’s Black radio station, 
hasn’t always been WILD, nor has it 
always been a soul station. The station 
signed on for the first time in 1946 as 
WBMS, but it wasn’t until 1952 that it 
devoted any time to black programming. 
That year brought Symphony Sid to the 
station and Sid (who is white) played 
jazz, gospel music and R&B for about four 
hours a day. WBMS was only licensed 
to operate during the daytime, so at night 
Sid switched over to WCOP where he 
broadcast live from the Hi-Hat Club. At 
the time the Hi-Hat Club, located at the 
corner of Mass and Columbus Ave., was 
the equivalent of the Sugar Shack, featur- 
ing the biggest R&B stars of that era, peo- 
ple like Joe Turner and Ruth Brown. Sid 
had a little glass-enclosed booth from 
which he would talk and play recrods 
between shows. 

There was also at that time a black 
woman by the name of Gretchen Ander- 
son, probably the first black announcer in 
Boston radio, who ran a black-oriented 
talk show, also on WBMS. This relatively 
fertile period of black programming didn’t 
last long. In 1956 Bartlett Broadcasting 
took over WBMS and changed its call 
letters to WILD, fired Sid and changed 
the station to a pop music format. That 
same year the Hi-Hat club burned down 
and Sid left town, leaving Boston without 
any black programming for almost five 
vears. 

Nelson Noble bought WILD in 1959 and 
immediately hired the biggest name pop 
disc jockeys he could find. Unfortunately, 
that same year payola blew up in the face 


Mike Youngblood 


In the Studio 


Bill Purdy photos 


of the music industry and WILD was 
caught right in the middle. All the disc 
jockeys were fired and Noble thoroughly 
disgusted, changed the station’s format to 
tight-budget, easy-listening music. Noble 
also hated rock ’n’ roll. However, when 
Skippy White proposed to buy an hour’s 
worth of time (for $50) in 1960 to play 
R&B, he agreed, not realizing that there 
might be some similarity. The response 
was overwhelming, enough so that 
Nelson, who was dropping a lot of money 
into the station, was convinced he could 


make a bundle catering to a black 
audience. In 1961 Noble hired Wild Man 
Steve, and soon after Jimmy “Early” 
Byrd, to begin playing R&B music almost 
full time. Byrd was on in the morning 
from sign-on (sunrise) until 10 a.m., 
followed by foreign language program- 
ming (Greek and Italian) until 1 P.M.,at 
which time Wild Man Steve took over 
until sundown. It was a strange mixture, 
which was finally ended when Noble sold 
the station to Dynamic Broadcasting of 
Pittsburgh in 1966. They dispensed with 


Paut® 


the afternoon languages, and converted 
WILD into a full time soul station. Four 
years later Noble committed suicide in his 
Newton home. 

The most direct link with the radio 
listening audience, and the most obvious 
member of any station is the disc jockey. 
Being a disc jockey on a white station has 
never been a very prestigious job, and 
only in the days of Murray the K and Ar- 
nie Ginsberg were white disc jockeys ever 
popular with their audience as distinct 
personalities. The soul disc jockey has 
traditionally been and continues to be a 
celebrated figure in the community. In 
many cities he has wielded a power that 
until recently few black men have been 
privy to. 

R&B disc jockeys have always reflected 
the mores of the black community (in 
music, speech and style), and every com- 
munity has had one or two who 
overshadowed the rest. Baltimore had Fat 
Daddy, New York had Frankie Crocker, 
L.A. had Magnificent Montague and 
Wolfman Jack, and the pride and joy of 
North and West Philadelphia was Sonny 
Hopson, the Mighty Burner. Sonny’s 
career was brief, maybe six or seven years, 
but at its peak in the late sixties he could 
out-talk, out-dress and out-offend 
anybody in the world. 

The three most prominent disc jockeys 
in Boston during the sixties were Wild 
Man Steve, Jimmy Byrd and Chuck Core. 
During thaf era the accepted credo among 
R&B jocks was to take whatever you could 
get, which was in many ways an un- 
derstandable reaction to the whole scene. 
It was a hustle to get the job and it was a 
hustle to keep it; while you were on top it 
was wise to help yourself to what you 
could. This attitude also produced the 
most active soul music scene in Boston 
history. Jimmy Byrd was largely responsi- 
ble for bringing to Bosten an un- 
precedented number of major soul enter- 
tainers. It wasn’t too many years ago that 
Louie’s Lounge, across from Skippy 
White’s on Washington St., would feature 
weekly entertainment with headliners like 
Otis Redding, Ike and Tina Turner, Bob- 
by Bland and B.B. King on a weekly 
basis. There was even the annual 
Seasonal Shower of Stars, a stage show 
which one year featured Otis, Joe Tex, 
Rufus Thomas and Solomon Burke all on 
the same show. The Basin St. East put on 
shows similar to Louie’s; performances 
which headlined the likes of Sam Cooke 
were presented at the Back Bay Theater; 
and Connelly’s (where Tony Williams was 


[Please turn to page 28] 
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Cooder: Sliding into Home 


By Ben Gerson 


Over three albums, Ry Cooder, Into the 
Purple Valley and Boomer’s Story, it has 
been Ry Cooder’s calling to retrieve from 
the great trove of American music many 
of its quirky, forgotten masterpieces. The 
son of left-wing parents who exposed him 
as a child to the dustbowl ballads and 
worker’s laments which figured into the 
movement, it has been his musical con- 
tribution to take these, and the blues he 
has discovered on his own, and through 
the modern miracle of amplification and 
over-dubbing, color them: acoustic 
bottleneck guitar, electric bottleneck, 
mandolin, even violins. The resulting 
sound is, under Ry’s bumbling voice, 
smooth and Californian — fitting, since 
implicit in much of his music is that 
westward yearning for the promised land. 

Ina Jimmy Stewart drawl, Ry concen- 
trated below on his most recent LP. The 
concert with Sleepy John Estes Ry an- 
ticipates here is to occur the day of this in- 
terview’s publication. The album covers 
discussed are reproguoes for your con- 
venience. 


TBP: Your last album seemed to be 
trying to broaden the sources that you’ve 
been using in the past. How did that 


‘ develop? Did you do things which you 


long wanted to do, or were they recent dis- 
coveries that you’ve made? 

RC: I’m trying to think of the songs on 
there. Well, yeah. Most of them are 
favorites. You know, all the albums have 
songs that are favorites, although I 
wouldn’t have attempted to do some of 
those earlier. I’ve been trying to establish 
an idiom in which to present these tunes, 
to find a comfortable and adequate 
musical space to put them in. “Rally 
Round the Flag:” that’s a good example. I 
love that song, I always have. It didn’t oc- 
cur to me until we were almost finished 
with the record that it would be feasible to 
try it, with Randy (Newman) and all. 
That just came out of the blue; to have 
Randy play piano seemed like a good 
idea. “Wing and a Prayer” I knew from 
the Joseph Spence version, and then I 
learned it had words! I didn’t know that 
for years. “Railroad Man” and “‘Boomer’s 
Story” I’ve known for years from an old 
Cisco Huston record. By this time, things 
seem to be pretty much in control. The 
first record was real shaky from where I 
sat. I just didn’t know how to proceed. 


Ry Cooder 


Michael 


And then on the second one, I met Jim 
Dickinson; we had a lot in common and 
things got easier. I got to where I’m sing- 
ing better, and of course you can do a lot 
more if you feel more confident about 
that. I’m more liable to try just anything, 
you see, and not be so careful. 

TBP: It seems to me that you aren’t 
just trying to develop an idiom, but also a 
persona. How did that germinate? 

RC: I don’t know. It’s hard to say. I 
hear songs from time to time, like 
“Denomination Blues,” Dickinson played 
me that one, and immediately I think 
that’s a great one to do. (My wife) Sizy’s 
uncle Paul played me “FDR in Trindiad.” 

TBP: What’s the origin of that song? 

RC: That’s calypso. Sort of a current 
events song. They used to write a lot of 
those down in Trinidad in the forties. 

TBP: It was written at that time? 

RC: Oh yeah. It’s about Roosevelt’s 


visit down there for Standard Oil. You 
hear so many songs; there are so many 
songs out there, it’s just a question of fin- 
ding the right one. I’m not really in- 
terested in resurrecting songs; I want to 
find songs that I can relate to and have a 
good time playing. 

TBP: Does that mean that when you’re 


“looking at songs, it’s with an eye to what 


as a singer you can vocally handle, or on 
the guitar, technically handle? 

RC: Well, it’s usually got to relate to 
what I can play. I know some piano songs 
that I wouldn’t be likely to play on a 
guitar, that just don’t work. Jazz, too, 
maybe an old Louie Armstrong piece. I 
like a lot of Sidney Bechet music, which 
would be fantastic if I could figure out 
how to play it, but I can’t! I used to sit 
down and try to learn things like an Ear! 
Hines tune, or a Sidney- Bechet song, 
thinking that I could adapt it, if I can’t, I 


just leave it. But I'm getting better at it. 
The idea of how to adapt a piece of music 
is something you learn to do from prac- 
tice. 

TBP: So if you’ve got the correct con- 
cept, there shouldn’t be a technical 
problem. 

RC: Right. I don’t start these records 
with any concept; it’s just that the tunes 
always end up sort of fitting together 
somehow. “Dark End of the Street” is an 
R&B song. It’s a beautiful melody, but I 
would never sing it because I would have a 
hard time getting away from the record. 
But melodically it’s perfect for the 


. bottleneck. Just absolutely perfect, real 


slow and expressive, and you can play it 
real sad. It’s great! 

TBP: Do you think there is a kind of 
counterpoint between the kind of 
emotionalism that you’re capable of on a 
(Please turn to page 6/ 


Lowell George Takes Size Eight 


Ben Gerson 


For a band which is from the land of im- 
ages, Los Angeles (and which has been in- 
fluenced by TV as much as they say they 
have), Little Feat has remained 
remarkably imageless. Until I heard the 
band perform at Paul’s Mall a few weeks 
ago, my conception of them was as a band 
thoroughly in the American grain which 
succeeded in depicting the phan- 
tasmagoria of today. On that evening, for 
the first time in my experience, I saw the 
establishment’s normally phlegmatic 

_patrons actually put down their drinks 
and dance. To add to the excitement, the 
group was joined onstage by Bonnie Raitt, 
whose next album will be produced by 
Lowell. George and backed up by Little 
Feat. 

Lowell’s own conversation is marked by 
the striking juxtapositions of his for- 


mative medium, although some of his - 


freest associations have had to be edited 
out to meet a newspaper’s fussy demands 
for economy and linearity. As with Ry 
Cooder, Little Feat’s album covers are 
here reproduced. 


TBP: The first thing about the group I 
picked up on, and something I still use to 
understand it, is the cover of the first 
album. There’s a backdrop of L.A. with 
snow on the ground, and, at the same 
time, the band members are standing in 
front of it with their coats on. It’s as if 
you're crediting the fantasy. It struck me 
as a useful way of figuring out what you’re 
about. 

LG: You mean the incongruity? 

TBP: Yes. 

LG: It started ‘out that and. it’s’ 


continued for some reason — I don’t-know “£ 
Frank basically wants to make records, 


why. Even the other covers have a similar 
“What the fuck’s going on?” approach to 
s.hasically.what. 


babies who grew up with televisions in- 
stead of mammies keeping an eye on us. 
And that kind of logic; which is no logic at 
all, runs through everything we do. It’s 
the juxtaposition of irrational elements — 
of Ajax commercials, murders, and then, 
flipping over two channels, it’s Super- 
man! It’s that fantasy-reality world of the 
media that we’re close to. Folks walk in 
and turn the thing on just to com- 
municate with another human being, 
whether or not it makes any sense. 

The next step in the evolution of that 
media will be some kind of emotionally 
responsive element in the home — you'll 
be able to dial some human force. Within 
the next decade, we will have control over 
the media. 

TBP: To what extent ‘ait you say 
that Los Angeles is the subject and the 
sensibility of your music? 

LG: Los Angeles is the unplanned city 
of the future. Los Angeles is the one-story 
wooden dwelling that extends in all direc- 
tions — that will eventually, unless 
someone says “cool it,’’ envelop the whole 
West Coast. From San Francisco to Los 
Angeles, will be one long hot dog stand. 
The drive to San Francisco, instead of 
trees and ocean and Big Sur, will be Ar- 
by’s and one-stops and McDonald’s and 
711s. They will engulf the world with huge 
chunks of asphalt and concrete. 

TBP: As an ex-Mother of Invention, 
what are your feelings about Frank Zap- 
pa? 

LG: I think his creativity has not sur- 


faced the way it should have, because he 


got involved in wanting to be a classical 


“musician. :He’s the most’ revolutionary 


guy l ever worked for, ever came close to. 


and he’s gone about it in about the most 


oi. 


purely capitalist business — a pure 
market-merchandise system. 

TBP: He had his own record label 
before anyone else. I hadn’t really ever 
thought of him as being divorced from 
business. 

LG: Oh, he’s not, but it’s his approach 
to it. He sure hasn’t screwed people the 
way other people who have had big bands 
have, like Lawrence Welk. Frank was 
always letting people do whatever 
creative they wanted to do — if you’re 
looney, go to it! ; 

TBP: How did you flourish? 

LG: I was scared to death — he wanted 
me to wear leather pants and do a Jim 
Morrison thing — 25 pounds overweight 
with a beer belly! I’d fall off the stage and 
break my ankle. “How about if I sing in- 
stead?” Zappa had some great visions. He 
created a platform for Alice Cooper, the 
GTO’s, Wild Man Fischer and Captain 
Beefheart to stand on. 

I always loved it when Beefheart would 
take the‘horn and put it right on the 
microphone, and usually the guy that was 
working the PA was so dumb that he 
wouldn’t turn it down, which was the 
logical thing to do. It was 140 db’s! 
Seagulls would drop out of the air around 
the building — birds would keel over from 
the noise level! It was worse than a jet. 
Beefheart did some great stuff. There was 
a concert in Pasadena where they were 
playing James Taylor before the concert. 
Beefheart had a carpetbag and a top hat, 


- and he heard this James Taylor record 


playing while the audience was streaming 
in, and he got really pissed-off. He walked 
in and said: “Turn this fascist bullshit 
off! You people shouldn’t be hearing this 
— you should be preparing your ears for 
the music to follow!” And everybody 
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Out of the Firmament 


The emerging musician behind the stars. 


Lynn Staley illustration 


By Ken Emerson 


Popular music is obsessed with star- 
dom. Of course this is nothing new: Jenny 
Lind was as much a superstar a century 
ago as anyone you’d care to name today. 
But currentl:; here is a conspicuous un- 
easiness in our obsession. So many of our 
stars are rather nervous parodies of the 
real thing. They seem somewhat em- 
barrassed, by their own inadequacies or 
by the shuck that stardom in pop music 
largely is (and always has been). Their 
relation to what they are, or what they 
want,or pretend to be, is extremely self- 
consgious and ambivalent. Luminaries of 
various magnitudes — Elton John, David 
Bowie, Alice Cooper and Bette Midler, to 
cite just a few examples — all seem to be 
aping stardom. And these days everyone 
is singing about wishing he were a star, as 
if he weren’t already. Ray Davies sings 
about movie stars, Bob Dylan and Bowie 
want to break into films. Rock stardom 
isn’t enough anymore. 

We in the audience appear similarly in- 
secure. As if acknowledging that the stars 
of today are insufficient, we cling to those 
who have faded and fallen, like 
adolescents to the shabby stuffed animals 
of childhood. Richard Nader’s rock 
revivals are SRO. We’re excited by the 
reunion of The Byrds and by rumors that 
The Buffalo Springfield’s is impending. 
Every report that The Beatles may re- 
form is snatched at eagerly. With 
remarkable and irrational tenacity we 
refuse to give up on Dylan, who gave up 
long ago, and we’re disappointed by him 
when we should no longer have any expec- 
tations. Some even go so far as to per- 
suade themselves that “Wallflower” is 
listenable. 

Meanwhile we keep looking ahead, 
waiting for the next big star. Article after 
article-is written, speculating on who it 
will be, and what it will be like. Ralph 
Gleason can feel it coming. It’s been ten 
years since The Beatles. It’s time. Our 


eyes’ fixed at once on the past and the 


future, it’s no wonder that we’re un- 


responsive to the present. Today’s stars 


have every reason to be jittery. 
One@roblem is that now there are too 
¥ Stars. In 1966, say, there were only a 
or so, but since then the music in- 
jand audience have mushroomed to 
@ extent that stars such as The 


Beatieg and The Stones are no longer 
possigig, Mick Jagger is fighting a losing 
batt#@gathat’s why he tries so hard, that’s 


sumed touring. These tours have 
Stgumphs, but they are also autum- 


assefeamimself, which is why each per- 
forn ust make such exorbitant claims 
for hin self, even in his album titles: 
Babies, A Wizard/A True 


Star. The Beatles and The Stones never 
had. ll themselves stars — it was ob- 
vious. The absurd and garish grandiosity 
of recent road shows, on the other hand, 
may be construed as an attempt to justify 
and#egitimatize pretensions to stardom 
whiéh@performers and audiences alike 
know. @re shaky. Alice Cooper, David 
Bowjeiand Mick Jagger are all striving to 
outshine and outglitter everyone and each 
other, as a star must, but today, to quote 
Ray Davies, ‘“everybody’s in showbiz, 
everybody’s a star.’’ And when everybody 
is a star, no one effectively is, for a star 
must be above all the rest. 


When stars were stars in the old- 
fashioned sense, everyone applauded 
them. Through the mid-’sixties the 
record-buying public was relatively 
homogeneous. Life in the ‘fifties had been 
sufficiently monotonous and uniform to 
make our tastes basically pretty much the 
same. Everyone was under 18 (collegiates 
listened to folk or jazz). AM radio was all 
there was, so the audience was not split 
into under- and above-ground factions. 
Neither drugs nor politics divided us. 

But during the later sixties our 
numbers increased radically, we were no 
longer all the same age (rock ceased to be 
something one outgrew), and life in 
America became much more complex and 
chaotic, differentiating and fragmenting 
us. We are much less like each other now 
than we were ten years ago, and this 
makes it next to impossible for anyone to- 
day to command universal popularity. 
Once one liked either The Beatles or The 
Stones, or both. Now the alternatives are 
myriad. 

Like ourselves, popular music today is 
much more diverse than it was in the ’six- 
ties, when, in American rock, musical 
fashions came more or less one at a time 
in tidy succession: surfing, then hotrod 
music, then folk-rock, then blues and psy- 
chedelia. Now there is a welter of styles 
and fads, all of which few individuals can 
be expected to like or even be aware of. 
Today it is prohibitively expensive to 
keep up with all of pop music. The record- 
buyer and concert-goer has to limit 
himself severely, and each “star’’ plays 
for only a segment of the public. No one 
can reach, as The Beatles or The Stones 
used to, everyone. 

It is only natural that today’s stars 
chafe at this curtailment, but the 
audience should delight in the rich 
pluralism of contemporary pop music. 
Today, more different kinds of people are 
making more different kinds of music for 
more different kinds of listeners. This 
diversity has been achieved necessarily 
at the expense of the old sort of stardom: 
now stars’ followings are essentially 
reduced to cults. But I think the results 
justify the sacrifice. Performers no longer 
have to appeal to the lowest common 
denominator of universal taste; they are 
freer to develop more idiosyncratically 
and to produce more personal music. The 
Mahavishnu Orchestra and Steeleye 
Span, for example, would not have been 
commercially viable prior to 1966. Now 
there is room, and an audience, for 
everyone. But many people will not 
accept and enjoy this state of affairs; they 
still want the big star. 

Two events in the late ‘sixties par- 


_ ticularly signalled the decline of stardom - 


in rock. One was John Lennon’s inten- 


tional demystification of himself. What 


he initiated on purpose was furthered, 
certainly more than he expected or 
desired, by the gradual deterioration of 
his music. By rejecting his own stardom, 
Lennon called into question everyone 
else’s as well. His own fan magazine 
denounced him, for he was betraying the 
premises upon~which all such 
publications are founded. His naked body 
and uncircumcised phallus belonged not 
to a star, but to a mere man. When Len- 
non in “Instant Karma’”’ claimed that we 
were all superstars, he really declared 
that none of us was. 


The second event was the worldwide 
success of The Archies’ “Sugar Sugar.” 
The best-selling recored of the year was 
not sung by stars, nor even by people, but 
by animated characters on Saturday mor- 
ning TV. Whether you liked the song or 
not is immaterial; it proved that music 
didn’t need stars. 

The ’sixties were also, at first, the hey- 
day of political charisma, an equivalent of 
rock stardom. But the popular revisionist 
view of President Kennedy as a shallow 
and dangerous leader, and the super- 
ficiality and ineptitude of John Lindsay 
have rendered charisma suspect. Adula- 
tion such as the Kennedys and Lindsay, 
like The Beatles, once commanded, is 
really, it has become evident, an abdica- 
tion of one’s own political responsibilities. 
We are no longer so gullible. 

The same thing has occurred in films, 
where the star system is on its last legs 
(anyone who sat through the recent Oscar 
ceremonies can attest to this). Genuine 
stars under the age of 40 are few and far 
between, and many if not the majority of 
the most successful films of the past six or 
seven years have not boasted stars on the 
marquees: The Graduate, M*A*S*H, 
Billy Jack, Easy Rider, The French 
Connection. Some of the actors in these 
films may have become stars afterwards, 
but Dustin Hoffman, Donald Sutherland 
and Peter Fonda haven’t become big 
enough to attract audiences to Who is 
Harry Kellerman, Steelyard Blues and 
The Hired Hand. The film itself now 
matters more than the star (actor or direc- 


‘tor), just as political substance is now, I 


hope, of more concern to us than political 


style. 
The demise of stardom signifies in part 


a coming of age. Lennon began to attack 


the institution as he and a considerable 
portion of his listeners entered their mid- 
dle twenties, which suggests that stardom 
is largely an affair of the young. This is 
borne out by the fact that as soon as The 
Beatles, Cream and Dylan departed, 
Grand Funk, Black Sabbath and Chicago 
rushed into to satisfy teenagers’ need for 
stars. Kids need heroes because their own 
identities are too slippery and diffuse. By 
identifying with and idealizing a star an 
adolescent defines himself. In the ’fifties 
one could become somebody (one’s self at 
the age of fourteen being a confused and 
inchoate quantity) by copying: someone 
else, by affecting Elvis’ pompadour and 


expression (the smoldering, heavy-lidded 


eyes, the moue, half-sneer and half-pout). 
It was the same for teenagers in the ’six- 
ties. I spent two years with my shoulders 
hunched up and my hands thrust deep in 
my pockets, the spitting image, I prided 
myself, of Dylan on the cover of 


Freewheelin’. 
But it was Dylan himself who sang - 
“Don’t follow leaders,’ and it’s in- 


conceivable that anyone would care to 
pattern himself after the Dylan of Self- 
Portrait. And the point and effect of Len- 
non’s primal therapy album was to quash 
such adolescent idolatry. He hammered 
away at it again and again. 


Children, don’t do what I have done 
I couldn’t walk and I tried to run 
So I got to tell you 

Goodbye goodbye 


Now that. I showed you ‘what I been 


through 


't take nobody's word what you can 
0 

I was the walrus 

But now I’m John 

And so dear friends 

You just have to carry on 

The dream is over* 


* (c) 1970 Maclen (Music) Ltd., (U.K.) — 
MI. 


Dylan and Lennon kicked a generation of 
kids (four years, I think, marks a 
generational difference nowadays) out of 
the. nest and forced them to become 
themselves, indebted to and partly form- 
ed by music, yes, but finally independent 
of it. They disillusioned their audience, 
and music necessarily became a diminish- 
ed thing, to the extent that it had dis- 
credited itself as a provider of models 
upon which to base one’s life. The thrill, 
at least part of it, had gone. 

It is largely the desire to feel this thrill 
again which moves many to pine for the 
good old days and try to revive them, and 
which urges many to search the horizon 
for new stars whose impact on them will 
be as great as The Beatles’ or Dylan’s 
once was. But at best this desire can be 
satisfied only fleetingly. To some, music 
will never mean quite so much again. It 
will be a part of their lives, but never 
again so much of it. None of this, at least 
not yet, wholly applies to those growing 
up in the ’seventies and sporting drag in 
emulation of Alice Cooper or whomever’ 
They’re another generation. I suspect that . 
they, too, however, will one day be di- 
illusioned, and most likely this will be 
the better; for one’s self-esteem and s': 
of identity probably should not be 
precarious that they need to be buttressc. 
by imitating a popstar. 

Meanwhile, many of the stars 
themselves seem to have realized the 
limitations of pop music. A number of 
them are aware that they can no longer 
effect their audiences totally via music. 
And this explains in part why some are 
trying to be more than just stars. John 
Lennon’s involvement with politics and 
film, Todd Rundgren’s only half-facetious 
dream of running for President, and 
David Bowie’s announced determination 
eventually to give up rock and become 
something different, and more, are 
evidence of the apprehension that rock is 
not enough. There is an urge to go beyond 
rock, and this is probably good; but it 
would be tragic if going beyond rock 
meant leaving it behind altogether. 

The important and unfortunate thing is 
that those who are preoccupied with the 
stars of the past and the future miss the 
values of the music of the present, which 
are many and too infrequently recognized. 
If the thrill is now ‘somewhat less, 
acknowledge and be grateful for the 
pleasures of the half-loaf. The hang-ups 
with stars and greatness have to be over- 
come, and music enjoyed for what it is, 
just music. If it can’t be a way to live, still 
it can be quite a lot. And paradoxically, as 
music becomes in one sense less impor- 
tant, music as music may acquire greater 
worth. When it is freed from the largely 
extra-musical clutter and trappings of 
stardom, when it is no longer a device 
used for the non-musical end of bolstering 
indeterminate egos, music may be more 
meaningfully appreciated and savored for 
its own sake. 
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The new Blué Oyster Cult dian, 
Tyranny and Mutation,’’ featuring: 
‘‘The Red & the Black’’ 
on Life Itself” 
‘‘Hot Rails to Hell’ 
‘*7 Screaming Diz-Busters’’ | 
‘Baby Ice Dog”’ | 
‘‘Wings Wetted Down’’ On Columbia Records - and Tapes 


The Blue Syster Cult’s nightmarish 
first album hit 1972’s Top-10 

lists everywhere—including: 

The Village Voice, Creem, Fusion 


oduced by and Sandy man 
28 


Available at Discount Records, 3.69LP 
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Ry Cooder 


[Continued from page 3] 
guitar, and the kind of emotion which 
that character that’s you on record is 
capable of? When I heard that song, I 
sensed that it was strategically the wise 
decision to play it on the guitar because 
the Ry Cooder personality which is being 
presented on record wouldn’t be singing 
that song. 

RC: Yeah. Definitely not. I enjoy fin- 
ding a song that’s just kind of ordinary, in 
an ordinary setting; I really get the most 
pleasure in finding these songs and. 
arranging them. Obviously, with “Ax 
Sweet Mama,” the process is pretty 
straightforward — to play it as good as I 
can. But with these other borderline 
tunes, it’s a really interesting kind of 
challenge. 

TBP: You say that there are no real 
“concepts” behind the albums, yet the 
first one I think of as being an urban 

Depression album, whereas this one’s got 
a couple of war songs... 

RC: Right. 

TBP: It’s got that defeated tone, but in 
another way. Does that unconsciously ex- 
press a state of mind at the time you’re 
doing the album? 

RC: Yeah, I think it must. On the first 
two records I was really doing a lot of that 
Depression stuff — I’ve been interested in 
the Depression for so long — but I’ve got it 
out .of my system, now, I think. I’m sure 
I'll never record another Depression song. 
‘Cause ... uh ... it’s depressing! After a 
while, all those sad farmer stories get me 
down. At home, there are books and 
photographs all over the place, and I’ve 
read a lot about it. But I’ve sort of 
wrapped it up in my mind. I still like to 
do, offstage, “How Can A Poor Man 
Stand Such Times and Live,” but I’m no 
longer conscious of what it’s saying — I 
just like it because I can play it well. We 

lid a show at Town Hall, and I played 

“Taxes On the Farmer Feeds Us All,” and 
I didn’t do it next night because I’m really 
not close to that tune anymore. It looks 
like I’m not going to be doing that kind of 
stuff anymore. I love the Latin thing, like 
“Maria Elena;” to me, that’s much 
cheerier stuff. It seems that at the end, 
these records tend to get a little inten- 
sified: the second one is a pretty serious 
record. I hoped when I started it that it 
wouldn’t turr. out that way; I wanted to 
make a more relaxed, casual kind of 
record. 

TBP: Boomer’s Story seems almost like 
a home-made album. The Sleepy John 
cut... 

RC: I got that down in Dickinson’s liv- 
ing room. We were all sitting around and 
talking. 

TBP: Even the cover. The second one is 
a big production number, and this one is 
just stark. 

RC: The second one’s got the old car 
and the old set paintings, which I did just 
to have fun because I found out about 
those old set paintings over at Warner 
Brothers. But I’m really not going to in- 
dulge in that stuff anymore. It’s just a 
period I was going through. 

TBP: What about the first album’s 
cover? How does that work with the con- 
tents? 

RC: Well, I’ve got all these old Fortune 
magazines at home, and they have all 
~ these really interesting layouts, and really 
far-out photography, using shapes of the 
time. And the Airstream (trailer) is one of 


the great shapes that came out of that, 


whole weitd era. I had an idea when I 
started out to put a neon sign inside the 
window of an Airstream so it would shine 
out through the window in this kind of 
misty place. It didn’t work: neon has some 


kind of weird “‘f’ stop, and it wouldn’t. 


photograph. We found the Airstream, 
though, and took it out in the desert and 
got the right lens and the right angle. It’s 
a good picture — just a couple of little 
palm trees on the horizon, and the sun go- 
ing down — and we stripped in the neon. 
To me, it was visually how I was feeling at 
the time, and I had some idea that it 
would represent the music in a very 
abstract way. The second one is less 
abstract, but it’s not intended to repre- 
sent anything. By the third record, I was 
just tired of it. I mean I would go into 
these one-stop record stores, and graphics 
had just gotten way out of hand; I just 
don’t want to participate in that kind of 
thing. People have fun, and that’s terrific, 
but I read too many reviews explaining 
why I had done what I had done. 


. Ry Cooder and his wife Suzy 


TBP: You didn’t want to give anyone 
anything to... 

RC: Not to the point where it would 
distort what was going on. First of all, it’s 
the music and not the cover. Boomer’s 
Story well, I enjoy; the other two I don’t 
like to hear. They make me nervous; the 
first one really makes me nervous; it’s 
edgy, real edgy. I know it was strained in 
the making and it sounds strained. The 
second one is getting into something, and 
this one, I think, has sort of arrived at a 
good place. It's not obscurist, ethnic, 
purist or whatever. 

TBP: What do you think of the string 
arrangements on the first one? 


Discography: 


RC: Well, Van Dyke wrote the 
arrangements. I helped him with “Pig 
Meat” which I think is a great arrange- 
ment, it’s a really bizarre arrangement. I 
didn’t have that much to do with it, as it 
turns out. I’m not an orchestrator, at least 
not with written music. I can com- 
municate with ear music, but if it gets 
down to where I have to talk about what’s 
written down, I’m no good. If you have an 
idea, and you write it down, it’s limited. 

TBP: | loved “Do Re Mi.” I thought 
that worked.somehow. 

RC;_ Yeah, it’s clever all right. But I 
think it blew that song off. That’s a really 
classic song and the arrangement didn’t 
bring it forth — I may record that song 
again just for the hell of it. But I think it’s 
a good record — it’s got its good parts, 
and as a first record, I got through it, and 
that’s about all there is to say. But I really 
like the third one, and I’m sure that the 
rest of the stuff I do will be more like it. I 
like strings and horns and everything, but 
not written down. 

TBP: I wonder if you could ever-find a 
string section that could just wing it. 

RC: Yeah, I wish I could. There must 
be people that can. There are horn players 


that can, I’m starting to find out. But str-: 


ing players tend to be very rigid — that’s 
how they learned, and that’s how they 
hear things. These guys that played on 
“Maria Elena” were recommended to me 
as being into Mexican string playing, yet 
they wanted to write it all out. What they 
ended up with was this mass of little 
scribblings on a piece of paper, and they 
had a hell of a time with it! 

TBP: Have you ever played nylon- 
string guitar? Metal-string guitar on that 
cut is pretty unconventional. 

RC: Yeah. I love nylon-string guitars, 
but they just don’t feel right to me. 
They’ve got sort of a soggy feeling, but I 
like the way they sound. I may get one, 
one of these days. Of course, I played that 
tune more in the way that Spence per- 
forms it. 

TBP: How did you decide to put Sleepy 
John on the album? 

RC: Sleepy lives near Dickinson down 
in Tennessee, and knows him — they get 
together from time to time. I went down 
there over the summer to see Sleepy John 
and give him some money — some 
songwriter money. We played and sat 
around. Dickinson and I got an eight- 
track, brought Sleepy John over, and we 
recorded eight or nine songs with the idea 
of getting the Kennedy song, which is just 
a great song, a beautiful song. We got 
some other good ones, but we figured we’d 
use this one; it fit in nicely with “Wing 
and a Prayer” and “Rally "Round the 
Flag.” But I didn’t want to sing it — I like 
him singing it. In fact, what I really want 
to do now — because he’s in good health 
and he’s game — he’ll do anything — is to 
line up a couple of shows, one here in 
Boston and at Royce Hall, U.C.L.A., with 
my group — my drummer, Dickinson, 
and a bass: player, and maybe a horn 
player — and Sleepy John, and d@a reall 
neat concert. I play mandolin, an 
Dickinson plays that really cripple piano, 
and it’s a fantastic sound. Not only 


something like this, but we can play all 
his really old stomps. He sings as good as 
he ever did, he’s changed a lot of the 
words around, written new songs, and he’s 
terrific. People should see him, in 
something other than a broken-down-old- 
blues-singer category. SleepyJohn is just a 
fantastic person, and I think we’ll do that, 
hopefully in the early Spring. 

TBP: You're famous as a sideman, yet 
temperamentally you don’t seem to be a 
sideman at all. Is your now going out on 
your own a logical progression from that? 

RC: Yeah, because there’s nothing 
much for me to do as a sideman. A lot of 
guys in L.A. treat it like a business, and 
they’re very mechanical. I just. don’t get 
along in that kind of world. I’m not that 
versatile musically, for one thing. I can 
play bottleneck behind any kind of song, 
but that doesn’t mean it’s good. I’ve 
played some horrible junk, and it just 
makes me sad. I say, ‘What am I doing 
this for?’ I tried for a couple of years when 
I was younger to really get in there and 
adapt. And I adapted and adapted until I 
had forgotten a lot of music, a lot of 
technique, and had lost interest in a lot of 
stuff — it completely went out of my 
head. I never played the guitar around the 
house, didn’t care, didn’t buy records, un- 
. I got to realizing that that was really 
silly. 

TBP: Do you think that describes their 
mentality, too? 

RC: I’m afraid so. Mostly all you used 
to hear musicians talk about was planes, 
boats and cars, and then Manson came 
along and everyone got groovy and cut 
loose of all their material stuff, and now 
it’s whatever else. I mean people are into 
things in Los Angeles — things very 
fashionable and transitory. This comes in, 
and that style goes out. Somebody loves 
the bottleneck: Then a lot of people 
profess to be slide players, and I resent it 
when somebody says: ‘Put a wah-wah on 
that.’ I say no. There goes that field of 
endeavor right there. 

TBP: But why for those years did you 


try? 


RC: Because I had nothing else to do, 


and it looked like I could make some mon- 
ey, and I was trying to do something with 
music. Up until that time, I hadn’t done 
anything, I had only played around in folk 
clubs a little bit. It looked like you could 
accomplish something as a session man, it 
looked like you could carve a niche for 


yourself. A lot of people did by working ~ 


hard at it. Plus, I thought those musicians 
were very facile, and technically very 
good. So that seemed like an interesting 
place tobe. - 

I realized, after a while, that it wasn’t 
that great, and I got to miss the music 
that I like when I realized that I wasn’t 
playing any of it any more. So I decided to 
make my own record. I figured I’d try 
that, having no idea what I wanted to do. 
Towards the end of the first album I 
realized what I wanted to do, and started 
to remember things. It all began to come 


baek. Now play for Randy Newman or 


Arlo, people who are friends. 
TBP: You do use the kind of session 
[Please turn to page 10] 
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SHANANA, The Golden Age 
of Rock ‘n’ Roll (recorded live), 
two record set, 5.89 

Contains twenty-seven golden 
oldies, including “‘Get A Job,” 
“16 Candles,” “‘At the Hop,” 
“Sea Cruise,” “Blue Moon,” 
“Little Darlin’,” and “Runaround 
Sue.” 


OH CBETE ES 


CHARLIE DANIELS, Honey 
In The Rock, LP 3.49 

A fabulous country guitar play- 
er, Daniels is a songwriter 
whose abilities just keep grow- 
ing-- ask Dylan, or Leonard 
Cohen, or the Youngbloods. 


SUPERFLY- 


~ MICHAEL WENDROFF, 
LP 3.49 
Michael Wendroff is a talent to 
conjure with. A masterful per- 
former, a gifted songwriter. 
Rarely does a first album begin 
so high, with songs like “‘Louise,” 
and ‘‘On the Highway.” 


BO HANSSON, Lord of the 
Rings, LP 3.49 

An album inspired by Tolkein’s 
Trilogy, by a Scandinavian or- 
ganist who so impressed Jimi 
Hendrix that he was invited to 
tour with Experience. 


GENESIS, Foxtrot, LP 3.49 
Genesis has exploded in Eng- 
land-- from nowhere to number 
12 on the British Charts the 
first week out! Highlight of the 
album is the 22 minute six-part 
mini-rock opera, ‘‘Supper’s 
Ready.” 


ROBERT KLEIN, A Child of 
the Fifties, LP 3.49 

The translation to records of 
his comic abilities is simply dev- 
astating. Klein is a realist-- the 
movies, school days, and Fifties 
crooners are brought vividly to 
life in a way that leaves you 
wasted from laughing. 


Bill Withers Live 


THE NICE, Autumn to Spring, 
LP 3.49 

The one-and-only Keith Emer- 
son, with the group that brought 
his organ-playing to internation- 
al attention. Nine ear-dazzling 
cuts, including a 6 minute ver- 
sion of ‘‘America.”’ 


MONTY. PYTHON’S FLYING 
CIRCUS, Monty Python’s 
Previous Record, LP 3.49 
Close the shutters, Virginia, 
bolt the door and put the kids 
in the cellar! Lord have mercy, 
it’s on the loose again! 


BILL WITHERS, Live at 
Carnegie Hall, two record set, 
4.99 

His million-selling hits like ““Use 
Me,” “Lean On Me,” and “Ain’t 
No Sunshine” are performed 
with the electricity that only a 
live situation can generate. 


Other Releases 


(1149) Monty Python, Another Record, LP 3.49 
(5117) Barbara Mason, Give Me Your Love, LP 3.49 
(7020) Soul Searchers, We the People, LP: 3.49 


(2068) Stories, LP 3.49 


(8016) Impressions, Preacher Man, LP 3.49" 
(2058) Brewer and Shipley, Rural Space, LP 3.49 
(3010) Isley Brothers, Live, LP 3.49 “tf 


CECIL HOLMES SOULFUL 
SOUNDS, The Black Motion 
Picture Experience, LP 3.49 
The black movie soundtracks, 
including ‘‘Superfly,”’ “‘Fred- 
die’s Dead,” and ‘‘Across 
110th Street.” 


NRBQ, Workshop, LP 3.49 
Some of the finest initials in 
rock, the funky quartet has 
laid down twelve new tasty 
tracks. 


STEVE GOODMAN, Somebody. 
Somebody Else’s Troubles, 
LP 3.49 


Steve Goodman is an incredible ot 


songwriter, and “City of New 
Orleans” proves it. They even 
played it for the astronauts! 
Joined by great musicians, in- 
cluding Mr. Bob Dylan. 
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Hurry in today and buy a “Trunk—ful”’... you'll be glad you did! 


YOUR CHOKE 


Includes: Stop, Look & Listen 


STEREO LP.’S $2.88 tists.98 
STEREO 8-TRACK & CASSETTE TAPES $3.88- 


NEVER FORGETS 


YOU FORGET SHOP LECHMERE 


Shop Lechmere’s complete Record & Tape Department for the finest in stereo 
L.P.’s and 8—Track or cassette tapes at prices that you'll think are “Peanuts”! 


REM STEWART 
CANNONS IN THE RAIN 


Includes: Chilly Winds - Road Away 
Durango - Armstrong - All Time Woman 
Cannons in the Rain - Easy Money 


JOHN STEWART 
Cannons In The Rain 


List Price 6.98 


includes: Mr. Magic Man- Baby Man 
Only | Can Sing This Song - What It Is 
Love Is Beautiful - | Sho’ Love You 
WILSON PICKETT 
Mr. Magic Man 


Buck & The Preacher 
You And Me - Just To Be Somebody 
setintatin Just One More Look 
LOU REED BIRTH DAY 
Transformer The New Birth 
JEFFERSON AIRPLANE 


THIRTY SECONDS OVER WINTERLAND 


Twilight Double Lea 
Trial by Fire - Crown of Creation 
Have You Seen the Saucers 


includes: Why Are You March 
Why | Love Her - The People 
The Good Things - Face the Flag 


JEFFERSON AIRPLANE ; JOHN WAYNE 
Thirty Seconds Over Winterland America, Why |! Love’ Her 


THE SOUND OF MUSIC [°°"S""= 


Original Soundtrack Recording 


STEREO $3.48 


List 6.98 


8-TRACK & STEREO 


CASSETTE 
$4.88 List 7.98 


AN ORIGINAL SOUNDTRACK RECORDING 


RODGERS ... HAMMERSTEIN’S 


OND 


JULIE. CHRISTOPHER 


ANDREWS” PLUMMER 
IRWIN KO KOSTAL 


QUADROPHONIC SOUND 


YOUR CHOKE 


tistse.98 STEREO LP. $3.48 
STEREO 8-TRACK TAPES $4.88 


List $7.98 


JOSE FELICIAVO 


COMPARTME NTS 


JOSE FELICIANO 
Compartments 


HENRY MANCINI! & DOC SEVERINSEN 
Brass, Ivory & Strings 


CAMBRIDGE AND DEOHAN 
OPEN MON. THRU FRI 10AM to 10PM 
SATURDAY 9 00 A.M to6P.M. 


DANVERS AND SPRINGFIELD 
OPEN MON. THRU SAT 10A4.M to 10P.M. 


HMERE 


WHERE YOU POCKET THE DIFFERERCE 


THE DREAM ALIVE 
MARTIN LUTHER KING 


The January 15th Benefit Concert for the 
Martin Luther King, Jr. Center for Social Change 


‘The Jimmy Castor Bunch - Jose Feliciano 
5 The Friends of Distinction - Linda Hopkins 
The Main Ingredient - Wilson Pickett - Flip Wilson 


MARTIN LUTHER 
KING 


Keep The Dream Alive 


$3.88 


List 7.98 
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ENJOY SOUND SAVINGS THESE 
SUPER SOUNDS FOR SPRING 


AUTOMATIC 
vines WITH MINI 8-TRACK TAPE DECK 


NOW 34.88 


Theft-proof mini unit features illuminated buttons. 


FAMOUS-NAME TAPE DECKS! SUPERSTAR 8-TRACK STEREO TAPES/CASSETTES 


KRACO 8-TRACK TAPE DECK 


41.88 


Designed 


-with 12 watts of power, featuring volume, balance and tone bar. 


= 
SANYO 8-TRACK TAPE DECK 


15 watts of music power, featuring automatic & manual channel 
_selection tone control. Includes YOUR CHOICE OF KRACO 101F 
or 202F speakers. 


PIONEER8-TRACK TAPE DECK 


Designed with FM/MPX, mono switch, indicator lights, repeat 
and fast forward. 


COLUMBIA-EPIC 8-TRACK 
STEREO TAPE/CASSETTES 


favorites with 
great artists! 


“Me and Mrs. Jones” - Johnny Mathis 
“Still Alive and Well’ - Johnny Winter 
“You're So Vain” - Liza Minnelli 
“She's Gotta Be A Saint” - Ray Price 
‘“Last Tango in Paris’ - Andre Kostelanetz 
“Sloppy Seconds” - Dr. Hook 
“They Only Come Out at Night” - 
Edgar Winter 
“Feelin’ Good At The Cadillac Club’: 
Billy Paul 
Also best seller with Beck, Bogert, 
Appice. . . The O’ Jays, Andy Pratt 


KRACO AM/FM/MPX TAPE.DECK 


Reg. 99.88 Now $10 


Includes four speakers to surround you with music. 
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The Androgyny of Waco 


By Nick Tosches 

The auditorium darkens. The band’s 
rhinestone-studded and sequined, 
‘custom-tailored Harvey Krantz suits 
glimmer in the shadows like so many jars 
of snared lampyrids. A vague sense of 
electricity, morphemes of anticipation. 
Scalene cones of pale magenta and 
chrome orange beam down from the 
floodlights, bathing the stage-center 
microphone in a soft paten of henna. As 
the pastel photons hit the boards, the 
band slams into a somewhat distorted but 
well recognized rendition of the bridge 
from “Folsom Prison Blues.” Whistling, 
applause, whoops. 

A tall, brawny figure ambles onstage 
and adjusts the mike. He is clad in puce 
leotards, persimmon-colored San Remo 
platform lace-ups, and matching irides- 
cent voile bikini briefs and blouse. His 
eyes are accented by violet Leichner eye 
shadow and velvety black eyeliner. Pink 
Blush rouge and swirls of silver and 
emerald glitter adorn his cheeks. A silvern 
mirrored choker strikingly refracts the 
tinted floodlight. 

He faces the band, then, with a quick, 
habitual glance to the rafters, turns to the 
audience and drawls, oh so gutturally, 
through the left side of his Yardley Bub- 
ble Gum slickered yap: 

“Hullo, I’m Johnny Cash.” 

A strange snatch of scenario indeed, 
hey? I mean, whether it be the more 
traditional ass-kick variety or the newer 
Buckersfield/Cam Mullins M.O.R. 
species, is not country music as firmly en- 
trenched in the principle of distinct and 
sacrosanct sex-roles as it is in the nasal 
whine or the steel guitar? Could the 
pr + Al of the standard male and 
female personae in country music be 
termed anything less than ubiquitous and 
absolute? Do bears shit in the woods? 

But likewise, gentle reader, shift back 
to the Zeitgeist of the rock ’n’ roll of 1955- 
1967. In that pure and innocent era, the 
underlying paradigm was quite the same 
as country music’s. The cultural precepts 
governing the songs of, say, Little 
Anthony & The Imperials or Otis Redding 
or the Beatles in those days weren’t 
noticeably different from those that 
govern the songs of Mel Tillis, Johnny 
€ash or Tammy Wynette. 

Is, f'rinstance, the logos of Otis~ Red- 
ding’s “Try a Little Tenderness” dis- 
similar to that of Loretta Lynn’s “To 
Make a, Man (Feel Like a Man)’’? What 
about the Stones’ ‘Play With Fire’ and 
George Jones’ “Open Pit Mine’? Or the 
Contours’ ‘First I Look at the Purse” and 
Lefty Frizzell’s “If You’ve Got the Money, 
I’ve Got the Time’? Or the Beatles’ 
You Need Is Love” and Carl Perkins’ 
“High On Love’’? The list is, so to speak, 
endless. 

Until the late sixties, rock ’n’ roll was 
only minimally weird. It wasn’t even as 
weird as country and western had been all 
along. The advent of long hair ushered in 
by the Beatles/Lord Sutch/et cetera in 


1963-64 was nothing compared to the way 


the stars of twangdom had been grooming 
themselves since the late forties. Com- 
pared to the sartorial atrocity of the Willis 


‘Brothers or Pee Wee King, among others, 


the early Beatles come off looking like a 
foursome of young C.P.A.’s at their grand- 
mother’s funeral. 

And, as far as stylisms were concerned, 
is it necessary to point out that Kultur 
had been sneering down and vomiting up 
its‘sleeve at country music since way back 
when? In much the same way that it 
greeted the Beatles and the Stones a 
decade ago? Or that those once-ridiculed 
stvlisms have now been warmly embraced 
by¥*alid incorporated into the music of 
Tony Bennett, Rosemary Clooney, 
Lawrence Welk and others? In much the 
same way that Tony Bennett, Rosemary 
Clooney, Lawrence Welk and those 
wonderful singing elevators took to cover- 
ing the Beatles once they, like Hank 
Williams in his field, became such an un- 
believable success? 

Until the late sixties, rock &. roll was 
just as moony-juney-spoony as country 
and western. Perhaps even more so, for 
country music had long been concerned 
with stuff like ‘murder, alcoholism, in- 
fidelity, poverty and the like, at thetime 
when rock was producing songs about 
holding hands. 

And who in those days could have fore- 
seen the Velvet Underground? Or Alice 
Cooper? Or David Bowie? Or Iggy and the 
Stooges? Who, musing and farting his or 


hér-way from the Platters and Alan Freed. 


Hank Williams from the waist up 


a) 


Nick Tosches collage 


Shows to Fabian Forte and the white 
bucks decadence period to Beatlemania 
and the English Invasion to the Jefferson 
Airplane and the San Francisco day-glo 
heyday to da blooze revival and those 
hordes of somnambulent singer- 
songwriter types — who could’ve 
prophesied what’s happening today? In 
the days of the Heartbeats, it would have 
seemed more likely by far that 
Zoroastrianism would become the most 
popular religion in the United States and 
that our coins would be inscribed with the 
credo, “In Ahura Mazda We Trust” than 
that some bizarre ectomorph like David 
Bowie would become the beloved cause 
celebre of rock ’n’ roll. 

What would have been the reaction of 


any acne-laden, horny teenager listening 
to “Satisfaction” in the summer of 1965 
were he told that within a few years Mick 
Jagger would be wearing mascara, rouge, 
eye shadow, lipstick and glitter, and be 
found crooning “the sailors/they’re so 
charming there in Paris”? Incredulity, 
friends, is not the word. 

But, as they say on the scholastic cir- 
cuit, the cultural paradigm changes. 

Over the past five years, weirdly 
perverse show-biz rock has become the 
norm. As the winds of psychedelia died 
down, homo weirdness made its way onto 
wax in the form of the Velvet 
Underground’s first effort, The Velvet 
Underground and Nico. Although this 
was the historic precedent for the whole. 


trend, it went largely unheralded/unliked 
for a,few years. The next move was their 
second album, White Light/White Heat 
(1968). Momentum gathers. Their third 
album Velvet Underground (1969). Alice 
Cooper’s first effort, Pretties for You 
(1969), gets a negative review in Rolling 
Stone, by none other than future Alice- 
addict Lester Bangs. Iggy Stooge moves 
in. First album in 1969. Rolling Stone 
runs an article on them with an introduc- 
tory note by Jann Wenner that reads 
“The following article does not constitute 
an endorsement of current phonograph 


- products —Editor.’”’ Limey David Bowie, 


who had been around for a few years, goes 
weird and ostensibly bisexual, has a hit in 
England with “Space Oddity.” Alice 
Cooper’s second album, Easy Action, 
comes out (1970), complete with homo 
album cover. The Stooges’ Funhouse 
comes out (1970) and gets a good review in 
Rolling Stone (the pivotal point for the 
whole trend).Alice Cooper starts getting 
enthusiastic press. Nineteen seventy-two 
becomes the year of Alice and Bowie. 
Weirdness reigns. Lou Reed releases 
gung-ho fag album. Alice Cooper goes on 
the biggest tour in the history of American 
music (1973). Snap, new paradigm. The 
Dolls are signed, 

Now, as country music gathers pop- 
ularity and strives to cross over into a 
rock/pop market (in much the same way 
that rock in the form of Byrds-Burritos- 
Sahm-Dylan-Cody-etc. has been doing for 
the last few years), there is no reason why 
this same trend can’t affect country and 
western. 

The thing is, does country music 
presently possess the germs necessary for 
such a transformation? It does just as 
much as rock did in 1965. Most country 
studio men and back-up bands are grow- 
ing progressively more mutant in both 
appearance and lifestyle. Even an old - 
country star like Willie Nelson has 
become totally weird, ambling about in 
shoulder-length hair in a haze of dope, 
beer and cocaine. No doubt about it, it 
has the potential. Nonetheless, con- 
sidering that country is ‘the only genre 
that hasn’t gone a week in 30 years 
without having a religious song on the 
charts, the whole state of stasis and tran- 
sition might be somewhat, how you say, 
slowed down. 

As country music audiences grow more 
polarized, as they divide into distinct 
camps of M.O.R./Susan Raye-type 
country-devotees and traditional ass-drag 
country fans, and as rock contingents 
grow more and more twangish, whole 
transfusions of New Blood will have to 
come into the scene to prevent atrophy 
and close the hiatus. Therein lies the 
possibility for lunacy. 

Should such a state of affairs arise, the 
sphere of twang shall find itself in a state 
of, if you will, confusion. Gunfighter 
ballads about slipping the lead to an un- 
faithful Mexican boy west of the Pecos. 
Bisexual heart-songs a la “One Has My 
Name (The Other Has My Heart). Jim- 
mie Rodgers’ songs about honeymoons in 
rocket ships will doubtless take on whole 
new dimensions when crooned by orange- 
haired skinnymen wearing pink Stetsons 
and plexiglass .38s. And, oh, those 
truckdriver romances! 

If the creek don’t rise. . . . 


Ry Cooder 


[Continued from page 6). 
man you knock — Jim Keltner, for in- 
stance, who appears on every other 
thing... . 

RC: Yeah, but he’s not really a session 
man. He doesn’t play from date to date, 
like drummers do. He works with people, 
like Leon. He'll play only if he likes 
whoever it is. (Although he works so 
much, I sometimes wonder what’s going 
to happen to him.) He’s the first drummer 
I've found that I can communicate with, 
that wants to play what I’m doing. He’s 
an extraordinary musician — he plays 
notes on the drums. 

TBP: Do you think of your style as 
rhythmically innovative? Have you taken 
what you're doing one step beyond its 
sources? 

RC: I guess so. I’ve never played blues 
traditionally — like shuffle blues. It’s 
always turned out differently, like 
“Cherry Ball.” I learned that song, and 


then I just started.to mess.with it, change 


the rhythms around, so I guess it’s in- 
novative. 

TBP: It’s highly syncopated. 

RC: Yeah, I like syncopated stuff. 

TBP: What do you think of Jamming 
With Edward? 

RC: Oh, it’s awful! We were going to 
the store and had the radio on, and this 
shit came on the air that I didn’t 
remember or recognize at all. And I said, 
“There’s some. poor unfortunate slob try- 
ing to play slide . . . really bad, some of 


the worst I’ve heard yet!” Suzy said she - 


was afraid it was Jamming With Edward, 
and I said “Oh no, you’re right.” It’s real- 
ly horrible. But I got a lot of money for it, 
as it turned out, a nice royalty check. 
Musically, it doesn’t amount to anything. 


TBP: Why did they release it? 
RC: To make a lot of money, I guess. It 
sold a hell of a lot of records. It’s just a 


bunch of people sitting around ip-a reom,. 


TBP: My impression is that one 
doesn’t listen to Ry Cooder or Bill Wyman 
or Charlie Watts for their jamming, but 
for their arrangements. ~ 

RC: Yeah, for their thinking. But those 
guys are superb musicians — the best 
rhythm section there is, and you would 
never know it from that record. It could 
have been any bum sitting there. 

TBP: What about Nicky Hopkins? Do 
you like his playing? 

RC: No. I wouldn’t knock him just 
gratuitously, but he doesn’t play the kind 
of piano that I like. 

TBP: He’s a little slick? 

RC: Yeah — once again, he’s technical, 
and sort of wired. They’ve got a guy, Ian 
Stewart, who’s fantastic, but they won’t 
let him play. 

TBP: How come you continue to hang 
out in Los Angeles? 

RC: I don’t like it; we’re going to move, 
but I’ve lived there all my life, Suzy’s liv- 
ed there all her life, and it’s habit. But it’s 
not comfortable any more. We’re going to 
go north. 

TBP: You'll stay on the West Coast? 


_ RC; Yeah, we're WestCoast folks. 
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George Russell Finds Missing Link 


By Bob Blumenthal 
The man who writes for the band is 
usually the last to receive his proper share 


‘\ of recognition. George Russell is woefully 


nored if only considered as one of the 
finest, composers and arrangers Afro- 
American music (he dislikes the word 
“fazz”) has;produced, but George is much 
more than a great composer. In 1953, he 
published The Lydian Chromatic 
Concept of Tonal Organization, the first 
theoretical-philosophical approach to the 
music and, 20 years later, stiil the most 
important work of its kind. The. book 
places “great stress on the use of scales 
(modes) in place of the traditional chord- 
change harmonic framework, and par- 
ticular emphasis is given to the Lydian 
mode (FGABCDEF). The entire ap- 
proach anticipates by almost a decade the 
radical changes that were to take place in 
the music, and had an important impact 
on Miles Davis, John Coltrane, Ornette 
Coleman and other innovators more 
famous than Russell. 

A brief biography-discography might be 
in order. Born in Cincinnati in 1923, 


‘Russell started as a drummer with the 


Benny Carter band but gained his first 
notoriety by writing “Cubano Be’’ and 
“Cubano Bop” for Dizzy Gillespie's 
orchestra in 1947. The next several years 
were spent on the book, which appeared 


. In 1953. About 1955, Russell began to 


work full-time on the writing of music. 
His “All About Rosie,” written in 1957 for 
a Brandeis concert series, is one of the 
major extended compositions of that 
decade, and he followed “‘Rosie” with two 
extended albums for Decca featuring such 
luminaries as Coltrane, Bill Evans and 
Paul Bley. By 1960, he decided to put 
“the concept” to work in a combo set- 
ting. The combo eked out an existence 
through four years and half a dozen 
albums for Decca and Riverside; par- 
ticipants included Eric Dolphy and Don 
Ellis. George left for Europe in 1964, 
where he spent several years under far 
more encouraging circumstances, and 
completed three major works: “Othello 


Ballet Suite,” “Electronic Sonata for 
Souls Loved by Nature,” and “Listen to 
the Silences.”’ By 1970 he was back in the 
United States and spending much of his 
time in Boston teaching at the New 
England Conservatory. Living Time, his 
collaboration with old friend Bill Evans, 
was a highlight of 1972; currently he is 
preparing Volume Two of The Lydian 
Chromatic Concept and continues to 
teach at NEC. 

Finding Russell's music can be dif- 
ficult, since much of his best work is out of 
print. His pieces for the Gillespie band 


can be had cheap in places like Harvard 


Square these days, and a couple of the 
Riverside packages still surface in the cut- 
out bins. Otherwise there is “A Bird in 
Igor’s Yard,” one of his finest charts from 
the forties on the flip side of Lennie 
Tristano’s Capitol reissue; Othello and 
the combo version of Electronic Sonata, 
recorded in Europe and released here on 
Flying Dutchman, and the Living Time 


album on Columbia. JCOA has just made © 


a European double album available, The 
Essence of George Russell, which contains 
the orchestral “Electronic Sonata” and 
two other extended pieces. Available from 
JCOA Record Distribution Service, 1841 
Broadway, New York City 10023, it is 
Russell’s finest collection from his Euro- 
pean stay. The word from Decca is that 
the important New York, N.Y. and Jazz 
in the Space Age are being prepared for 
double-album re-release; Milestone’s 
reissue series of the old Riverside label has 
not, however, seen fit to provide us with 
any George Russell. 

What follows are George Russell’s 
words, responding to my questions about 
his life, his views, and most of all his con- 
cept. George is the most open of men and 
could speak on many subjects; for our first 
meeting, however, I asked him to speak 
about himself. The printed page often 
makes men appear too preoccupied with 
their own work, but remember that people 
are only responding to questions. And 
George Russell had much to say. 


I was always working on the book, but I 
wasn’t working in music, in terms of tur- 
ning out compositions or performing, 
before 1955. After that, I found that you 
only need to do one or two projects a year 
to live in a state of genteel poverty. I form- 
ed my group in 1960, and we played when 
we could get work through 1964. After the 
64 Newport festival, where the band got 
one of its best receptions, I became 
deathly ill and needed three operations. 
By the time I. recovered, George Wein 
asked me to be on his European tour. I left 
with every intention of staying there. 
There were things in Europe, like 
Penderecki, that I wanted to know about; 
and the ground work of notating for 
orchestra had been done three years 
before. 

Europe made me come to terms with 
myself as a person, and not with ‘‘making 
it.” The whole struggle of competing for 
work in those fifty U.S. jazz clubs, for ex- 
ample, is beyond me. I finallly came back 
because important things were happening 
in this country that weren’t happening 
anywhere else. It all started with King. 

Now I’m working on a second book of 
the Lydian Chromatic Concept. I won’t 
write music and a book at the same time 
and this book will take quite a while. The 
idea for the first book was conceived in 
about 1945, and was worked on in such a 
way that I was always using music to test 
it out. It was on a level where it needed 
that; it’s not on that kind of level any 
more. Its theories are very set. J needed it 
in order to internalize the theory, and 
music helped me to do that; and the book 
needed it to see if the theories worked in 
practice. The fact that there had been no 
previous theoretical approach, and the ig- 
norance surrounding that kind of ap- 
proach, is what made the prospect so ex- 
citing. There were a lot of people who felt 
that if a black got involved in this kind of 
activity, he was either aping white 
technology . . . or being very stiff. But it’s 
my feeling that it should be possible to 
come up with an approach to music that’s 


as beautiful as music itself. 

There was a very strong emotional 
reason why I had to do this, and that was 
to teach myself, because I couldn’t adapt 
to what the music schools were teaching 
— not that I had the opportunity to go to 
those music schools. I never did, but the 
little I knew about those schools gave me 
the feeling, like Ellington said, “It’s not ” 
for me.”’ Then the question becars 
to educate myself, and I fous ways, but 
there were certain things in those ways I 
found important enough to try to com- 
municate co other people. I seemed to in- 
fer that there was a lot of falseness in 
traditional theory, and I think by now 
that I’ve proved that. 


Unless we’re talking about an art that’s 
totally primitive . . . and when I say 
“primitive” I don’t mean the so-called 
primitive societies, because they have 
highly sophisticated art — any art that’s 
sophisticated has a technology. Or any ar- 
tist, like Charlie Parker, had a 
technology, had a way of dealing with the 
existing technology. A man has to have 
some knowledge about music, and either 
he accepts the existing knowledge or he 
takes it and works it in his own way. I 
think it’s very primitive to say that art 
doesn’t have a technology; even the most 
subjective art is loaded with technology. 
The whole feeling that prevails, especially 
in this country, that art has come in tiger- 
skinned tights and swinging off the vines 
— I have to say that’s very primitive. All 
the artists I know have really worked out 
their technology. And I don’t use the word 
apologetically; I think Lester Young was 
totally into technology, very heavily. It’s a 
racist argument in fact, like saying that if 
you’re black you’re not supposed to have a 
technology. But I don’t blame you for 
suggesting that argument, in a way, for 
what technology has meant to the 
Western world has been a rather closed- 
minded, single-minded way of life that 


[Please turn to page 14] 
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George Russell 


/Continued from page 12] 
hasn’t solved anything at all. It may have 
alleviated some suffering here and there, 
but it hasn’t really solved any problems, 
and it probably has created as many 


_ problems as it has solved, if not more. So I 


don’t blame you for having that fear of the 
word “technology.” I feel that I actually 
stumbled on something that’s technology 
but it’s more. ~ 

What the books are about doesn’t need 
explaining. On the most basic level, it in- 
itially had to do with musicians educating 


themselves, primarily jazz musicians. It’s . 


a break with Western music theory, and it 
argues that Western music theory is only 
half right, and there’s a lot that it missed. 
It only works up to a certain point, then 
it doesn’t explain things at all. Then 
music gets very chromatic, like the music 
at the latter part of the nineteenth cen- 
tury, before Schoenberg came along and 
broke the whole thing down. The book 
says that instead there is one concept that 
fits all equal-tempered music that has 
been produced in Wesiern civilization — 
there is one view that fits the whole thing. 
It’s probably the first technical book ever 
to come out before the music was a fact. 
In 1953, when the book was published, it 


" suggested that musicians could convert 


chords into modes that sounded closest to 
the chords. It proved that particular 
modes were closest to the sound of the 
chords, and that was about six years 
before anybody popularized that par- 
ticular idea; Miles popularized it in 59. 
Of course, you have to have Miles’ innate 
strength and talent as an artist to make 
something out of anything. But if a young 
Miles had gotten into that in 1953 he 
wpuld have had to go through all that 
ridiculous computing to make it fit 
traditional theory. 

I’m always enlightened by what others 
have done with the concept. People 
always ask, ‘““You must have debated a 
long time before deciding to give that 
away?’’ because everybody had their own 
thing, and it was their secret. Like Duke 
never told anyone how he voiced those 


chords; the prevailing attitude was ‘‘never 
give anything away,” especially because 
whitey would pick up on it. But I sensed, 
with the concept, that just the few facts 
that I had in 53 made it imperative that I 
present it. And I’ve never regretted it. But 
even today, some students ( at the New 
England Conservatory) are coming up 
with facts that are enlightening me and 
will appear in the second volume .. . 

When "Trane played with me (in 1959), 
I could sense what he was going through, 
and where he had to move if he would re-— 
main true to his music. I can’t say 
anything about ‘the reaction between 
*Trane and myself, but I can say that we 
talked. I explained the concept to him in 
about ’59. He would play on two chords by 
substituting his own four chords to get to 
what he was doing, but he didn’t even 
have to think about chords, there was a 
whole universe of chords there. He did 
move in the modal direction, and further 
into the chromatic thing later on. But I’m 
not out to convert people; most students 
come to me, I don’t seek them. 

The concept is, I hate to say it, so big 
that it doesn’t really create a style. You 
couldn’t detect that somebody had 
studied the concept by the way they 
played. A guy who studied with me might 
go out and play like Louis Armstrong, and 
still be playing in the concept. Some peo- 
ple, like Jan Garbarek, the European 
tenor player, have studied nothing but the 
concept, but you can’t detect that either. 
The concept is about music, but it’s about 
a little more, too. Lately I’ve realized that 
it has a social content, it has a 
philosophical content. From a social 
standpoint what I think it represents is 
black technology. It’s a black man’s view 
of the science of music. This has always 
been a closed door in a black person’s 
mind, because he doesn’t think he has a 
technology. You ask, “Could it make a 
Charlie Parker?” but what made him 
Charlie Parker is that he had an advanced 
technology, he had a way of doing things 
that nobody else had. What made “Trane 


"Trane was that. he had an adyanced 
technology . . . 'understand that he would 
hardly ever go to bed; he used te’stay up 
reading mathematics. It’s ridiculous to 
pigeon-hole artists into a bag which would 
cut them off from technology, when they 
are expressing technology on an extremely 
high level, because art deals with levels of 
reality that people don’t know much 
about. My own effort, for the past twenty 
years, has been a black technology. - ~ 

The second book will devote quite a few 
chapters to showing where traditional 
music got off, and it got off because it 
couldn’t quite accept that fourth mode of 
the major scale. Starting on F, FG A BC 
D E, it couldn’t make that false fourth 
from F to B. That's the Lydian mode of 
the major scale. I like to call it “the nigger 
mode,” because that mode was kind of 
forbidden — the Church didn’t encourage 
writing in that mode. But that mode had 
so much information, it had the informa- 
tion that would have enabled them, had 
they been open-minded, to link and come 
up with a real music theory. 

When I say it’s the nigger mode, I mean 
that it paralleled life in a way. Any 
phenomenon that you subjugate, and 
mistreat, and make subordinate . . . I 
won’t say that it places that phenomenon 
close to truth, but that’s about as close as 
I can get to it. It picks up some strength 
and some power the oppressor doesn’t 
have, and one day it can overthrow the 
oppressor, because it’s got a certain slant 
on life. I’m not saying that the Lydian 
mode is the mode of the rebellion or any 
shit like that, but I am saying that there is 
good reason to call it the nigger mode. It 


did suffer a lot of prejudice, and at the 


same time it had within it the most 
profound meaning in music. People will 
say “George Russell always writes. in the 
Lydian mode;”’ hell, I hardly ever use it. 
But theoretically it’s the most important 
mode; it’s so latent with fantastic facts 
and it’s the missing link between tonality 
and so-called atonality. 

The concept’s nearest relative is 
Pythagoras. It links directly to the way he 
was thinking, tuning in fifths. The origin 
of the term “octave” is in philosophy and 
mathematics, and then the term got 
applied to music. Pythagoras was already 


involved in linking music with the way 
the universe behaves. Now his cues must 
have also come from Egypt and the great 
African dynasties, because each person 
gets the knowledge he needs, and that 
knowledge existed before. I don’t want to 
make this a racist thing, but because of 
what they have had to endure, black peo- 
ple have a great technological talent that 
they could bring to every field. Because 
the way it is now, it’s going to kill all 

I did some albums for Riverside (1960- 
1963) which convinced me that there was 
a way of scoring for big band that would 
really free the music up. Whenever you 
hear a big band, whether you like the 
music or not, it always sounds like people 
are reading it; stiff, unless the band has 
played together for a long time, like Basie 
— I’m talking about the old Basic band. I 
thought there was a technique I had to 
learn to score this kind of music, and of 
course, with my way of thinking, I-had to 
dig in and get the technology out. So I 
came up with rhythmic modes, and how 
rhythm behaves, and then I found how to 
incorporate this and how to score it. The 
first project was Othello (Flying 
Dutchman 122) recorded in ’67, then the 
big band Electronic Sonata, then a work 
for choir and Afro-american music ensem- 
ble called Listen to the Silences which 
will also come out soon. It has culminated 
in Living Time (Columbia 31490), but all 
of them are scored the same. 

The atmosphere on the Living Time 
date was like one big family. When the 
date was over, at the end of the fifth and 
final session, all of the musicians, from 
Snooky Young to Tony Williams, stood up 
and applauded. For the first half hour or 
so of the first session, it was hard for most 
of them to get with what they had to do; 
but once they got with it, they. . . I’ll bet 
they would all say that they had a lot 
more freedom than they had ever had on a 
big band date. They had to put 
themselves into the music. 

You didn’t like Bill Evans on the 
record, but I think you’re forcing Bill into 
a category and being very rigid. | find it 
very enjoyable when he ends the events in 
his very romantic and very beautiful way. 
After all that has gone on, he sums it up. 


“Take note of what we're saying, 
and mark down what you hear.” 
In a word, Xit. (X-it) And what 
you'll hear will be the American 
Indian experience set to music 
by seven men of Indian heritage. 


“Plight of The Redman” 


The story of Xit as a recording 
group began a little more than a 
year ago with their first album, 
“Plight of The Redman.” It was 
dedicated to “the cultural pres- 
ervation of the American Indian.” 
It was a concept album, using 
narration and sound effects in 
some parts to relate the story of 
the Indian's peaceful existence 
being shattered by the white 
man. It also revealed the gentle- 
ness and spiritual undersanding 


of the Indian: 

“I was raised with wise-spoken 
words, by the splendor of life, 
with nature as my guide.” 


A hit in Europe. 
The album gained expected un- 
derground acceptance here in 
America. But it was Europe who 
really discovered Xit. Their 1972 
tour of France and Italy was a 
smashing success. They were the 
only American group to appear 
at the 8th Annual International 
Music Festival in Venice. Their 
performance of ‘’Nihaa Shil Hozo 
(I Am Happy About You),” an In- 
dian love song, from their first 
album was an instant hit. And 
“Plight of The Redman” rides 
high on the European charts. 


THE RED 


“Silent Warrior” in America 
Now America is discovering Xit, 
with the release of their second 
album, “Silent Warrior.’ It too is 
a concept album. It shows the 
more romantic side of the Indian, 
telling the story of an Indian boy, 
from his birth to his eventual 
homecoming from school, the 
army, and city life. The message 
is strong. The music both authen- 
tic and contemporary. One track, 
“Reservation of Education,” is a 
rhythmic, driving song about 
schools, with a haunting back- © 
ground of authentic bells and 
drums. Another, “Color Nature 
Gone” is a song of universal ap- ’ 
peal about the depletion of our 
natural resources. In short, ‘’Si- 


lent Warrior” is a relevant album. 


_Listen to what's happening at 


An Album of unique beauty. 
But with all its relevance, ‘Silent 
Warrior” is.first and foremost an 
album of uniquely beautiful and 
exciting music. And that makes 
its message even stronger. 

In the words of Xit: ‘'You 
haven't listened to us in the past. 
Now, we've put it to music. Will |- 
you listen to us now?” 


Listen to Xit. - 


Xit. “Silent Warrior.’’ Produced 
and arranged by Tom Bee and 
Michael Valvano. 


Motown. You'll hear the times 
change. 
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It was written there t6"Say we~ 


are, we’re back. We’ve gone on our trip, 
and we’re back.” 

Generally in this country we have a 
tremendous problem with music. We’re so 
information-laden; I mean shit is pushed 
on us that’s incredibly bad. I don’t care 
what label you want to put on it, musical- 
ly it’s just horrible. We get it on the radio, 
we get it when guys write in newspapers 
that something is great when it’s really 
horrible — we don’t know where we are 
any more, musically. We get the whole 
gamut of crap that the record companies 
throw out on us, so it’s very difficult for 
me to take criticism very seriously here. 
I'll take it from people I know in Norway 
and Sweden, who are into some music. 
They’re a little more careful about letting 
their music get so polluted. 

I’m not against rock. I like “Papa was a 
Rolling Stone” . . . I like the Temptations 
when they do that. I like Marvin Gaye, 
Curtis Mayfield. I love Sly. I have my 
favorites. But most of the music situation 
is quite polluted. There’s some excellent, 
beautiful music around, but you really 
have to look for it. This is not an era where 
there is no good music, but there’s so 
much crap and the crap is what’s making 
it. The value judgments are completely 
turned around. 

I never thought I'd live to see the day 
when the music I heard in what we called 
“Black Bottom”’ in Cincinnati, the black- 
assed ghetto. . . when nice little bourgeois 
white kids from Scarsdale would be 
shakin’ their‘ass to that, and that’s what’s 
happening. That music got the white race 
to shakin’ its ass — they used to dance 
really corny. Some of the white music is 
very timely, especially the lyrics. What’s 
interesting is that the lyrics that people 

' like Dylan write often have a depth that 
the music doesn’t have. I started dancing 
to rock in 1953; in fact, all my com- 
positions from ‘‘Cubano Be’’ and 
“Cubano Bop” (1947) on have bass lines. I 
could never get away from that. So I never 
felt distant from rock, because that was 
the kind of music I grew up around. 

The accent today is more on the content 
of the lyrics than on the structure of the 
music. There are some slight innovations, 
but there isn’t much a musician can 
learn by listening. Unless you want to 


George Russell 


learn how to make some money. But once 
the lyrics are not so interesting, musically 


it doesn’t hold up at all. It has to be fed 


periodically, because there’s not enough 


substance in it. Soa Miles comes along. . . 
to give it some life, some musical life. 
Otherwise, it’s just being held up by all 
those pedple who invested money in it. . . 

There was a time when I had the 
boyhood notion that my dream come true 
would be to be a leader. I felt I had to do 
it, but now J’ve grown progressively more 
disenchanted with that. But I know Gil 
Evans loves to lead a band; he loves to 


hear his music played. For me, it’s gotten 
to the point where I feel that I don’t need 
to hear my music that much. The most 
important thing to me now is dealing with 
the laws of music, as they relate to higher 
laws, ethical and philosophical laws. 
There’s an electronic music studio in 
Stockholm where I could satisfy myself 
aesthetically for the rest of my life 
without having to deal with one musician. 
The book is another of my projects; I have 
a lot of “in” projects that aren’t depen- 
dent on anybody else. It’s okay to get 
together and have a band, but the highest 


aesthetic satisfaction for me doesn’t come 
from performing or hearing my music per- 
formed at a concert. It comes from the 
very private work that I’m doing. 

I haven’t regretted my life, and I’m glad 
I survived it. I’m glad about the trip the 
concert has taken me on, and I’ve enjoyed 
it. I don’t think I belong to any specific 
period — wherever I am now, I feel that a 
few people in 1980 will be listening to it. 
I’m not my own connoisseur, but my older 
music will be available because I’m an 
educator. It simply isn’t famous because 
I won’t dance. 


Willie Hutch has been writing music 
for a lot of other people for a long 
time. Songs like ‘California My Way” 
and “‘I'll be There’. But now Willie 
Hutch has just written, arranged, per- 
formed, and produced a hit song and 
soundtrack album from a hit film. 

It's called Mack”. A film from 
Cinerama Releasing. A soundtrack 
album from Motown. ‘“‘The Mack”. It's 
playing everywhere. Don't miss it. 


Listen to what's happening at Motown. 1 
You'll hear the times change. 


©1973 Motown Record Corporation 
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Jazz: From Feather to Hodeir 


By Bob Blumenthal 


FROM SATCHMO TO MILES, 
Leonard Feather, Stein and Day, 
1972, $7.95 

THE WORLDS OF JAZZ, Andre 
Hodeir, Grove Press, 1972, $6.95 


The voice of the man who writes jazz 
criticism may have as many hues as the 
voice of the man who plays the music. 
Listeners are often astounded to realize 
that, say, Lester Young, Sonny Rollins 
and Albert Ayler are all playing the same 
instrument, but isn’t the variety just as 
great when the writings of Gunther 
Schuller, Whitney Balliett and LeRoi 
Jones touch upon the same musical sub- 
ject? Just as there is no one way to play it, 
there is more than one way to write about 
it, as these newest collections from 
Leonard Feather and Andre Hodeir, each 
something of a master at his particular 
thing, make clear. 

Feather has been at his writing for close 
to forty years. Thanks to his “Blindfold 
Test” in down beat, a syndicated column 
and The Encyclopedia of Jazz, he is the 
man who is brought to mind when people 
hear the term “jazz critic.” Feather has 
had the advantage of both being a musi- 
cian and being British — he arrived here 
in the mid-thirties, when literally no 
writers took the music seriously, and 
began to establish himself as jazz’ prime 
chronicler. He also had enough perception 
to defend the bebop revolutionaries when 
the public, the press and many other 
musicians seemed ready to devour them. 
More than a critic, Feather has been a 
concert promoter, record producer and 
confidant for many of the finest con- 
tributors to the music, a “friend to the 
stars.” It is from this personal perspective 
of “pal” that Feather writes the 13 
character sketches in From Satchmo to 
Miles. 

_ The idea puts the reader immediately 
on guard: portraits of important artists, 
but beyond that personal portraits of 
Leonard Feather’s most illustrious ac- 
quaintances. This personalized history 


Picasso’s Three M 


doesn’t add much, and it often amazed 
me how little biography | or personality 
comes through. All of the chapters have 
appeared previously in various places, 
where it appears that Feather was re- 
quested to provide the brief and tight 
kind of ‘‘in-depth” piece that only mas- 
querades as depth, just so the guys who 
read Nugget will know who Oscar Peter- 
son is. We all know that Billie Holiday 
and Ella Fitzgerald are very different per- 
sonalities, but we don’t learn enough 
about why, or about anything else from 
Feather’s chapters on these two impor- 
tant women. 

It is this superficiality that is the most 
surprising and bothersome aspect of the 


book. A reader who knows nothing about 
Charlie Parker or Count Basie can get 
acquainted via Leonard Feather in this 
book; if you know the basi¢ biographic 
data, however, you will learn little. 
Feather could surely say much more, and 
much of more interest, on these 13 in- 
dividuals, but he is basically content to 
recite the familiar. 

The book does offer some superior 
moments. The Armstrong and Davis 
chapters that frame the book are good 
because they take more time and let the 
artists do a major amount of the talking. 
The Ellington chapter has the most 
valuable prsonal touch, with Feather 
suggesting that Duke is not the perfect 


prince that his biographer, Stanley 
Dance, describes at such length. No one 
writes about Lester Young any more, and 
the biographical data here will be ap- 
preciated; Norman Granz, the man who 
spawned JATP and Verve records, is a 
lesser figure but a well-drawn one none- 
theless. The chapter on Dizzy Gillespie 
has some good things on the forties, 
Feather’s best era for open-minded 
criticism. 


Lately, however, Feather has become © 


the type of moldy fig that he saw as the 
enemy of progress in the forties. He has an 
axe to grind, and by the end of the book 
the axe is nice and sharp. Disparaging 
words are dropped here and there, and the 
Oscar Peterson chapter takes much time 
to put down Thelonious Monk while it 
elevates Peterson. Even more surprising, 
the only musician appearing in this book 
who has risen to prominence since 1960 is 
Don Ellis. To put Peterson and Ellis in 
the company of Armstrong, Ellington, 
Parker et al. is questionable enough; to 
extol the former at the expense of Monk 
and the latter in contrast to such omitted 
masters as John Coltrane calls the entire 
project into question. The thought that an 
unknowing reader might gather from this 
book that Don Ellis is one of the 13 great 
names in jazz history sends me running 
straight to Hodeir. 

Hodeir has his prejudices as well, and 
in his way is also a conservative critic, but 
the man has so damn much to say and he 
says it so well. A Frenchman, Hodeir 
wrote the classic Jazz: [ts Evolution and 
Essence in 1955, and it remains the 
supreme study of jazz aesthetics. Now 
Hodeir moves outward, improvising on 
the form of jazz criticism itself in the 
manner of a soloist who has played “I Got 
Rhythm” once too often. Hodeir’s new 
thing is difficult, dense, Joycean in its 
conscious-widening extremes and Borge- 
sian in its humorous use of form and 
scholarship. The writing is sublime; 
translater Noel Burch has obviously done 


{Please turn to page 43] 


Ron Wood lan McLagen Ronny Lane Kenny Sees 


Do Guest 


2,7:30PM 
Boston Garden 


PACIFIC -€ PRESENTATIONS 


the suburban store with better—than—Boston prices! 


Faces 
Ooh La La 


Seals 
Diamond Girl 


$3.33 


8-tracks & cassettes $4.44 +— 


Deep Purple 
Made In Japan 


2 Record Set 
$9.98 List 


$5.97 


8-tracks & cassettes $6.66 


Jefferson Airplane 
30 Seconds Over Winterland 


$5.98 List 


$3.33 


8-tracks 
& cassettes $4.44 


J. Geils Band 
Bloodshot 


$5.98 List 


$3.33 


8-tracks & cassettes $4.44 


ARRIVING SOON 
NEW Yes SET 
Plus Many Other Record and Tape Specials 


seed 


Inside Tri: Mall, Canton Tel. 828-453 


90.66 


Records & Tapes 


Brlday - Saturday 10 - 9 


| 
vsicians 
9 | 
| 
i 
i 
i 
Tickets: $650. $550,$450.Reservedseats 
available at the Boston Garden Box Office 
r 4 od 
| | | 


le | 


| 
wlll 
| 


| 
ibe 


Beach Boys, new 
Sounding, 


* Judy Collins. “True Stories 
and Other Dreams”. 


MAKE IT WITH YOU- DIARY 
BABY 1 M-A WANT YOU 


“The Best Of Bread”. 
Twelve terrific tunes. 


* JoJo Gunne’s “Bite Down 
Hard”. The vibes are great! 


. “Grand Hotel”. § 
A platter of greats. 


BEL ter 

pa 
wy “ ” 
Billion Dollar Babies”. 


\ 


3-4- B.A.D. 


ROSLINDALE  |DEDHAM FIELDS CORNER MORRISSEY BLVD. RVILLE = 

AMERICAN LEGION HWY. | V.F.W. PARKWAY (RTE. 1)/500 GENEVA AVE. AT VICTORY AD. AVE. 

AT CUMMING HWY. & WASHINGTON ST. - [OORCHESTER DORCHESTER OFF McGRA TH HIGHWAY | OFF RTE. 128 EXIT 38 | REVERE BEACH PKWY.1 NEAR SHAWSHEEN ACROSS & SHOP 
_ALSO AVAILABLE IN OUR WESTBORO, SPRINGFIELD, W. SPRINGFIELD, FALL RIVER, SO. FALL RIVER AND TWO BROCKTON STORES. : 


eee 
| 
OuRCHOCEOF LP's THROUGH), =— 
och... 
DOOBIE BROTHERS bes; al Watep, \ Siar: 
of The Stop & Shop Con Bradlees. Pg 


PAGE EIGHTEEN 


APRIL 24, 1973, MUSIC, SPRING ‘73, THE BOSTON PHOENIX 


Charles Wuorinen: The Academy Peril 


By Stuart Liebman 

Reviewing the American musical scene 
sone four years ago, Pierre Boulez 
caustically remarked that the trouble 
with American music was the lack of 
strong musical personalities. Significant- 
ly, he overlooked Charles Wuorinen, a 
musical enfant terrible much in Boulez’s 
own image who lives in the city where 
Boulez now reigns supreme. Wuorinen 
(born 1938), whose style derives from the 
intellectually rigorous twelve tone dis- 
cipline, has won most of the major awards 
including commissions from the Fromm, 
Koussevitzky and Ford Foundations as 
well as the 1970 Pulitzer Prize for Music. 
Stormily de-accessioned from Columbia 
University in 1971, Wuorinen has con- 
tinued teaching as well as performing 
with the excellent Group for Contem- 
porary Music which he co-founded (with 
Harvey Sollberger, flutist extraordinaire) 
as a Columbia graduate student in 1963. 
His criticism and commentary have 
appeared in Perspectives of New Music 
and the New York Times. His most recent 
work, a concerto for violin, was premiered 
by the BSO at Tangelwood last summer 
and he is presently working on an opera 
based on a risque late seventeenth cen- 
tury text. Mr. Wuorinen’s commanding 
presence on the American musical new 
frontier in both traditional and electronic 
media can be experienced in his many 
recordings. A discography in 
chronological order of his available com- 
positions appears at the end of this inter- 
view. 


TBP: Mr. Wuorinen, you were an 


-acclaimed prodigy by age 16, have taught 


at some of the best universities in the 
United States, have -won most of the 
prestigious awards, and you’re only 35. 
What have these successes meant for your 
musical life? 

CW: One has to understand that the 
external rewards for this kind of activity 
have very little to do — at least in my case 
— with the internal activity. ’'m simply 
engaged in pursuits which interest me and 


T’ll follow them to the end of my existence. 
As far as the question of career or public 
position is concerned which, of course, is 
something external to the act of composi- 
tion, that is something which has never 
concerned me unduly. The amounts of 
money involved in these awards are usual- 
ly not — they certainly have not been un- 
helpful — but they are not great enough 
to insure any kind of stable existence. 
Their granting or withholding is subject to 
so many circumstances, so many caprices 
that one cannot count on getting them. 
They are dangerous in that they have a 
tendency to make one vain, or make 
others assume one is. The pitfalls are as 
numerous as the advantages. In many 
ways I think my life is more difficult than 
that of many of my contemporaries 
because I have always been driven to com- 
pose all the time. That is what I do for the 
most part. When I compare the amount of 
time which I spend on composing with 
that spent by my colleagues, I am both 
suprised and jealous of them in a way. I’m 
surprised they can survive spending as lit- 
tle time as they do, that they’re not more 
strongly urged by their inner natures. On 
the other hand, I’m envious of them for 
being so calm, not having to do it all the 
time. Composing is a strenuous activity 
and one at times grows weary in its pur- 
suit. In any case, I’ve always felt that 
perhaps my best contribution as an in- 
dividual composer to the over-all health 
of the compositional profession is to 
attempt to demonstrate a certain 
possibility of independence for the in- 
dividual artist. I feel this particularly 
strongly now since I see the institutions 
which I had previously hoped would be 
supporters and patrons of musical activi- 
ty falling short of their responsibilities. 

TBP: I think it was Pierre Boulez who 
remarked that universities in the U.S. 
were simply incestuous academies, com- 
posers enjoying each others’ music but 
who had no larger audience. Do you think 
that’s true? 

CW: I think there are so many un- 


defined terms in that kind of remark, and 
considering that it is from a person who 
has not had much direct experience of 
musical life in the U.S. and does not know 
a great deal about it, one has to take the 
whole observation with a grain of salt.-On 
the other hand, it is certainly true that 
one is what one does the most. If one is in- 
volved with the university and spends 
most of one’s time teaching and preparing 
for teaching, and then, in a secondary 


‘way, attending committee meetings and 


engaging in university politics, and then, 
as a tertiary matter, composing, one is a 
teacher first, a politician second and a 
composer third. My main objection to the 
university scene is that it has 
characteristics which inhibit composition 
or the maximum production of music by 
the individual composer. That is very bad 
because composing is like anything else. 


When the muscles aren’t used, they. 


atrophy. 

TBP: Should composers, then, not 
reside in the university? Or should 
composers-in-residence have different 
kinds of obligations? 

CW: Ican’t really answer that kind of 
question categorically. Whether or not 
composers should reside in universities 
depends on the university. If the univer- 
sities are genuinely cordial to the idea of 
composition as a professional and artistic 
activity, or, speaking more broadly, they 
are genuinely cordial to a life in art, then 
that’s fine. The university tradition, both 
European and American, is fundamental- 
ly an anti-artistic one. Moreover, the 
American intellectyal tradition is basical- 
ly philistine and anti-artistic. It is word- 
centered, and particularly in universities 
demands verbal justification for non- 
verbal activity. As long as that cir- 
cumstance obtains, and as long as the un- 
iversities are so short of cash, I can’t see a 
very happy home for composers within 
them. 

TBP: How is the independent road 
you have pursued since you left Columbia 
different fromthe university routine? 


CW: Well, first one should unders- 
tand that I’m not totally de- 
institutionalized. I’m now connected with 
the Manhattan School of Music where I 
have some students, but my role is much 
more like that of the wandering scholar of 
old. Beyond that, the business of travell- 
ing around giving concerts, or overseeing 
performances of one’s works doesn’t differ 
except in quantity from the activities I 
engaged in before I separated from full- 
time institutional involvement. I’m main- 
ly concerned in all these matters with try- 
ing to demonstrate the viability of an in- 
dependent professional career in the 
hopes that other serious composers can, 
without compromising their work, achieve 
a similar estate. Because I think that once 
that has been accomplished, com- 
positional health will take care of itself. 

TBP: Do you find that orchestras are 
capable of properly performing the music 
you write, or do you find a great deal of 
resistance to your work? 

CW: As we all know, orchestra 
musicians tend to be quite conservative. 
The kind of training that all instrumen- 
talists, alas, still receive encourages this. 
The life of an orchestral musician is often 
not very interesting, particularly if one is 
a member of a large string section. 

For the specific question about how 
orchestras respond, I would have to say it 
depends on what kind of orchestra one is 
dealing with. I’ve had very happy ex- 
periences with orchestras which are not 
normally regarded as in the front rank.For 
example, the Buffalo Symphony must at 
this stage be the best in New York State. 
But what is more important than that in 
many ways is that the attitude of the 
orchestra members is extremely 
professional. Whether or not they like the 
work, when they are confronted with a 
performance to prepare, they do their ut- 


most to get it across as effectively as . 


possible. It is the composer’s responsibili- 
ty to stand or fall on the basis of his 
works, and that they do not intervene in a 
way which sabotages that effort. When 
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one deals with certain more major’ in- 
stitutions, one comes across frequently, or 
I have at any rate, a much less willing and 
friendly attitude, a much more self- 
congratulatory attitude, an attitude 
which suggests that the prestige or 
greatness of the institution is sufficient 
justification for, or shield for any kind of 
behavior that the individuals who are 
members of it wish to engage in. 

TBP: You have written for orchestra 


as well as small mixed ensembles 


electronics, but many of your contem- 
poraries feel that the symphony orchestra 
no longer corresponds to their creative 
necessities. Is the modern orchestra dead? 

CW: It is only dead if people stop 
composing for it. The activities of com- 
posers determine the entire course of 
musical history. It’s obviously a trivial 
observation but one which in the present 
circumstances must be made very strong- 
ly. We have already seen the demise of a 
number of symphony orchestras around 
the lot and we’ll see more of that in the 
future. As time goes on, as the orchestral 
audience becomes smaller and smaller 
because of the ossification of repertoire 
and because it is not, in general, being 
replenished by new young recruits, the 
societal sense of obligation to maintain 
such an enormously expensive operation 
for an increasingly small number of peo- 
ple will simply, gradually turn against the 
preservation of such an institution. On 
the other hand, if the orchestras wake up 
in time, as some show signs of doing, and 
make an active effort to encourage the 
production and performance of new 
scores, then they have a chance to sur- 
vive. Once again, I make this point not 
out of advocacy for contemporary music 
— because it needs no advocacy — but 
simply as common business sense. 

TBP: That raises two questions. Has 
the orchestra served as an inhibiting force 
on new music, and secondly, can an 
audience that refuses to recognize 
Schoenberg and Webern like Charles 
Wuorinen? 

CW: In response to the latter ques- 
tion, my experience has been that given a 
chance with decent performances 
presented to them by performers with a 
sense of commitment to the works, 
audiences do, indeed, like it. What is es- 


Charles Wuorinen 


ois Greenheid 


pnoto 


sential for any public is leadership. What 
is lacking in many orchestras now is 
precisely that. One must remember that 
all of the major performing institutions, 
the ones that are regarded in this country 
as so terribly conservative, used to do a 
great deal more for contemporary music. 
There is a kind of desperate retrenchment 
to the 50 great melodies of music, then to 
the even greater 25. Finally to the ten, 
then to the one, and then to the none. 
Remember what Stokowski did in the 
thirties? He simply berated the audience 
for its intolerance and said since you dis- 
like this work so much I will play it for you 
again and I will play it until you like it. 
And the same kind of promotion has been 
done with all the major composers of the 
recent past. Brahms was a considerable 
problem. Wagner was a problem. But 
these men were championed by conduc- 
tors particularly and by other performers 
as well who refused to be browbeaten into 
submission by their publics. In other 
words, there was an artistic integrity. 
Their careers were less important than 
their principles. We must restore this. It’s 
absolutely essential. As for your first 
question, whether or not orchestras have 
squashed careers, I don’t really think so 
because most composers are not primarily 
dependent on orchestral performances for — 
their professional positions or especially 
for their income. 


I suppose that leaves recor- 
dings? 

CW: Recordings, performances. 
Orchestral activity is simply not a very 
important part of a composer’s life 
nowadays. But that is a disadvantage to 
the orchestra and not to the composer. 
Picking up a point you made earlier: 
whether or not-the orchestral medium is 
an appropriate one or the best one, or 
perhaps an alien one for contemporary 
composition. There is no question of the 
fact that the mixed variable chamber 
ensemble from a handful up to 20 people 
is the real norm of this age. The perfor- 
mance medium we are most unique in and 
most adept with is the conducted ensem- 
ble. The mode of performance that results 
from the presence of a conductor with a 
small group is entirely different from or- 
dinary conductor-less chamber music per- 
formance. This is certainly the area of ac- 
tivity in which our work falls most 
naturally. There’s no reason why we, with 
our enormous orchestrational skill cannot 
extend these activities into larger groups 
of instruments. The precise constitution 
of the conventional symphony orchestra is 
not ideal for us. We do not need large str- 
ing sections, for example. But that’s the 
kind of problem that would resolve itself 
immediately if there were some active and 
continuous interchange between com- 
poser and orchestral institutions. 


TBP: What of recordings with 
quadraphonic sound and better reproduc- 
tive techniques as a medium in 
themselves? 

CW: They have iia for a long time. 
If record companies want to survive, they 
simply must record a great deal of con- 
temporary music. There is a very large 
group of people in this country, mostly 
young but not all, who are not in touch 
with each other, millions and millions of 
them who constitute a public which, if 
properly tapped and directed, could make 
contemporary serious musical activity 
economically self-supporting. There are 
sporadic instances where one sees this as a 
possibility. Because it has such an ef- 
ficient system of distribution and because 
it has such a generally high level of 
production, the record company 
Nonesuch is successful — just in terms of 
volumes of sales. They removed the usual 
blockages, to distribution of the material 
that normally exists with recordings. 

TBP: What about electronic works 
including your Time’s Encomium which 
can be best if not only presented on 
records? 

CW: There, the original work was a 
four-channel work which had to be mixed 
down to two inorder toaccommodatecon- 
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Lowell George 


[Continued from page 3] 


shut-up. He was very commanding. 
TBP: I always associate Little Feat, Ry 
Cooder and Captain Beefheart with a 
Warner Brothers-Los Angeles sound. __ 
Bill Payne: I think it has to do with the 
producers — Ted Templeman and Lenny 
Waronker. I don’t think Dixie Chicken 
has that sound, but Sailin’ Shoes does, 
and our first album is very similar to Ry 


Cooder’s first album. It’s the studio 


sound. 

TBP: To what extent do you par- 
ticipate technically in the studio? 

LG: Well, if I see an engineer use a 
microphone that I know won’t work in a 
particular circumstance and he’s too lazy 
to change it, that’s where the breakdown 
takes place. I know right there that the 
session is going to be a disaster. A good 
engineer can make a mediocre, or even a 
bad studio, sound great. A mediocre 
engineer and a great studio is a kiss-off. 

I'd like to make records like in 1956, on 
two-track or four-track. All the really 
great records — Little Richard, Chuck 
Berry, Howlin’ Wolf, Ornette Coleman 
(At this point, Lowell George scat sings an 
Ornette Coleman solo).... were all spon- 
taneous, done on the spot, with the kind 
of engineer who was thinking that it all 
had to be combined into two-track, in 
mono. The same kind of engineer today 
works for television. For example, Doc’s 
group (Doc Severinsen’s band) — he’s got 
to make Doc’s group sound like a cohesive 
instrument. It’s all in mono and has to 
come out of a speaker the size of your left 
foot. TV engineers are the best, because 
they know miking better than anybody. 

Performance in the studio is really the 
crux of it. Our first album was an effort to 
be live. I asked our producer to run it two- 
track, with the mix that he thought was 
right, so that, at a later date, if we wanted 
to use it... On Dixie Chicken, I covered 
myself by spending a little more time 
after the fact, by re-mixing, mixing and 
re-mixing, until I came up with something 
that represents what the group sounds 
like live. 

TBP: Yet I don’t think of you as a live 
group, but as one of the ultimate studio 


groups. 

LG: That’s the problem, basically, at 
this point — that we’ve spent more time 
in the studio than touring and perfor- 
ming. 

TBP: But why is being a performing 
group, rather than a studio group, -an 
ideal? 

LG: You see, we’re caught in a catch- 
22: for a group to make a success of itself 
— to keep on recording — you have to sell 
records, and that means getting sold in 
major chain record stores. And to do that, 
you have to get on the charts, and to get 
on the charts, you have to sell records. 
And you can’t sell records and get on the 
charts unless you are marketed in the 
major chains! We have not broken 
through that barrier, and part of the 
reason is that we have not been in a prime 
performing circumstance for very long. If 


you have a chart record right off the top, 
you don’t have to be a performing group. 
But the thing about our group is that 
we’re so nuts it’s a long shot! Take Jethro 
Tull: they didn’t have a chart record, but 
they had a gold album primarily because 
of performance. The guy who plays the 
flute wrapped his leg around the 
microphone stand, and the 14-year-old 
girls said: “Is that his penis? He’s playing 
the flute, and it looks like he’s sucking 
himself off!” 

Or something, God only knows. It’s very 
rude of me to say that, but the guy had a 
definite, approachable, understandable 
stage presence. To date, we’ve had none. 
We have been the most nebulous fucking 
group in existence. Less acclaim, for as 
long as we’ve been around, than any 
group I can think of. 

TBP: How long have you been around? 

LG: Four years. The first album was a 
little more than 3% years ago. There are a 
lot of great musicians who you never hear, 
like the Holy Modal Rounders, and One- 
String Jones, who plays a two-by-four 
with two nails in it. 

TBP: But you have a label. You have 
albums out. Why weren’t you touring? 

LG: For a number of reasons. Our first 
performances were lack-lustre; we really 
didn’t know yet what we were doing. The 
group had no identity; we didn’t know 
how to communicate with an audience, 
we were just playing music.... And there’s 
no place to play on the West Coast. You 
play the Whiskey-A-Go-Go, and you're 
lucky if you can live through it. ‘““Youse 
guys have gotta play quieter! Or we iz 
gonna throw you out!” But I don’t really 
want to play loud anymore — for 
physiological reasons, and you can get 
better sound quality if you can hear each 
other. Thousands of groups go into the 
super-star routine — turn it up real loud 
and you’re a star. It physiologically moves 
a crowd — the cells in their little toes are 
disintegrating. I’m not kidding! The cells 
deep in your body are disintegrating un- 
der that much sound. Who needs it. 

TBP: At the point that the group was 
getting on its feet, you could have been 
getting on national tours.... 

LG: There was a big problem there, too. 
You need an agency that believes in you, 
and the agency has to put you with 
another act that draws. A new group com- 
es into town — Breakfast Special and the 
Shuffling Hungarians — and there’s all 
this hoopla, and nobody shows up. 
There’s now a new group in Texas called 
Silver Bullet and the. Five Screaming 
Niggers. These guys come out on the stage 
and do Persuasions-type stuff, and Silver 
Bullet is this cat with no arms and legs, 
wrapped in tin foil, who sings his ass off! 
They wheel him out in a golf cart. Is that 
bizarre? 

TBP: Sounds pretty horrible to me. 

LG: It sounds pretty overwhelming. 
That’s the state of the game, the nature of 
the art; let’s go to the Colosseum and see a 
rhinoceros impale two or three virgins... 


L. to R: Richard Hayward, Lowell George and Paul Barrere. 


Lowell George and Bonnie Raitt 


and then we'll go out and eat a live 
chicken. 

We’re into circuses. It’s not even 
vaudeville. Vaudeville was a communica- 
tion between a guy on a stage and an 
audience. This is total sensory overload. 


It’s the last days of Pompeii, we have ' 


come to the end of a cycle and this culture 
is investigating the next cycle. That’s 
where Germany was in the late twenties 
and early thirties; it. was notoriously 
perverse and we’re getting to that stage. 

But at the same time that there is 
repression, there exists a whole counter- 
culture of real normal folks. We went to a 
club the other night here in New York 
where upstairs is a massage parlor, and a 
chick giving locals for 20 bucks. This guy 
is walking downstairs in a suit and tie, 
and here are all these freaks in drag ready 
to go on and do their performance. This 
guy is walking down, straightening his tie, 
he’s just gotten a local upstairs, and he’s 
real embarrassed. He’s the straight man! 


These guys, all in drag, are going to go on 
and play their music, and they’re 
probably going to go home and go to sleep. 

TBP: To what extent is Neon Park 
almost a group member, involved in the 
over-all conceiving of an album? 

LG: My feeling about Neon is that he’s 
been exposed to the same things we have. 
The covers had nothing to do with the 
contents; they were not conceived before 
the fact. They were all rendered while the 
album was being made. He came down 
and listened to what we had going, and 
then got his vision of what it should be 
like. Sailin’ Shoes was not at that point 
even named — it was named by Ted 
(Templeman)’s secretary, who said we 
should call the album Sailin’ Shoes 
because of Neon’s shoe. In the case of Dix- 
ie Chicken, that came about because the 
chick looked like a Southern belle, with 
fingernails that could suck your brains 
out. I think real art works out that way. 
Real art doesn’t need a title, and I think 
we were basically on the same track when 
it came time for calling it something. 

TBP: The name Little Feat and the 
album Sailin’ Shoes — it’s an intentional 
pun I imagine. 

LG: No, it just happened. We could sit 
down and conceive of an album with 12 
tunes that work together, but why bother? 
We’ve got Jesus Christ Superstar, and 
that’s a contrived album. The format 
we’ve used to date is: you write them, you 
like them, you use them, they work. 
Basically, it all fits. 

TBP: Because there’s an underlying 
theme? 

LG: Because there’s an underlying 
theme to our lives. 

TBP: Maybe this is relevant to what 
you said before about trying to get back to 
two-track — that Dixie Chicken seems a 
more concrete album than Sailin’ Shoes, 
which was more abstract. ‘“Teenage Ner- 
vous Breakdown” keynotes that album 
because there actually is a breakdown in 
the song. I got the sense that there were 
all these elements flying around. The 
album is very fragmented and prismatic. 

LG: This is the first chance we’ve had 
to make a concrete album, an album that 
exists as a group entity from beginning to 


_end. A lot of people have said they don’t 


like it as much as Sailin’ Shoes, but... . 

Bill Payne: I think we can reach a 
larger audience with it. Plus, we’ve got 
three new members (ed., Paul Barrere, 


“Kenny Gradney and Sam Clayton). 
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TBP: It seems that the three new 
members are taking you in more of an 
R&B direction. 


LG: We had a couple of rehearsals with 
everybody, and all of the tunes that before 
were primarily just rock ’n’ roll, ““Teenage 
Nervous Breakdown”’ and variations on 
that, turned into a new thing. Maybe 
R&B oriented, but to me more authentic, 
more interesting. Rhythmically the music 
is more cohesive, and that’s something 
I’ve been striving for for a long time — to 
keep a backbeat, to keep a strength in a 
song from beginning to end. Stevie 
Wonder and Marvin Gaye drive me crazy 
*cause they’re so good «t it. And they keep 
interesting elements flowing through their 
music. 


TBP: Is that what you strive for — 
something that is complex yet understan- 
dable? 


LG: Yes. My latest gripe with Frank 
(Zappa) is that it’s not readily available. 
But Frank was a real force in my life — he 
got me off my ass. And Van Dyke Parks: 
he woke me up. He’s a top cat; a real 
musician’s musician. I was working on the 
song “Sailin’ Shoes,” I was playing and 
singing the song in the studio when Van 
Dyke heard me and said, “Let’s do it.” It 
was a demo that he liked and was nice 
enough to put on his record, even though 
it wasn’t quite right. He did a brilliant job 
of editing it; he put great voices on it, and 
made his version really beautiful. 

TBP: Would you say that Sailin’ Shoes 
would have come out as a different album 
if you hadn’t had that experience with 
Van Dyke? 

LG:-No, it was too late; that was the 
last song we cut on the album. He had 
much more of an impact on Dixie 
Chicken. He had as much production in- 
fluence over me as any member of the 
band. Maybe even more. He can walk in 
and peg a situation, peg a session, just 
like that. Van Dyke drew “‘Sailin’ Shoes” 
out of me. Brian Wilson is a mastermind, 
too, as untogether as he seems. Another 
guy who is really great, with thousands of 
ideas, is Danny Hutton, who sang 
background on “Roll Um Easy,” and he 
doesn’t sound like anybody that came cut 
of Three Dog Night. 


TBP: How much did it cost to record 
Dixie Chicken? 


LG: I'll just say that it was 100% over 
budget. And it was worth it. It was a new 
group, basically; we had to find out how 
we worked together in the studio, and we 
did. I have to say that I have allies; Lenny 
Waronker and Ted Templeman have been 
really helpful. Also, Clyde Bakkemo, who 
is Managing Director. Those guys have 
been immensely helpful. But in the other 
areas of the company, I don’t know if 
anyone knows what we’re doing. Basically 
what we are is a musical ensemble that 
occasionally does a few dance steps when 
we really begin to enjoy ourselves. We just 
play music, and groups haven’t done that 
in six or seven years. How do you market 
something that’s a dinosaur? The hype 
and jive that Alice Cooper is into is 
relatively on the ball — I think he is very 
creative in his shows. Musically, he leaves 
something to be desired, but that’s not 
the point of his existence. I thought 
“School’s Out” was very funny, but I 
heard he copped that from a Beefheart in- 
terview. Somebody was asking someone 
questions about where he went to school, 
and Beefheart broke in and said: “Listen, 
man, school’s out. School’s out forever!” 

TBP: Alice cops from all over the place. 

LG: I cop from all over the place; I 
guess I cop from the same sources as Mick 
Jagger, and that’s Howlin’ Wolf’s rhythm 
section. To me, the sound that man was 
getting ten years ago is as commercially 
viable today as the Rolling Stones. It’s in 
the beat, the normal easy meter. Race 
records.‘ Don’t let your kids listen to race 
records, the beat in them is going to make 
them sexually perverted.” 

Paul Barrere: Ninety-nine out of 100 
unwed mothers agree — it was the beat, 
not the lyrics! 

LG: They talk about the beat in Bob 
Dylan’s thumb. 

(After a telephone interruption, Lowell 
enters into a long and passionate dis- 
course on the American atrocity in 
Southeast Asia and related issues.) 

TBP: I can think of two of your tunes 
that have a political cast: ““A Apolitical 
Blues” which is very tongue-in-cheek, and 
“Kiss It Off,” which is just the opposite. 


LG: Everyone who has heard it thinks: 
Is it about me? Folks with guilty con- 
sciences. 


TBP: | assumed it was about Nixon. 

LG: Of course it’s about Nixon, but it’s 
general enough. Van Dyke suggested that 
I call it “Kiss It Off’? because Milque 
Toast Hitler would have been the obvious 
title. ‘Kiss It Off’ was once removed, less 
specific and better art. I guess I get stuck 
with three or four words I hear: I write 
them down and look at them at a later 
date and say, ‘“‘That’s really it!” 
Sometimes it’s just pure babble. My head 
will perk up and I'll hear a line or two. 
“Willin’ ” was a song like that. This girl I 
know walked into the room and sat down 
and said: “‘Oh, this chair’s been warped 
by the rain.” Warped by the rain. I 
thought rain...weather... The guy’s hav- 
ing trouble with the weather. “Kicked by 
the wind, robbed by the sleet....’’ But I 
could never make it through freshman 
English. I could not sit down long enough 
with the words. I felt that the rules of 
language were restrictive, that not 
everybody speaks the same language. 

TBP: Then it is more of an oral than a 
written tradition that you come out of? 


LG: Yes. Mostly due to the tube. An 
oral tradition is easier to be in, easier to 
accept than a written tradition. I couldn’t 
understand Howl until I heard Ginsberg 
recite it. You’ll find that most folks who 
write lyrics really well didn’t get anything 
from school. 

TBP: What’s the extent of Warner 
Brothers’ committment to not yet popular 
artists? 

LG: Lenny (Waronker) has saved my 
ass on many occasions. He’s really con- 
cerned about bucks, but he’s an 
evolution-oriented production man. He 
knows good music, he knows good songs, 
and so does Ted. The whole production 
staff is trying to do something that is 
evolutionary, and that really is ad- 
mirable. Profits get shortcut, but in the 
long run it’s a really intelligent corporate 
move. The whole industry benefits from 
the evolution of music; new areas are ex- 
plored, and eventually the whole industry 
financially benefits. A corporation has to 
plan for the next five or six years. 
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ATLANTIC. Formed in 1948 in 
New York by Herb Abramson, 
Ahmet Ertegun. Producers: the 
above; Jerry Wexler (from 1953); 
Jerry Leiber and Mike Stoller (from 
1956); Nesuhi Ertegun (jazz, from 
1956). 


WILLWAX SILVE 


Rhythm and blues: Joe Turner, 
Ruth Brown, LaVern Baker, Clyde 
McPhatter, Ray Charles, Ivory Joe 
Hunter, Chuck Willis. 

Groups: the Cardinals, the Clov- 
ers, the Drifters. 

Rock ’n’ roll: the Coasters, Bobby 
Darin. 


JERRY WEXLER: 
DAYS OF ATLANTIC PAST 


ECO 
USIC CITY’ 


The preceding evaluation of Atlantic Rec- 
ords during the tender years was made by 
Charlie Gillett in his book, ‘‘The Sound of 
the City.’’ From such so-called teenaged 
r&b and r&r origins, an enormous musical 
complex has grown. 

It has been 25 years toward today, and 
interestingly, many of the people who made 
the decisions which led to musical pleasure 
for the millions are still producing, still pro- 
moting, still writing.andguiding and creat- - 
ing, after 10,46, even all 25 years later. 

In 1973, Atlantic Records has come to 
mean Texas swing and British blues, ‘* All 
in the Family” comedy as well as Asylum 
folk and country-roek and New Orleans — 
gris gtis and. progressive jazz. Everpresent 
are the r&b and r&r staples. . 

But as Jerry Wexler, executive vice pres- | 
ident of Atlantic, notes in the following 
‘jazz and pop”’ comments, “Music > conquers 
all, survives, endures and prevails,” and mu- 
sic, after all, always has been the reason for 

Atlantic Records. 


I spent so much more time with Ahmet 
in the early days. Those were the real 
early nitty gritty days when we made the 
records, we pressed them, then-hit the 
road with them and brought the records 
to the jockies and to the distributors. We 
did the whole thing. We didn’t put our 
names on them as producers because we 
didn’t know of such a thing. Somebody 
had to make the records and we did, not 
knowing what exalted function we were 
fulfilling. We just did it. That’s when 
Ahmet and I really got tight. All those 
days on the road together. And, of 
course, the only way to alleviate the ten- 
sion of this growing business where we 
had to go and check the bank account to 
see if we could go an hour overtime on 
the next session, or how many pieces we 
could afford, to alleviate that tension was 
to have a lot of laughs and we had them. 
We sure had laughs on the road and it was 
tremendous fun. There were never any 
bad times between us. Or take Nesuhi 
Ertegun, for example. Nesuhi taught the 


first accredited course in jazz at U.C.L.A. 


I submit to you that this is the only 
company of its size in which the ambi- 
ance, the drive of the owners, or top men, 
or whatever you want to call it, is for mu- 
sic. Can you see, can you understand 
that we never had any notion of making 
big money. We wanted to make records 
that would express our taste. We wanted 
to sell them. But that doesn’t mean mon- 
ey. And-the-fact-thatwe came into this 
other thing and that it meant money, 
that’s extra. But we never had a notion 
that we were in this to make 
And Bill‘Graham says the same thing, 
and I hope it doesn’t sound mealy” 
mouthed. 

_ 1 was training for Aretha Franklin for 
along time. Making rhythm and blues 
records for Atlantic: Ray Charles pre- 
pared me for Aretha Franklin. It was 
ten years later--but it was Ray Charles 


- and Chuck Willis and Joe Turner and 


The Clovers and all these people that I 
worked with. Ahmet . Ahmet 

and I produced all these records to- 
gether up to a certain year. 

There is another thing people don’t 
know about. Ahmet’s fantastic under- 
standing of rhythm & blues. Ahmet’s 
the heaviest r&b and a&r man of all time, 
in my opinion, because he went beyond 
what most of them did. Ahmet could 
not only spot the talent and bring them 
to the studio, but Ahmet could arrange 
and produce and make changes in the 
music. He couldn't write music notes, 
but he could sing what he wanted them 
to play! And he did. Ahmet taught me 
what it was all about. Hey, we all started 
this in on a pass because we were not mu- 
sicians, right? It was all nerving your way 
through. But then we were able to learn 
something, fortunately, about what this 
was all about, and hang in there. So, all 
those years -- working with Ahmet, Ray 
Charles and all those other people -- I was 
in training, going to West Point, waiting 
for Aretha Franklin. So when she came, 
it was easy. 


> 


Jerry Wexler confides in Mick diane. while Ahmet + weaning is framed by Bianca ‘ind Mick. 


-SPINNERS/Spinners 

Under the exceptional guidance of 
Thom Bell, Billy Henderson (tenor), 
Bobby Smith (tenor), Phillipe Wynne 
(tenor), Henry Fambrough (baritone) 
and Pervis Jackson (bass) have fused 
their voices into a sound that has created 
two of the best singles of the past 12 
months. Their first Atlantic LP in- 
cludes “‘I’ll Be Around”’ and “‘Could It 
Be I’m Falling In Love”’ (their two multi- 
million selling singles) and a perfectly 
balanced selection of material that high- 
lights every facet of their considerable 
talent. Thom Bell oversees the pro- 
ceedings with his customary brilliance, 
and the promise of their smash singles 
is more than fulfilled. A debut album 
that could well be called ‘‘The Spinners 
Greatest Hits.”’ 


3.49AT NE MUSIC CITY 


MANASSAS/Down The Road 


Stephen Stills, Chris Hillman, Dallas 
Taylor, Paul Harris, Al Perkins, Fuzzy 
Samuels, and Joe Lala continue the 
Manassas mystique with a high-octane 
blend of contemporary music that re- 
flects their individual roots and highly 
evolved instrumental talents. This second 
album of all-original material showcases 
Stephen Stills with a voice in the future 
and a musical remembrance of things past. 
The band takes contemporary idioms like 
country, rock, and Latin music and re- 
fines them down to their purest essence. 
Joe Walsh sits in on slide guitar and Bob- 
by Whitlock on keyboard and vocals, 
while many of the band members help 
with their own compositions. > 


Rumor has it that Mick Jagger, who re- 
cords for Rolling Stones Records (distrib- 
uted by Atlantic Records), and Andy War- 
hol are planning a musical to feature the 
Ms. in Mick’s life, Bianca. Warhol also 

is seemingly intrigued by the possibility 
of a Mick and Bianca film in which they 
would play brother and sister. No, the 
role of the jewel-encrusted walking 

stick will not be played by Jane Forth... 


HAVE YA HEARD ABOUT THE... 


RECGRES 


Dave Glew, v.p. in charge of marketing 
t Atlantic Records, has announced that 
“Houses of the Holy,” the newest Led 
Zeppelin album, had sales in excess of a 
million dollars and was certified gold on 
the first day of release. Led Zeppelin’s 
1973 tour of 30 American cities begins 
in Atlanta on May 4, with the group 
probably reaching Boston sometime in 
late June or July .. . A forthcoming 


Donny Hathaway album, ‘‘Extensions 

of a Man,”’ will be an extensive work, 
encompassing rock, jazz, r&b and coun- 
try. Black poetess Nikki Giovanni has 
written the liner notes . . . Last year, 

sales of Atlantic Records and Tapes 
reached a new peak, and the company 
earned a total of 22 gold records...‘‘In Con- 
cert,” the live Derek and the Dominos LP. 
has been certified gold by the RIAA. 


YOU 


JUDEE SILL/Heart Food 

‘Heart Food,” Judee’s second album 
for Asylum, embodies her sensitive and 
multi-faceted search into the workings 
of not only the heart, but also the mind. 
Her songs have the rare dual quality of 
surface beauty and accessibility backed 
with intricate and profound language. 
Judee Sill’s lyrics are a perfect vehicle 
for her supple and mellow voéals, crys- . 
tal pure backing harmonies, and the 
tasteful instrumental work -- and they 
offer her very special and complex views 
of the world around her. 


3.49 AT NE MUSIC CITY 


DR. JOHN/In The Right Place 
The playing on this new Dr. John alb d 

epitomizes the essence of contemporary 
“fonk.’’ Dr. John is backed by the leg- BI 
endary Meters and Allen Toussaint, both , 
of whom provide the basic New Orleans 
feeling. The Doctor is in fine voice and Ce 
his lyrics reflect both his traditional ties | 
and his own special way of looking at C: 
things. 
Jo 


3.89 AT NE MUSIC CITY 


JO JO GUNNE/Bite Down Hard 
It’s those heavy metal thunderers, giving 


: you tasty listening on the second Jo Jo — 


Gunne elpee, ‘Bite Down Hard.”” Why 
eat lead when your undernourished ears 
can consume cuts of pure energy like 
“Ready Freddy” and ‘“‘Take Me Down 
Easy.’’. Nine new Jo Jo Gunners, songs 
mainly from Jay Ferguson, with the usu- 
al spirited contributions of Matthew 
Andes, Curly Smith and Jimmie Randall. 
Four musicians who give you the delicious 
best of both worlds, rock . . . and roll. 
So don’t bite the dust when you can 
“Bite Down Hard.”’ Try footstomping[ 
in technicolor with Jo Jo Gunne. Music 
that melts in your ears, not in the band. 
Now on Asylum; there’s no place like 
home. 
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THE PERSUADERS/The Persuaders 

Following the huge success of their two 
smash singles, ‘‘Thin Line Between Love 
and Hate”’ and ‘‘Peace In The Valley Of 
Love,”’ the Persuaders emerge with their 
second album. Under the guidance of 
Bobby Poindexter, their smooth, perfect- 
ly self-contained vocalizing has captured 
the hearts and souls of hundreds of thou- 
sands of listeners. This album contains a 
wide variety of material, ranging from an 
early Bacharach-Hilliard tune, ‘‘Please 
Stay,” to the more recent, ‘‘I Want To 
Make It With You.” 


3.49 AT NEMUSIC CITY 


MARGIE JOSEPH/Margie Joseph 
Another star is born on Atlantic 
Records and in 25 years there have been 
many, but few like Margie Joseph. Fus- 
ing a heady mixture of mellow and pow- 
erful vocalising with pure sensuality, Ms. 
Joseph glides through a variety of con- 
temporary material with magical grace 
and dazzling emotional appeal. Her 
special intuition about each song gives 
her the depth and lyricism which makes 
her stand far above the merely ‘“‘good”’ 
contemporary singers. A debut album-- 
the first step .. . . but the first of many. 


3.09AT NEMUSIC CITY 


ATLANTIC ARRIVALS 


Blue Magic April 23 - 29 King Crimson _ May 4 
Sugar Shack Aquarius Theatre 

Cactus April 27 Black Oak Arkansas May 4 
Springfield Civic Center Aquarius Theatre © 

Cactus April 29 _ Roland Kirk May 7 - 13 
Tenny High.School azz Workshop 
Methuen, Mass. Dr. John May 7 - 13 

Jo Jo Gunne May 2 Kenmore Club 
Boston Garden Gi J. Geils May 13 

ATCO Music Hall 4 


J. GEILS/Bloodshot 


It’s those Masters of Blast, the J. Geils 
six, with long player number four, this 
one a studio collection more alive than 
their last live offering. ‘‘Give It To Me’”’ 
keeps growing, longer and longer, with 
reggae-power growling in your ears in the 
extended version. The Mama Jamas from 
Boston come home with seven new Peter 
Wolf--Seth Justman super-energizers and 
a couple of other cuts besides, including 
the Titus Turner--Bernice Snelson ‘‘Hold- 
Your Loving.” “Bloodshot”’ is the shot 
you’ve been awaiting ever since you 
heard those notorious WBCN bathroom 
tapes so many years ago. A lot of people 
are gonna be ‘‘Southside Shuffling,’’ long 
into summer. A Bill Szymezyk produc- 
tion; a definitive power play. 


3.49 AT NE MUSIC CITY 


Music Cit 


OM THE PRU, 829 Boylston St.; KENMORE SQ., 541A Comm. Ave.; 


ANN ARBOR BLUES & JAZZ 
FESTIVAL 1972 

From the gut-piercing sounds of ‘‘Kitch- 
en Sink Boogie’’ by Hound Dog Taylor 
and the Houserockers, through a powerful 
selection of dynamic blues material by 
greats like Bobby ‘‘Blue”’ Bland, Howlin’ 
Wolf, Muddy Waters, Freddie King, 
Luther Allison, Johnny Shines, Koko 
Taylor, Otis Rush, Sippie Wallace, Jr. 
Walker & the All Stars, Dr. John, and 
Lucille Spann, the Ann Arbor Blues & 
Jazz Festival 1972 lives forever in this 
two-record set. This anthology of per- 
formances was held in conjunction with 
the historic cultural celebration. at-Otis 
Spann Memorial Field in Ann Arbor 
last September 8 - 10. Mixed in with 
the blues is a healthy dose of the mod- 
ern high-energy progressive music by 
mythic pioneers like Sun Ra & His 
Solar-Myth Arkestra and The Contemp- 
orary Jazz Quintet. This highly success- 
ful socio-musical event is a fitting trib- 
ute to Otis Spann. 


3 ¥y two-record set, 6.98 list: 
e NE MUSIC CITY 


_deffreys 


Asylum. 


3.49 AT NE MUSIC CITY | 


GARLAND JEFFREYS/Garland 


When a cluster of innovative musicians 
gather around one artist and do studio 
work with him, their presence is a tribute 
to their belief in that artist. Garland Jef- 
fries’ first Atlantic album is the result of 
people like Dr. John, John Simon, the 
Persuasions and David Bromberg, who 
have lent their names, but more impor- 
tantly, their talents to 10 new songs. It’s 
reggae, and it’s rock, blues and ballads. 
Garland can effectively satirize pimps in 
“Harlem Bound,” goof on the blues in 
‘*Zoo”’ or bend your emotions through 
“Lovelight.’’ A solo performer with 
back-up men who believe in music. 


3.49 AT NE MUSIC CITY 


TOM WAITS/Closing Time 

Tom Waits remembers. There were 
times when he was just the doorman at 
The Heritage in Mission Beach, California 
and another unsung (except by himself) 
musical hero. Or waiting amidst the cir- 
cus that is the Troubador on Los Angeles 
audition Monday nights. But Tom Waits 
was always writing: a ‘Midnight Lulla- 
by”’ to extend your dreams from West. 
Virginia to the British Isles; a collection 
of ‘‘Old Shoes (& Picture Postcards)” 
to take to the road for companionship; 
and always growing with beautiful melo- 
dy and lyric. Hear Tom Waits now, and 
he’ll keep your ears open, during and 
long after ‘‘Closing Time.” All that he 
remembers and more, he’s put in his 
songs. And his songs and Tom Waits, 
the singer, have sought and now found 


TERRY REID/River — 
A few years ago, Terry (‘‘Superlungs’’) 
Reid burst onto the pop music scene in 


England, and his powerful singing and show- 


manship were acclaimed by people like Ar- 
etha Franklin. Now Terry reemerges on 
Atlantic. His material has become more 
varied and introspective. He’s written all 
of the tunes, and his guitar playing is per- 
fect, with excellent additional backing by 
ex-Kaleidoscope member David Lindley, 
Conrad Isadore, and Willie Bobo of ‘‘Span- 
ish Grease’ fame. Ride the rhythm and the 
River with Terry Reid. % 


3.Q9AT NEMUSIC CITY 


DAVID NEWMAN/The Weapon 


David Newman, the reigning king of 
the Texas sax, is showcas.*; . variety 
of settings on this new album, aided by 
many of today’s top jazz and pop musi- 
cians, including Dr. John, David Spinozza, 
and Bernard Purdie. The songs range 
from the Stones’ ‘‘You Can’t Always Get 
What You Want’”’ to Allen Toussaint’s 


“Happy Times.” A treat for ‘‘Fathead” fans. 


DIO SHACK, ACROSS FROM B.U., 730 Comm. Ave. 


ting nights to ‘‘Dancing Days”’ (moving your 


‘tions of Jimmy Page, the ever-amazing 


LED ZEPPELIN/Houses of the Holy 


Sometimes they take all the power of 
the world and put it in one spot . . . your— 
head. Other times, it’s back to the 60° a: 
listen to ‘‘D’yer Mak’er,”’ and see if you 
aren’t rockin’ and boppin.’ From strut- 


feet in the street, or wherever Led Zep 
moves you), there are some amazing new 
directions on this fifth Led Zeppelin of- 
fering. -‘‘The Crunge,”’ for example, 

could have had the Famous Flames in 

on the session. Through it all, the double- 
neck six and twelve-string instrumenta- 


Robert Plant on voice, the bass, piano, 
mellotron and synthesizer offerings of 
John Paul Jones and the arms that 


launched four other multi-million sel- 


ling LP’s, arms still attached to drummer 
John ‘“‘Bonzo’’ Bonham. And hear ‘‘The 
Song Remains the Same;” you’ll know 
that even with that truism, Led Zeppelin 
is always getting better. 


\ 
¢ 
_ 4 I: 
4 
| 
- — 
i 
& | 
! 
‘| 
| 
= 
A 
‘THE EFFECT ISSHATTERING... 
£ 


PAGE TWENTY-FOUR 


APRIL 24, 1973, MUSIC, SPRING ‘73, THE BOSTON PHOENIX 


Song: The Catalogue 


By David Moran 


SID OY: 


William Schwann 


; Bill Purdy photo 


Boston has a thriving, various musical 
life. One of its more important members, 
however, is not too well known by the 
local musical public, nor by music lovers 
across the country, although his influence 
extends throughout the world. I refer to 
William Shwann, founder and publisher 
of the recording catalog that bears his 
name. Schwann sits on the boards of 
many music organizations — the 
Marlboro Festival, the Boston Ballet, the 
Handel and Haydn Society — and counts 
among his friends such musical per- 
sonages as Rudolf Serkin, E. Power Biggs 
and Eugene Ormandy. But principally it 
is the unobtrusive, unspectacular product 
of his labors that strikes a note for most of 
us. If one wants to check dates, repertory, 
available performances, etc., one is ad- 
vised to “look it up in Schwann.” 

William Schwann is a tall, quiet, 
amiable man who seems to have fit well 
into the Yankee mold — at least as far as 
stubbornness, wryness, reserve and 
appearance go. But he was born nearly 60 


years ago in Illinois, and was brought up 
in West Virginia and Kentucky since his 
father, a minister, traveled a lot. As a 
child, Schwann studied piano, and even- 
tually attended the University of 
Louisville (from whom he now has an 
honorary doctorate) to pursue his musical 
education. After graduating in the thir- 
ties, he had to choose between 
scholarships at Curtis and Boston Univer- 
sity. An infected foot made his organ 
audition at the former less than satisfac- 
tory. ““That’s what life is like,” he says, “I 
step on a nail, and wind up in Boston in- 
stead of Philadelphia.” Later, while at 
B.U., he thought he would become “an 
organist at a boys’ school, teaching and 
strolling about the campus.” 

Times being hard, and his impulse to 
pedagogy being somewhat lessened, 
Schwann dropped out of B.U. He worked 
for a couple of years as a music stringer for 
the Herald (“the Depression made free 
tickets especially valuable’). In fact, 
Schwann wrote some of the first record 


reviews ever — certainly the first in this 
area — though he swears what he wrote 
isn’t worth reading. Then he opened a 
record shop on Mass Ave near MIT. In 
this new occupation he was “practically 
running a music appreciation course” for 
the largely academic clientele. As more 
and more classical 78s were produced, 
Schwann learned about the music, the in- 
dustry and the retail end of the chain. He 
formed a dealers’ association to enable 
himself and other dealers to respond more 
satisfactorily to the different recording 
business pressures, from shellac recycling 
problems (for the war) to companies’ 
pushing too large orders of slow-selling 
discs. Schwann was also involved in the 
first recordings of E. Power Biggs, just 
come over from England, and from whom 
Schwann took lessons. 

After World War II the longplay (LP) 
record came into being, and Schwann, 
back from Europe, saw clearly that a 
catalog of the eleven companies’ 600 or so 
records was necessary. One reason was 


that customer questions took huge chunks - 


of time, though Schwann to this day has 
retained his conscientiousness about 
answering queries personally. In the fall of 
1949 the first catalog (available today in a 
special edition) appeared. 

Schwann eventually left his shop, but 
every month since October of 1949 he has 
published his main catalog. The April 
issue contains about 45,000 stereo LPs 
and cassettes. Schwann’s office is on the 
top floor of a small Newbury Street office 
building — he crossed the Charles in the 
fifties. In his office Schwann and his staff 
of eight work “their fingers to the bone 
and their eyeballs to the socket,” sur- 
rounded not only by the expected in- 
dustry correspondence and recent recor- 
dings, but also by almost every con- 
ceivable musical reference volume. It is 
clear that Schwann takes his work very 
seriously. One result is that his catalog is 
exceedingly accurate in dates, spellings 


and works, and therefore can serve as a - 


[Please turn to page 26] 
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CANNONS IN THE RAIN 
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Records & Tapes 
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lonesome, on'ry 


You're Missing 


Includes: You Can Have Her 
Good Time Charlie's Got The Blues 
Lay It Down: Me And Bobby McGee 


F Includes: Stop, Look & Listen 
Ail Tene Buck & The Preacher 
urango - 
Cannons in the Rain - Easy Money ou Somebody 
res Contains the Hit 
Someone Special - Original Songs 
About Original People! Understand It’ 


mean 
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Coming Soon: 
New David Bowie Denver 


AVAILABLE ON RCA RECORDS & TAPES AT ALL GOOD RECORD STORES 


Includes: Mr, Magic Man - Baby Man 
Only | Can Sing This Song - What It Is 
Love Is Beautiful - | Sho’ Love You 
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THIRTY SECONDS OVER WINTERLAND 
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You've never heard : 
Meeitbefore. 
» Argent’s new album, 
it Opens with a thunde 
androll. And then cong 
70 pound its way throughs 
startling music 


will be featured on “Super Stars of Rock,”’ 
April 28, 6:30 PM, Channel 38. 


Available at The Coop, 3.57 
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Schwann 


[Continued from page 24] - 


mini-Groves’ Dictionary, a quick 
reference work all by its small self, placed 
on the listener’s armchair. For those who 
buy records with any frequency or who 
listen to FM stations that play classical 
recordings, it is indispensable. Its value 
for record stores need hardly be men- 
tioned. 

Nevertheless, the catalog’s current 
success could be greater. Only some 60,- 
000 copies are sold each month now, 
though the figure has been double that at 
times in the past. Most stores outside 
large cities buy only a copy or two a year, 
if they have any at all, for that’s all they 
think they need to satisfy the desires of 
musically less sophisticated customers. 
Individuals seldom buy more than two or 
three a year, despite the exhortation in 
the pages to pick up a new copy each 
month. 

Also accounting for circulatior: decline 
is that several of the large record clubs no 
longer order huge quantities of the catalog 
to send out to new members to facilitate 
their ordering, and have come to use their 
own, much smaller listings. Further, 
advertising has fallen off a bit. One large 
record company stopped when Schwann 
moved monophonic (and recently, 
electronically-gimmicked stereo) recor- 
dings, which don’t sell too well but are 
cheap and still profitable for companies to 
produce, into his semi-annual supplemen- 
tary catalog, about which more later. A 
much smaller, more specialized company 
surprisingly took the perverse attitude 
that since Schwann lists them for free 
anyway, why should they pay for adver- 
tisements? The industry organization 
(the R.I.A.A.) gives no support. A few 
component manufacturers and music/ 
equipment journals advertise — Bose and 
High Fidelity magazine report excellent 
results from their ads — but Schwann 
notes that he has “the hardest time con- 
vincing companies that people who buy 


records today play them on pretty good 
systems, which they’re also usually plan- 
ning to improve.” 

In addition to the monthly catalog, now 
called Schwann 1, there is a supplement, 
Schwann 2, that appears every Fall and 
Spring. In it one finds mono and fake 
stereo classical; spoken records; mis- 
cellaneous (birds and trains); musicals; 
international pop; and pop, folk and jazz 
over two years old. This slimmer volume 
is every bit as essential as Schwann 1 — 
indeed, to the classical collector looking 
for that superb pre-stereo performance or 
to the rock freak examining a group’s 
recording history to see what is still 
available, Schwann 2 is even more 
necessary. 

Schwann also publishes occasional 
children’s, country and western, and ar- 
tists’ issues. The latter appeared most 
recently in 1970, and it is always a delight 
to consult, with everything listed by one’s 
favorite interpreter(s). But it is such a 
fiendishly complex job to put it together, 
and since in between the last two such 
issues (some five years apart) ap- 
proximately half of the listings were 
deleted by manufacturers, Schwann 
doubts that there will be a new Artists’ 
Issue forthcoming soon. 

Many record store salespeople like to 
badmouth the catalog as inaccurate 
and/or slow to include new listings. The 
latter is usually the fault of the manufac- 
turer, though it is true that the April issue 
has just barely begun to list entries from 
Vanguard’s Historical Anthology series, 
which has been in stores for several 
months and in the hands of reviewers 
even longer. It’s unlikely that this omis- 
sion is the result of Vanguard’s tardiness. 
About printing errors and detail misinfor- 
mation, Schwann cheerfully admits that 
they exist (“they’re bound to’’), and he 
tries to answer every letter concerning 
them. He solicits such letters, and is 
grateful for them even when they’re of the 
nastiest sort. Only those who still think 
they can order records from him get a 
form reply; recently, some of Schwann’s 
staff came under fire for having thrown 
out a particularly incensed epistle 
without telling him. 

When Schwann issued the separate 
mono catalog a few years ago, the conse- 


quence was to hasten the demise of 
monophonic recordings throughout the 
industry. An article or two appeared ask- 
ing why he did not keep all recordings in 
one volume, to be issued, say, four times a 
year. The answer is that such publishing 
practice is economically impossible. 
Despite his obvious love of music — “‘if ] 
know anything I know Mozart and Bach” 
— Schwann makes most of his decisions 
on the basis of industry, dealer and mass 
consumer interests. 

It is in his categorization that I think 
legitimate criticisms may be made of 
Schwann. Eventually, it appears that 
he’ll have to issue his catalogs with two 
categories: that music which calls itself 
classical, and everything else. In the 
“Composer”’ section of the October 1949 
catalog one finds Charles Dicken’s works, 
as read by Basil Rathbone. Such confu- 
sion may be seen still. 

For example, Scott Joplin’s music may 
be found only in “Jazz,” and then only 
under the names of his interpreters 
(Rifkin, Morath, Bolcom and so on). 
A partial explanation for this, Schwann 
says, is that Duke Ellington has 
traditionally been not in the “classical 
composer’’ section, but has been 
elsewhere, depending on the work. 
Schwann’s reasoning appears to be 
typically dealer and consumer-oriented. 
Nevertheless, I tend to agree with the 
observation of a highly respected local 
ethnomusicologist that Joplin’s listings 
are “absurd” in their placement. At the 
least, one wants a cross-reference by name 
in both classical and perhaps jazz as well. 
Where else will the shopper look? And to 
speak musically, Joplin’s rags are more 
“classical,” in their own terms and 
definitions, than most of Ellington’s 
pieces, though they’re not always played 
that way. In any event, what will happen 
when Joplin’s thoroughly black but heavi- 
ly European-influenced opera, 
Treemonisha, is finally recorded? 

Schwann would save space if, he quit 
listing individual cuts for new rock 
albums — such information is hardly 
needed. Omissions due to lateness don’t 
bother me much, and about mistakes I’m 
surprised only that there are so few. But 
Schwann admits, “There are things I 
would like to do differently, but we’ve got 


a money problem, a space problem. So I 
cut things out here and there, to reduce 
listings.” 

Schwann started small, filling a virtual 
vacuum, and has built his business slowly 
and carefully. He is currently feeling the 
tensions of supply-and-demand 
economics, but he has never gone into the 
red in this enterprise, and it seems unlike- 
ly that he will. The need he satisfies will 
remain, even greater than in the past, as 
the recording industry continues to grow 
and to change so rapidly, especially the 
distribution side of it. If there weren’t a 
Schwann catalog, we’d have to invent 
one. It has been imitated, but never 
successfully or for very long. Of course, 
the avid listener will want to have the 
Musical Heritage Society and Peters 
International recording catalogs and the 
Ampex and Harrison tape catalogs next to 
his two Schwanns, but it is the latter that 
well be consulted most frequently. 

Schwann lives now outside of Boston 
with Aire-maija, his Finnish wife, who 
paints, and his harpsichord and piano. He 
spends weekends on a lake in New 
Hampshire, whose mountains he once 
climbed. He maintains an interest in the 
Boston musical scene, but relishes as 
much the memories of the 30 years of local 
concert-going he has had — “‘just think of 
all the BSO premieres I've heard.”’ Except 
for William Russo’s “Three Pieces for 
Blues Band and Orchestra,” little of the 
new music he’s heard in the last five or 
ten years has made a lasting impression, 
though he does say he has a bad memory 
(“That’s why I became a cataloguer.’’). Of 
the technical side of music reproduction 
he is not a student, except as it affects the 
recording industry: he asked me if I knew 
anyone who was buying quadrasonic dis- 
ts, whatever their format. (I don’t). But 
Schwann has begun to list them, too, in 
his catalog, currently in their own 
separate category. (That segregation 
should end if the numbers increase). Thus 
the man who has kept a record of the LP 
from its birth continues to stay in tune 
with America’s music industry. Impar- 
tial, behind the scenes, William Schwann 
lobbies not at all, and dislikes the role of 
prophet or critic. But then what he does 
do is more important to music than either 
of those activities. ~~~ 
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2530 102 


Proudly announces the release of the critically acclaimed 
Metropolitan Opera production of Bizet's masterpiece. 
Starring Marilyn Horne in the title role.....conducted by 


3 RECORD SET - LIST $20.94 -SALE PRICE $12.51 
THROUGH APRIL 28! This Opera Recording of 

the Year will be available about May 7th. Here’s 

how to reserve your copy from the Coop at this 


1. Fill out the coupon and bring it to the 
Coop’s record department by April 28th. 
2. WHEN THE RECORDING IS RECEIVED, 

You will be Notified by Postcard. 
3. Bring your Postcard to the Coop and 
receive your recording at the lowest 
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WILD i in the Streets , 


discovered by J. ea had name jazz 
musicians. 

Byrd was a compulsive scene-maker 
and a man with a great deal of knowledge 
about black music. I was over at his 
house one. evening shortly after he left 
WILD (at the time he was doing a Sunday 
morning show on WBCN). He would slap 
on record after record from a voluminous 
collection (never leaving a record on the 
turntable for more than a minute) and 
comment on where or what that singer 
was doing now, while simultaneously 
making plans for future stage shows, ask- 
ing my opinion on the feasibility of a blues 
club in Boston, and explaining how his 
group travel-tours to Bermuda worked. 
Near the end of Jimmy’s monologue, he 
commented on the young disc jockeys at 
WILD who had replaced him, their differ- 
ing values (they didn’t drive Cadillacs) 
and his inability to understand why they 
didn’t use their position to fill their 
pockets as he had. It was evident that 
Jimmy enjoyed being the center of atten- 
tion, enjoyed being the prime mover in all 
these projects, but it was also clear that 
this flurry of activity (much of which 
never got past his basement) was his way 
of coping with the fact that he was no 
longer the number one black disc jockey 
in town. 


Soul radio has been traditionally 
operated under somewhat less than op- 
timum conditions. Until the last few years 
soul stations have been the almost ex- 
clusive property of white owners, who set 
out to maximize profits at the expense of 
the black community. Cheap equipment, 
usually located at the far right of the dial 
(the “slum end’’) and ads for religious 
prayer cloths, junk furniture and credit- 
offering firms that preyed on welfare 
mothers all added up to a less than 
professional operation. (WILD has not 
been exempted from these afflictions. 
Cartridge machines have been known to 
die on the air, and blank spaces and 
black-outs are common. As recently as 


~ 


last summer the station was off the air all 
day because of storm damage to the 
transmitter. (However, as of April 2, a 
reverb system and standardized jingles 
have been instituted to give the station a 
more professional and commercial 
sound.) 

Even the salaries at most soul stations 
have been second-class compared to those 
made by whites at stations in the same 
markets, making the temptation of 
payola more inviting. This has changed in 
the bigger cities, but recent columns by 
Jack Anderson on payola among soul disc 
jockeys shows this to be a continuing 
problem, particularly on Southern 
stations where disc jockeys are often paid 
between $80 and $100 for a full week’s 
work. The owners’ stated reason for not 
paying more was that they couldn’t afford 
to, but a check by Anderson of the com- 
panys’ net income showed it had risen 
400% in the last year. Likewise, communi- 
ty participation was practically unheard 
of and paternalism was rampant. “We 
never excite our Negro audience,” was the 
response of the white manager of 
Baltimore’s WWIN in 1967 when 
questioned about his station’s “riot” 
policy. He also refused CORE’s request 
for a fund-raising marathon by stating, 
“We have a band of white listeners to 
protect.” Fortunately this type of 
“plantation” ownership is disappearing. 
In the past few years the number of black- 
owned stations has gone from a handful to 
the 23 of today. As of last January WILD 
is now included in that number, its 
ownership having been transferred from 
Dynamic Broadcasting to Sheridan, a 
group of black business and professional 
men from Pittsburgh. 

While those at WILD consider the sta- 
tion to be before anything else a com- 
munity information source the bulk of its 
on-the-air programming is popular soul 
music. In Byrd’s day popular soul music 
was deep down-home stuff like Otis Red- 
ding, Sam and Dave and the whole Muscle 
Shoals/Stax sound. Today particularly in 
the East soul music has been taken over 


by vocal groups and a large part of the 
paras at WILD is devoted to the 

falsetto sound of the Delfonics, 
Stylistics and Chilites. Sly-influenced 
afro-rock instrumental groups like the O- 
hio Players, Kool and the Gang and Man- 
drill also receive a lot of air play. Though 
WILD plays whatever is popular national- 
ly it has a tendency to lean heavily on soft 
soul records at the expense of slightly 
rougher popular soul records by people 
like Z.Z. Hill, Little Johnny Taylor and 
Otis Clay. Despite the fact that there 
have been several popular blues records 
over the last year, they have only gotten 
token airplay at WILD. 

The station has also been notoriously 
late in playing new records compounded 
by a very rigid system regarding what 
records get played — done, I’m told, as a 
deterrent to payola. According to 
Youngblood, program director and disc 
jockey, most of the playlist is put together 
in Pittsburgh and mailed to the station. 
Thirty out of the forty or so records on the 
station’ i playlist are selected in 


Pittsburgh, including the top ten. The 


people w o make up the playlist wait un- 
til a record is a certified big seller 
everywhere else before including it in the 
survey. This results in keeping records on 
the playlist after they have come and gone 
everywhere else. The disc jockeys are ex- 
pected to play seven of the top-ten hits 
during a three hour show; three “letter 
songs’’ (the records that make up the lest 
of the thirty are lettered), to be played in 
consecutive order so that all songs receive 
equal airplay; one free play an hour from 
the list; three album cuts (selected in Bos- 
ton); and oldies selected by the disc 
jockey. It is understandably aggravating 
to Youngblood when WRKO and WMEX 
(who are now programming 30 to 40% 
R&B) play an R&B record before WILD, 
something he feels is an embarrassment 
to the station. Lately he’s been putting 
new records on the list before Pittsburgh 
does and he has just been asked to devise 
a new system, one that won’t be as rigid 
and will allow for more local input. 

It’s a new day in black radio and 
nowhere is that more in evidence than at 
WILD. The rise of black consciousness in 
the late sixties forced black radio stations 
and disc jockeys to redefine their roles in 
the community and at WILD this means 


more responsibility on the air and more 
involvement off. All the jocks I spoke to 
made reference to this, and General 
Manager Paul Yates made a point of say- 
ing that many of the staff are involved in 
prison work, anti-drug work and youth 
counselling. Youngblood, wlio is also a 
Harvard Law student, feels it is his 
responsibility to at least ‘‘provoke 
thought” while on the air, but he goes on 
to admit that “people listen to this type of 
radio, meaning music stations, WRKO, 
WMEX, WILD to be entertained. A guy 
can be as community minded as he wants, 
but if he overdoes it people are going to 
turn the dial. When I was in Washington 
D.C., I got heavily into an anti-drug 
thing. At the same time I was on, a guy on 
another station got off into the same 
thing. We found that both our ratings 
dropped; fewer people were listening to 
me and they weren’t going to him. It’s a 
hard lesson to learn.”” The most effective 
way he has found to communicate is “‘in 
and out. If you have something to say you 
have to say it between the James Browns 
and the Jackson Fives.” 


Much of WILD’s change in direction 
can be attributed to the arrival of General 
Manager Paul Yates. Yates (who is black) 
arrived in 1969 shortly after Jimmy 
Byrd’s departure, and at age 26 is a visible 
symbol of the difference between black 
radio now and black radio of a few years 
ago. How Yates got to be General 
Manager of WILD (and now President of 
Sheridan Broadcasting, the new owners) 
is a study in being at the right place at the 
right time. After graduation from Penn 
State, Yates worked as a high school 
teacher, then as an industrial psy- 
chologist for Consolidated Gas in 
Pittsburgh. One day, while lecturing at a 
church in Shady’ Grove, Pa., the vice 
president of Dynamic Broadcasting (then 
owner of WILD) heard Yates and was im- 
pressed enough to talk to him about a 
career in radio. This led to Yates’ initially 
doing consulting work for Dynamic and 


then finally being asked to become G.M. 


at WILD, which at the time was sorely in 
need of someone with managerial skills. - 
Yates accepted and at 23 became one of 
the youngest executives in broadcasting 
history. 


As head of the one black station in 
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Boston, Paul Yates takes WILD’s respon- 
sibility to the:community very seriously. 
Despite the fact that WILD is primarily a 
music station, Yates has little interest in 


the music. Instead, he is much more con-_ 


cerned about the role of the station in the 
community. “We have a very well defined 
section of the community we’re broad- 
casting to, and a section of that communi- 
ty is in need of daily communications that 
do more than just play James Brown and 
Aretha Franklin.” To this end WILD has 
devoted a relatively large amount of time 
to non-music programming. Probably one 
of the few benefits of being the only black 
station in town is that WILD can do these 
sorts of things with less fear of dial- 
turning to a competitor. 

Undoubtedly the most popular non- 
music show is “Feedback” (formerly 
“Rap °70”), hosted by Al Williams. The 
prepared topics can run from an interview 
with Angela Davis to tenant problems. 
The show is largely of the listener call-in 
variety with Williams and his guest 

~responding to calls. The difference 
between his show and those on white 
stations is that there are no frivolous 
guests or topics. Every guest, topic and 
problem is aired for potential community 
benefit. Williams is a no-nonsense man 
who has practically become a godfather in 
the black community and is constantly 
beseiged by people with problems of all 
kinds. 

Being the only black station in town 
presents WILD with problems most white 
stations never have to contend with. A few 
years ago it was difficult for black stations 
anywhere to solicit ads from so-called 
reputable advertisers. For whatever 
reasons, major companies didn’t see any 
advantage in advertising their product to 
black people. When the number of dollars 
black people spend was pointed out to 
them, most companies, seeing the poten- 
tial for more $$$, began directing large ad 
campaigns to black stations. 

This has yet to happen in Boston, and 
it’s a source of immense frustration to 
Yates. Sears is the second leading radio 
advertiser in the country, and is also one 
of the leading advertisers in Boston. Yet 
Sears will not advertise on WILD, main- 
taining that the station does not show up 
in the ratings. What isn’t said is that the 


Broadcasting 


ratings are taken pretty much at the ex- 
clusion of the Roxbury-Dorchester area. 
Jordan Marsh and Filene’s don’t adver- 
tise either, for similar reasons. What real- 
ly galls Yates is that companies like Sears 
advertise in towns that have populations 
of 30,000 and 40,000 people, while in 


Boston the black population is in excess of 
100,000. Such. exclusion has forced the 
station to maintain very low ad rates, 
and, coupled with the fact that WILD 
only broadcasts in the daytime, accounts 
for the irritating number of commercials 
played (almost 18 minutes an hour, the 


maximum under the broadcast code). 
Despite the high number of commericals 
that must be aired to meet costs, Yates 
has recently instituted a policy whereby 
any newly opened black business can 
receive $500 worth of free advertising. 
[Please turn to page 30] 


Sportin’ Life. 


His Sportin’ Self 


tainly giving you a whole lot 
more than plenty of nothin’. 


of Steppenwolf, the late, grea 
heavy metal thunderers (so 
great in fact that they’re re- 
forming soon with Kay-again 
on vocals). 


Sparrow, sprang Steppenwolf, 
and from the hands of four 
musicians and the mouth of 
John Kay came four years of 


No, Gershwin never saw such 
a creature, but John Kay is cer- 


Yes, it’s John Kay, formerly 


As you may recall, from, the 
rib of that fine Canadian band, 


ABC-Dunhill asked this pride 
of Tilsit, East Prussia (it’s true) 
to document his good times 
past and projected; ‘‘My Sport- 
in’ Life”’ is the result. 

t Accompanied by the Section, 
those backers-in-residence of 


the great and the near-great, 
Kay tells of the barrooms, the 
juke joints and gin mills, the 
days of rambling and rolling, 
and how that certain she 
changed those rough and row- 
dy ways into memories of the 
sportin’ life. 

It’s delta blues and country 
rock and a reason to try that 
highway, either to live his | 
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songs or preferrably experience | 
your own, From the Dobie 
Gray “Drift Away” to the 
sensuous sin of ‘Easy Evil,” 
let John Kay put the sport 
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WILD 


WILD also tries to maintain as high a 
level of advertising as possible and has 
quietly taken a number of its advertisers 
to court when consumers complained of 
fraud, a policy it continues to pursue. 


To Yates the slap in the face of a Sears 
or a Filene’s is symptomatic of a more 
serious problem in Boston. “Nowhere in 
this city, whether it be in government, 
business, economics or whatever, does the 
white man take the black man seriously. 
People have this strange concept of the 
old nigger, who doesn’t have any money, 
carries a switch-blade in his back pocket, 
slicks his hair back and wants to run 
around with white women. In 1973 it’s 
simply not true.””’ He blames both the 
serious-thinking whites who have done lit- 
tle to assist the black community, and the 
black community itself which “has not 
made itself felt, for whatever reasons,” for 
allowing this to happen. 


“I get sick sometimes when I’m travell- 
ing and people ask me where I’m from. 
When I tell them Boston, they say how 
great it must be for black people there, 
Boston being the cradle of liberty and 
everything. I just shake my head and say 
no. Because Boston is probably one of the 
most racist cities I’ve ever been in’ Boston 
has made sure that the black community 
is boxed into a particular geographic area, 
and it’s made sure that blacks, with a few 
exceptions, haven’t been able to move 
outside certain economic levels. And the 
thing that really bothers me the most is 
that the black community really doesn’t 
seem to give a damn.” One of the station’s 
first priorities in 1973, along with more 
community fund-raising and greater com- 
munity access, is to assist in developing a 
powerful coalition in the black communi- 
ty that will be able to effect change and 
make itself be taken seriously. 


Near the end of my conversation with - 


Paul Yates I asked him where he thought 
WILD would be, say, five years from now. 
His answer surprised me. “Five years 
from now I would like to see no need for 


Ve wes 


The infamous Louie’s 


WILD. You can turn on WRKO and hear 
practically every record we’re playing 
here; I think R&B music is pretty well in- 
tegrated into the mainstream of general 
market radio. Because of this, for the time 
being the reason for black radio is at the 


cultural and informational end. That is 
needed now because there is a group of 
people in this country who remain 
isolated. But if we can get together and 
overcome these ridiculous conditions, 
then there would be no need for emphasis 


even on the cultural and informational 
things that black radio is now serving. 
General market radio and TV would serve 
blocks of black programming, and there 
would no longer be a need for segregated 
radio.” 
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Delmark Rec 


By Mike Baron— 


In 1953, Delmark (then Delmar) 
Records released its first LP, a ten-incher 
by a white Chicago Dixieland Band called 
The- Windy City Six. Bob Koester, the 
man who is Delmark, explained, “I was 
very naive then about blaek music. I had 
this attitude that since black musicians 


were moving on from this music I liked it. * 


was up to white musicians to perpetuate 
the form. Besides that, the piano player 
with the Windy City Six was a bitch. He 
could only play in two keys, but they were 
nice keys.” 

And at the time Bob was not privy to 
the inner workings of Chicago’s black 
avant garde. He found communication 
with The Windy City Six easier than with 
the black musicians. Delmar pressed 485 
Windy City Six records. Most are gone. 

There’s quite a musical and financial 
gap between the Windy City Six and 
some of Delmark’s recent AACM 
(Association for the Advancement of 
Creative Musicians) releases, featuring 
work by various members of the Art 
Ensemble of Chicago, but the tone of 
Delmark’s management has remained the 
same. Delmark is the most sincere music 
label any of us are likely to encounter. 
Bob Koester believes in what he is doing; 
he digs his artists, he digs the music he 
puts out -— even if he doesn’t listen to the 
records after they’re released. And believe 
it or not, he really has no special fondness 
for the music of the AACM, but he loves 
their sincerity and he has faith in the 
worth of that music. There’s nothing 
cynical in his attitude; of the eight AACM 
releases, only one, Anthony Braxton’s For 
Alto, has shown a profit. For Alto, one of 
the most highly acclaimed jazz records of 
recent years, has sold 2000 copies. 

Koester, working his way through the 
racks of his Jazz Record Mart at 7 West 
Grand in downtown Chicago, explained 
the circumstances under which For Alto 
was released. “Anthony was going to 
Europe and he came in here a day or so 
before he left and asked me if I’d like to 
release an album of solo alto. Sure, I said, 


Bob Koester of Delmark Records 


ords: Black Label 


let’s make some plans for recording. Then 
he handed me four tapes and said, ‘Here 
it is; I did it at home.’ It was actually two 
records, four sides of solo alto. We talked 
about the deal and Anthony wanted me to 
release both records at once as a double 


album, and later, if things worked out, I 
could release them as separate albums. I 
wasn’t too keen on releasing a double 
album of solo alto, but it turns out real 
good. It’s been one of our most popular 
records.” 


The Jazz Record Mart is a small, color- 
ful, seedy, warm little run-down shop that 


has sat at 7 West Grand since 1961. Peo- - 


ple that go there once usually return 
because proprietors like Bob Koester, like 
most of his shop’s merchandise, are hard 
to find. If you’re looking for some old Dial 
records or old Bessie or (one of Koester’s 
favorites) Don. Redman, the man will 


start burrowing through his antediluvian | 


stocks, and at the same time keep up 


three or four involved conversations with - 


whoever happens to be in the store. If he 
doesn’t have the record, he’ll get it, and if 
he can’t get it, he’ll do his damndest to 
find somebody else who can get it for you. 
People wander in all the time to talk: 
musicians, students, secretaries — and 
there’s enough talk for everyone. Bob 
Koester bubbles over with words. Clip- 
pings about jazz and blues artists cover 
most of the available wall space, and most 
of the clippings have nothing to do with 
Delmark records. An interview with Son- 
ny Rollins, an article on why a jazz club 
closed; anything of interest to the world of 
music goes up on the Mart’s four walls. 
Bob used to run Delmark out of the 
Mart’s basement, a cramped dungeon 
entered through a trap door in the back of 
the store. But now Bob has a new store on 
North Lincoln, the Delmark Multi-Media 
Center. It’s not really a multi-media 
center, but then again, it could be. Bob’s 


_ a film nut and every Friday night he 


shows Marx Brothers films or cartoons 
there from his collection on one of the two 
antique 35mm projectors he owns. The 
new Jazz Record Mart also contains an 
extensive jazz lending library that has 
already provided considerable thesis 
material for a host of students in the 
Chicago area. 

In the back of the new store is the new 
Delmark shipping and receiving and ex- 
ecutive headquarters. Delmark albums, 
most of them with curious cheapo black 
and white covers, are stacked everywhere. 
Delmark is a budget operation and Bob, 
unless the artist has an unusual idea of his 
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own, prefers to use black and white jacket 
design to keep his overhead low. “If we 
lose 150 jackets, I may have to drop the 
record from our catalogue ‘cause we can’t 
afford to make up new jackets.” 

What was called Delmar became 
Delmark when a manufacturer of musical 


instruments compelled them to change 
the name bec~€ of the similarity to their 


own, Jt “48 quite some time before Bob 
~uved from white Dixieland to black 
blues and jazz. The first big record for 
Delmark was Junior Wells’ Hoodoo Man 
Blues with Buddy Guy, a tremendously 
energetic rhythm and blues set by Wells, 
whom Koester reveres for his natural 
showmanship. Hoodoo Man Blues has 
remained Delmark’s biggest seller. Bob 
followed his Wells success with a series of 
highly satisfying blues releases, including 
a healthy stock of Sleepy John Estes and 
such modern urban blues masters as Jim- 
my Dawkins and Luther Allison: 

One of his finest critical successes was 
his first Magic Sam (Maghett) album, 
West Side Soul. Magic Sam had been a 
Chicago legend for years but he had never 
recorded. His success was just beginning 
to happen when Koester got him into the 
studio, due primarily to the urgings of 
Sam’s pal, the gambler and harp player, 
Shakey Jake, who repeatedly called the 
band together for rehearsals prior to the 
record date. 

The two Delmark Magic Sam releases 


- are brilliant examples of modern urban 


blues. Magic Sam died a couple of years 
ago of a heart attack; a great artist snuff- 
ed in his prime. No doubt had Sam’s 
recording career depended on the large, 
commercial companies, there would be no 
Magic Sam records. After his death, 
Koester took part in a program to raise 
money for Sam’s family. 

Magic Sam’s music sounds nothing like 
that of Anthony Braxton or Maurice 
McIntyre, but they are all from Chicago, 
and it’s the quality of the music that 
counts to Delmark and not its classifica- 
tion. That is why Koester, whose personal 
tastes run more towards the blues than to 
the avant garde, presents the AACM as 
the music is produced. And in this capaci- 
ty Delmark differs greatly from such 
labels as Arhoolie, Testament and 
Biograph which served an important 


Bob Koester 


cultural function by rescuing strands of 
American folk music and bringing them 
before the public. Those labels worked in 
retrospect; whether they were presenting 
tapes recorded years previously, or 
presenting modern ethnic artists who 
worked essentially in the same milieu as 
musicians twice their age. Delmark, along 
with Nessa and a few other labels, is 
rescying modern American music as it is 
being played. The music of the AACM 


does not come to us in retrospect; it comes 
to us as it happens. 

Bob personally doesn’t listen to his own 
Delmark AACM releases because; “After 
we’ve gone through the rehearsals and the 
recording and the mix-down, I’ve pretty 
well listened to that music all I want to. 
It’s not that I don’t like the music, I just 
find it difficult to listen to. I’d rather hear 
hear live music any day, 
and right now I’m on a big swing 


kick. With the whole AACM series I 
mainly just watch, listen, and stand back:’ 

There’s an old guy who’s been in the 
store for about two hours, and when we 
get on the subject of AACM, he snorts in 
disgust. “‘Huh! Who can listen to that 
stuff? Just a bunch of noise. That ain’t no 
music.” 

“Well, I don’t know, Stan,” says Bob, 
counting receipts with one hand and pull- 
(Please turn to page 43] 
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~ [Continued from page 19] 


ventional stereophony. Beyond that, 
~..much depends in electronic performances 
on the room. in which it is presented. So 
there are just as y.variables as there is 
with live music. As. lon ecords are 


altogether’ As Schoenberg said, “If it’s 
art, it’s not for all. And if it’s for all, it’s 
not art.” An oversimplification, certainly, 
but fundamentally correct. What we 
would like to see on the part of the broad 
mass public is a sense of respect for ar- 
tistic activity~in.the same way as the 
sciences receive respect though_very few 
people are capable of understandifig-ex- 
actly what they do. 


regarded as practical and ancillary, and. * TBP: This in spite of the charge that” 


that live performance is the permanent, 
then there will be no real problem. 

TBP: Is your idea of live performance 
as standard the reason why you formed 
the Group for Contemporary Music? 

CW: When we formed the group, my 
colleagues and I felt that the performance 
standard was inadequate for contem- 
porary music, and was so because too few 
composers were actively involved in direc- 
ting performances. Their involvement, 
and particularly the leadership by com- 
posers — in this case, primarily Harvey 
Sollberger and myself — would inevitably 
raise performance standards. That 
happened rather dramatically, and it has 
been very gratifying to witness the crea- 
tion in New York and elsewhere of a host 
of similar groups. 

TBP: Hasn’t one of the most salutary 
functions of these groups been 
educational, that is, the training of a 
whole new generation of musicians, es- 
pecially percussionists, in the extended 
use of their instruments? 

CW: We always felt from the begin- 
ning that one of our primary respon- 
sibilities lay in the training of young 
musicians of all sorts. As respects percus- 
sion, a special word is in order, because 
we are in the midst of the creation of the 
classic percussion literature. Per- 
cussionists are more cooperative and 
enthusiastic than most others. To see that 
emerge has been very satisfying. 

TBP: Don’t audiences respond to per- 
cussion music — in fact, all modern music 
— as if it were just noise, or, at best, 
organized noise? 

CW: There is no substitute for 
familiarity. As long as the public regards 
itself as passive recipients instead of ac- 
tive perceivers then the gap cannot be 
bridged. The mass public has little place 
in the world of serious music or serious art 


modern music.i8 simply too intelleetual? 
Are chance preeedyres a way out of this 
dilemma? ~ 
CW: No. They are a way back to the ~ 

most primitive state of musical activity. 
The chance, the random, the attitude of 
let’s try X and see what happens instead 
of thinking about what will happen before 
trying X is something alien to my sen- 
sibility. As for the other question which 
you raised, I have a more basic objection. 
I refuse to recognize a dichotomy between 
thinking and feeling. Therefore, the 
“intellectual” versus the “emotive,” or 
whatever those traditional dichotomies 
are, mean nothing to me. I think those 
who attempt to separate thinking and 
feeling run the risk of becoming insane, at 
least. Certainly as respects their relation 
to musical perception, they foreclose the 
possibility of meaningful response. Not 
just to contemporary music but to any 
music. I think it’s a gross insult to the 
masters of the past to think that what 
they represent is some kind of emotional 


“continuum. They represent structural 


solidity which is why their work can en- — 
dure. 

TBP: I understand that you’ve 
written for theater as have many 
Europeans. Can music have a place in a 
new theater? 

CW: If by theatrical performance you 
mean the mixture of music and theater as 
is fashionable now, I’m not involved in 
that. I’m interested in the musical stage. 
I’m interested in opera. I’m presently 
engaged in writing one. I’m interested in 
the fusion or collaboration of the arts in 
various ways but only on the understan- 
ding that the disciplines of each are 
preserved or that the total result is a dis- 
ciplined, structured entity. I’m not in- 
terested in the random or semi-random 
juxtaposition of unrelated elements from 


unrelated sources. I reject these 

present activities. I have witnessed them 

for almost twenty years and I firftno 


avant-garde outburst in Europe after the 
war has mainlyva.kind of public relations 
significance. The generation that came to 


growth, no change, nothing emerging. I“wmaturity after World War II rediscovered 


think they've been around for too long to 
be justified anymore on the ground that 
they are experimental and should be 
tolerated. I think by now it is clear that 
they are producing no tradition of their 


“own. On the contrary, they require the ex- 


istence of a Streétured ‘musical tradition 
against which-they¥ can react. I am ex- 
tremely impatient with all those going 
around re-inventing opera, or song, or dis- 
covering that the sun rises, or re-inventing 
C major. This need not be done. I think 
one of the problems of the composers you 
refer to is illiteracy. Many of them are un- 
aware of what the past holds. Many have 
been insufficiently reflective about it and 
as a result, they are reliving the same 
tedious mistakes that have been made for 
hundreds of years. 

TBP: You spoke of a tradition a few 
minutes ago. Was the tradition broken in 
the New World. In other words, is there an 
“American” music? 

CW: I don’t know if there is an 
American music, but I do know that there 
is an American musical life and com- 
positional community, and it is un- 
questionably the center of world musical 
activity at this point. I think it’s most un- 
fortunate that people in the U.S. after so 
many, many decades still tend to view the 
activities which are now so paltry and 
ridiculous in Europe as setting some kind 
of standard. Most musicians, of course, do 
not. We are still confronted with cases of 
advantages extended to European con- 
ductors, composers and musicians which 
could never be achieved by native 
Americans in spite of the fact that, almost 
to a man, foreigners are not as qualified as 
certain individuals in this country. As far 
as tradition is concerned, I think it is ex- 
tremely important to note that it is 
Europe which has suffered the rupture of 
tradition, not the U.S.. The emigration to 
the U.S. in the thirties of figures like 
Stravinsky, Bartok, - Hindemith, 
Schoenberg, the prior residence here of 
Varese (as well as the arrival of the pupils 
of Heinrich Schenker) meant that the 
major thrust of 20th century composing 
was permanently transplanted here. The 


In tha.emptiness of past-war chaos some 
of the ‘their past which had been 
known here unbroken way for 

| 


decades. Then, they trtmoted it abroad 
and musical organizations in 
as ever willing to follow slavishly Wn. 


comes from abroad, proceeded to an- 
nounce the discovery of Webern, for ex- 
ample. To announce that composer as the 
seminal. figure of the century is an ab- 
solute absurdity. He was a good and in- 
teresting composer but not at all the 
seminal influence he was for a time made 
out to be. The European influence, in a 
word, deparochialized American music. 
But what we have now is unquestionably 
the richest and most proliferate and 
varied compositional scene that this cen-, 
tury has yet witnessed. Indeed, as perhaps 
has ever existed anywhere in Western 
music. Again, as I mentioned before in the 
case of the untapped public, it is a poten- 
tial — in this case an actual — which 
awaits exploitation and exploration. Most 
importantly, it awaits recognition and 


support. 
Charles Wuorinen: Discography 
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Through Politics: 


Last Dylan Article 


By Howard Marks 


. . the Doctor and several other people 
gathered around wtiter Ellen Sander and 
listened to a cassette tape she had of Bob 
Dylan singing four new tunes, recorded, 
just him, guitar, and harmonica, last 
December. Reported one listéner, “It was 
the old Dylan, not country, not Doug 
Sahm stuff, but like the second album. 
There was even an anti-war song, and one 
that commented on Jont&Mitchell. 
Nobody knows what the songs are for; 
maybe a songwriting thing ‘cause it was 
rough—but clear. It was his old voice, and 
it was just incredible stuff.” 

—Rolling Stone, April 26, 1973 


Don’t worry Joni, it’s just the semi- 
annual Dylan rumor. Ever since Nashville 
Skyline they’ve been saying that the next 
Dylan stuff will be back to the old form. It 
will never happen. 

Bob has turned into his opposite. The 
youthful protester writes sentimental love 


songs. The avant-garde poet records — 


“Blue Moon.” It’s just what they always 
said would happen to us when we grew up. 
Once a Joker, a Thief, a Prophet and a 
Protester, Bob has become a mystic, a 
temporiser, a recluse and an ass-ho!le bud- 
dy of Johnny Cash. 

I guess that’s showbiz, but when I think 
that I thought of Bob Dylan as the Voice 
of My Generation, I get demoralized. A lot 
of us are demoralized now that the fifties 
fad has brought back Richard Nixon. 
‘Does anything ever change? 

Hopefully we’ll have some new 
revolutions soon, but in the meantime, it 
might be reassuring to figure out why Bob 
Dylan, SNCC supporter, turned into Bob 
Dylan, JDL supporter. 

The first Dylan we see, on the cover of 
Bob Dylan, has the supercilious grin of 
the master thief. Inside, he “nd a and 
enters the full range of American music, 
from country blues to the bit of “Wake Up 
Little Susie” that comes over his car radio 
on “Highway 51.” 

“Song to Woody” is the most brilliant 
kind of steal. It appropriates the tune and 


Four sides of Bob Dylan 


Lynn Staley illustration 


most of the words of a song Woody 
Guthrie wrote called “Joe Hill.” Guthrie’s 
song was written in the person of the im- 
prisoned Hill and taken from his letters. 
“Hey, hey Gurley Flynn, I wrote you a 
song,” sang Guthrie, and identified 
himself with the martyred protest singer. 
Dylan sings as himself, to the hospitalized 


Guthrie, that he will take this tradition 
forward. Woody loved it. 


-_* * 


As a protest singer, Dylan applied the 
method of theft to much of his work. On 
his Freewheelin’ album, “Blowing in the 


Wind” is lifted freely from ‘No More 
Auction Block.” “Girl from the North 
Country” rips off the old English melody 
“Scarborough Fair."’ “Masters of War” 
derives from an English ballad called 
“Nottamon Town,” and “Bob Dylan's 
Dream” from another one called “Lord 
Franklin.” “Oxford Town" was a faster 
banjo and fiddle tune of that name. 
“Don't Think Twice, It's All Right” is an 
amalgam of an Appalachian ballad 
“Who's Going to Feed Your Chickens 
when I’m Gone,” and a minor hit for 
Johnny Cash, “Understand Your Man.” 

On Times They Are A-Changin' “Hollis ‘ 
Brown” is ‘Pretty Polly’ (also used by 
Guthrie for “Pastures of Plenty”), “With 
God On Our Side” steals both the tune, 
the tempo changes, and the subject 
matter of an Irish song, ‘The Patriot 
Game” and so on and so on. 

It’s all artistic theft, though. In each 
case, Dylan uses the associations of the 
original song as a layer of meaning in his 
own song. 

Hard Rain’s A-Gonna Fall” uses the 
tune of “Lord Randall” this way. Now you 
will remember that in that one Lord Ran- 
dall comes home after his true love 
poisons him, generally with a nasty batch 
of fish, eels or snakes. 

Lord Randall’s mother then asks him 
what he leaves to the poisoner. Usually 
it’s “hell and fire.” or “‘a rope for to hang 
her,” or something like that. 

Dylan’s ‘“‘Hard Rain” asks similar 
questions of one who is about to die in a 
nuclear war (he thinks). Dylan describes 
his own society’s pellets of poison in a 
long, at times surreal, list of everything 
from ‘‘a white man who walked a black 
dog” to “a highway of diamonds with 
nobody on it.” In place of bequests, 
though, Dylan is going “‘back out ‘fore the 
rain starts a fallin’”’ to “tell it and think it 
and speak it and breathe it.” : 
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public voice of the civil rights movement. 
He drew his themes from the struggle, his 
language from its organizers, and his 
audience from its supporters. The 
ideology of the movement gave him a 
common focus for his musically diverse 
interests, and a set of tasks to test his 
growing poetic ability. 

It is an acceptable cliche that politics 
limits the artist. Why this is more true of 
politics than any other subject matter is 
not clear. No one argues that David Bowie 
is perverting his talents by writing all that 
outer-spacey stuff. Nobody tells B.B. 
King to develop his individuality by talk- 
ing about something besides the blues, 
blues, blues, all the time. And no one 
criticizes Aretha Franklin for putting out 
an entire album of dogmatic gospel songs. 

Taken on their own terms, political 
terms, Bob Dylan’s early protest songs 
have considerable merit. They exposed 
vividly the atrocities visited on black peo- 
ple in the United States. They exposed 
and ridiculed the myths used to make 
war, in particular religion and patriotism. 
They attacked, and finally laughed to 
death, the atomic blackmail of the 1950s. 
In “Talking World War III” blues Dylan 
developed a brilliant and far-reaching 
satire of individualism. After describing 
the absurd things one might actually do 
as the sole survivor of a nuclear war in the 
form of a dream, Dylan finds that his 
shrink has the same dream. In fact 
everyone has this dream. Everyone was 
building a fallout shelter so as to outlive 
the rest of the world. 

Dylan’s early songs also display an un- 
usual amount of hatred for the rulers of 
the United States. There are few songs 
from the anti-war movement that say, “I 
hope that you die” to the warmakers. 
“Masters of War” says that, and worse. 
Although Dylan spoke for many when he 

put his primary hope on liberal politicians 
(“Come Senators, Congressmen, please 
heed ‘the call.”’), he could also show con- 
tempt for them with economical poetic at- 
tacks. In. “Oxford Town’”’ it is his deadpan 
delivery that embitters: 

“Oxford Town, in the afternoon, 

everybody singin’ a sorrowful tune. 

Two men died ‘neath the Mississippi 

moon, 

Somebody better investigate soon.” 


Dylan also attempted some sympathy 
with working people in his songs. While 
liberals reviled all Southern whites as un- 
educated bigots, Dylan argued that even 
the assassin of Medgar Evers was “Only a 
Pawn in Their Game.” 

In his powerful ‘“‘North Country Blues,” 
he attempted to speak as a white working 
class woman watching the death of an ex- 
hausted mining town like his own 
hometown, Hibbing. The imagery of the 
song is of dulled senses and silenced 
voices. “In the wee hours of youth, my 
mother took sick.” and “ ‘Til one day my 
brother failed to come home.” The effec- 
tive feeling of desolation is pervasive, but 
in the end it dehumanizes the workers 
themselves. 

Yet Dylan’s protest can never penetrate 
the world of the working class, much less 
predict that the Southern whites, the 
Minnesota miners, the Hattie Carrolls of 
this world would organize and rebel. Yet 
that is exactly what happened in the 
strikes and ghetto rebellions of the late 


sixties. 
** * 


The country Dylan came from, it’s call- 
ed the middle class. Now I don’t mean 
middle-class in the sense of having 
enough to eat (“‘Everybody in America is 
middle-class’) and I don’t mean middle- 
class in the sense of ‘‘old- fashioned” (““My 
parents are so middle-class’) 

The middle-class I mean consists of 
people who own a small business (like 
Abraham Zimmerman’s appliance store) 
and workers who have won very high 
salaries by having a rare skill (like Bob 
Dylan). Such people have little security. 
Small businessmen are constantly being 
gobbled up by bigger operators. Skilled 
craftsmen may wake up to find their skill 
has been made obsolete by automation, or 
cheapened by over-production of appren- 
tices. Out of this situation develops a 
middle-class ideology. Middle-class 
ideology comes right out of middle-class 
life. 

One point of middle-class ideology is 
disdain for the working class. Anthony 
Scaduto quotes Dylan’s father on how he 
taught this to Bob. “I used to make him 
go out to the poor sections, knowing he 
couldn’t collect any money from those 
people. I just wanted to show him another 


Dylan’s early songs display 
an unusual amount of hatred for 
the rulers of the United States. 
There are few songs from the 
anti-war movement that say, “‘I 
hope you die’’ to the warmakers. 


side of life. He’d come back and say, 
‘Dad, those people haven’t got any 
money.’ and I'd say, ‘Some of them make 
as much money as I do, Bobby. They just 
don’t know how to manage it.’ ” 

What separates the middle-class, says 
middle-class ideology, is competitiveness 
and individualism. Scaduto’s biography 
shows Dylan stealing, backbiting, gossip- 
ing, manipulating and ego-tripping his 
way to the top like a real trouper. 
However, there is a by-product: the more 
individuated the middle-class person, the 
more isolated he is from people, and the 
less idea he really has about who he is. 
Add to this the precariousness of being in 
the middle class (wiped out or automated 
at any moment), and you have the frantic 
identity crises of our best middle-class ar- 
tists. Dylan changed his name, his image, 
and made up various stories about 
himself, digging for roots like a sow hun- 
ting truffles. 

Lastly, this precariousness leads to a 
fear of the future (when the whole middle- 
class could be monopolated out of ex- 
istence) and a nostalgia for the past (when 
a hard-worker with a little put away could 
really make something for himself). 

One of the big rallying points of middle- 
class culture in the 1960s was folk music. 
It consisted of independent singers with 
their own accompaniment, using old- 
fashioned instruments, and singing old 
songs about old types of people — 
farmers, sailors, cowboys, Civil War 
soldiers. Folk music was firmly opposed to 
cities, technology, electric guitars and 
rock music, which was for dumb kids 
(workers). 


If this sounds a little conservative for a 
movement of protest singers, realize that 
much of the protest was conservative, in 
style and content. For Dylan to voice the 
concerns of today, he had to go beyond the 
ballad form, with its compressed stanzas, 
deadpan delivery and direct storyline. To 
express the sense of the city, he needed 
more musical resources than his own 
voice, guitar and harmonica. Guthrie’s 
vocabulary could not organize the ex- 
periences of the 1960s. Dylan needed the 
resources of modern poetry, street 
language and rock ‘n’ roll. 

But first he needed to figure out his per- 
sonal relations. The civil rights movement 
had little to say on the subject. Dylan’s 
attitude seems to have been that personal 
relationships were a distraction from 
politics and music. In “Talking World 
War III’ he turns on his record player 
after the end of the world and hears Rock- 
a-day Johnny singing ‘Tell your ma, tell 
you pa, our live’s a-gonna grow ooh-wah, 
ooh-wah.’ ” f 

Dylan’s Another Side album is devoted 
to love and hate songs. Dylan justifies this 
to himself with a talking blues satire of 
the kind of egalitarianism that ignores the 
personal side of life, “I Shall Be Free No. 
10.” The steal is from Leadbelly’s “We 
Shall Be Free,”’ and for once Dylan uses 
the political song form to emphasize per- 
sonal needs. 

I’m just average, common too. 

I’m just like him, and the same as you. 

I’m everybody’s brother and son. 

_ Lain’t no different than anyone. 
Ain’t no use to talk to me, it’s the same 
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The Last Dylan 


[Continued from page 37/ 
as talking to you. 
And just to show the absurdities to which 
equality can lead: 
I was shadow boxing early in the day 
I figured I was ready for Cassius Clay. 
26-27-28-29 
I’m gonna make you face look just like 
mine. 
It is, in a sense, an answer to “I'll let you 
be in my dreams if I can be in yours.” 

Dylan had a more explicit answer to his 
protest ballads in ““My Back Pages.” It is 
an ugly little rant, full of memorable 
lines. “memorizing politics of ancient 
history,”’ and “equality, I spoke the word 
as if a wedding vow,” and “fearing I’d 
become my enemy, in the instant that I 
preach.” The chorus has a clever twist. 
Instead of ‘charging up his error to 
youthful enthusiasm, in the tradition of 
other recanting radicals, Dylan reverses 
the line into “But I was so much older 
then, I’m younger than that now.” Since 
youth was a big deal, this went down a lot 
better than “I was duped because I was 
young and naive” would have. 

The love songs of Another Side taken 
together present a model of human 
relationships based on mutual in- 
dependence and uninvolvement. “All I 
Relly Want To Do (is baby be friends with 
you)” explains itself, and so does “‘It Ain’t 
Me Babe.” In “Spanish Harlem Incident” 
Dylan does an interracial quicky, and in 
“TI Don’t Believe You” he got a taste of his 
own medicine when a girl “‘pretends that 
we never have met” after a night of love. 


* * 


It was Phil Ochs who said, ‘““The great 
American art form is cancer.” 

With Bringing It All Back Home and 
Highway 61 Revisited, Dylan entered 
what he later called a “New York type 
period, when all the songs were just city 
songs.” With rock music he caught the 
clamorous rhythm of the city, and with 
surrealistic poetry he attempted to convey 
its cancerous thought-processes. 


He also found himself plunked back 
down into politics. On one side, he was 
booed by his former audience for selling 
out. Their complaint was that only folk 
soloists could remain honest, and Dylan’s 
switch to electric instruments was 
motivated by greed. 

Dylan’s side of the story comes out in 
an interview with Nora Ephron: “It’s very 
complicated to play with electricity. You 
play with other people. . . . Most people 


So he tries to get some help from liberals, 
the kind who used to lap up his songs of 
civil rights martyrs. He runs into a 
building “advertising brotherhood”: 

But it was just a funeral parlor 

And the man asked my who I was. 

I repeated that my friends 

Were all in jail, with a sigh. 

He gave me his card. 

He said call me if they die. 

Dylan is equally caustic toward the 
various owners of “‘Maggie’s Farm.” He is 
just as angry at Maggie’s liberal Ma (the 
one who talks to all the servants) as her 
fascist Pa (the one with the brick windows 
and National Guard around the door.) 

Perhaps Dylan’s most politically ad- 


“It’s very complicated to play 
with electricity. You play with 
other people . .. Most people 
who don’t like rock ’n’ roll can’t 
relate to other people.’’ 


who don’t like rock ‘n’ roll can’t relate to 
other people.” 

The Great Electricity Controversy 
brought out the elitism of Dylan’s protest 
audience at the same time that Dylan’s 
involvement with the city and mass 
culture brought the protest in his music to 
a new sophistication. ; 

“Bob Dylan’s 115th Dream” is an ex- 
tended series of jokes on country boys 
coming to the city and becoming dis- 
illusioned. The false start at the begin- 
ning is a direct quote from Elvis’ “Milk 
Cow Blues Boogie.”’ Sailor Bob discovers 
America and promptly finds air pollution: 
“T took a deep breath, I fell down, I could 
not stand.”’ He and his comrades are im- 
mediately arrested for carrying harpoons. 
He goes to a bank to raise bail, but ““They 
asked for some collateral and I pulled 
down my pants. They threw me in the 
alley.” 

He gets into identity troubles all over 
the place. Turned down at a patriotic 
household he says, ‘“You know they refus- 
ed Jesus, too. He said, you’re not him.” 


vanced analysis is in the song, 
“Tombstone Blues,” a systematic and 
well-thought out criticism of imperialism 
and the war in Viet Nam. Even in the 
movement, few people in 1965 were ready 
to place Jack the Ripper “‘at the head of 
the Chamber of Commerce.” 

Two views of the rape of Asia are ex- 
amined. The doctor takes a look and says, 
“my advice is to not let the boys in.” Br- 
ing ’em all home, in fact. The medicine 
man, however, insists that it’s just a 
matter of saving face: “‘Stop all this weep- 
ing, swallow your pride. You will not die. 
It’s not poison.” 

This is certainly not the work of 
someone who has sold out or abandoned 
politics to realize himself artistically. If, 
in “Hard Rain,” Dylan offered to go out 
and sing about the problems in the world, 
he is now fully involved in those 
problems. He works on Maggie’s Farm, 
lives on Desolation Row, and sits in the 
kitchen with the Tombstone Blues. 

In songs of this period, Dylan portrays 
the frustrations of being pulled into 


political struggle while wanting to be an 
independent lyricist. “Gates of Eden,” for 
example: 

Relationships of ownership 

They whisper in the wings 

To those condemned to act accordingly 

And wait for succeeding kings 

And I just try to harmonize with songs 

The lonesome sparrow sings. 
Scaduto quotes him telling a friend: “I’m 
not going along with things the Johnsons 
and McNamaras do; I’m just not going to 
be a part of it.” 

Dylan then starts ticking off the war- 
makers. First there’s the battle-mad 
Commander-in-Chief. Chasing his fly, 
threatening anyone who would whimper, 
dropping his barbell, this lunatic wants 
war with China: “he points to the 
sky,/Saying the sun’s not yellow it’s 
chicken.” 

The once romantic Gypsy Davy comes 
back in song as a napalm-dropping pilot: 
“with a blowtorch he burns out their 
camps.”’ He, too, is an imperialist, “With 
a fantastic collection of stamps, to win 
friends and influence his uncle.”’ Sam. 
And each stamp is a country. 

Dylan goes even deeper into the war 
machine and fingers two ideological 
villains. First he offers his own brother as 
a sacrifice to Hollywood movie images of 
heroic patriotism. “He could die happily 
ever after.” Then he accuses the univer- 
sities of teaching military culture (“Tuba 
players now rehearse around the 
flagpole’), and of being completely in the 
grip of capitalism (And the national bank 
at a profit sells road maps for the soul,/To 
the old folks’ home and the college.’’). 

A person who strongly challenges the 
government, as Dylan did, but feels no 
support from or relation to the working 
class (most Americans), has every reason 
to be frightened. Dylan was scared 
shitless. “If my thought dreams could be 
seen, they’d put my head, in a guillotine,” 
he wrote in “It’s Alright Ma.” 

Scaduto quotes Dylan on his fears. “I 
would get killed if I really tried to help 
anybody. I mean if somebody really had 
something to say to help somebody out, 
just bluntly say the truth, well obviously 
they’re going to be done away with. 
They’re gonna be killed.” 

[Please turn to page 40] 
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Dylan 


[Continued from page 38/ 

In extreme moments, Dylan denied 
that his new songs had any meaning at 
all. On the back of Highway 61, he wrote 
“the songs on this specific record are not 
so much songs but rather exercises in 
tonal breath control.”’ Like hell they are. 
In a Playboy interview with Nat Hentoff, 
he was asked what his songs were about. 
“Oh, some are about four minutes; some 
are about five, and some, believe it or not, 
are about eleven or twelve.”” Sure they 
are, Bob. In the main, Dylan was relying 
on the surrealism and obscurity of the 
songs to keep him out of trouble. The CIA 
would not kill him if they didn’t realize 
what he was talking about. 


** * 


It is significant that the Weatherman 
faction of SDS named their main position 
paper from a line in this song (an earlier 
version was called “I Ain’t Gonna Work 
On Maggie’s Farm No More.”) Like 
Dylan, the Weather bureaucrats had 
become infuriated with the government, 
while believing that working class people 
were a hopeless case. This left them no 
one to organize but themselves, so they 
went underground and blew themselves 
up. Dylan did not blow himself up until 
after another album. 

In Blonde on Blonde Dylan bids good- 
bye to his city songs with an album about 
men and women. It is a rerun of the 
Another Side move, and, disturbingly, a 
thematic rerun of the earlier love songs as 
well. “Sooner or Later One of Us Must 
Know” and “Most Likely You’ll Go Your 
Way and I’ll Go Mine” are both remakes 
of the well-deserved walkout in “Don’t 
Think Twice, It’s Alright.” a 


Pensive Bob 


“Temporary Like Achilles” is only a 
harder version of the woman of “She ‘Tjme,” a steal from a song performed by 
Belongs to Me,” while “Absolutely Sweet Big Bill Broonzy and Elmore 
Marie”’ is the same woman who wouldn’t James, (“When things go wrong, so wrong 
continue her affair with Dylan in “I Don’t with you) It Hurts Me Too.” On that 
Believe You.” message of interdependence, Dylan grafts 

It all comes down to “Pledging My his honest exploitation: 


Won’t you come with me, Baby? 
I'll take you where you want to go 
And if it don’t work out 

You’ll be the first to know 

I’m pledging my time to you 
Hoping you’ll come through too. 


There is considerable musical power in 
the album, and moments of originality as 
in “4th Time Around,” a marvelous = 
parody of ‘Norwegian , Wood,” and 
“Visions of Johanna.” But on the whole, 
Blonde on Blonde is a lyrically derivative ; 
effort, a sign that Dylan is nearing the end | 
of his resources. 

His tiredness is clear on the viciously 
funny “Memphis Blues Again.” An ex- 
ploration of drugs, it is the last of the sur- 
real travelogues, or as Michael Gray calls 
them, “dramatic monologues,” or as R. 
Meltzer calls them, “The Great Dylan 
Grocery List Story Songs.” The sur- 
realistic epics, from “Hard Rain” through 
“Desolation Row” depended on a drug- 
induced scraping of the subconscious for 
their free-ranging power. 

However, as psychoanalytic literature 
explains, subconscious creation is always 
more compulsive and personality-bound 
than conscious creation. This gave his 
surreal work great force when he was first 
reacting directly to the urban circus. But 
as he took conscious poetic control in 
Blonde on Blonde the drugs must have 
become more of a burden, the sub- 
conscious obsessions more predictable 
and uninteresting. By the end of 
“Memphis Blues Again’’: , 

And here I sit so patiently 

Waiting.to find out what price 

You have to pay to get out of 

Going through all these things twice. 

The central song of the album is ‘“‘Sad 
Eyed Lady of the Lowlands,” which is so 
bereft of plot or point that it summarizes 
how Dylan has had to go through 
“Another Side’”’ twice. He seems frozen 
into a love life of dissecting women into 
categories and attributes, then arranging 
these in his mental warehouse. The music 
is seductive and hypnotic, but neither it 
nor the lyrics penetrate to the essence of 
any living woman. Dylan seems to say 
this himself in the chorus: ‘‘My 
warehouse eyes, my Arabian 
drums./Should I leave them by your 
gate?/ Or sad-eyed lady, should I wait?” 


** * 


Why did the underground’s most eligi- 
ble bachelor marry Sarah Lowndes and 
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give her one-two-three-four-five children? 
Scaduto describes her as ‘“‘a mystical kind 
of chick when Bob met her, into all sorts 
of Eastern religions just at the time Bob 
was into the I-Ching and Ginsberg’s 
Buddhist stuff.” Family and religion — 
all that’s left out is the flag. And there 
was the problein of em. racing ull these 
traditional values while being a rock ‘n’ 
roll star. 


So Dylan unmade himself a star. First 
he suppressed a live album with the Band 
that-would have been his greatest success. 
Parts available on bootleg albums reveal 
an extraordinary rock masterpiece 
developing on his 1966 British tour. The 
Band is driving, meshing their hundred 
gears of riff with a power that embarrasses 
their current draggy efforts. 


Dylan, in turn, is driven to new heights 
of passion. There is a towering “Like a 
Rolling Stone,” like one long scream of 
rage. There is a long, madly swinging ver- 
sion of “Baby Let Me Follow You Down,” 
and a stabbing rendition of “Ballad of a 
Thin Man.” 


Dylan then wrecked himself and a 
Triumph 500 that happened to be along 
for the ride. That got him out of concerts 
and recording anything new for a while. 
He also unwrote his book and stopped giv- < 
ing interviews. 

He did keep writing songs, reflecting his 
new obsessions. Michael Grey’s Song and 
Dance Man suggests that one was hard 
drugs. I think Dylan probably cleaned 
himself out in this period, but Woodstock 
today is a haven for wealthy addicts, and 
who knows? 


Certainly, Dylan got into mysticism, to 
get out of going through the same things 
all the time, since the past is the same as 
the future. You know, ‘You know that we 
shall meet again, if your memory serves 
you well” and “I swear I see my reflection 
somewhere so high above this wall./ I see 
my life come shining, from the West down 
to the East./Any day now, anyday now,! 
shall be released.” 

Yet the songs of this period represent 
some fine terse poetry, musical quality (as 
in the still-unrecorded ‘““Yea Heavy and a 
Bottle of Bread’), and brutal self- 


examination. It is a viscerally uncomfor- 
table experience for me to listen to 
Dylan’s naked singing on the basement 
tape of “Tears of Rage,” with its guilty ac- 
count of family relationships. 


** * 


Dylan’s public announcement that he 
was shutting down his mind came with 
John Wesley Harding. It is a brilliant and 
well-integrated album that announces 
unequivocally that Bob Dylan is dead: 
here is his will. 


The album eliminates the chaos of rock 
for a stripped-down version of Hank 
Williams’ “Drifting Cowboys sound.” The 
singing is austere with no roughness in the 
voice, the result of trying, quitting smok- 
ing, and pitching the songs a minor third 
too high. 


Symbolism proceeds through the 
album on three levels. The first is a Chris- 
tian Existentialist allegory, ably worked 
out in Anthony Scaduto’s Bob Dylan. The 
second level of symbolism is from the 
world of American folk song and the Old 
West. This is the setting of the title song, 
a version of “Pretty Boy Floyd” without 
Guthrie’ s politics, but with added letter 

g’s” (the man’s name was Hardin) to 
anes what was owed from the years of 
Bob’s draggin’ drawl. 


The third level of symbolism is 
Dylanological. Dylan now takes figures 
from his own songs for deliberate 
manipulation and self-comment. He ex- 
plained to Scaduto: “Before I wrote John 
Wesley Harding I discovered about all 
those earlier songs that I had written. I 
discovered that when I used words like 
‘he’ and ‘it’ and ‘they’ in talking about 
other people, I was really talking about 
nobody but me. I went into John Wesley 
Harding with that knowledge in my 
head.” 


*‘All Along the Watchtower’”’ is the cen- 
tral song of the album. It opens as a 
dialogue between two aspects of Dylan. 
The Joker who made us all laugh with his 
outlandish comparisons and _ surreal 
manipulations is at the end of his rope. 


[Please turn to page 42] 


Jaunty Bob 


In the Renaissance, when the arts flourished, a young artist perfected 
his work in the studio of a master. Whatever the medium, he worked to the day 
when he’d complete one piece of work which would reflect everything 


he’d learned from his master. 


It was called his “masterpiece?’ 
Today, the recording studio might be compared to the master’s iidie 


of the Renaissance. But in the recording studio, a young artist is his own master, 
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Dylan 


[Continued from page 41/ 
He feels trapped by “‘too much confusion. 
I can’t get no relief.” 


He is answered by his alter-ego the 
Thief. It was always the Thief who rooted 
Dylan in tradition and brought home the 
bits of song and poetry that the Joker 
used in his routines. Now the Thief argues 
that this was wrong: 


There are many here among us, 

Who think life is but a joke. 

But you and I, we’ve been through that, 
And this is not our fate. 

So let us not talk falsely now, 

The hour is getting late. 


His truth is a paraphrase of a prophecy of 
Isaiah, as we return to Bibical allegory for 
the watchtower. (Perhaps a Jehovah’s 
Witness has tried to sell you the paper of 
that name. It refers to the watchtower in 
which Isaiah posted watchers for the news 
of Babylon’s fall.) It is clear that Dylan is 
now inside the castle, waiting for the news 
‘of Babylon’s fall. He offered to go out 
before the hard rain. He lived himself on 
Desolation Row. Now he is far away. 


In “Dear Landlord,” he makes his 
peace with the capitalist system. “If you 
won’t underestimate me, I won’t un- 
derestimate you.” The pun on material 
worth is intentional. In “As I Went Out 
One Morning” he issues the required anti- 
communist attack of the recanting 
radical. The song refers to an award given 


Dylan by the Emergency Civil Liberties 
Committee, an organization founded by 
the Communist Party. He sings of a fair 
damsel hanging around Tom Paine, try- 
ing to ensnare him for civil rights 
organizing: “I’ll accept you secretly, and 
then we'll both fly south.” Dylan is 
rescued by the real American patriot as 
the real Tom Paine pries her off. What a 
cheap red-bait. 


The Dylans at home 
must be an in- 
sufferably boring cou- 
ple. Real country 
music has at least a 
domestic quarrel or 
two, if not always a 
d- i-v-o-r-c-e. 


“T Dreamed I Saw St. Augustine” steals 
the music from “‘Joe Hill.’’ In that protest 
wheeze, the ghost of Joe Hill announces 
that he is with workers wherever they 
fight. In this one, Dylan awakes to realize 
that he himself has betrayed Augustine, 
who eschewed money to convert the 
Britons to God. 

Dylan’s future is one line from “The 
Wicked Messenger:” “If you cannot bring 
good news, then don’t bring any.” The 
first taste of “good news’”’ is in the two 


love songs at the end. “I'll Be Your Baby 
Tonight” is a love song that begs to be 
yodelled. It opens with “‘Close your eyes,/ 
Shut the door,/ You don’t have to worry 
anymore.”’ This is the opposite of the 
Dylan who said, open your eyes, batter 
down doors, you better get worried. 


* * * 


The work of Dylan’s declining years is 
sad to contemplate. Nashville Skyline is 
happily dominated by the excellent 
sidemen,.and unhappily full of love songs 
without problems. The Dylans at home 
must be an insufferably boring couple. 
Real country music has at least a 
domestic quarrel or two, if not always a 
d-i-v-o-r-c-e. 

Self-Portrait is an unrelieved piece of 
dogshit, and even the critics attacked it. 
Other than the joking egotism of calling 
an album of other people’s songs Self Por- 
trait, this album is utterly without 
redeeming social, poetic or musical value. 

New Morning has more original music 
on it, but less human interest. It seems 
that Dylan’s idea of a topical song is a bit 
of doggerel about getting his jive degree 
from Princeton. 


That was two and one-half years ago, 
and most of Bob’s work since has been 


riding on other folks’ denim coattails. He . 


has milked friendships with Johnny Cash 


and the Band, waved from the Guthrie 
bandwagon now that the old fighter is 
dead, and appeared in the Bangla Desh 
dragathon. He has tried unsuccessfully to 
rebuild his reputation by backing up Alan 
Ginsberg, Earl Scruggs and Doug Sahm. 
He must have felt pathetic when Bonnie 
Raitt turned ‘him down for harmonica 
back-up in her Ann Arbor appearance 
with Sippie Wallace. 

Joni Mitchell and the war have nothing 
to fear. Dylan cannot return to his earlier 
form. This is clear from the A.J. Weber- 
man affair. Weberman, a Zippie of vast 
energy if little judgement, dared to 
analyze Dylan’s songs as political 
statements, label Bob a sellout, and stage 
a public campaign against him. Dylan 
tried to meet and charm Weberman, then 
hinted at buying him off. Weberman per- 
sisted and Dylan was forced to record 
“George Jackson,”’ a protest ballad in his 
old voice and style. 

Alas, it is vapid and mechanical. 
“Some of us are prisoners, the rest of us 
are guards.” Well sure, Bob, but which of 
us are right? 

Dylan cannot become the voice of our 
generation again without relating to the 
needs of his audience, without taking on 
real human relationships, without accep- 
ting responsibility and enduring conflict. 
He has the money and the will to avoid 
these things, and has chosen to leave the 
human race and condition. 

Nevertheless, Bob is useful to us as a 
cautionary tale. With his baby factory 
wife and his children all in a row, with his 
money like water, and voice like snow, 
who among us would want to be like him? 


“Watch” 
the tracks Seatrain. 


that Seatrain is in the eyes of 
the beholder. And beholders 
of ‘‘Watch”’ have a lot of rock 
’n roll to blink their ears to. 
Seatrain is now locomoted by 
Andy Kulberg, bass and flute, 
LloydBaskin, keyboards and 
vocals, Peter Walsh, guitar, 


If you’ve been waiting for 
Seatrain at your local station, 
the slight delay is over. Sea- 
train is arriving daily at FM 
and AM stations around the 
country. And Seatrain is de- 
parting quickly from record 
stores everywhere. When you 
hear such closely watched 
tracks as ‘‘Flute Thing,” 
‘*Watching the River Flow,”’ 


lyricist. 


and ‘‘Freedom is the Z 
Reason,” you’ll know 
that there’s a new dance 4 


band in the land. 


Watch the tracks 


of Seatrain with 


‘*Bloodshot Eyes.”’ 


After that listening, 
you'll discover 


record. 


bass, and vocals, Julio Coro- 
nado, drums, William Elliot, 
keyboards, and James Roberts, 


Collectively, they have one 
request of you: won’t you 
let us take you on a Seatrain. 
A welcome addition to the 
Warner Bros. Records’ track 


Theatre, Satu 


Then listen them. 


See Seatrain at the Orpheum 
rday, April 28th. 
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Delmark Records 


[Continued from page 33] 


ing out records with the other. “When 
you’re in the studio and you hear those 
guys come in and lay down one track of a 
song and it’s 21 minutes and thirteen 
seconds long, and they decide to do 
another take and that comes out to 21 
minutes and fifteen seconds, you know 
they’re organized.” 


The Art Ensemble’s failure to generate 
in Chicago the kind of community sup- 
port they knew was necessary led to their 
collective decision to decamp and move 
their headquarters to Paris, where they 
have operated until last year. In Paris, the 
Art Ensemble found plenty of artistic 
support and recording opportunities — 
and they waited for American audiences 
to come around. 

It was up to other musicians, more pop- 
ular, better-heeled groups, to make the 
Art Ensemble an economically feasible 
enitity by picking up on the Ensemble’s 
music — paving the way for the skittish 
public’s acceptance. With the Art Ensem- 
ble in Paris for several years, their 
domestic performing curtailed, one 
speculates on the role of those early 
Delmark releases in influencing such 
groups as Weather Report, Roland Kirk, 
Herbie Hancock and others. Now Atlantic 
has picked up on an option to sign the 
Art Ensemble of Chicago, but the Art 
Ensemble has made a point of telling 
Koester that he is free to re-release their 
earlier material under the Art Ensemble’s 
name. 

Distribution has steadily improved. 
Boston is one of the best areas in the 
country to pick up Delmark’s and Bob is 
also receiving excellent distribution in 
Japan from Trio-Electronics, the people 
who make Kenwood amplifiers. His 
records are being spread around Europe; 
the Fast Fingers Dawkins disc received 
the “Best Album of the Year” award from 
the Hot Club of France. 

Bob is also talking about acquiring all 
the tapes of a famous old jazz label to add 
to his list of ‘“Traditional Jazz’’ releases, 
which already includes a pair of George 


Lewis discs, two Ira Sullivan albums, the 
Bud Powell Trio and the much acclaimed 
Earl Hines At Home. The Earl Hines 
release (and some tentative future Hines 
albums) are among Delmark’s proudest 
achievements because Bob not only loves 


the music, but he believes that he is get- 
ting his chance to record and release one 
of the major traditional jazz artists while 
the man is still in his prime. 

And maybe in the future there will be a 
small Delmark recording studio where 
Bob can pursue his sundry interests. More 
urban blues. More AACM. More folk 
music (he has a Ramblin’ Jack Elliot 
record and could have had John Prine, 
but he advised John to take the more 


lucrative Atlantic contract.) Koester’s 
probably the straightest shooter in the 
business, and the over-all quality of 
Delmark’s releases are incredibly high; 
unmarred by big-money temptations to 
release commercial junk. Life on the 
shoestring budget precludes everything 
but the music Koester absolutely believes 
in — not the music he necessarily likes, 
but the music he thinks should be heard. 
Let the world beat a path to his door. 


Hodeir 


[Continued from page 16] 
a splendid job, but just as obviously the 
marvellous style was there in the French 
original. 

The subject matter here is nothing so 
simple as a description of certain men or 
certain styles; Hodeir wants to capture 
the totality of the experience that is the 
music. Chapters are devoted to living and 
growing with one’s instrument (‘‘Playing- 
Dora’’), or the struggle that is creativity 
(“For Tuning the Instrument”’). There is 
also a great. deal of bizarre humor that 
adds to the uniqueness of The Worlds of 
Jazz: what other major critic would give a 


‘thoroughly surreal multiple-choice quiz, 


or recite the history of the music in 
reverse? Hodeir does it all with total com- 
mand, and usually with a barbed but 
salient point to it. — 

Description doesn’t do this book 
justice, but I must warn readers that this 
is not the place to get an introduction to 
the music. Hodeir loves to make veiled 
allusions and slip in hidden jokes that 
only an experienced player or listener will 
catch. How many would know, for exam- 
ple, that his discussion of manners in- 
volving Sphere and Chili that appears in 
his visit to the planet Jazzinia refers not 
simply to Thelonious Monk and Coleman 
Hawkins, but to specific solos on the 
Monk’s Music album? Hodeir indulges in 
this sort of thing a bit too often for the 
good of the general reader, but that reader 
will still gain valuable insights into the 
music. 

Like Feather, however, there is a distor- 
tion created by the subject matter Hodeir 


chooses to emphasize. “The Man Who 
Writes Jazz” is the longest and, implicitly 
by its placement, the central section of 
the work. It is a brilliantly executed 
multi-sided argument on the future of 
jazz composition which tends to become a 
bit fatuous if you do not share the 
author’s belief that jazz’s future shall be 
determined by its composers. Hodeir is a 
Frenchman and a composer himself, a 
student and friend of Boulez, and he has 
stated in the past that it is left for the 
composer to bring forth the new form in- 
herent in jazz while he simultaneously 
leads the limited soloist out of the 
wilderness of long-winded orthodoxy. The 
music of the past ten years should have 
given Hodeir cause to reevaluate his 
stance, but he appears to have no more 
hopes for the improvisor now than he had 
in 1955. While the men who write jazz 
deserve such extended attention, they 
should also be kept in a perspective which 
Hodeir has distorted. 

A few individuals keep appearing in the 
diverse episodes, revealing the author’s 
standards. He loves Ellington and Parker, 
and he LOVES Monk. Two of the pieces 
that deal with Monk are especially 
noteworthy. A segment of “For Tuning 
the Instrument” describes Monk prac- 
ticing at home, plodding through 
“Crepescule with Nellie’ as only Monk 
could in search of a new voicing he 
stumbled upon earlier in the week. He 
doesn’t find it, but goofs his way into an 
even more gratifying progression, then 
plods on. The scene is undoubtedly a pure 
construct of Hodeir’s imagination, but if 
you know Monk’s music you will be 
thoroughly convinced that it really oc- 
curred. “Outside the Capsule” has some 
future civilization digging up a 


phonographic record and then analyzing 
the playable portion by charting every 
note to find logic and symmetry in their 
order of appearance. The analyzed frag- 
ment is Monk’s piano solo on “Bags 
Groove,”” which was the subject of a 
famous detailed analysis by Gunther 
Schuller. Hodeir manages both to satirize 
the meticulous Schuller method, while 
suggesting through the outlandish 
analysis that the solo is in fact a marvel of 
improvisation. 

Feather would be more comfortable 
with Hodeir’s position on Coltrane and his 
children, for Hodeir finds the style that 
Coltrane pursued at the end of his career a 
“terrible regression.” For this reason he is 
also doomed to be viewed as a conser- 
vative, but his arguments are so complex 
and so well expressed that they cannot be 
dismissed as easily as Feather’s innuendo. 
These arguments appear in “Avatars of a 
Hero,” the most brilliant chapter in a 
book of much brilliance. Beginning with a 
comparison of three photographs, one 
each of Lester Young, Charlie Parker and 
John Coltrane, Hodeir moves to a com- 
parison of their musics and an evaluation 
of their talents that puts Feather’s 
chapters on Pres and Bird, and the rest of 
us who attempt to write of these men, to 
shame. Surely no one has gotten to the es- 
sence of Young and Parker in such a short 
space, but then Hodeir has always been 
interested in essences. His thoughts on 
Coltrane, in contrast, are fighting words, 
but the reader is challenged to go back to 
the music and his own feelings on the 
man, to listen and think more. Hodeir 
doesn’t convince me about Coltrane, but 
he makes me react and reexamine him. 
For those who feel that critics are un- 
necessary, I suggest ‘‘Avatars of a Hero.” 
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Diamond Girl 

Warner Bros. album BS 2699 

Seals and Crofts have established 
themselves as chart regulars thanks 
to the universal appeal of distinct 
harmonies and pleasing melodies 
such as those heard in Diamond 
Girl. 


LP $3.49, TAPE $4.79 
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DIAMOND GIRL 


Arlo Guthrie 

Last of the Brooklyn 
Cowboys 

Reprise album MS 2142 

Young Mr. Guthrie has blazed a trail 
of originality all through his remark- 


able career. Last of the Brooklyn 
Cowboys contains solid treatments 
of songs written by Woody Guthrie, 
Mississippi John Hurt and Arlo 
himself. 


LP $3.49, TAPE $4.79 
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Reprise album MS 2138 

Fleetwood Mac maintains as one of 
the foremost English rock bands 
with this new collection of harmonic 
rockers and boppers. Penguin ex- 
plores several previously undiscov- 
ered corners of rock and illuminates 
them for all. 


LP $3.49, TAPE $4.79 
The Derelict Caught in the Rain 

Faces 

Ooh La La 


Warner Bros. album BS 2665 

Rod Stewart and the boys, the not- 
too-freshly-scrubbed Faces, handle 
“Cindy, Incidentally’ and other top- 
ics right properly on their latest of- 
fering from Warner Bros., the ingen- 
iously packaged Ooh La La. 


LP $3.49, TAPE $4.79 


Ooch LaLa /Cindy Incidentally/Glad and Sorry 


The Doobie Brothers. 
The Captain and Me 


Warner Bros. album BS 2694 

How do you follow up two hits in a 
row? With an album, of course. But 
what if the two hits (‘‘Listen to the 
Music’’ and ‘‘Jesus Is Just All > 
Right’’) where on your /ast album? 
Of course, you follow with an even 
better album. 


LP $3.49, TAPE $4.79 


THE DOOBIE BROTHERS 
Captain 


Cold Blood 
Thriller 


Reprise album MS 2130 

There’s new blood in Cold Blood, 
supercharging the already high-volt- 
age sound system led by Miss Lydia 
Pense. Thriller will keep your heart 
thumping and your corpuscles 
crackling long after the last song 
is over. 


LP $3.49, TAPE $4.79 


COLD BLOOD 


Includes. Feel So Bad Sleeping 


7 


ck 


ALL 5.98 LIST LP’S—NOW 


All 6.98 list LP’s—now 3.99 
All 7.98 list LP’s—now 4.69 
All 9.98 list LP’s—now 5.89 


SUPPORT 
YOUR LOCAL 
KECORD SICRE. 


ALL 6.98 LIST TAPES—NOW 


All 7.98 list tapes—now 5.59 
All 9.98 list tapes—now 6.99 
All 11.98 list tapes—now 8.39 


All others - 
priced proportionately. 


Foghat 

Bearsvilie album BR 2136 

No, it's not ‘‘Hogfat.’’ The group 
made a U.S. tour shortly after the 
release of their first hard-rocking al- 
bum, and made a lotof friends. This 
time, they're rocking even harder. 
The number of friends should in- 
crease proportionately... 


LP $3.49, TAPE $4.79 


T. Rex 


Tanx 
Reprise album MS 2132 
Tanx includes ‘Born to Boogie,” 


the title cut from the movie of the _ 


same name, Ringo Starr's film biog- 
raphy of Marc Bolan. Mare Tanx 
everyone who has helped T. Rex 
along the road to fame. 


LP $3.49, TAPE $4.79 


Deep Purple 

Made in Japan 
Warner Bros. album 2WS 2701 | 

Deep Purple’s world-wide smash LP, 
recorded live in Tokyo, is finally 
available in the U.S. Rock & roll 
bursts from the turned-up amplifiers 
of Deep Purple and power-drives 
listeners high into the pleasure 
domes of space. 


TWO RECORD SET 
LP $5.89, TAPE $6.99 


Todd Rundgren 
A Wizard, A True Star 


Bearsvilie album BR 2133 

The first big hit of last year was 
Todd Rundgren’s ‘‘! Saw the Light,”’ 
and the acclaimed album fromwhich 
it came was Something/Anything? 
This is the long awaited follow-up 
from the eccentric boy genius of 
rock & roll. Any questions? 


m LP $3.49, TAPE $4.79 


Flo & Eddie 


Kaylan & Volman 

Reprise album MS 2141 

Can an ailing heart patient and a 
resident nurse find happiness as 
leaders of a rock & roll band? Buy 
Flo & Eddie’s latest true-life adven- 
ture album, and find out. 


LP $3.49, TAPE $4.79 


Malo 


Evolution 

Warner Bros. album BS 2702 

San Francisco Latin-rock at its most 
satisfying —it soothes as it moves. 
Malo makes the kind of music you 
can listen to morning, afternoon and 
night, all week. 


LP $3.49, TAPE $4.79 


AT THE RADIO SHACK, ACROSS FROM B.U.—730 Comm. Ave., Boston; ACROSS FROM THE PRU- 829 Boylston St, Boston 
IN KENMORE SQUARE-— 541A Comm. Ave., Boston. SALE ENDS SATURDAY APRIL 28TH. 
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Arts Entertainment 


Olitski: Lavish Failure, Splendid Success 


THIRD SECTION/THE BOSTON PHOENIX 


By Kenneth Baker 


The Boston Museum’s huge 
retrospective of the work of Jules 
Olitski is an unusually “‘realistic” 
presentation of a contemporary ar- 
tist’s activity. Despite Olitski’s hero 
status among contemporary artists 
and critics, the show contains a good 
‘sampling of failed paintings. And 
the show itself, unlike most 
retrospectives, makes it possible to 
see what failure means in terms of 
the artist’s own work. 

One thing anyone should be able 
to see from a close look at the show 
is how carefully and constantly 
Olitski studies his own past work. In 
his painting of the last seven years, 
Olitski seems to have progressed by 
copying his own paintings again and 
again. But the force of this impres- 
sion is not to discredit his work, but 
to let us experience the fact that 
Kenworth Moffett describes in his 
catalogue essay as “a historical 
situation in which picture viewing 
has become the sole touchstone and 
impetus for picture making.” 

What this means is that artists 
work in response to art and not 
(directly) in response to the world. 
Part of the reason for this historical 
fact may be that it is no longer clear 
that we all share a common world, 
or what such sharing would look 
like, despite the proliferation of 
mass media and the general 
homogenization of popular culture. 
My feeling is that the continued 
vitality of painting depends upon its 
ability to provide an experience of 
universally accessible wholeness 
and continuity, the kind of ex- 
perience we associate with the con- 
cept of a world. 


Defeating Cubist Structure 


The crucial element in represen- 
tational painting is drawing — the 
linear definition of shape. It seems 
that around the turn of the century, 
drawing ceased to serve the purpose 
for which it had historically been 
developed, namely, capturing the 
essense of appearances in pictures. 
Picasso, who initiated Cubism, was 
a precociously masterful draftsman. 
In searching for a way to make draw- 
ing more difficult to him, or to make 
it do what it was supposed to be able 
to do, he arrived at the conclusion 
that drawn shapes in a painting 
must somehow be responsive to the 
primary shape in the picture, the 
shape of the surface itself. 

Cubist pictures are made as if 


some special effort were required to - 


get drawing to seize the concreteness 
of appearances. The drawing in 
Cubist pictures resonates with the 
framing edges as if their reality were 
a necessary anchor or link insuring 
that drawing would be able to stay 
in touch with visible reality, that 
representation could continue to 
have meaning. In Michael Fried’s 
phrase, Cubism signalled 
withdrawal of reality from the power 
of painting to represent it.”’ Painters 


Jules Olitski and his painting, Green Jazz, 1962. 


since Cubism have tried in various 
ways to escape Cubist structure in 


_painting without being arbitrary. 


The reason Cubist structure has 
been so problematic is that it offered 
a way of keeping open the interface 
between the literally flat surface of 
the canvas and the _illusionistic 
space of traditional painting. The 
spacial double aspect of paintings 
seems to be a metaphor for the abili- 
ty of painting to connect both with 
its history and with contemporary 
experience. 

Part of Olitski’s stature as a 
painter is reckoned by his defeat of 
Cubist structure. Fairly early in his 


career he made an experiment, 
which Moffett relates in the 
catalogue, that was to be very im- 
portant for his thinking about art. 
He collected used drawing boards 
from art schools and such places and 
copied them as paintings. This 
process was a way of eliminating 
drawing from his pictures- entirely, 
since drawing boards are not drawn 
upon directly. At most what the 
drawing boards contained was a sort 
of inner frame where a line might 
have exceeded a sheet of drawing 
paper. The inner frame image is one 
that Olitski was to return to years 
later in his spray paintings. 


Early Stain Paintings : 


Olitski’s early stain paintings 
coped with the difficulty of filling 
the surface with color without draw- 
ing shapes to contain it. What he is 
after in these pictures is a positive 
sense that color is independent of 
drawing, that it does not depend 
upon drawing for its logic and 
presence in paintings. 

Matisse had freed color from 
figure simply by painting a face 
green, a tree blue, a table red, and so 
on, making his paintings cohere 
through color relations that cut 
across composition with drawing. 
But Olitski’s ambition was ap- 
parently to make paintings’ that 
would be nothing but color, and that 
would have only one shape, namely, 
the shape of the picture itself. In 
order to do this successfully, he had 
first to eliminate drawing, even 
drawing with color; then he had to 
bring the shape of the painting 
somehow into the painting itself. He 
had to find a way of getting us to ex- 
perience the picture’s shape as sub- 
ject to the artist’s activity, to the act 
of painting. 

The large stain pictures were 
Olitski’s first major step toward 
what were to become the goals of his 
best art. In paintings of the early 
’°60’s like ‘‘After Five’’ and 
“Chemise,” there is an almost 
physical sense of interlock among 
the color areas that seems to reach 
from the center of the canvas to the 
frame. That is, it is almost as if the 
pictures are being held in their rec- 
tangular shape by the taut, bunched’ 
relation of color on the surface. In 
“Fatal Plunge Lady” of 1963, a 
massive orange area spreads down 
from the upper left corner to the 
lower right, not so much billowing as 
settling just short of the lower cor- 
ner. As the color travels it implies an 
immense change in scale without 
setting up any illusion of space. The 
continuous orange implicates the 
shape of the picture itself (the 
orange bleeds off three sides) in the 
apparent scale change, again con- 
necting the given rectangle of the i 
canvas with the deliberately con- 
trolled interior of the picture. Here, 
the shape of the picture begins to 
appear subject to what happens in- 


side the picture. 


Olitski didn’t really solve the 
problems of how to present color on 
its own and how to reveal the shape 
of the picture as subject to his con- 
trol until he began painting with a 
sprayer. Many of the early spray 
pictures like ‘‘Comprehensive 
Dream”’ and “Pink Shush” are not 
at all successful. They have a kind of 
immediate atmospheric appeal but 
they don’t have any clear point. In 
some of the other early spray pic- 
tures, where an inner frame is 
created simply by masking, the 
point seems too obvious to pursue. 


{Please turn to page 11] 
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Gist 


Marketplace helps you bring outdoors indoors, by 
providing places to put plants in. Shown, hand- 


~ thrown hanging planters, many shapes and glazes Some weeks ago, a friend at BU called to say that Herbie Hancock, 
from $4.75 Also, Korean planter baskets to cover the jazz pianist formerly with Miles Davis, would give a free concert 
up unsightly pots, five sizes from $1.90. Not shown, there with his quintet the following Saturday afternoon. It seemed 
but in stock, ten varieties of grow-your-own herb like a fine way to spend the afternoon. 


gardens, one including renowned Sutton's English Around one o'clock, the room was nearly full and the band began to’ 
— seeds, and dressy plastic flower pots. play. Or a band began to play, the only drawback being that this was 
obviously not Herbie Hancock’s group, or anything close to it. People 
were whispering, and someone asked, ‘‘Who are all those white guys 
up there?” for indeed, five of the six playing were white, which seem- 
ed very suspicious. The group’s bland sound wasn’t nearly as unner- 
ving as their appearance, a couple of them looking as if they had 
turned up at the wrong Junior Chamber of Commerce meeting. 
Anyway, after a couple of uninspired numbers, they realized that 
the sham was over, and a young woman ascended the stage to iden- 
tify the group as the Boston Jazz Pops, to some polite applause. She 
then proceeded to embarrass the audience (and probably the band) 
by singing along with the next piece, which she claimed had been 
composed by one of the Pops. Her warbling was immediately 
answered with laughter, and one wit’s repeated exhortation that she 
“shut off the P.A.” She mercifully complied, and stuck to introduc- 
tions and the tambourine thereafter. 
Meanwhile the crowd, who were lost forever to the Jazz Pops, 
began to wonder what had become of Herbie Hancock. Remember 


real he Be f, 148 Beacon Street, Newton 527-2774 Open Thursday and Friday nights 


~ 


Michael Debo photo 


him? Most of us did, and expected him to arrive after this warm-up 
band finished its hour of monotony. Thus, the applause as the Jazz 
Pops left the stage was not simply polite, but sincere. No Herbie yet, 


though. 
First a strange, stout young woman came over to our table and ask- 
ed if we knew that Herbie Hancock was a member of Nichiren 
Shoshu of America, and that his musical talents were a result of cons- 
tant chanting? We asked someone to save our seats, and went for a 


e 
Maga f, ne short walk and a joint to clear our heads. It was becoming obvious 


a that we would need it. 
re orts We returned shortly, hopefully, only to find at our seats copies of 
° Nichiren Shoshu’s World Tribune, whose striking lead story concern- 
ed the establishment of Nichiren Shoshu baseball teams in every 
major American city (with a list), under the command of someone 


“Gallos Pink Cc hablis called President Ikeda, whose portrait adorned the front page. Of 
° course, as President Ikeda said, this was to promote the health and 
recently triumphed well-being of the followers of his sect. No sooner did I look up from 
: the paper than there appeared onstage about twenty dressed-up 
over ten costlier -_| women of varying ages, arranged in a semi-circle. Each ominously 
as ey : held a sheet of music, and one of them mumbled something about 
competitor. Sina bl l nd who they were. Whoever they were, they launched into an off-key ver- 
4° a F sion of the Sound of Music hit “Getting to Know You,” which was 
NM ! tasting among a very bizarre but only produced laughter from the audience. 
P This was more than enough to send us to the Sherman Union's new 
= ORNIA panel of wine-industry tavern for a beer, and then another. My patience was wearing thin, 
especially when I considered that the NCAA basketball semifinals 
¢ crisp fragranct ae executives were at that moment being televised. 
Chablis of In Los An geles. All the same, we tried again, and this time Herbie Hancock and his 
is one of our most delightful creations. 5°" j ee group were on the stage just as we sat down. The group was unable to 
_ ty owasion. Made and bottled at the Gallo Vine™” ee a play, though, Herbie said, due to the lack of microphones. Someone 
Modest Caliloreia A 2% by wala was dispatched to get a few, while Herbie seized the opportunity (and. 
“ste, California. Alcohol Content 12 ° one available mike) to explain the relevance of Nichiren Shoshu to 
ee our lives. After the mikes arrived, he asked if we all wanted to chant. 


Scattered “‘yes’s’”’ (probably planted by Ikeda) somehow encouraged 
him, and he quickly taught us the chant. Shills passing out copies of 
the four magic words were more or less politely rebuffed by the 
audience, and the incantation began. The sound wasn't really 
deafening, just grating, but Herbie and his friends continued for 
quite a while nonetheless. File cards were passed out to those wanting 
more of the same, and at a quarter past four the group opened their 


set. 


First they played a fine forty-minute piece, whose title I don’t 


Mor e than a Rosé. recall. Herbie then introduced the band members (with their status 


as chanters), mentioned his forthcoming album, and finally played a 
twenty-minute piece from it called “Hornets.” That was it, and Her- 
bie thanked everyone for their time as the audience drifted out, and 
reminded us that he’d be at the Jazz Workshop at eight, whose 
patrons that night would probably be deprived of all the little extras 


we enjoyed. 


PINK CHABL!S of CALIFORNIA Ga'lo Vineyards. Modesto, California. 


—J.C. 
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Alan Alda’s Non-Situation Comedy 


By Fred Barron 

“TI want you to make a special note of 
this,” said Alan Alda, looking at the slice 
of roast beef in his plate»‘“This station 
is serving meat during meat boycott 
week.” 

The woman who had set up the 
luncheon for WNAC (channel 7) explain- 
ed that the menu had been planned weeks 
in advance and that... . 

‘T’'m Catholic,” he interrupted. “If 
someone tells you you don’t eat meat, you 
don’t eat meat!”’ He took a mouthful of 
roast beef and shrugged. “It’s very good 
though.” 

This is the kind of facile humor that has 
made Alda’s weekly television series, 
M*A*S*H, one of CBS’s most valuable 
properties. Every Sunday night at 8:00, 
Alda and company repeat the roles made 
famous by Donald Sutherland and com- 
pany in the 1970 film M*A*S*H, being 
the exploits of Hawkeye: insubordinate, 
incredibly sexist, black-humored, and 
the best damn surgeon in the Korean 
War. Yet apart from the basic situation 
(and the music) the film and the televi- 
sion series really don’t have too much in 
common. “The Hawkeye I play,” explain- 
ed Alda, “is my own character, I don’t 
remember Sutherland in the picture. I 
remember liking him —I think he’s avery 
fine actor — but I’m grateful I don’t 
remember him. I wouldn’t want to be 
affected by someone else’s work. Anyway 
the TV show’s different from the film. It’s 
not as abrasive, but I don’t think its been 
watered down. It still has a political 
message, though I wouldn’t want to do it 
with any heavier hand than we’re doing it 
— the idea is to entertain you know — 
and I think that the accusations that the 
show is sexist is true to a certain extent, 
but I’m trying to work against that. I was 
successful in making it less sexist in one 
case. 

“There was a story that they sent me 
early on about a girl that nobody wanted 
to make love to because she was fat. I 
thought it was one of the more disgusting 
stories I had ever read. I sent them a long, 
five page letter and said, “we haven’t 
even begun to work together, but I really 
don’t think we can — that we should — do 
it this way. I mean I don’t want you to 
lose money on this script, you’ve already 
paid money for it, but we’ve got to fix this 
somehow, because we can’t do a story 
where a girl has been rejected simply 
because she’s fat. I mean, what’s wrong 
with fat? What is this guy Hawkeye afraid 
of? Is fat communicable? What’s the 
matter with him? What kind of person is 
he?” So we fixed it up und instead of 


4 


Alan Alda as himself, onal the Mashable surgeon. 


fatness, we made it a story about a girl 
who was very clumsy and ill at ease with 
men.” 

While Alda might not be in.the 
vanguard of the Women’s Liberation 
Movement, he feels that in the long run 
the issue of sexism is essential to the 
realism of the show. “That was a time,” 
he said philosophically, “when it was con- 
sidered socially acceptable for a man to be 
a girl chaser, and to think of women as 
sexual objects. It would be a mistake to 
show people behaving differently because 
that was historically accurate. However, 
it would also be a mistake to show this 
without the benefit of today’s con- 
sciousness which we now have. We can see 
through it now.” 


Raising Agnew’s Consciousness 


It was fascinating to watch him eat his 
roast beef with his foot in his mouth, as he 
went on to talk quite sincerely about the 
political value of the show. 

“T really felt I’ve done more good acting 
in M*A*S*H than in all the benefits and 
political rallys I’ve attended, because 
we’re presenting the same point of view 
except in. human terms. We’re also 
reaching more people who wouldn’t listen 
to an anti-war message any other way. Do 
you know that Agnew watches our show? 
He said he likes the show and watches it 
regularly. You have to go one step at a 
time.” 

Yet if the message, whatever it may be, 
has to go one step at a time, the program 
itself is fast becoming one of telelvision’s 
most popular. After a very slow start and 


a weak middle period it has suddenly 
caught on and next season it will be put in 
the most secure time slot in television: on 
Saturday night between All in the Family 
and The Mary Tyler Moore Show. It has 
been said that CBS could run a test 
pattern in that time slot and get higher 
ratings than either of the other networks. 

Alda sees the reasons for the show’s 
success, and in a way any television 
show’s success, for he perceives of pop- 
ularity in terms of formula rather than ar- 
tistic achievement. 

‘The audience has to be stile to identify 
with the characters and recognize 
something from their own lives. Also, I 
have this theory. I think that stories 


‘where people really care about each other 


always get a tremendous response from 
the audience. All the big hit movies in the 
past five years have been very different 
seeming movies. Midnight Cowboy and 
The Sound of Music don’t seem like 
similar movies, but there’s an enormous 
amount of caring in both of those movies. 
Somebody takes care of somebody else, 
and goes to a lot of trouble to protect the 
other person. I think we all need to be 
cared for and I think we all identify with 
that someone who’s being cared for. I 
think that’s why MASH is so successful, 
because every time you have a doctor or a 
lawyer operating he’s caring for other peo- 
ple every week.” 

“T think there’s a definite trend — a 
current — towards more reality, but that 
doesn’t mean that that’s where all of 
television is going. It’s about as strong a 
current as when magic was fashionable on 
television. You know, trick photography 


and all that stuff. And it surprises me that 
some of the same people who said ‘Now 
the kind of shows that we really are look- 
ing for should have magic in them’ can 
turn around and say now ‘we can’t use 
that. That’s not real.’ Not because they 
aspire to reality but because that’s where 
the gold is now. But it amazes me that 
they can see it: that they can tell the 
difference. I always thought they did 
those dumb shows because they didn’t 
have any brains. It wasn’t that at all. 
They knew. They had a lot of brains: 
they’re very bright people and they knew 
where the money was. 

“Yet reality is very difficult in televi- 
sion comedy because of the built in 
limitations of situation comedy and their 
mechanical plots. At the moment, what’s 
considered funny on TV are really 
sketches, and 26 minute sketches are call- 
ed a show. There’s not enough time to do 
anything to get to the characters and 
what’s really going on. 

“In our show we’re making an attempt 
to not deal with plot. That saves you a lot 
of time right there. You don’t have to 
spend a lot of time saying ‘We’ll pretend 
we’re two people, we’ll dress up like ladies 
you know, or like “The boss is coming to 
dinner and I haven’t got the ...’ or ‘Whose 
going to pay for the broken fender’ and it 
takes ten minutes to get into the situation 
and you don’t have any time for the peo- 
ple. Soif you just deal with a theme, you 
can deal with real emotions. There isn’t a 
problem you have to solve in 20 minutes. 
This idea of having to solve a problem? 
What can be solved in that short a period « 
of time? Very little. 

“T think that you can take the time to 
explore the vagaries of feelings and the 
vagaries of characters — the variations 
within an individual’s own character. 
Nobody in real life has that immediately 
recognizable character. The importance 
of the nuances of individual characters 
should be as important in ty as it is 
in drama. 

“TI wrote and co- produced a pilot for 
CBS called We'll Get By and I’m happy 
to say that it turned out very well. It’s 
about a family that lives in a small town 
in New Jersey. The town has a name, it 
has an address, they live on a specific 
street, he makes a certain amount of 
money — not very much — and they don’t 
go through situations. It’s a comedy, but 
it’s not a situation comedy. In fact there’s 
hardly any story. All it is, it’s very simple 
— is that a family interacts for a half- 
hour, and you sort of go through their 
family relations with them. 
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Film: Praising Caesar 


By Janet Maslin 


TEN FROM YOUR SHOW OF 
SHOWS. Produced and Directed by 
Max Liebman. Written by Mel 
Brooks, Lucille Kallen, Sid Caesar, 
and others. With: Sid Caesar, 
Imogene Coca, Carl Reiner, Howard 
Morris, Louis Nye. At the Plaza. 


I’m glad I saw this with a full audience, 
and a largely middle- aged one at that, 
because not only haven’t I seen anything 
this funny lately, I can’t remember having 
heard a whole crowd laughing so hard. 
This audience was laughing like it hadn’t 
laughed in twenty years — and if all 
they’ve been doing is watching television 
all that time, it’s easy to see why welcom- 
ing back Caesar and his band of crazies 
hits them as such an uproarious surprise. 

Having been only a year old when 
“Your Show of Shows” first went on the 
air (1950), I’m in no position to speculate 
on the typicality of the ten kinescope 
sketches included in this ninety-minute 
collection; I’m told it was always this fun- 
ny but can’t believe it, otherwise a whole 
nation would surely have guffawed itself 
to death. Much of the Caesar-Coca- 
Reiner et al. brand of comedy is sur- 
prisingly broad by today’s low-key stan- 
dards, and it’s also very physical, but the 
wonderful thing about it is that while it 
obviously demanded every ounce of 
frenetic, zany energy its creators had to 
offer, there’s no element of self- 
degradation. Caesar seems to have 
specialized in costume bits, but he utterly 
avoids the anything-for-a-laugh mugging 
someone like Lucille Ball might have 
done if given half a chance. Instead, he’s 
got an absurd dignity in almost any situa- 

_ tion, with several of the skits revolving 
around his efforts — generally un- 
successful — to retain it. Then there’s one 
that must surely be a classic, in which the 
show’s four regulars play the malfunc- 
tioning figures in a Bavarian town clock. 
There’s also a “This Is Your Life’ parody 
(Caesar, as the surprised subject, has to 
be dragged out of the studio audience by 
Reiner; Howard Morris, as Caesar’s long- 
lost Uncle Goopy, does a stupendous bar- 
nacle imitation as he clings to Caesar’s 
leg), and one of From Here To Eternity, 
with Coca a devastating Donna Reed. The 
single funniest skit has to do with how 
Caesar, as a big-time executive, tries to 
pay attention to a board meeting without 

__ benefit of breakfast. But to say any more 
about any of it — except that the single 
funniest moment in any of this has to do 
with Caesar’s lusting desperately over a 
certain pickle — would really be spoiling 
things for anyone lucky enough to be see- 
ing this stuff for the first time. 

Caesar’s early shows, aside from spor- 

_ ting a sort of comedy branch of the 
Famous Writers School (Neil Simon, Mel 


Imogene Coca and Sid Caesar 


Brooks, Woody Allen, Dick Cavett), have 
left their stylistic mark all over present- 
day film and television comedy, or at least 
those aspects of it that are funny; Allen 
and Brooks both retain much of that same 
old absurdity in their more recent writing 
and performing. But the fact that the old 
shows were done live, for an hour and a 
half, thirty-nine weeks a year, gives them 
the kind of frantic excitement that more 
relaxed modern techniques have largely 
lacked. This set. for instance, contains 
two of those grand old mistakes that just 
don’t happen any more — one in the 
beach scene from From Here To Eternity, 
with the prop men throwing on water too 
fast, and another where a breakaway bot- 
tle just doesn’t break away. 

The vitality of all the show’s regular 
performers, plus the sizeable success vir- 
tually all of them have gone on to enjoy, 


stands in surprising contrast to the 
present-day Caesar who, like Phil Silvers, 
appears to have never gotten over the loss 
of limelight. Appearing briefly to answer 
the questions after the screening, he was 
thin, quiet, reserved, not very funny, and 
not very responsive either. He explained 
the germination of the project (it all 
started with an Esquire article which 
became a cover story, prompted Max 
Liebman to show some old kinescopes at a 
Rainbow Room bash, and let to this full- 
length re-release), and politely observed 
that if this did well, there might easily be 
a sequel. He suggested he might be com- 
ing back to television, but declined to ex- 
plain how he’d go about coping with 
today’s rigidly rehearsed, doggedly un- 
spontaneous methods. He even allowed as 
how once he got back on, the first thing 
he’d be doing would be a Last Tango In 


Paris satire (“get me the butter’), and 
bashfully acquiesced when someone asked 
for his pay telephone imitation. But -it 
seems as though the man who once 
generated such hyper-hilarity has devoted 
the past twenty years to calming down, 
and so whether a new crack at television 
could revive in him the old capabilities 
became rather a moot point, and one 
almost too sad to brook thinking about. 

In his own way he’s something of a 
mythic figure, Sid Caesar, and perhaps 
people who’ve seen him in his cooled-out 
condition have begun to doubt the ac- 
curacy of their own memories. The 
wonderful thing about this collection is 
that, not having lost one whit of its hilari- 
ty with age, it’s proof that neither his 
talents nor those of anyone else associatr * 
with this comic landmark could possit 
have been overrated. 
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THE HARDER THEY COME. 
Produced and Directed by Perry 
Henzell. Written by Trevor Rhone 
and Henzell. With Jimmy Cliff, Janet 
Bartley, Carl Bradshaw, and Bobby 
Charlton. At the Orson Welles. 


It’s going to be a Cambridge cult item, 
this picture, if only for its authentic 
Reggae. I first saw it when it played to 
overflow midnight crowds over one recent 
rainy weekend, at the Welles, and 
overheard someone telling a local music 
writer (not one of ours — or for that 
matter, one of theirs), ‘Remember when I 
first told you about Reggae, like last year, 
man? Man, you didn’t know what Reggae 
was."’ But now everyone knows, an de 
rollin stones dey been in Jamaica, mon. . 
. It’s what’s happening. Rumor has it that 
our supplement-sequestered music editor 


will soon have words on the musical . 


phenomenon side of things, so let’s just 
say that The Harder They Come is a pret- 
ty heavy movie on its own, though it’s also 
awkward and artificial in a punky-valiant 
sort of way. 

It°is, in fact, an authentic Jamaican 
product, having only been imported by 
Roger Corman, whose previous gifts to the 
American cinema have been some classy 
B movies and Jack Nicolson. This film’s 
low-budget charm and the easy appeal of 
Jimmy Cliff, the film’s star who plays 
(and is) a Reggae star, were virtues Cor- 
man could be expected to appreciate. The 


real ‘work was done by Perry Henzell, a. 


young Jamaican who couldn’t exactly be 

leda primitive — not with ten years of 
piso experience and a gig with the 
BBC Drama Department. He produced, 
directed and fashioned the story, which is 
based on the life of a real Jamaican folk 


‘hero, Rhygin, who rampaged against the 


System with a series of robberies and 
murders in the fifties, and successfully 
eluded the police long enough to make 
them look silly. The idea was updated and 


combined with aspects of Jimmy’s Cliff's 
own life. 

The hero of the film, called Ivan, is a 
country boy who comes to make his for- 
tune in the city (Kingston), hoping to sing 
his way to success. At first he can’t even 
find a menial job — there are long scenes 
of the bleak lot of the poor — but he is 
finally hired by a preacher his mother 
knows. He falls in love with the preacher’s 
daughter, manages to get his song record- 
ed, and this is where most American films 
on the premise would stop. But it’s only 
the beginning, for the music business is 
small and dictatorial in Jamaica, and 
Ivan is offered a flat $10 for his song. 
(Same thing happened to Jimmy Cliff, 
with the same immediate result — he 
refused it.) So Ivan gets involved in the 
more lucrative ganja (grass) trade, which 
turns out to be only slightly less god- 
fathered than the record biz. Ivan’s 
refusal to knuckle under to anything gets 
him involved in some gunplay; he 
murders a policeman and becomes a full 
time desperado. Pretty soon he’s a 
national hero and, naturally, his record 
becomes Number One. 

The most brilliantly commercial stroke 
for American audiences, of course, is the. 
combination of three current 
youthmarket fantasy roles in one 
character — the rock star, the dealer and 
the gunslinger. But within the structure of 
the Jamaican world the film presents the 
idea has integrity. There is only one 
record producer and distributor 
(representing the three or four that ac- 
tually do control Jamaican music) named 
Hilton, and he is in with the ganja boys, 
who have a deal with the police to control 
the dope trade. The fabric is there, even 
though it is overwhelmed by the power of 
the main characters. 

That’s the most uncomfortable thing 
about the picture — the jerky pace is suf- 
ferable, the many reptitions of the title 
song aren’t that distracting, but the 
overplay of heroic themes, especially in 


Jimmy Cliff 


the music, lends a false nobility to Ivan. 
Self-definition, dignity and the right to be 
cool are not all of his goals — there are 
large dollups of greed, egomania, and 
naked lust for power in this heroic soup. 
The music, incidentally, was not written 
specifically for the movie; Henzell picked 
out some of the biggest Jamaican hits 
over the last three years or so and put 
them in. They are not incongruous, for 
Ivan certainly believes in his heroic im- 


age, but they must be taken as elements 
of his own obsessions, not as true reports 
of what is going on. In the end, Ivan is sold 
out by his people and betrayed by his 
wife, but only because their self-interest 
conflicts with his. He dies alone, asking to 
be opposed by “one good man,” but is in- 
stead gunned down by an organized mob 
with machines. 


— William Kowinski 


MY UNCLE ANTOINE. Produced 
by Marc Beaudet. Directed by 
Claude Jutra. Screenplay by Clement 
Perron. Photographed by Michel 
Brault. With Jacques Gagnon, Jean 
Duceppe and Claude Jutra. 

Most American filmgoers aren’t aware 
that a Canadian film industry even exists; 
few Canadian movies make it across the 
border, and those that do are badly 
publicized and have trouble finding dis- 
tributors. Two years ago Donald Shebib’s 
fine, understated Goin’ Down the Road 
was hustled in and out of Boston a week 
before Christmas, at a theater where a big 
Christmas attraction was planned; 
Claude Jutra’s My Uncle Antoine, which 


-won eight Canadian film awards and a 


special citation from the National Society 
of Film Critics, has never had a downtown 
run and only now, a year after its New 
York opening, is playing a week’s engage- 
ment at the Harvard Square. I think that 
My Uncle Antoine is one of the most 
beautiful pictures ever made, but many 
people may not be lucky enough to see it. 

Jutra’s film is about a boy growing up 
in a Quebec mining county. Benoit, 
played by a marvellous actor named Jac- 
ques Gagnon who has the sad, amused 
eyes of a young Gabin, is a quiet, playful 
boy living with his aunt and uncle. They 
run the general store and the undertaking 
business. His uncle Antoine’s profession 
brings Benoit face to face with life and 


death at an early age: he watches Antoine. 


and his assistant Fernand (played by 
Jutra himself) strip the rosary beads and 
false suit off a corpse, and eventually 
comes to understand the terror of sudden 
death when he aids Antoine in preparing 
the body of a boy not much older than 
himself. 
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Do it the way Blood, Sweat'and Tears 
does — with Pioneer hi-fi equipment. 

Blood, Sweat & Tears are 
accomplished musicians. They have 
mastered the art of rock and jazz and 
have creatively blended them to 
make their own distinctive sound. 
individually and collectively B,S&T 
demands perfection when they're 
performing — and when they’re 
listening. So it’s really no coincidence 
they all decided on Pioneer hi-fi 
components. 

Their decision to use Pioneer 
components was made the same way: 
you would make it — by listening toa 
lot of brands in a dealer’s showroom. 
Naturally, they wanted great sound. 
Sound that didn’t cop out with eight 
bars of Jim Fielder’s gut bucket bass 
or crack up at the pulsating highs of 
the trumpets of Lew Soloff and Chuck 
Winfield. Sound that was free of 
distortion across the entire audible 
frequency range. 

You don't have to be a profes- 
sional musician to appreciate great 
sound. And you don’t have to settle 
for mediocre sound because you 
think you can’t afford it. Pioneer 
stereo and 4-channel components — 
receivers, tuners, amplifiers, speak- 
ers, turntables, cassette & open reel 
tape decks, headphones — come in 

-all price ranges. 

And regardless of which Pioneer 
components you buy, you get the 
same top quality that Blood, Sweat 
& Tears have in their Pioneer compo- 
nents. 

If the fact that 10 skilled musi- 
cians like B,S&T unanimously agree 
on the outstanding performance of 
Pioneer components doesn’t impress 
you — visit your Pioneer dealer and 
listen. That will. 
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Jutra’s power as a director derives from 
his intelligence and sensitivity as a 
storyteller. My Uncle Antoine is a series of 
vignettes of Quebec village life, but they 
are told with a crisp, humorous 
naturalism that vivifies these sketches 
and fuses them into a chronicle. The 
scenes in the store are perfectly evocative 
— indolent December Sundays, when 
inventory-taking and accounting are too 
great a struggle to contend with; the 
whisper of wedding plans that elevates a 
busy Christmas sale into a community 
celebration; the easy joking of pipe- 
smoking men around the counter. 

There’s a brief, haunting sequence in 
which a blank-faced man rides through 
the poor district, scattering Christmas 
stockings for children to pick up off the 
street; he is too well-dressed and em- 
barrassed, they are too proud and cold, 
with sadness too deeply set into their 
brows, for the irony of the occasion to pass 
unremarked. There is a piercing shot of a 
woman studying her husband’s face, as if 
to memorize it, before he goes off to a 
lumber camp and the latest in a succes- 


sion of jobs he can’t keep. Jutra has a . 
' -genius for casting, and he and his 


photographer, Michel Brault, tell us so 
much about these people and the ex- 
perience of growing up in such a place 
that we are consumed by them, we move 
into their lives. I’ve rarely seen a movie so 
deeply felt; one is reminded of the best of 
Renoir and Truffaut and of Louis Malle’s 
Murmur of the Heart. 

In Canada, where Jutra’s latest feature 
Kamouraska is already in release, the 
sleigh ride scene in My Uncle Antoine is 
already film history. It is the most 


A scene from Mon Oncle Antoine. 


LUDWIG Directed by Luchino 
Visconti. Story and screenplay by 
Visconti, Enrico Medioli, and Suso 
Cecchi d’Amico; English translation 
by William Weaver. Photography by 
Armando Nannuzzi, in Technicolor 
and Panavision. With Helmut 
Berger, Romy Schneider, Trevor 
Howard, Silvana Mangano, Gert 
Frobe, Helmut Griem, John Moulder 
Brown, Umberto Orsini and Adriana 
Asti (who never appears despite her 
credit). At the Charles East. 


Ludwig II of Bavaria, the fairy-tale king 
who exemplified the 19th century con- 
junction of romantic sensibility and 
generations of aristocratic inbreeding, 
had no real center. Ludwig was all un- 
balanced, chaotic, misdirected emotion. 
He didn’t feel certain things in particular, 
he simply felt, massively, and he acted 
upon his fancy as only an impotent king, 
shunted aside from the intrigues of 
politics, could, using his considerable 
resources and spare time. This ultimate 
patron filled up his lack of creativity with 
floridly imaginative acts of taste. He built 
castles, subsidized Wagner, oversaw the 
constructions of monuments not to 
himself (as monarchs were wont) but to 
his conceptions of art. A great subject for 


beautiful and harrowing passage in the 
film: Benoit and Antoine are driving back 
to the store in the middle of the night with 
the body of the dead boy, and while the 
drunken undertaker is fast asleep, the cof- 
fin slips off the back of the sleigh. It’s a 
magical scene, the kind of scene film 


emotions. 


lovers talk about years later when they 
recall their favorite moments in movies. 
Claude Jutra’s gift is a very special one: 
he makes us realize how great the poten- 
tial of the movies is to awaken our 


a movie, if done with humor and an ap- 
propriately giddy style. Ludwig is a 
character who .could make pathos 
palatable, the mad prisoner of leisure and 
genes. 

Luchino Visconti’s film version of his 
life is butchered hopelessly beyond any 


—Steve Vineberg [Please turn to page 8] 
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/Continued from page -7] 
conceivable form — not that the form was 
ever there, but that it is now nearly im- 
possible even to construct such form in 
our minds to cover the huge gaps the 
director has ellipsed out. The film was 
never actually finished; even at that, it 
ran over three hours. The N.Y. premiere 
was delayed twice while Visconti, who 
had been ill, tried to finish cutting it — 
and the Boston version now playing is 
nearly forty-five minutes shorter than the 
N.Y. version. 

The version on view at the Charles 
doesn’t jive with accounts of the Gotham 
edition in a number of other respects — 
the flashback structure has been aban- 
doned, the dental work has been 
deemphasized. Clearly, the film coherent- 
ly exists only as lengthy fragments, which 
is not nearly so disastrous as one might 
expect. 

Visconti’s approach is so deliberate, so 
plodding, and so ornate, that the viewer 
really wallows more than he watches. And 
there are many pleasures to absorb: 
Visconti adores sweeping zoom-pans that 
forces our attention across a panorama 
awash with spectacle. His colors and 
lighting range from garish to exquisite, 
and they are invariably gorgeous. Oc- 
casional shots, mostly of moving objects 
(boats, bodies) on the water, are lovely. 
Romy Schneider gives a lilt to her absurd 
lines and gives the camera a tempo to 
dance to. Helmut Berger’s Ludwig is 
remarkable, alternately spoiled and 
possessed, intelligent and sensitive 
without a hint of any depth. His eyes and 
posture project the stature of a small man 
with outsized impulses. 

' Perhaps the implications are banal in 
the extreme. Still, I suspect that Visconti 
has stumbled onto a form of moviemaking 
that finally conforms to the early Warhol 
film aesthetic. Best to project them on the 
wall of a room, walk around, talk, look 
when you will. At any given glance, it will 
be a wondrous work of art. I found Ludwig 
both entertaining and dull, an artistic 
failure of sufficient substance to stagger 


Rudolf Nureyev inl Am A Dancer. 


home under its flagging weight. In a way 
it is like one of Ludwig’s castles: tasteful, 
elegant, presumptuous, the product more 
of a sensibility than of an artist. Like 
Ludwig, Visconti’s conceptions outstrip 
his reality. 

There is a marvelous scene where 
Ludwig entertains a favored actor in a 
swan pool ludicrously modelled on 
“Tannhauser’’, only to insist that the ac- 
tor continue to declaim in his stage 
manner. When the actor protests at last, 
after a week of exhausting performing, 
Ludwig is disappointed — none of it fits 
after all. Visconti in this one scene shows 
what is missing from the rest of the film, a 
sense of measure and perspective, 
glimmers of wit. Nonetheless, between 
the grace of the actors, the marvelous ex- 
plorations of considerable sets, and the 
phenomenal costumes (sometimes I’m 
moved to suspect that the art of Visconti 
is in large portion really the art of Piero 
Tosi), Ludwig may not be much to talk 
about, but it is sure something to see. 


—Myron Meisel 


I AM A DANCER. Directed by 
Pierre Jourdan. With Rudolf 


Nureyev, Margot Fonteyn, Deanne 
Bergsma, Carla Fracci, and Lynn 
Seymour. Narrated by Bryan Forbes. 
At the Charles. 


Unfortunately, J am a Dancer falls far 
short of being a significant documentary 
and is instead a flawed, fragmented and 
often silly film. Its would-be purpose is to 
show something of the life of Rudolf 
Nureyev, who truly deserves his reputa- 
tion of being the best male ballet dancer 
performing today and who also properly 
figures in those ever-present discussions 
between balletomanes as to who the 
greatest dancer of the century is. To this 
end, there are segments which show 
Nureyev in class, perspiring at the barre, 
Nureyev directing rehearsals, Nureyev 
walking into an empty dressing room — 
but I’m afraid no one will make me 
believe that Rudolf Nureyev has to un- 
pack and hang up his own costumes as 
shown oh-so-dramatically in the film. 

Then there is the inane narrative which 
becomes articulate only when obviously 
quoting modern dance choreographer 
Glen Tetley. The camerawork is as bad as 


the narrative, tossing away common sense 
and basic cinematography. Whenever the 
camera is unsure of what to do, it simply 
zooms in for a self-conscious close-up of 
Nureyev’s face. The direction is virtually 
insensitive to the dancing itself: too often, 
there is a cut right in the middle of a 
movement and the camera is too close to 
contain all the movement within the 
frame. 


As for the specific dance segments 
themselves, there is part of “La Sylphide” 
with Carla Fracci, a slim bit of 
choreography in a setting out of a Boucher 
painting. Then there is a lacklustre seg- 
ment from a performance of “Sleeping 
Beauty” with Lynn Seymour which the 
camera is silly enough to photograph from 
above, thus diminishing the marvelous 
height of those leaps Nureyev is so famous 
for. More interestingly choreographed was 
Glen Tetley’s piece, ‘Field Figures” with 
Deanne Bergsma. Modern, stark and not 
at all in the classical ballet tradition, this 
section points up a surprising thing about 
Nureyev — he is not locked into the 


classic dance which he does so well but is - 


an excellent modern dancer, too. 


— 
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But the high point of the film is, as to 
be expected, the section from 
“Marguerite and Armand,” Frederick 
Ashton’s work based on “Le Dame aux 
Camellias,’ created especially for 
Nureyev and Margot Fonteyn. Fonteyn is 
Nureyev’s great partner, and he hers. 
Together they understand all that is 
classical ballet. They dance so perfectly 
together that they seem artistically wedd- 
ed in a union which transcends the 
physical into the spiritual. They are the 
quintessential ballet dancers, and that, 
even when all else threatens to go wrong, 
makes the film worth seeing. 

—Amanda Smith 
SOYLENT GREEN; produced by 
Walter Selzer and Russell Thacher; 
Directed by Richard Fleischer; 
Screenplay by Stan Greenberg; With 
Charlton Heston, Léigh Taylor- 
Young, E.G. Robinson. 

Soylent Green, based'on Harry 
Harrison’s ‘Make Room! Make Room!”’, 
presents a horrifying picture of the future 
where the population of New York City is 
forty million and there is no space for the 
millions to lie down at night. Yet, in some 
ways, Soylent Green’s vision is a 1950’s vi- 
sion of the future, where women have 
sunk to the role of “‘furniture;” beautiful 
girls who come supplied in the modern 


apartments of the rich. Soylent Green is a - 


synthesis of sincere caveats of what our 
world might become and of the peculiar 
Hollywood, anachronistic machinery of 
stardom. 

In its capacity as warning to our greed, 
the film is unrelenting in its attack on 
economic expediency; we see the 
perpetrators of the most monstrous evil 
imaginable — the purposeful starvation 
of American citizens for profit. But these 


evil men are sketches, barely seen, | 


without character. We only come to know . 
one of them after he has been murdered 
and police detective Heston doggedly pur- 
sues the case in the face of administrative 
disapproval. But we do not need to un- 
derstand these men; what is there about 
the greedy to understand? They exist, 
they take the cream of everything for 
themselves. Starving people for profit is 
not very far removed from permitting the 


auto industry to gas the air for the sake of 
a marginal corporate savings. 

The environmental implications of the 
film’s primary plot device are well 
represented in Director Fleisher’s massive 
sets of milling people, living in the hulks 
of old autos, jammed on stairwells at 
night to sleep. The film moves jerkily and 
Fleischer neglects his characterizations 
for all but Charlton Heston and Edward 
G. Robinson, who plays an old law expert 
who lives with detective Heston. His 
visions of mob suffering are powerful, 
literal adaptations of recent science .fic- 
tion themes. 

But that peculiar Hollywood angle 
enters the film and creates a rift between 
the message and the audience’s sen- 
sibilities. The producers were foolish to 
stick to Harrison’s notion of the role of 
women. Leigh Taylor-Young is as ade- 
quate as she can be in a part that calls for 
nothing. A film made in 1973 has no ex- 
cuse for seriously predicting that women 
shall become chattel in fifty years. 

Charlton Heston is a perfect choice for 
the lead — except that he is Charlton 
Heston and he seems to be stuck in these 
roles as the long-suffering athletic hero. 
He has a bit of a paunch these days. 
Edward Robinson is fine as the old man 
who remembers the early days when real 
food was possible. He brings to his last 
film role a reassuring professionalism. 
Every other actor in the film, including 
Chuck Connors and Joseph Cotten, has 
no chance to act. 

Science fiction films have never had it 
so good. One wonders how much of this is 
due to Charlton Heston’s determination 
to play science fiction roles, but whatever 
the case, more and better material is be- 
ing adapted for the screen. Soylent Green 
comes with impeccable science fiction 
credentials and aside from certain plot 
anachronisms, it is a spottily powerful 
production. Strange how science fiction 
films used to hang at the pure escapist 
end of the entertainment scale. Now, with 
the advent of such well-based productions 
as this one and ZPG, they’ve swung to 
heavy relevance. But well we know the 
motivation of their producers . . . 


—Mike Baron 
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Heston slides in Soylent Green. 


SCORPIO. Produced by Walter 
Mirisch. Directed by Michael 
Winner. Screenplay by David W. 
Rintels & Gerald Wilson. With Burt 
Lancaster, Alain Delon and Paul 
Scofield. At the Savoy I. 


Scorpio was directed by Michael 
Winner, whose last film was The 
Mechanic, and I imagine that should be 
enough to scare most people away. Scor- 
pio is a thriller — that word is deceptive, 
because it’s so much more intriguing than 
most of the movies it describes — about 
the CIA and the Communists, and who’s 
working for,which, and which wants 
whom killed. David W. Rintels thought 
up the story (maybe he never got it 
straight either), but it took two men to 
write the dialogue — Rintels and Gerald . 
Wilson — and if you look at a line like 
“I’m the dybbuk of Cross’s labyrinthine 
mind,” you can see why: one must have 
written the nouns and the adjectives 
while the other fitted them out into 
sentences. 

The stars of this film are Burt Lan- 
caster, Alain Delon and Paul Scofield. I 
wonder if Lancaster even remembers the 
days when he was considered one of the 
most promising actors in America; it’s 
been fifteen years since he gave a really 


-good performance, and at least a decade 


since he appeared in a movie worth talk- 
ing about. At any rate, he’s especially 
badly served in Scorpio; whether through 
some hostile impulse of his make-up man, 
a peculiar ungraciousness in the way he’s 
aging, or just the inferior quality of the 
print, his face acquires, at intervals, a 
greenish-gray tone. Alain Delon has to 
reckon with lines like the one quoted in 
the last paragraph, so criticizing his per- 
formance would be something akin to 
flogging a dead horse. As for Paul 
Scofield, who has a reputation as one of 
Britain’s finest classical actors, he plays a 
Russian with a coy, malevolent accent 
worthy of, approximately, The Man from 
UNCLE. I doubt that RADA would 
accept him now. 

Bad spy movies are less fun than ever 
these days; Scorpio doesn’t even give you 
much to laugh at. I did find it amusing 
that Vienna seemed suddenly deserted 
the moment Lancaster entered it, 
that the Vienna depicted in this movie 
might have answered a fast description of 
Pittsburgh. But that’s about it, except for 
the presence of that staple of crummy 
movies, J.D. Cannon, whose very name in 
the credits caused me to how! in anticipa- 
tion. 


—Steve Vineberg 
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Olitski 


[Continued from page 1] 
In 1966, however, Olitski seemed to start 
scoring fairly consistently as he began to 
combine spraying with brushing color and 
even sometimes with drawn lines of color. 

By dragging paint along the edges of a 
sprayed field Olitski reveals the shape of 


.S. Clow photo 


After Five, 1961 


the painting itself as a drawn shape, as 
Michael Fried has pointed out. When he 
succeeds in doing this, what he does is in- 
vert the Cubist way of making pictures. 
He makes the shape of the pictures 
responsive to what goes on within it rather 
than making the contents of the picture 
subordinate to the picture’s shape. The 
importance of this achievement is that it 
keeps the space of painting open without 
the use of spatial illusion. 

Kenneth Noland remarked in conversa- 
tion recently that during the 1960’s, he 
and Olitski had felt it necessary to make 
big paintings because they felt painting to 
be under attack and they wanted to claim 
as much space as possible for paintings. 
He meant both the public exhibition 
space and the space interior to pictures. It 
was the authenticity of that interior space 
that really came under attack in the last 
decade, and Olitski found himself in the 
position of its principle defender. His 
spray technique and his sumptuous use of 
color made possible the creation of a kind 
of space that was not an imitation of real 
space (because real space never simply 
contains color), and that, like the sky, has 
no specific depth. What Olitski has done, 
and continues to do, is maintain a space 
proper to paintings, and to maintain it in 
splendor. Indeed the beauty of Olitski’s 
pictures is sometimes almost too much to 
face; we easily become suspicious of so 
much straightforward lavishness. And I 
do think that Olitski’s pictures sometimes 
collapse or diffuse their substance with 
too much sensuous use of color. When he 
is successful, though, he can outstrip any 
other painter I know of. Look for instance 
at what may be the most powerful pain- 
ting he has ever done, ‘3 Indomitable”’ of 
1970 or at any one of the ‘‘Radical Love” 
series. 

Kenworth Moffett will probably receive 
some criticism for doing a safe show, but I 
think such criticism is completely out of 
line. Olitski’s work is totally convincing 
even because of the failures it includes, 
and his show is magnificent. The show 


An untitled canvas, 1960, by Olitskt. 
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McGahey’s Women 


Fiction by Chris Bullock 

Officer McGahey first met Carmela when 
he brought a drunk into the emergency room 
where she was a nurse. The drunk had cut 
his hand badly but scarcely cared. The first 
thing the drunk wanted to do was piss. He 
wanted to piss in the car, in the parking lot, 
in the hallway he finally let it trickle down 
his left pantleg into his sock and his shoe. 

Then, before he met Carmela, McGahey 

| met the young surgeon on duty; blond, 
i clean-cut, athletic, very good-looking if not 
: handsome. To McGahey he seemed like a 
| kid. Then he met Carmela, who was lovely 
‘ to him, and his first thought was the desire 
to sleep with her, and his second thought he 
identified after a few moments as jealousy, 
because he had seen the surgeon who was 
* now sewing up the wound in the drunk’s 
| palm, and McGahey knew that kid would 
. spend the evening in the company of lovely 
nurses, admiring his skills, while 
McGahey was out in the sexless cold with 
radios and sirens. 

The next time he saw Carmela, he came 
into the emergency room with a forty-five 
year old man who had collapsed on the 
street. The doctors worked feverishly on him 
and McGahey hung around. The working 

area of the emergency room was closed off 
:in such cases by a sliding door. Embossed in 
big red letters on the door were the words: 
Emergency Room Staff Only. Death, blood, 
violence, anything upsetting was hidden. 
-McGahey hung around the waiting room 
while it filled with people and McGahey 
watched how innocent they were of what was 
really going on in the world, and he thought: 
well, its how things are done, you could go 
through life without seeing more than a 
scratch, without ever seeing anyone die. 
None of the mess. No trouble. Enough trou- 
ble as it is. And he got only glimpses of 
Carmela as she came in and out of the work- 
ing area, pushing open and closed the heavy 
opaque glass door. 

When the work was done and the man had 
been taken to the operating room for more 
prolonged surgery McGahey caught her. “‘I 
need to know what was wrong with him, so I 
can write, it here in the report. And the doc- 


tor’s name, and all of that.” 

Carmela said: An aneurysm, an artery 
with a weakness in it. It began to shred.” 

“‘How did that happen?” said McGahey. 

“They say he was born with it.” 

And no one was very happy. He was a 
young man. He had been very nice to them 
while he was conscious. Probably he would 
die within hours. “‘You mean anyone might 
be walking around with one of those things 
and not know it?” said McGahey, and 
Carmela said, “no, not really,” and then 
McGahey gave the priest who had ad- 
ministered the last rites a ride to his parish 
house. 

Carmela often worked the relief shift, 
which ended at midnight. McGahey’s shift 
ended at eleven or eleven thirty and he 
started coming around the emergency room 
when he got off duty. One night he asked 
Carmela if she wanted to go get something 
to eat. She agreed and they went to a place 
he knew where they got a shrimp and drinks. 

“What do you do when you're not a 
nurse?”’ said McGahey. 

“Oh, I like to travel.” 

“Where do you travel?” 

“T go to the Carribean. I like Nassau.” 

“When was the last time?” 

“In the spring.” 

“You on t go by yourself do you?” 

“No. Two other girls. Its the same scene 
all the time. We sit in bars and some guy 
buys us fifty dollars worth of drinks. Its all 
right getting drunk with them. They’re all so 
pathetic if you look at it one way, but its all 
right if you look at it different. It doesn’t 
hurt anybody. Then they find out where 
you're from and ask for phone numbers. 
They ask for addresses. They want to keep it 


‘up when you get back home and they blow 


their whole scene. We got so drunk with this 
one guy. Rum punch he had us drink. I love 
rum punch. Then he started asking if he 
could see us up here when we all got back. 
He blew it all. Don’t you see? It would have 
been so different, we all would have 
remembered it differently. We were having a 
ball and then he ruined it. None of them 
know how to keep their mouths shut.” 


“Why didn’t you go on with it?’ said 
McGahey. 

“Up here?” 

“Sure, why not.” 

“T didn’t want to. I don’t live the same 
way up here. He wasn’t my type. He was 
married, you know, just like you, but he 
wasn’t as nice.” 

McGahey blinked. His left shoulder seem- 
ed to twitch. He was quiet. 

Carmela said: “You wear the ring, you 
know, you can’t expect people not to notice 
it.” 

McGahey shrugged. 

“But you’re all right, you know,” 
Carmela, ‘“‘you’re all right.” 

Then McGahey finished and took her 
home and went home himself. His wife. Two 
daughters and a son. They were already in 
bed but woke up one by one to greet him. 
His wife took him upstairs. They lived in a 
duplex. Upstairs was their bedroom and a 
bathroom. Downstairs the children had their 
rooms, behind the kitchen. His daughters 
shared a room. McGahey and two buddies 
Menzel and Burns had painted it Stardust 
Blue which was what it said on the paint 
cans, Stardust Blue, with little gold stars all 
around the big letters, one sunday after 
McGahey’s second daughter was bom, and 
they had painted gold stars at the head of 
each bed. Upstairs in the bedroom his wife 
took him to bed and took him in her arms in 
the dark. The room smelled like her per- 
fumes and hand creams and ointments. 
Later it smelled like their sex but the room 
was her’s anyway. The bed felt like a motel 
bed. He knew about motel beds. He could 
tell the difference between the woman in his 
arms now and the women he had had in 
motel beds because of the way this one held 
him like she owned him, like he was her 
possession. He didn’t recognize the other 
things. Her fear. Her need. He felt the hint 
of them and they scared him and and he 
refused to see them. Her fear and her need. 

The other side of her possession of him for 
without the fear she would not have sunk 
herself so deeply in him: she had told him 
she would shoot him if she found him with 


said 


another woman: “You and the kid you’re 
with,” she said, “faster than you can get 
yourself out of her.” 

He was hers and the room was hers, the 
wallpaper, her rug, her linen, her bureau and 
on the bureau her potions and cheap gems 
and a mirror which reflected her then after 
they had made love as she stood in front of it 
in the dim light of a small lamp on a table at 
her side of the bed. Brushing her hair. Long 
violent strokes. She shook her head after 
each stroke. She clenched the handle of the 
brush like it was a weapon. With a swing of 
her arm she threw the brush carelessly on 
top of the bureau among her things, knock- 
ing over bottles of perfume. She tumed 
around. She had a long torso, a pale belly 
very flat in the cradle of a wide child burst 
pelvis set to be the heart of her on muscular 
thighs—to him she was by now one of 
those women who harvested sperm like a 
season harvests fields. Her breasts sagged, 
dropped, distended from the drag of 
children’s mouths. One after another the 
children had pulled at her, had ki: ked at her 
from inside, had thrust open the mouth 
between her legs and disgorged themselves, 
had climbed all over her and then more, 
never ending it, biting her nipples, pounding 
with their fists, sucking her milk like sucking 
more than that from her until she became 
dry and husked, until her breasts hung down 
like fleshy sacks from her breast bones onto 
the plates of her ribs, until she found herself 
parched in a drought not only of milk but of 
her own vitality. That she was dessicated 

then, unnourished, cracking. That she was in 
the grip of a fierce coarse fear which burnt at 
her like an aboriginal sun. And she turned 
from the mirror in which the reflection of 
that sun had so often nearly blinded her, 
where she had seen the skin tightening at her 
cheekbones and the tiny scarlike wrinkles 
emerging around her eyes and lips like the 
footprints of crows, and she turned away 
from her image in the ageing mirror and 
said: ‘‘You bastard. Make me come. Make 
me come you bastard!” And in her voice, in 
the vibrations of her vocal chords, in the 
passage then of sympathetically triggered 
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vibrations of air though the cavern of her 
mouth that had just been filled by his 
swollen cock, in the mysterious connections 
between the electricities of her brain and the 
exhaustion of her soul and the sounds that 
entered the room in the form of words and 
froze it, chilled it, made more irrevocable 
the descent into bitterness of everything 
which existed in that room, in all of this 
there was of her’s that which had broken, 
which had long since been depleted, 
defeated, murdered, and that which was 
about to break, and she was the total of a 
million such fragile momentary dis- 
integrations, but now in the night still with 
this man and she had never been with any 
other man her body yeamed to accomplish 
itself, which was more than a yearning for 
the spasms of her physical satisfaction, and 
she went back to the bed and they worked 
each other bitterly. She made him satisfy her 
and pushed him away from her when he had 
and fell quickly asleep. McGahey then, ex- 
hausted and sweaty, thinking he had been 
abused, lay awake and could find no relief 
for himself. 
_ He got up out of bed and went down the 
narrow carpeted stairs in the dark to the 
kitchen. One of his daughters woke up when 
he turned on the light and asked what he was 
doing and he told her to shut up. After two 
drinks which he took as he leaned against 
the sink staring at the black windowpanes 
above it he was able to tum off the lights and 
ascend the stairs to the room from which the 
smell of sex had evaporated. He returned to 
bed and fell asleep. In his sleep, Carmela 
appeared to him in a dream. She was not the 
figure he recalled. Though unmistakably 
Carmela, this woman in his dream was yet 
more luxuriently verdant, corpulent with 
sensuality, and her coming to him was like a 
blessing, the return of fertility to a bed that 
had become rotten like soil used and used 
over and finally useless. 

McGahey lay on his back and she sat on 
his erect member and looked down at him 
smiling a glorious smile which he returned, 
and the copulating cumulative smile with 
which their bodies glowed was like the sun. 
Surrounding them both was a feeling of 
health and wellbeing, and together, joined in 
that way, they were what was natural and 
right, they were whole. Then he awoke and 


Illustration by Lynn Staley 


she was gone but he was certain he could still 
feel her, but no, he quickly identified it as a 
dream, and in the early morning in the dawn 
fled back to sleep, trying to surround himself 
again with warmth and blessedness. 

That night, at the end of his shift, he 
stopped by the hospital, where he knew that 
Carmela would be finishing her own shift. 
He watched closely. Though she was un- 
mistakably the same woman who had 
appeared in his dream she was yet not the 
same; in the recesses from which his dream 
had emerged a subtle transformation had 
somehow taken place, enriching her, making 
her more full, and the feelings which had so 
moved him in the dream, feelings of 
beatitude, of blessedness, of fertility, did not 
surround him here. She seemed like any 
other attractive woman. He was lustful. 
Familiar lust. But no wrench of the heart. 
He watched her closely and saw that her legs 


were long but not overly so for the 
proportions of her body, saw that she haa 
small breasts though he could not be sure 
because of her uniform, saw that her black 
hair was pinned up under her cap by five 
bobby pins which she took out as they walk- 
ed outside to his car to return to the 
restaurant they had been to before, and he 
saw that her face when it got sweaty from 
work looked rough, untaught, a little stupid. 

In the restaurant they ordered no food but 
had drinks. Carmela had a whiskey sour. 
McGahey had scotch and soda. 


“You know,” said McGahey, “when I 
brought in that man with his aneurysm, 
you remember?” 


She nodded. Her hair was down over her 
shoulders. Black against the anonymous un- 
iform she still wore, though she had dropped 
the bright manner she used at work—flirt. 


with the doctors, flirt with the staff, flirt 
with the janitors but don’t take the shaft. 

McGahey said: “Well, I didn’t think 
about him, because I saw you. That was only 
the second time I saw you.” 

“Tt was very busy that night.” 

“We didn’t say anything.” 

“A little. We said a little.” 

He shrugged. ‘“‘Nothing really.” 

They made conversation for awhile and 
then she said: “‘You’d better tell me about 
your wife now. Don’t jump. You wear the 
ring you know, and you are pursuing me. 
What did you expect?” 

“What did you want to know?” said 
McGahey. 

She said: ‘‘Are you free?”’ 

He said: “I do what I want. Free or not.” 

She laughed. ‘‘You’re not free.” 

“Tt doesn’t matter,” said McGahey. 

“Perhaps not. But to me then, only to 


she?”’ 

“She’s a bitch,’ said McGahey, “‘we can’t 
work it out.” 

Carmela shrugged. Then she said: ‘It 
matters to me.”’ And then she said: “‘It 
matters because married men are poison and 
you get bumed so bad and its so sick, and 
you know what else, its that I can't be what 
any of you need because you're so deep in 
the rot you need more than any human 
being could give you without killing them. 
You won’t get a good fuck for the rest of 
you life. As for your soul, what kind of old 
shoe do you think it is?” And then she 


said: ‘‘Now, tell me. Who do you think is - 


the bitch, your wife or me?” 

And though he could not have put in into 
words McGahey thought: so now there are 
three women and two of them are murdering 
me and the third is a dream of holiness and 
love that will never come true. 

McGahey and Carmela finished their 
drinks quietly and left together. McGahey. 
gave her a ride home. 

“Goodnight,” she said. 

“‘Goodnight,”’ said McGahey. 

And he drove home to sleep, and the pain- 
ful evidence that none of them would ever 
know how to love each other. But it was one 
of the things he would have to live with. 
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Theatre: Hub Bullish on Sister George ~ 


By Carolyn Clay 


THE KILLING OF SISTER | 


GEORGE by Frank Marcus 
Directed and designed by Rosann M. 
Weeks. 

Sister George, Victoria A. Fraser; 
McNaught, Kent W. 
Halcott; Mrs. Mercy Croft, Joan E. 
Thompson; Madame Xenia, Mary 
J. Shortkroff. 

At the Hub Theatre Centre through © 
May 19 


It is hard to believe that just eight years 
ago The Killing of Sister George was con- 
sidered shocking. Resurfacing now at the 
Hub Theatre Centre in the wake of gay 
liberation, ‘“Lesbian Nation” and the re- 
cent campaign to deal with homosexuali- 
ty at least once a month on “Marcus 
Welby,” this implicit, comedy-sheathed 
treatment of a Lesbian triangle seems 
positively dainty. 

Briefly, the play is about a bullish ac- 
tress (“Sister George,” the beloved dis- 
trict nurse on the popular BBC radio 
serial, “Applehurst”) and her waning 
romance with the fey, feminine roommate 
whom she buffalos right into the arms of 
the sophisticated and somewhat sinister 
program director whose unpleasant duty 
is to give ‘““George”’ the axe. 

The Killing of Sister George has much 
to recommend it. In the first place, the 
play’s premise is ingenious. It is 
fascinating to observe how this 
overwraught, tough-talking bitch of an 
actress and the hearty, homespun “Sister 
George”’ of the serial accommodate each 
other, managing to coexist and balance 
within the same character. The parallel 
between the BBC ordained death of the 
character and a kind of emotional death 
for the actress is particularly well ex- 
ecuted. 

Psychological nuance aside, much of 
the script is clever, and the character of 
the BBC’s program director, a kind of 
Sonia Hamlin who sounds the dirge for 
Applehurst’s district nurse with such 
teatime British politeness, is particularly 
funny. Likewise, the awesome seriousness 
with which everyone, the nation included, 
attends the day-to-day doings in 
“Applehurst.” 

But for all.this cleverness, “The Killing 
of Sister George” is not, for my money, a 
really good play. The script presents some 
problems, not the least of which is that its 
substance hardly merits three long acts of 
talk. It would, I believe, have made a 
terrific one-acter. But by the end of Act 
III variations on the basic joke — how 
serious we all take this inane radio serial 
and how completely real it seems to its 
perpetrators — wears dangerously thin. 
And for the shadowy lesbian element, the 
workings of the relationships are (A) so 
vague and (B) rooted in such rudimentary 
“Psych. 101” formula patterns that it is 
difficult to make this the crux of a driving 
three hour drama. The play did, however, 

enjoy considerable success both in Lon- 
don and in New York ‘in the mid-sixties, 
so mine is perhaps a minority opinion. 
The script’s other big problem lies in 
the central character, and this one has 
been very nearly solved in the Hub 
Theatre Centre production through some 
imaginative and, I think, highly 
successful casting. As written, ‘“‘George” 


Victoria Fraser is Sister George. 


is a kind of relentless and overbearing 
character, too hard to take to elicit the 
kind of sympathy necessary to make the 
play, particularly the ending, work. 

The customary pattern is to cast an 


overbearing (and invariably overweight) 
actress in this heavy-handed role which 
can only compound what is already a 
problem. By the time old “George” has 
bulldozed her way through all three acts, 


grating on the sensitivities of actors and 
audience alike, it is difficult to care what 
happens to her. (I might be all for exiling 
her to some desert island with Arthur 
Kopit’s Madame Rosepetal, thereby get- 
ting both of them out of our hair and giv- 
ing each a dose of her own medicine.) 
Beryl Reid who originated the role is a 
kind of British Shelley Winters. Victoria 
A. Fraser who skillfully underplays the 
role at the Hub is a slender, toughly at- 
tractive young woman about whom there 
is absolutely nothing “horsy.” And she 
undercuts all that expected bellowing and 
bullying with taut control and some bitter 


humor. Ms. Fraser’s natural rhythms run | 


counter to “‘George’s” in such a workable 
way that the character becomes bearable, 
even sympathetic. And while we can still 
‘accept Childie’s statement that she is 
“impossible,” she is not so wearisome 
that we cease to care about her. 

Kent W. Halcott is well suited to the 
acquiescent Childie and provides a plea- 
sant foil for Ms. Fraser. It is difficult to 
sense the painful reality beneath her 
childlike innocence, but I would say that 
that is about 75% Frank Marcus’ fault. 
Childie isn’t really given any character 
beyond her victimization and inex- 
plicable inertia until the last minute. And 
as Mrs. Mercy Croft, Joan E. Thompson 
is the picture of starchy cool and “‘in the 
know.” She is Sonya Hamlin, Dr. Joyce 

Brothers and all the Nixon ladies roled 
into one, and she’s great. 

The play has been directed with unob- 
trusive competence by Rosann M. Weeks. 
It is discouraging to think that after striv- 
ing for six years to build a theatre and to 
keep her head above commercial waters 
at the same time, this may be Ms. Weeks’ 
last offering to the community, at least 
from Hub Theatre Centre’s present 
headquarters in the basement of the Old 
aa Church. The play runs through May 
19th. 


Nothing 


Revealed 


By Peter Borowitz 


WEST SIDE STORY by Arthur 
Laurents, Leonard Bernstein, and 
Stephen Sondheim; directed by Guy 
Rochman; choreography by Bob 
Berger; musical direction by T.E. 
Johnson, Barry Cohen, and John 
Posner. At the Loeb Drama Center, 
Harvard University. 


West Side Story is, without a doubt, 


one of the most promiscuous shows in 


American musical theater history. Hardly 
anyone has not passed at least one night 
with it, and most have witnessed the 
tragedy of those finger-snapping lads 
either on the legitimate stage, the movie 
screen, or on television. Normally, a com- 
parison of a student production to a 
professional one might seem unfair. But 
by choosing this show that so many have 
seen performed professionally, the Loeb is 
simply asking for it. 

Unfortunately, the first act cannot fully 
measure up to those professional stan- 
dards. There is some problem with the in- 
teraction among the characters on stage; 


several actors jump their cues and the 
dialogue occasionally seems hurried. 
Under Rochman’s direction, the actors 
consistently play to the audience. and 
rarely to each other. 

While the dancing is wonderfully 
precise, the show again suffers when the 
acting too seems rigidly choreographed. 
The exact patterns of the endless—and 
unnatural—gesturing disturb not only the 
audience but the actors as well. They 
must concentrate on the timing of their 
many hand signals and, as a result, they 
look tense and hardly spontaneous. 

At any rate, the cast does seem to gain 
confidence during the very professional 
second act. After the rather inane “I Feel. 
Pretty’’ scene, the talented Mory 
Houghton leads the Jets in a hilarious 
rendition of “Gee, Officer Krupke,” and 
his shouted profanity “Krup you!” brings 
the house down. Most importantly, Bill 
Nabel (Tony) and Jane Eichkern (Maria), 
who sing beautifully throughout, reveal 
the full power of their soaring voices in 
that gorgeous song, “Somewhere”. In- 
cidentally, they reveal little else, even in 


the bedroom scene, but then this is the 
Harvard Loeb. 2 

The most outstanding performance of 
the evening, though, comes from Maureen 
Kerrigan who, as the fiery Anita, launches 
two numbers, “America” and “A Boy 
Like That”, and simply steals the show 
with her lusty singing and easy confidence 
on the stage. In supporting roles, Richard 
Primes as Doc, Robert Peter as Officer 
Krupke, and Eden Lee Murray as 
Anybodys are all quite effective. . 

Though the dancing occasionally con- 
flicts with the music, Bob Berger’s 


choreography for his wonderfully | 


acrobatic Jets and Sharks succeeds 
brilliantly in ‘‘Cool’’, ‘“‘Gee, Officer 
Krupke’”’, and the numerous rumble and 
rape scenes. The color schemes of Lindsay 
Davis’ costumes are particularly im- 


- aginative and the sets by Peter Agoos are 


very right for this story of New York’s 
West Side. And after receiving a little 
help from a visiting Harvard professor 
named Leonard Bernstein, John Posner’s 
orchestra has mastered the extremely dif- 
ficult score of West Side Story. 
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Dissecting Crossed 


By Carolyn Clay. 
THE STATIONS OF THE CROSS 
Conceived and Directed by Peter 
Shumann. The Bread and Puppet 
Theatre. At Emmanuel Church, 15 
Newbury Street, through Easter Sun- 
day. 


The eclectic art form created by Peter 
Schumann’s famed Bread and Puppet 
Theatre demands attention because it is 
unique. And the carnival charm of their 
giant puppets, makeshift music and 
ragamuffin players is bound to cast a cer- 
tain spell. But The Stations of the Cross, 
a symbolic piece loosely based on the 
Easter myth, does not reflect its reported 
10 year evolution. The work which has 
been touring for several months and play- 
ing throughout Holy Week at Emmanuel 
Church in Boston has a decidedly power- 
ful base but still appears to be in the plan- 
ning stages. 

The Stations of the Cross follows Christ 
from condemnation by Pilate to Calvary. 
It is a brutal, Catholic concept, its 
emphasis on persecution, suffering and 
death. Certainly it is more a play for Good 
Friday than for Easter Sunday. The 
fourteenth and final “station’’ depicts 
Christ’s burial; the image of the resurrec- 
tion is conspicuously absent, and the ‘He 


is risen” of the final hymn seems little, 


more than a wishful afterthought, its 
power dwarfed by the accompanying sight 
of the giant puppets, Jesus and his dis- 
ciples and Mary, lying in a heap on the 
stage. 

Viewed in the light of the Bread and 
Puppet’s 11 year existence as a highly 


committed theatre of artfiM™politics, the 
emphasis on Christ’s mortality rather 


.than on a narrowly religious hope is 


significant. Even isolated from religiosity 
of any sort, the Crucifixion may be the ul- 
timate political metaphor of all time. And 
in attempting to make The Stations of the 
Cross mythic — hence, political — rather 
than just traditionally religious in scope, 
the Bread and Puppet has invested the 
work with a kind of ponderous and arty. 
ambiguity. So the simple, graceful beauty 
of their vivid imagery is dampened 
(though not by any means destroyed) by 
this aura of vague but deliberate 
“Significance.” 

Schumann’s canny appeal to sense 
memory and the sensory imagination is 
his strong point. The Stations of the Cross 
is filled with interesting sights and sounds 
that almost make up for its simpleminded 
obscurity. The images of giant puppet 
hands holding a cloth to the face of Christ 
as torrents of tears drench the stage, or of 
clusters of miniature puppet-people ex- 
tending a single arm to comfort a Christ 
who is nothing more than a wooden chair 
with a bandage wrapped around its rigid 
back, these will remain with me long after 
I have ceased puzzling why the work 
doesn’t hang together as a whole. And it 
doesn’t. 

‘Too much onstage time is taken to 
create each image before our eyes. We 
have to watch two blue-jeaned puppeteers 
ascend a ladder before the Jesus puppet 
can be hung on them. And it is impossible 
to forget that they’re there. In similar 
fashion, each image is slowly put together 
in full view, dispelling much of the magic 


An earlier Easter performance by Bread and Puppet theatre in front of the Capitol, 


1971. 


Jim Crawford photo 


and eliminating any build or dramatic 
structure from the work. Something is 
created, then slowly dismantled, and the 
whole thing falls apart. And so it goes 
through all 14 stations, horizontal all the 
way. Even the death of Christ and the 
simultaneous sharing of communion 
bread (Christ’s body) with the audience, a 


trenchant and theatrical juxtaposition of 
myth and reality, is too strung out to 
create any kind of peak. 

It is probably because its dramatic 
potential is so awesome and its raw 
materials so imaginatively designed that 
The Stations of the Cross is — in its pre- 
sent slipshod form — so disappointing. 
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Art: Exposing the Seen 


by Fred Barron 


“Exposing yourself is exposing the 
world. When you dare to expose yourself 
and your emotions totally to the world, 
you're really giving everything you have. 
And you’re not ashamed of anything.” 
Marilyn looked around to the other 
members of the group to see if they 
agreed, and then immediately shot off in 
another direction. “‘Everyone experiences 
the same thing as artists, and that’s what 

= it’s all about. Artists are only human 
beings who have decided that painting is 
a ae their medium (if we’re talking about an 
artist in terms of painting) and they want 
to communicate their thoughts in this 
way. That’s all there is; there’s no mysti- 
que.” 

“A great deal of 
society s troubles today has to do with the 
idea that you should not show your true 
feelings,” said Frank Carbone, “You 
should keep them controlled, they say. 
be It’s not polite to show you have emotional 

reactions.” 

~The Direct Vision is definitely not 

‘polite. For years the artists have been 
painting their celebrations in the face of 
institutional and academic animosity. “In 
a way,” boasted Marilyn, ‘‘we are the 
modern Salon des Refuses. Let the art 
historians. claim they own painting. It’s 
the artists who have the vision, the 
academicians can only comment after the 
fact.” In an age when painting is sup- 
posed to be complex theoretical tretistes 
for the eyes, the paintings of The Direct 
Vision are aphorisms: simple and directly 
to the point. 

The group — made up of Marilyn 
.Powers, Jason Berger, Tom Barron, Frank 
‘Carbone, Arthur Yanoff, Adam Berger 


and the late Frank Buonopane — has long 
been opposed to the coldness of 
technocratic, minimal art on the one hand 
and the sentimentality of the new realism 
on the other. ‘“‘There’s a very big 
difference between really dealing with the 
problems of life and dealing with the 
mannerist problems of how to create the 
contemporary painting,” said Tom. “By 
intellectualizing everything they don’t 
accept responsibility, they reveal so little 
of themselves. What happens when they 
are caught up with their design problems 
is that they fail to accept the responsibili- 
ty of exposing themselves as painters, and 
this lets them ignore the responsibility of 
exposing the world as it is. The artist 
must always be emotionally linked up to 
experience.” 

“It’s the artist’s job,” said Frank, “to 
interpret life, to keep showing a little 
different facet of life...which makes it 
more meaningful, We’ve all seen Renoir- 
like girls along the street, we’ve all seen a 
Cezanne-like landscape, but only after 
it’s been shown to us first by the artist. 
We couldn’t — I couldn’t invent a 
Cezanne like landscape. I hope that I can 
create a Carbone something.” 

The Carbone-something, like the 
special “‘somethings” of the rest of the 
group is a renewed vision of nature and of 
man within nature. They have returned to 
plein air painting: landscapes, portraits, 
still lifes, everything that brings them 
into closest contact with both the world 
around them and the classical problems 
of painting. “I paint from nature,” said 
Marilyn, “because it poses the greatest 
amount of problems for me. I’m interested 
in compressing space, and nature presents 


the greatest challenge. It’s the most thrill- 
ing thing for me to work with.” 

“All images, even invented images 
come from things in nature,” said Jason 
slowly. They’re a concatonation of things 
seen in nature, because you can only go to 
the unknown from the known. Conse- 
quently, if you worked all the time in the 
studio and never looked at nature, the im- 
put would be much less and you'd dry up. 
Even a lot of abstract artists — a lot of 
good ones — have constantly looked at 
nature and made drawings to better un- 
derstand various relationships: color or 
the size of things . .. They might not have 
taken the object per se and reproduced it, 
but they reproduced something about the 
relationships. But this idea about ex- 
periencing nature so as not to dry up is 
very, very important. It seems to me that 
a great deal of art that’s being done today 
— especially this so-called new realism is 
actually quite superficial, especially in 
regard to relationships. . 

“When a person works from nature he 
or she is in the middle of it — in the mid- 
dle of a three dimensional world, and the 
job is to abstract the relationships and 
compress nature so it will all reduce to 
two dimensions: height and width, right? 
Now when these artists work from 
photographs, as many of them do, that 
nature has already been compressed into 
two dimensions by a machine called a 
camera. Therefore these artists are not 
reacting to the whole spacial business. 
They’re just making a copy of a 
photograph, applying a little technique to 
it, they jazz it up or something, and the 
result. is really no- better than il- 
lustration.” 


Yet the essential point about The 
Direct Vision artists is not that they do in- 
deed work directly from nature, but the 
way in which they do so. Though 
thoroughly modern in spirit and ap- 
proach, they continue to work on the 
traditional problems of painting. “I think 
what’s new about our group is 
what’s been forgotten,” said Frank, and 
what’s been forgotten — what’s left out of 
so much art today is human feelings, and | 


’ it’s almost that simple.” 


“And plastic values,’ added Jason. 
“Color, light, space, and the in- 
terrelationship of all these parts. All great 
painting is a combination of plastic and 
human values.” 

“And,” said Adam, “plastic values are 
human values trans!ated into space.” 

“There’s nothing new in painting,” said 
Marilyn, “‘but that doesn’t discourage us. 
In fact, it encourages us. There have been 
many, many great painters in the past, 
and we love them. It isn’t a question of 
competing. It’s a question of trying to un- 
derstand — finally — what they un- 
derstood. For in the end, all the problems 
are the same and there are really only a 
few problems, you see. The only thing 
that’s ever new in arts is the personalities 
expressed. That’s how we feel, and that’s 
what our work is about: simply our own 
personalities working with nature.” 


(NOTE: The work of The Direct Vision is 
currently being exhibited at the Second 
Annual Direct Vision Festival at Boston 
City Hall. The exhibition will continue 
through April 27th. Gallery hours are 
from 10-4 weekdays, and 10:30 - 3:30 
Saturdays.) 
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Selling Teeth Off Broadway _ . 


THE TOOTH MERCHANT by C. 
L. Sulzberger. Quadrangle Books; 275 
pp., $7.95. 


C. L. Sulzberger, possibly The New 
York Times’ premier foreign correspon- 
dent for at least a score of years, has 
written his first novel, The Tooth 
Merchant. It is purported to be, and has 
* been described as, a rich and beautifully 
written political satire by such literary 
luminaries as Lawrence Durrell, Arthur 
_ Koestler, and James Jones. Rich and 
beautiful? Yes. Satire? No way. 

In order to hold up “human vices, 
follies, etc., to ridicule or scorn,”’ (the dic- 
tionary’s definition of satire), one must 
present, either implicitly or explicitly, a 
standard by which these follies can be 
measured. And when one sees Dwight D. 
Eisenhower and John Foster Dulles 
presented as wise, upright defenders of 
humane and Christian virtues — well, it’s 
enough to set Jonathan Swift a’ spinning. 

Sulzberger’s hero, Kevork Sasounian, 
an Armenian linguist and pimp, 
blackmailed by the Turkish secret service 
into working as a spy, serendipidously un- 
covers a cache of Cadmus’ teeth. For 
those a bit rusty on their mythology, Cad- 
mus’ teeth, (which are not actually Cad- 
mus’ but those of a serpent he slew) when 
tossed upon the earth, germinate Greek 
warriors in about three minutes flat. 
Kevork, realizing that thar’s gold in them 


thar teeth, sets about attempting to ped- 
dle them to the various nations of the 
world. He hypes the teeth as an instant 
army which can be carried around in one’s 
pocket, needing only officers versed in 
classical Greek to command them. In his 
mercenary perigrinations Kevork en- 
counters such luminaries of the political 
world as Josef Stalin, David Ben Gurion, 
‘Nasser, and, of course, Ike. These 
meetings are entertainingly drawn, smack 
of conjugal verisimilitude, and have a 
satiric punch that is almost nil. Perhaps 
in the author's case, familiarity breeds in- 
dulgence. True satirists must possess a 
fierce innocence. Sulzberger is tooworldly. 


The Tooth Merchant is instead a 


romance. Freed from the constraints of - 


the journalistic idiom, Sulzberger sets his 
language free in an orgy of purple, racy 
elegance. For instance, Kevork’s self- 
description: “I tried to look as self- 
possessed as possible for a man with a 
two-day hangover, a three day growth of 
beard, a club-bump on the noggin, no 
necktie, and a sordid mixture of ashes, 
raki stains, and vestigial vomit decorating 
a jacket which at best was neither clean 


nor tailormade.” 


Kevork’s world will be familiar to the 
fans of Eric Ambler. It is the steamy, 
romantic world of the Orient Express, of 
bazaars, of the polyglot cauldron of the 


Caucuses. And Sulzberger's hero is a true 
Mediterranean ubermench; a hawk- 
nosed, eagle-eyed Armenian among 
brutal Turks, venal Greeks, vodka-soaked 
Russians, and hard-muscled Israelis. 
Sulzberger’s seed-born Doric warriors 
convey a fine nostalgic metaphor for a 
time when honor was more than a slogan 
used by politicians to garner bovine 


lause. 
“ene By David Rosenbaum 


THE OFF OFF BROADWAY 
BOOK: THE PLAYS, PEOPLE, 
THEATRE. Edited by Albert Poland 
and Bruce Mailman. Bobbs-Merrill 
Co., 539 pp. 


The Off Off Desduay Book is the kind 
that will look great on your coffee table. 
But it is a very extensive and expensive 
anthology, so the chances of making it 
through, from cover to cover, are 
minimal. 


To those of us, especially, who were too 
young to be wandering around after dark 
in the non-so-nice sections of New York 
fifteen years ago when the American 
avant-garde was putting down roots, the 
precise but conversational, anecdote- 
dotted histories of the theatres themselves 
are fascinating. Who remembers, for ex- 
ample, that Ellen Stewart originally con- 
ceived La Mama as a clothing boutique 


with plays presented as a sideline gim- 
mick or that she brought forth a legend 
with only a $54 unemployment check for 
backing? (And Ellen Stewart is no 
Cinderella.) 

The list of authors whose work is 
anthologized here reads like a “Who's 
Who” for the American Underground. 
From Gertrude Stein (What Happened) 
to David Rabe (The Basic Training of 
Pavio Hummel), 37 playwrights are 
‘epresented. Some of the names are well- 
known either through art or notoriety 
(Rochelle Owens, Megan Terry, LeRoi 
Jones, Julie Bovasso) while others have 
been, by and large, the exclusive property 
of a select coterie (Ronald Ribman, Ron 
Tavel, Tom Eyen, Leonard Melfi). 

Who gets into the book is, of course, up | 
to the editors — in this case, two Off 
Broadway producers, Albert Poland and 
Bruce Mailman. Likewise, the selection of 
plays. And while some choices are pretiy 
obvious (like Futz, that by now famous 
story of a farmer's love affair with his pig), 
but after a while it gets pretty subjective. 
Why, for example, The Unseen Hand to 
represent Sam Shepard instead of, say, 
Red Cross? Answer: one of the editors 
produced The Unseen Hand. And if 
producers of Red Cross and | don't |i 
I guess we'll have to get together an edit 
our own anthology. 


—Carolyn Clay 


PREGNANT? 
If you are less than 10 days late, 
you may prevent the need for 
abortion. New medical technique 
by MD Gynocologist it: co-opera- 
tion with CHOICE - non-profit 


family planning service. 
MINIMAL COST 


FREE PREGNANCY 
TESTING 


UNWANTED PREGNANCY? 
We Can Help 


Safe-Legal-Low Cost 
Regardless of 
Marital Status 
Non-T raumatic 
No Residency Requirements 
STRICTLY CONFIDENTIAL. 


A Public Service R. S. 
WwW. A. Ss. 


395 Washington Street 


Dedham Mass/call 617-329-4210 
Ask tor Louise 
-. OPEN 8:30-5:00 MON-FRI 


Tennis lessons 
for beginners. 


We're going to teach you to play tennis in 


three 2-hour lessons using the Graduated 


Teaching Method for 29 dollars on week nights 
or weekends. W. Roxbury, Brookline, Cambridge, 
Malden, Waltham, as well as North Shore and 

_ South Shore locations. We're going to teach you 
to play tennis. And you're going to love life a 


little more from then on. 


Sam Call for our brochure. 734-5722. 


‘Boston Brookline, Massachusetts. 


Pregnancy 
Counselling 


Aavice & Referrals | 


_ Call Us Collect, We'll Help You. 


f 449-2006. 


FREIGHTERS, VANS.CARS 
TENTG. TRAILERS. HOTELS 
PENSIONS. TRANEL CLUBS, 

APARTMENTS. HOME SWATS 
ILLUSTRATED-MAP-ROPD+CAMP SIGNS. 
CHECK OR M.0-$1.50 PLUS 35 


40 GARTLETT ave 
ARLINGTON MASS 02174 


yo 


GLASSIFY 


IN THE BOSTON PHOENIX 


E BOS TON PHOENIX 


Night Appointments Available 
Upon Request 


PREGNANCY 
COUNSELING 


Copley Counseling 
A non-profit 
referral agency 


Pregnancy counseling ref- 
erral service. Reasonable fees, 
transportation to & from 
airport provided. For imme- 
diate & confidential assist- 
ance, call Litty at 261-1778. 


‘Copley Square 
729 Boylston t.-Rm 206 
Boston 


STREETER 
& QGUARLES 


all 
kinds 
bikes! 


651 Boylston Street 
at Copley Square 


|) Northshore Shopping Center, 


‘Boston's La 


Boston’‘s Largest Selection 
of “BAGGY JEANS” — 
All the Top Brands in 
DENIM, CORDOROY, 
‘SOLID COLORS & PLAIDS 
All at lowest prices! 


Army & Navy Store 


Arny Navy Storé 


601 St.,Boston 


4.26°6588 
Open Mon. and Weds. 
Evenings until 8:00PM 


\ 


flight jackets 
capes 


army jackets 


camping supplies 


shoes and boots 
western dungarees 


navy pea coats 
13 button sailor pants 

Boston’s largest selection 
of bell bottoms 


Brothers Band 


Blood, Sweat &Tears 


11:30pm Friday, April 276 
ABC Wide World of Entertainment 


Stereo broadcast on WBCN 104.1 FM - 


“BAGGIES” 


 BoDiddley 
Curtis Mayfield 
Seals & Crofts 


Stereo broadcaston WBCN 104.1 FM | 


he 
. 
/ 
EUROPE BOUND BUT 
WOW TOALL Ways + 
. 
r fj 
Very Special Guest Star _ 
4 
| 
this ad 
. 
| UM! | 


PAGE EIGHTEEN 


APRIL 24, 1973, SECTION THREE, THE BOSTON PHOENIX 


Books: Hot Properties 


By William Kowinski 

A Hot Property by Judy Feiffer. 
Random House; 171 pp., $5.95. 

I'm selfish about interviews. For me 
they are more of a chance to meet paten- 
tially interesting people than an occasion 
to test my interrogative voice or the con- 
dition of my tape recorder’s batteries. In 
the case of my publisher-provided lunch 
with Judy Feiffer, this natural disinclina- 
tion to be either too solemn or servile 
about interviewing was abetted by the 
fact that I hadn’t yet seen a copy of her 
book. So, quite happily fortified with not 

much more than a hangover and the con- 
viction that a writer always gets his story, 
I went forth to. . . talk. 

Among the things we talked about were 
New York, F. Scott Fitzgerald, marriage, 
the movies, age, publishing and success; I 
mention these because they are also all 
important to her book. Later I was pleas- 
ed and even a little surprised that our 
seemingly random conversation (that, I 
suppose, is a pun) helped to focus my sub- 
sequent reading of A Hot Property. 

All of this is important because had it 
not been for our conversation I would have 
been unprepared for the kind of book I 
read. Because A Hot Property. comes like 
a Christmas turkey in dressings of spicy 
quotes by the latest heavies, ‘like David 
Halberstam, Arthur Penn and even 
Meyer Levin, who contributed a circular 
bit of sogginess (‘‘. . . as funny as it is sexy 
and as:sexy as it is funny.”) All of the 
blurbs emphasize sex and humor (the fact 
that Judy is the former wife of Jules 
Feiffer may have encouraged this) which 
might naturally lead one to believe that 
here:at last is that combination of Jacky 
Susann and Nora Effron that we’ve all 
been waiting for with baited dread. 

The book is not really a saga of sexual 
encounter, nor is it uniformly hilarious. It 
is an honest, readable, sensitive fable of © 
contemporary New York, rendered dryly, 
almost coldly, but informed with a 


romantic vision this side of Fitzgerald. 

While reading page one hundred and 
thirty-five of the first volume of Remem- 
brance of Things Past, fourteen year old 
Esther Oppenheim attains puberty and is 
ready for adventure, leaving all the 
remembering to her mother, Faye, a 
former Hollywood starlet of no great 
magnitude who married Gordon 
Oppenheim, a very successful New York 
agent. Faye is bored, and Gordon’s solu- 
tion is for her to write a book about her 
boredom, which he can then sell to the 
movies (“Columbia is desperate for 
something for Ali McGraw. This may be 
it.”) As a comedy, there’s only one joke — 
that everyone, including Faye and Esther, 
is busily having affairs and immediately 
turning them into best sellers. 

But the heart of Feiffer’s novel is the 
romantic idealism of her characters and 
how they are disappointed, how some of 
them struggle to save themselves and 
their notions, as well as how in their 
peculiar world they are compensated, or 
more accurately, diverted. 

Most of the characters wind up writing 
books. The professionals don’t do it for 
love, they don’t do it for art or pleasure; 
they do it for money and career. The 
amateurs do it quite obviously out of hurt 
that is immediately sublimated into ad- 
vances and book club possibilities. 
Between them are Faye, whose struggle is 
a continuing one involving both her past 
and her present, and Esther, whose naive 
absorption of her parent’s way of life and 
her rite of disillusionment help to focus 
Faye’s experience. When Faye cannot 
stand the tedium of her life as wife and 
hostess or the contusions of her material- 
gathering escapades, she escapes to the 
movies, but they are always old, romantic 
films, not the X-raters made from the 
books of her husband’s clients. In the end 
she begins coming to grips with her life, 
but the resolution is shaky, to say the 


least. 

All this is done with a sort of deadpan 
wit and a Vonnegut-like transparency of 
style which at times becomes almost too 
expository (“ . . . it was the six-figure deal 
he felt in his crotch . . . This was his true 
sexual energy.””) This is not an excep- 
tional piece of writing, and the ideas are 
not particularly original, But Feiffer’s 
novel is hard-edged, provocative, and sad- 
ly true. The repressions and cir- 
cumlocutions of the characters are reveal- 
ed in a bare, disinterested style, yielding 
human figures in the tragic landscape of a 
world they made in innocence and now in 
dismay, a world that has betrayed their 
helplessness and in turn has transformed 
them into objects of its own fashion. 


Color Photos of the Atrocities by 
Kenneth Pitchford. Atlantic-Little, 
Brown; 83 pp., $7.50. 


For awhile, Kenneth Pitchford has been 
among those striving to be the John 
Dryden of the left-literary-political New 
York scene. He has emerged as the Rod 
McKuen of Revolutionary Effeminism, 
which amounts to the same thing. 

Effeminism is the core conception of 
this book of poems. A manifesto puts it in 
analytic terms: Pitchford defines sexism 
as oppression of women. “‘All women are 
oppressed by all men, including ourselves. 
This systematic oppression is called sex- 
ism.” The “system” involved seems to be 
the male genital system, because all men 
are defined as The Enemy of women. This 
poses what the manifesto calls a “dilem- 
ma;” that they have defined themselves 
into being both partisans of a revolution 
and its enemy. 

Some people cleverer than I may find a 
way around saying that this position is 
profoundly self-destructive. In the 
abstract this is disturbing enough; in the 
fabric of Pitchford’s poems it is frighten- 
ing. 


The content of the poems (more ac- 
curately described as prose) is plainly 
autobiographical, most of them about be- 
ing homosexual, a husband (to feminist 
poet Robin Morgan) and father, as well as 
a radical. Most of it has been heard 
before; what is remarkable is Pitchford’s 
insistence on the political need not just to 
change, but to annihilate himself. In one 
poem, called “Screaming With the Pain 
Alone in the Night,” he is in great 
physical pain but he refuses, with evident 
anguish, to ask for or accept any comfort 
from his wife, presumably because that 
“feminine” act of tenderness would be 
sexist. The poem ends: “(And maybe you 
were listening, / learning how to exercise 
the muscles required / not to get up and 
come and hold me in your arms.)”’ The 
parentheses are his. 

At least there is some healthy resent- 
ment in that poem, but in the last poem 
in the book, Pitchford is absolutely joyous 
when contemplating his murder at the 
hands of his wife. He writes: “it is she who 
has to pick up / a rifle one day, look along 
its sights / and, without hatred, kill me.” 
This is Pitchford’s scenario for the revolu- 
tion, yet another case of personal 
pathology (however socially derived) pro- 
jected into the world of personal ideas. 
Some people may want to call his analysis 
unsophisticated, or motivated more out of 
a resentment towards gay liberation than 
a support of women, but it seems enough 
to say that it is as repugnant, deluded and 
infantile as it is pathetic. 

Perhaps we’re slow here in New 
England, but it seems they know how to 
move fast down there in New York City — 
almost as fast as the market demands. 
Perhaps Pitchford’s next pitch will be 
meditation. In any case, it is too bad that 
one of our august New England 
publishers, which prints so few books of 
poetry anyway, saw fit to try and cash in 
on this latest madness. 
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Why you should 
buy the best turntable 
you can afford. 


Dual 1218, $169.50 


Dual 1214, $109.50 


Dual 1215S, $125.00 


Dual 1229, $225.00 


Chances are you've already put 
more money into your record collection 
than into the rest of your entire com- 
ponent system. 

That's reason enough to make sure 
that nothing happens to your records 
when you play them. 

Remember, records are made of 
soft vinyl, and they're played with a 
diamond-tipped stylus. And there's 
nothing harder on this earth than 
a diamond. 

If that stylus can't respond easily 
and freely to all the contours of the rec- 
ord groove, there's trouble. Especially 
with the sharp and fragile curves which 


produce the high frequencies. Instead 
of going around these peaks, the stylus 
will simply lop them off. And with 
those little bits of vinyl go the high 
notes, your record and your investment. 
' There's still more to consider. The 
record must rotate at precisely the right 
speed, or pitch will be off. The motor 
must be quiet and free of vibration, or 
rumble will be added to the music. 
Inshort, the turntable should neither 
add sounds to a record, nor take any 
away. And that's the kind of turntable 
you should want. To get it, we suggest 
you ask someone you know and trust 
who really knows components. A friend. 


A record reviewer. An audio engineer. 
Or visit any of the audio dealers 
listed below. They'll be pleased to dem- 
onstrate the turntable preferred by most 
serious music lovers. And if you'd like to 
read more about turntables, they'll give 
you two interesting booklets. One was 
written by a leading music magazine 
and tells you what to look for in turn- 
tables. The other was written by 
various independent test labs, and tells 
you what they found when they 
tested Dual automatic turntables. 
Then we'll leave it to you to 
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480 Boylston St., Boston 


. CRAMER STEREO CENTERS 
817 Boylston St., Boston 
North Shore Shopping Ctr., Peabody 


At any of these leading high fidelity dealers: 


Hanover Mall, Hanover 
82 Central St., Wellesley 


DeMAMBRO 
1093 Comm. Ave., Boston 


FITCHBURG MUSIC 
Fitchburg 


FUN ZONE | 
Riverside Ave., Medford 


_ LAFAYETTE ELECTRONICS 


584 Comm. Ave., Boston 
1400 Worcester Rd., Natick - 
Route 1, Saugus & Dedham 


LECHMERE 

88 First St., Cambridge 

Route 1, Dedham ‘ 
Endicott St., off Rte. 128, Danvers 
1550 Boston Road, Springfield 


MALCO ELECTRONICS 
5 Walnut Ave., Lawrence 
MINUTEMAN 
30 Boylston St., Cambridge 


MUSIC BOX 
58 Central St., Wellesley 


PINA AUDIO 


N. Dartmouth 


-SEE-HEAR 


Nashua, N. H. 
Salem, N.H. 


SOUND-O-RAMA 
758 Reservoir Ave., Cranston, R.I. 


SOUND PRODUCTS 
Eddie Dowling Hwy., Woonsocket, R.1. 


STEREO STORES 
Fall River 


SUMMIT GIFT GALLERIES 

Route, 9, Natick 

Braintree 5 Corners, Braintree 
Atlantic Plaza, Rte. 28, North Reading 
Westford Road (Drum Hill) Chelmsford 
388 Main St., Hyannis 

60 Boston St., East Lynn 


_ 661 N. Main St., Brockton 


300 Hanover St., Manchester, N.H. 

280 Main St., Nashua, N.H. 

1811 Woodbury Ave., Portsmouth,N.H. 
Woburn 


STEREO PLACES 
Silver Spring St., Providence 


decide if you can afford ° 
anything less than a Dual. 


TAPE PLACE 
Dedham 


TECH HI Fl 

.240 Newbury St., Boston 
729 Main St., Worcester 
Main St., Hanover, N.H. 
667 Main St., Waltham 


50 Boylston St., Cambridge 


95 Vassar St., Cambridge 
352 Main St., Stoneham 
Route 1, Dedham 

Rte. 9, Framingham 


Nashua Mall, Nashua, N.H. 


Providence, R.1. 
Worcester 


TUTTEROW MUSIC 
New Bedford 


TWEETER ETC. 
12 Eliot St., Cambridge 


849 Belmont St., Brockton 


163 Amory St., Brookline 


WALTHAM CAMERA 
Waltham 


YOU-DO-IT-ELECTRONICS 


40 Franklin St., Needham 
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Hot Dots 


By Fred Barron 


SUNDAY 


3:00 (2) FILM — “Richard 111” 
(1956) Directed by Lawrence 
Olivier (’‘Hamlet’’) With 
Lawrence Olivier, John Guilgud, 
Kailph Richardson and Claire 
Bloom. Filming Shakespeare has 
always been an either/or proposi- 
tion, with the bard usually losing 
out to the director. Not so in this 
brilliant screen adaptation of 
Shakespeare’s most moving and 
perverse monarch. By his face 
straight shall you know his 
heart... 

4:30 (44) Archery Championship 
— All your favorites from the 


lowa State Indoor Archery Tour- 
nament. It beats bowling. 

5:00 (44) The Messiah — Handel’s 
complete ‘’Messiah’’ as per- 
formed by the Arion Musical Club 
of Milwaukee. Is there a better 
way to spend Easter? 

6:00 (56) FILM — “’King of 
Kings’ (1927) Directed by Cecil 
B. DeMille (‘‘The Ten Com- 
mandments”’) This is the original 
silent film with music and sound 
effects only. The life of Jesus is 
treated with the same gaudy 
reverence one has come to expect 
from ali of de Mille’s work. An in- 
teresting novelty. 


WALTER READE Ovectory 


theres Cinema, Charles East & West7 195 Cambrid 
Next to Holiday Inn at Govérnment Center /22 


St.. Boston 
2727 


you must see ‘I am a Dancer’.. 
—Michael Steinberg, Boston Globe 


devotes itself to that fact.” 


artist.” 
John Koch, Herald American 


“If you love dance and dancers and Nureyev, in particular, 
. Nureyev makes the magic.” 


“Nureyev is a fabulous dancer and much of the film 


—Nancy Goldner, Christian Science Monitor 


“ ‘Yam a Dancer’ is all business - 
ballet as performed by a consumately skilled and schooled: 


the beautiful business of 


‘I 
AmA 


SEATS NOW 
AT BOX OFFICE OR BY MAIL 


ALL SEATS $3.50 / Sun. at 5:00, 7 


FOR GROUP SALES AND THEATRE 
PARTY INFORMATION Call: (617)-227-2832 


BOX OFFICE OPEN 
EVERY DAY FROM 12 NOON 


Dancer’ ‘4g 


AS NEVER BEPORE SEEN ON THE SCREEN 


EVENINGS: Mon. thru Fri. at 8: oF ALL SEATS $3.50/ Sat. at 6:00, 8:00 & 10:00, 
‘00 & 9:00, ALL SEATS $3.50 / MATINEES: Mon. 
thru Fri. at 2:00, ALL SEATS $2.50 / Sat. Sun & Hols. at 2:00, ALL SEATS $3:00 


Enclose check or money order payable to the Charles Cinema 
with stamped, self-addressed envelope. Mail to Charles Cinema, 
195 Cambridge St., Boston MA 02114 


* IMPORTANT: 
This motion picture will not be shown 
in the Boston area after this 
exclusive limited engagement. 


Special Senior Citizen’s 
& Student’s Discount 
Mon. thru Thurs. Matinees 


7:00 (5) National Geographic — A 
trip down the Amazon from its 
source in the Andes to its mouth 
in Brazil. A trip. 

7:55 (2) Beatrice Trum Hunter — 
The natural food lady talks about 
vegetables. 

8:00 (2) The Mild Bunch — Yet 
another repeat of this popular 
satire of western films. 

8:00 (5) Portrait: A Man Whose 
Name Was John — Not everyone 
in the Papal hierarchy turned his 
back on the plight of Eastern 
European Jews. While the Pope 
and his aids looked elsewhere, or 
else came out and blessed the 
fascists, Archbishop Rincalli 
(later Pope John) busied himself 
with saving peoples lives. Ray- 
mond Burr as John. 

8:30 (2) Joan Sutherland: Who’s 
Afraid of Opera? — Selections 
from aviata, Verdi’s opera based 
on the Dumas classic about a 
courtisan who gives up her lover 


| to protect his good name, is to- 


night’s fare with Ms. Sutherland 
of course — in magnificent voice. 
A Pity it’s only selections. 

9:00 (5) FILM — “Three on A 
Couch” (1966) Directed by Jerry 
Lewis (‘The Nutty Professor’’) 
With Jerry Lewis and Janet 
Leigh. While many in America 
consider Lewis to be an idiot, his 
work is highly respected in 
Europe where he is considered to 
be a great auteur. In this tale of 
psychiatry and romance, Lewis 
plays 5 roles. Judge for yourself 
how well. 

MONDAY 


1:00 (38) Not for Woman Only — 
Rape: Part 1 

6:30 (27) FILM — “Song of the 
Open Road” (1944) Directed by 
Sylvan Simon. With Jane Powell 
and W.C. Fields. This is Ms. 
Powell’s debut as she plays a 
child star who splits from her 
decadent world and joins a com- 
mune. Brief appearances by 
Fields, Edgar Bergan and 
Charlie McCarthy. 

8:00 (2) NET Opera Theatre — 
“‘Myshkin’’ — John Eaton’s 
opera based on Dostoyevsky’s 


RENTAT: 


start at 


$2.50 per week 
delivery charge) 
391-4150 


“The tdiot’’. Myshkin is one of 
the most sympathetic characters 
in all Russian literature. | only 
hope that the music (partially 
electronic) does his sensitivity 


justice. Also, since this is an all — 


music night on channel 2, | want 
to take this opportunity to correct 
a statement | made in Tube Talk 
a few weeks back regarding one 
of WGBH’‘s musical programs: 
the video-synthesized Daphne 
and Chloe. At that time | 
erroneously implied that the syn- 
thesiser was paid for out of a 
general fund, which is not the 
case — it came from a grant 
specifically set up for the purpose 
of encouraging just this kind of 
experimentation. 

9:00 (2) Glenn Gould Plays 
Beethoven — All music night con- 
tinues with Gould playing 
Beethoven’s ‘‘Emperor’’ concer- 
to (No. 5in E-flat), Six variations 
on a piano theme, and Bagatelle 
No, 3. 

9:00 (5) FILM — ‘Singin’ in the 
Rain’’ (1952) Directed by Gene 
Kelly and Stanley Donen (‘On 
the Town’’) With Gene Kelly, 
Debbie Reynolds and Donald 
O’Connor. This is an absolute 
must-see total-winner of a film 
which will turn even musical 
haters into true believers. When 
Kelly sings ‘‘Gotta Dance” you 
know he means business and that 
you gotta watch. 

9:00 (7) The Adventures of Don 
Quixote — Man of La Mancha 


' without the music rather than the 


true and total tales of the great 
Don Quixote. Starring Rex 
Harrison. 

9:00 (10) FILM — “‘Isadora’”’ 
(1968) Directed by Karel Reisz 
(‘‘Morgan’’) With Vanessa 
Redgrave and Jason Robards. 
Why is it, when so much time is 
wasted on TV, should everything 
good converge on this hour of this 
day. This is the fourth show worth 
watching at this time, and 
possibly the most interesting if 
you enjoyed the film in the 
theatre. Undoubtedly the nude 
scenes will be cut, but NBC will 
be putting back some of the 


1 scenes cut in many theatres, thus 


restoring the print to its almost 3 
hr. length. 

10:00 (2) Changing Music — 
From Anarchy to Controlled 


Freedom. Gunther Schuller looks 
at the work of Schoenberg, Ives 
and Elliot Carter. 

10:30 (2) Lenox Quartet — Haydn 
Opus 20. Tonight, the string 
quartet in g-minor, opus 20, No. 3. 
10:30 (44) Woman — The debut of 
a new series on the roles and 
problems of women in contem- 


porary society. Tonight: Facts’ 


and myths about frigidity. 

11:30 (5) Picture of Dorian Gray 
— A made for television version 
of the classic Oscar Wilde horror 
tale. Like most of the ABC Wide 
World of Entertainment horror 


_ shows, this one will probably be 


another stinker. Concluded 


tomorrow night, 
TUESDAY 
9:00 (7) Paul Benzaquin — Guest 


is gardener Jerry Baker (‘Talk to 
your Plants’’) and Dr. Ashley 


Montague. 


1:00 (38) Not For Women Only — 
Part 2 of a three day discussion of 


rape. 
7:30 (4) Baseball — Red Sox vs. 
Twins 

8:00 (2) French Chef — An ab- 
solute necessity. Tonight Julia 
makes chocolate ice cream and 
grapefruit sherbet! 

8:30 (5) Man Without a Country 
— Directed by Delbert Mann 
(‘Marty’) this patriotic tale of a 
man who curses his country and 
is forever banished from her 
shores is | suppose topical in that 
it deals with the plight of political 
exiles, with the implication that 
it’s bad to go against your coun- 
try. Of course ‘Sticks and 
Bones” was also topical. 

9:00 (56) FILM — “‘I’It Never 
Forget What’s Isname’”’ (1967) 
Directed by Michael Winner 
(‘The Jokers’’) With Oliver Reed 
and Orson Welles. You can 


-always expect some black, often 


kinky humor from a Winner film, 
as well as an punch or two when 
least expected. Here it’s the story 
about a successful businessman 
who decides to give it all up. 

9:30 (2) Black Journal — The 
housing problems of Newark. 

9:30 (7) Playhouse 90 — ‘The 
Lie’’ Written by Ingmar 
Bergman, Directed by Alex Segal 
(Death of a Salesman’’) and 
starring Geoge Segal, Shirley 
Knight Hopkins, Robert Culp and 


[ 


CALL 
COLLECT 


REGNANT? 


We can help you obtain the necessary information 
and help for an unwanted pregnancy. 


Safe -Legal & Confidential 
(201)567-0857 


For Price Information 
10 £.M to 7 PM Monday - Saturday WOMEN’S H-E-L-P 


Shown at 2:00, 4:30, 
7:15 & 9:45 p.m. 


Chartes 
ieast 


©) cruz map OF BAVARIA) 


Visconti'’s 


Shown at 1:45, 3:45 
5:45, 7:45 & 9:45p.m. 


ACADEMY AWARD WINNER 
BEST FOREIGN FILM 


YOUR SHOW 


tee oy MAX LIEBMAN 


GROOKLINE VILLAGE 


Phone 566 0007 


Reduced Rate Garage F 


Meet Sid Caesar, 
“The funniest t man in America” 


SID CAESAR IMOGENE COCA ‘CARL REINER,” HOWARD MORRIS 


NOW A MOTION PICTURE! Frou "ONTINENTAL 
Mon.-Fri. 7:30 & 9:30 p.m./ Sat.-Sun. 2:00, 


arking at all Theatres 


—Esquire Magazine 


OF SHOWS” 


197) & PINNACLE PRODUC TION 


4:00,°6:00, 8:00 & 10:00 p.m. 
Children under 12 - $1.00 


Ours is a school with a 
novel approach to teach- 
ing - learn by doing. 
Here students have a 
“hands-on” experience 
and a real opportunity to 
absorb the techniques 
and aesthetics of film 
and video. The fact that 
you'll be taught by 
working professionals in 
one of the country’s best 
equipped Super 8 and 
16MM facilities is more 
important than a recita- 
tion of the wide range of 
courses we Offer. You 
will learn by doing - the 
only way to master a 


craft. 
So write for our free 
catalogue if you are 


seriously interested in 
developing skills in film 
and video. Because we 
don't teach anything 
else. 


1001 Mass. Avenue 
Cambridge, Mass. 02138 


FREE CATALOG: (617) 661-3900 


STATEMENT) 


= 


<= 


APRIL 25-26 

wed.thu. 

Woody A:len's BANANAS 
(1971) With Woody, Louise Lasser. 
isn't this the funniest comedy 

of the last five years? Indeed, as 
the author remarks in passing. 
“It is impossible to experience 
one's own death objectively and 
still carry a tune.’ 6.90, 9: 
—Gettine Even. 


and Submarine 
7:30, 10:30 


u fri.sat. APRIL 27-28 


A TRIBUTE TO 
RUTH GORDON, 


who at 77 is not simply one of 
the most talented and endearing 
actresses as in the recent and 
already classic HAROLD AND 
MAUDE, but she is also one »f 
the finest screenwriters, 
co-author of many of the Tracy- 
Hepburn films, with ADAM'S RIB 
considered to be her best. 


ADAM’S RIB 


“ADAM'S RIB is a comedy that 
shines as brightly today as it did 
when it was first released-— 

No mean feat for a twenty-five 
year old property that confranted 
the issues of liberation head-on.” 
—MS Magazine. 


HAROLD and 
MAUDE (1971) is 


marvelously lyrical and ric 
hilarious film with Bud y 
songs by Cat Stevens. 


bey 
Adam's Rib 


6:40, 10:15, 
sat.mat. 3:10 & 


ENDS TUESDAY 


con 


in the Park Sq. building MOVIE HO! ne ZA Arlington St MBIA 5422220 


sun. APRIL 29 
Charlie Chaplin's 


"= “MODERN 
TIMES” 
LIGHTS” 


(1931) We are delighted to 
be repeating this superb double 
bill for one day only. 

Modern Times 3:00, 6:00, 9:00 
City Lights 4:30, 7:30, 10:30 


| 
| 
| 
SAM LANG and J. ARTHUR ELLIOT |. 

| 
= md wit 

| Pharies | “THE DISCREET CHARM 
> 
| | 
— 
MAX LIEBMAN S ‘ 
“TEN FROM | TH 
ri 
| 80 8 8 
J 


THE BOSTON PHOENIX, SECTION THREE, APRIL 24, 1973 


PAGE TWENTY-ONE 


Victor Buono. Based on the idea 
that people must lie to each other 
in order to live together, 
Bergman tells the story of a sub- 
urban family whose life is falling 
apart. 

10:00 (2) The Mild Bunch (see 
Sunday) 

10:00 (4) America — Alistair 
Cooke pauses to reflect on the 
America that he has personally 
fallen in love with: New Orleans 
Jazz, Vermont in Autumn, the 
Mayo Clinic (sic) San Fran- 
cisco’s cable cars, and the jour- 
nalism of H.L. Mencken. 

10:30 (2) Turning Points — 
Herbert S. Denenberg. Penn- 
sylvania’s ‘‘no-shit’’ Insurance 
Commissioner, leads us on a 
safari through the jungle of 
medical incompetence, and the 
dangerous health insurance 
establishment. 

11:30 (5) Picture of Dorian Gray 
(see Monday) 

1:05 (5) Nocturnal Transmission 


WEDNESDAY 


1:00 (38) Not For Woman Only — 
Conclusion of 3 part discussion 
about rape. 

8:30 (5) FILM — “Intermezzo” 
(1939) Directed by Gregory 
Ratoff (‘‘Rose of Washington 
Square’’) With Ingrid Bergman 
and Leslie Howard. Ms. 
Bergman’s American debut was 
well chosen, for this intense 
romance between a violinist and 
his daughter’s piano teacher (Ms. 
Bergman) immediately launched 
her into stardom. She had 


previously played the same role. 


in a Swedish film in 1936. 

9:00 (2) Dateline 13 — ‘‘Man With 
a Movie Camera’’, (1928) 
directed by Dziga-Vertov. This 
film is essential for all budding 
film theorists, though those not 
overwhelmed by experimen- 
tations with montage might find 
it academic and dreary. A film- 
maker’s film to be sure. 

9:00 (56) FILM — Goddess” 
(1958) Directed by John 
Cromwell (‘Anna and the King of 
Siam’’) With Kim Stanley and 


Davies. 


Lloyd Bridges. An excellent job 
all around with this Paddy 
Chayefsky script about a young 
woman who becomes a movie 
sex-goddess in a world of con ar- 
tists and phonies. Ms. Stanley is 


supurb. 

THURSDAY 
9:00 (7) Paul Benzaquin — 
Economist Caroline Bird and 
Alan Watts are guests. 
1:00 (38) Not For Women Only — 
First of a two part series on 
muggings. 
6:30 (27) FILM — “Copacabana” 
(1947) Directed by Alfred E. 
Green. With Grouch Marx and 
Carman Miranda. Groucho is 
always worth watching, especial- 
ly when he plays a booking agent 
and his client is Ms. Miranda. 
Still, Groucho without the other 
brothers is ‘‘merely a shadow of 
his former self and that nobody 
can deny.” 
8:00 (2) FILM — “Oliver Twist’ 
(1948). Directed by David Lean 
(‘Lawrence of Arabia’’) With 
Alec Guinness and John Howard 
The immortal Dicken’‘s 
story about a young orphan who 
makes his living amongst 
thieves, knaves and cutthroats 
only to be rescued in the end by 
the enlightened bourgeoisie com- 
es across as an excellent film 
because of Guinness’s brilliant 
Fagan. Much of the film was cut 
upon original release because it 
taught youth the techniques “of 
thievery and it was also accused 
of being anti-semitic. 


9:00 (56) FILM — “The Rise and 
Fall of Legs Diamond’ (1960) 
Directed by Bud Boetticher 
(‘Decision at Sundown’’) with 
Ray Danton and Karen Steele. 
One of the all-time gangster films 
in the tough, no-back-talk ‘’Scar- 
face’ tradition. Upward mobility 
manifests itself in many guises in 
the land of opportunity. 

10:00 (7) CBS Reports — A look at 
TV commercials: 150 of them as 
CBS explores the $23 billion a 
year industry. Brought to you 


10:00 (44) Turning Points — A 
visit to the April Ist Ann Arbor 
smoke in (1972): a town where 
grass is virtually legal. 
11:30 (5) ABC News at Ease — 
Behind the scenes and behind the 
headlines with Harry Reasoner 
and Howard K. Smith. 
1:05 (5) Alfred Hitchcock 
Presents... 

FRIDAY 
9:00 (7) Paul Benzaquin — Guest 
is Dr. Chaim Ginnot (‘Between 
Parent and Child’’) 
1:00 (38) Not for Women Only — 
Muggings concluded. 
5:00 (27) Superman — The first 
adventure wherein a rocket ship 
from Krypton lands on the Kent 
farm, and it contains, of all 
things, a wee baby! ! 
8:00 (2) Washington Week in 
Review 
9:00 (2) Changing Music (see 
Monday) 
9:00 (4) The American Ex- 
perience — ‘Strange and Terri- 


FEMALE 
MASSEUSSES 
Mon.-Sat. 


330 North Main Street 
Brockton, Mass. 02401 
(617) 586-6300 


10-10 
@MASSAGE 
* @SAUNA LOUNGE 


Mon.-Fri. 


NOEL HENRY THE OTHER HALF 


4:30-8 p.m. 
Remember, take 


Riley’s Beef & Pub 
15 New Chardon St.-Government Center: 723-4746 


lhungry sry people, 
thirsty peopl 


happy peop e! 


Wed:-Sat. 


8 p.m.-12 p.m. 
the gangway from 


‘Tuesday, 24th 


Wednesday, 25th 


Thursday, 26th 


The Ralph Nader of 
Health Insurance. 


Pennsylvania's Insurance 
Commissioner— 
Herbert Denenberg 


Turning Points 


Channe 


A Most Complex 
and Experimental 
Film. 


‘Man with a Movie Camera: 
Russian Impressions, 1928” 


Dateline 13 


“Oliver Twist” 


David Lean's acclaimed 
literary classic 
screen adaptation. 


Forum 


ble Times.’’ Ralph Bellamy and 
Chet Huntley narrate this look at 
the Revolution of 1776, the Civil 
War and the Depression. 
11:30 (5) In Concert — 3 hours 
worth tonight with people like 
Curtis Mayfield, The Allman 
Brothers, Chuck Berry, Bo 
Diddley, Seals and Crofts, Poco, 
Blood, Sweat & Tears and Alice 
Cooper. 
1:00 (4) Midnight Special — If 
you don’t like the music on 
channel 5, or if you just want to 
take a nostalgia break, here’s an 
all-50’‘s show with Jerry Lee 
Lewis, Chubby Checkers, Little 
Anthony and the Imperials, The 
Shirelles and the Ronettes. 
2:35 (5) FILM — “Kill or Cure’ 
(1962) | know nothing about this 
film except its a comedy starring 
Terry-Thomas, and it offers an 
alternative to all that music. 
SATURDAY 
2:00 (7) FILM — “’The Man From 
Laramie’ (1955) Directed by 
Anthony Mann (‘Winchester 
73’) With James Stewart. Two- 
fisted, uncomplicated action as a 
man sets out to avenge his 


-brother’s death. Mann and 


Stewart work very well together. 
7:55 (2) Beatrice Trum Hunter’s 
Natural Foods — Baby food. 


it drink it. 
.. forget it. 


“YOU OWE IT TO YOURSELF 
TO SEE ‘PAYDAY’" 


Bruce Cook, National Observer 


9:00 (2) Glenn Gould Plays 
Beethoven — (see Monday) 


9:00 (4) FILM — “The Group” 
(1966) Directed by Sidney Lumet 
(‘‘The Pawnbroker’’) With 
Jessica Walter, and Candice 
Bergen. Mary McCarthy’s novel 
about 8 Vassar girls loosed on the 
world during the depression, 
comes to the screen as a long (3 
hours) dull melodrama with little 
Ao recommend it but some nice 
period costumes. A waste of 
talent, and of time. 


10:00 (44) FILM — ‘‘Oliver 
Twist” (see Thursday, channel 2) 
11:30 (5) FILM — ‘’Black 
Friday’’ (1940) With Boris 
Karloff and Bela Lugosi. Tonight 
in Mr. Karloff’s operating 
theatre: a brain transplant. 
11:30 (7) FILM — “Take One 
False Step’’ (1949) Directed by 
Chester Erskine. With William 
Powell and Shelley Winters. A 
moderate murder mystery as 
Mr. Powell, a mild-mannered 
professor, mana to get in- 
volved with an old friend owith a 
dubious past. 

1:00 (5) FILM — “The Black 
Cat’ (1941) With Basil Rathbone 
and Nigel Bruce. Sherlock 
Holmes is back! 


AT 2-4-6-8-9:40 


Ge) 


1 BLOCK W. OF KEN! 


TODAY, 


AT B.U. 


The Adventures of AKHAIA <LAUSS 


LOOKING 
FOR AN 


DEMESTICA WHITE WINE is the largest selling wine in Greece. 


(pronounced: AH-HI-YA KLAUSS) 


SURE, BUT IM 


WHY DONT 
YOU LOOK FOR 


aN HOWE ST 
WOMEN WSTEAD 


ONCE 


LL TRY ANYTHING 


ARE A WT, WITH 


Possessing a dry, light delightful body, DEMESTICA WHITE should 
be served slightly chilled. 


Imported from Greece by 


Carillon Importers, Ltd., N.Y.C. 


IN THAT CASE, 
TRY A 
AFTER ALL, YOU 


AN HONESTY, 


: 
; 
] 
10:30 pm ee 
q 
- 
AN HONEST A FOR AN 
STEAD, 
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Saturday April 27 and 28th at 8:30. In the interests of dissonance, we 
remind you that the Cambridge Ensemble, which recently split from 
Caravan, will perform Brecht’s ‘““The Jewish Wife” and Handke’s “I 
Came Into the World” for the last times on April 27, May 4 and 5, at 
the Old Cambridge Baptist Church... 

New England Dinosaur dance company will be performing at 
Wheelock College on Saturday, April 28 at 8:30 and Sunday at 3 
p.m., with repeats the following Friday and Saturday nights. A new 
work by Carolyn Brown will be featured... ““Schulwerk,” a new dance 
and music piece for children will be done by junior members of the 
Boston Ballet April 22 at 3 p.m. at Horticulture Hall as part of the 
Polyart’s Children’s Festival. More info on the whole project at 492- 
2900... The Harvard-Radcliffe Orchestra will perform works by Bar- 
tok, Smetana and Tchaikovsky on Friday at 8 in Sanders Theatre... 
The Boston Philharmonic has a concert slated for Sunday the 29th at 
= 8 in the Loew’s National Theatre at the Boston Center for the Arts. 
Also at the B.C.A. will be the Boston Watercolor Society's 84th an- 
f nual exhibit, through May 4... The early paintings of Roszak are now 
' at the Harold Ernst Gallery on Newberry Street... 

- A unique art exhibit is happening at Northeastern University on 

Tuesday from 3 to 8 p.m. when the works of Peter Makarewicz are 

a shown. The artist is an inmate at Walpole State prison, and has been 

in prison for nineteen years. He is a self-taught painter with a range 

of styles and media, though most of his work is composed of abstract 

oil canvases. Come see them in the Student Lounge of Northeastern 
4 School of Law at 400 Huntington Ave., Boston. : 

Happening all week — the Metropolitan Opera in a special engage- 
ment at the Hynes Auditorium, Prudential Center. A new show 
nightly... Trinity Square’s new play which was billed as an untitled 
work about Oscar Wilde now has a name — it’s “Feasting With 
Panthers” and it will run through May 19 at Trinity’s Playhouse in 
Providence... 


There’s going to be a benefit concert for Wounded Knee at the 
University of South Dakota sometime between May 10 and 14. The 
people who are organizing it are asking that Boston area musicians 
who want to participate in the benefit performance call them at area 
code 605-624-4762, or for information write Colleen Crangel, Legal 
Aid Department, University of South Dakota. 


*** 


The Jnman Square Spring Festival, scheduled April 27-29, is spon- 
sored by The Proposition and implemented by the residents and the 
merchants of Inman Square. The festival, a weekend of dramatic and “Michael Dobo photo 
artistic events, marks The Proposition’s fifth anniversary and is Allman 
designed to focus attention of the Greater Boston Area on the 
dynamic expressions of cultural diversity and potential of Inman 
Square. 

From 7-9 PM on Friday, April 27, you can eat at reduced prices at 
many of Inman Square’s ethnic eateries or, at the same hours, square 
dance in the Mobil Gas Station Lot. From 10-5 on Saturday, there 
will be craft displays and demonstrations, a clothesline art show and 
rock, country, and blues musical groups. That evening, at six, the 
Pilot School from Rindge Tech will present ‘‘Nothing for 
Something”. Also at six, a party for artists at the Artists’ Coop on 
Cambridge Street. At 8 PM the Peoples’ Theatre presents ‘“The Hun- 
dred and First” by Kenneth Cammeron. At 9 PM, coffeehouse enter- . 
tainment. 

On Sunday, April 29, a masquerade parade at 11 AM and an inter- 
natiortal Fair from noon to 4 PM. The Proposition will perform at 4 
PM and there will be a film marathon (consisting of old comedy stan- 
dards and student work) in the Proposition-from 4-10 PM. 


** 


In the news this week: The Loews Theatres in Danvers and Natick 
f have been Sacked. In addition to these two acquisitions, the Sack 
Theatres announced the opening this summer of a new four-theatre 
complex on Route 128 in Danvers, and the construction of another 
yee complex in Brockton. The Natick theatre that Sack now owns will be 
closed for remodelling, and the installation of a twin rather than 
single theatre, until June. 
. Ken Kesey’s novel, One Flew Over the Cukoo’s Nest, which has 
- ‘enjoyed an unprecedented run in theatrical form here, is going to be 
made into a movie. Adaptation for the screen will be done by Kesey 
_ himself, who also has his first book-since that novel published this 
spring by Viking. It’s called Kesey’s Garage Sale and it’s about the 
Merry Pranksters. You may remember that Tom Wolfe did that 
number a few years ago, but just to keep your ontological perspective 
on the bus, Kesey is offering his multilinear version, in which Wolfe 


For all you rock and rollers, England’s latest heavy metal sensation 
Slade will be performing on the bill headlined by the Steve Miller | 
Band at the Orpheum on Thursday at 7 and 10 p.m... The Allman 
Brothers Band comes to the Boston Garden dn Saturday at 8, with 
Eric Quincy Tate... An evening of Renaissance Music and Dance will 
be presented on Tuesday at eight in Jordan Hall by the Collegium 
Musicum, directed by Daniel Pinkham. Then the next night @ 
(Wednesday) the New England Conservatory Wind Ensemble will 
play there at 8:30... The Arcana Players will present its premiere per- 
formance on April 23, 24 and 25 at 8:30 at the Wheelock College 
Auditorium. They describe themselves as Boston’s only avante-garde 
music theatre. Featured is the first performance of “‘Death’s Door,” 
by Thomas Herman, the troupe’s artistic director... be 

Other theatrical attractions: ‘““The Love Suicide at Schofield j 
Barracks”’ at Boston University theatre April 25-28... In the interests 
of harmony, we have (with photo) a note on Caravan Theatre, which 


will preview its new original play “Suppose I Fall” on Friday and ) Brocton Sack is (but of course) a featured character. 


The History Of Rock And Roll.... 


Back and better than ever 
on The Boston Rocker. 


WRKO knocked Boston off its rocker with the original 
“History of Rock & Roll,” and now we’re bringing it back 
again updated to include all the history that’s gone 

into making the last few years of rock some of the most 
exciting. 
The History of Rock & Roll... a musical journey into the 
people, places and things contributing to one of the most 
powerful sounds alive today. All weekend this weekend 
on the Boston Rocker. 


3pm Friday April 27-9 pm Sunday, April 29 


68/WRKO RADIO, BOSTON 
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Art Listings 


Gromfield Boston. (542-7195) 
Conrad 

ORIGINS 
Ancient & primitive are plus Indian art. 

PARKER STREET 

470 Parker St., Bos. (442-1251) 


GALLERIES 


AINSWORTH GALLERY (542-7195) 

42 St., Boston 

Boston m School Exhibit 
ALIBRAND! 8 BOTTEGA (266-0366) 

Newbury St., 

mentals, cray-pas, pen and i 
ART/ASIA GALLERY (661- 1996) 

8 Story S?., Cambridge 

Mezzotints and lithographs by Yozo 


Paintings, Sores by Robt. Bermelin. 
THE ART HOUSE: A NIGHT GALLERY 
302 Newbury St., 
Men-$un: 7-10 pm 
priced artwork by pro 
mising Boston artists. 
ART INSTITUTE OF 


5-7 
‘Aharonian: surlyrical erotic 
MEDALIE GALLERY 
Austin St. 
(969-6264) 
30-5. 


Lee Ptappernon; silk- 
screens by Maud Morgan. 

BOSTON CENTER FOR THE ARTS 
539 Tremont St. 423-3629. 
seat paintings by Boston Watercolor 


44B St., Cambridge. (060-6067) 
r Ca 
Mon-Sat, 10-6. Dra 
Valentine Revival 


by Tomie 
by the Wainwr 

BRENTANO’S Gea: a at the Pru 
9:30-9; Saturda 
Original graphics: European and 
American Arti: 


23 Garden St., Ca 


CAMBRIDGE of. ARTISTS coop 
1287 Camb. St., Inman S$q., Camb. 


Tues- Sat 1-5. (354-8801). 
sculpture and pottery by 


Helle Hi 
CENTRE ART GALLERY 
195 Harvard St., Brookline. (232-4354). 
pressionist oils by John Cordich 
CHILD’S GALLERY (266-1108) 
169 Newbury St. 
Mon-Fri 9 to 5. 
best of modern art in paintings 
pture. Pen and ink drawings 
of Boston by Racket Shreve. 
COMMUNITY CHURCH ART CENTER 
565 Boylston St., Boston (266-6710) 
Geoffrey Myers, thru 
Recent paintings by Emily Kudish. 
GALLERY, STATE ST. 
K 225 Franklin St., Boston. 
Sones Hendricks, recent abstract 


intings. 
COPLEY (536-5049) 


CRYSTAL, ART GALLERY 
24 Newbury 


861 Main St., floor 2, Ci 
Mon-Sat, 11-6 
Jamie King, 
Saver weaving. 


Tues-Sat, 10:30-6. 
Recent paintings by Neil Welliver. 


HAROLD ERNST (536-4040) 
161 Newbury St. PASSIM BOOKSHOP & COFFEESHOP 
Paintings of the Thirties by. Theodore 47 Paimer St., Camb. (492-7679). 
Roszak. Mon-Thurs 12-11 «~Fri.-Sat: 
THE GALLERIES 12:30 am. 
464 St., Wellesley Pat Walace paintings. 
10-5:30 Dally (235-8296) PERSPECTIVES 
Bruce Elliot graphics, Marji Greenhut 1168 Mass. Ave., Camb. (864-4980) 
ceramics, Harriet Brisson sculpture. TUES-SAT, 11-6 
THE GALLERY Neon sculpture by Joe A 
303 Ave., Bos. 267-4020. GALLERY 
Mon. :30. lewbury St., Bos. (267-9473) 
Works by major am artists. Mon-Sat: 1 
Paintings by Arnold H Picsso’s Suite 347: intaglio prints. 
GRAPHICS | & GRAPHICS GALLERY 
168 Newbury Stf., Bos. (266-2475) 134 Mt. Auburn St., =. (876-1939) 
3 T ri. 9:30-5:30, Sat. 9:30-5. 
— group including “Urban “Gallery Artists.’ 


SHORE GALLERIES 
8 Newbury St., Bos. 
Paintings 6 by Lawrence Sisson. 


indscapes”’ by 
onorren CALLER Y 
EDNA STEBBINS GALLERY YY 


(354-1130) 
Tues-Fri, 1 


19th and 20th Century works. ero Church St., Camb. 
GUILD OF BOSTON ARTISTS Paintings and drawings by Susan 
162 Newbury St, Bos. (536-7660) Billings. 
Tues-Sat: 10-5. soup 
Paintings of L aed England by Lee A gallery of the arts and such. Original 


paintings, antique prints, hand crafts, 


Winstow Cou 
China. 313 Cambri St., 


GREEN DOLPHIN GALLERY 


59 Long Whart (742-2998) Tues- oe’ ie 523-9481. 
Wed-Sat: 11:30-5:30, Sun: 1-6. Works by Howard Rac 
HARCUS-KRAKOW GALLERY 


TEN ARROW OALLERY 
10 Arrow St., Cambridge 
Mon-Sa ft. 10-6. 

of Metal’ scuipture, tools, 


jewel 
SWETZOFF GALLERY 


167 N ry St., Bos. (262-4483) 
Tues-Sat: 10:30-5:30 


Sa art: tapestries, cera- 
ornaments. 


HELEN BUMPUS GALLERY ; 
Duxbury Free Library, St. George 


$t., Duxbury Mon-Fri, 10-6: Sat. 10-5 
Weekdays: ‘No am-9 pm. Sat: 10-6. iso Papo, ors and drawings 
American impressionists. 
Mon-Fri, 10-5. MUSEUMS 
Lyford scuipture. 
BOSTON PUBLIC LIBRARY (536-5400) 
44 Newbury St., Bos. (267-6735) —~-Wiggin Gallery, Copley Square 
le “impressions, con raphics 
Prints from Georgian E mela. 


BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, B 


KENNEDY BEACON HILL GALLERY 
Tues-Sun, 1-5 pm. Admission $1, chil- 
16 free. 


40 Joy St., Boston. 
Recent —- by Jim Chisholm and 


Eric Schnikwaid. dren under | 
LAUGHING ALLEY Paintings, prints by Mendelson and 
592 . Ave., Bos. (262-6526) Avakian. Sculpture David Lang. 
bead 29 Kirkland St., Camb. (495-2338) 
N ST. GALLERY Teoaiaaas collection of German art, 
863 Main St., Cambridge. (492-2900) 


Scandinavian art in ali media, dating 
Mon-Fri, 11-5 from Middle Ages to present. Open 
Columbian wail hangings. Mon-Sat 9-5. a. 
MEETING MOUSE GALLERY Selections from the Halpert 
119 Mt. Vernon St.'at Charles Boston Collection. Ferdinand Hodler Exhibit, 
collection of fine religious io amaica Plain 
art. Mon.-Fri, 11-5; Sat., Sun. and holidays 
MIRSKI GALLERY 10-5. ‘ane $1.25, children under 
166 Ni St. (lower level). 16, 


lewbury 
ee Ea the Old West, Indian and 
CENTER OF AFRO-AMERI- 
N ARTISTS 


Sone Lewis School, 122 Elm Hill Ave. . 
Special exhibit: Hospitals. 


Roxbury (442-8820) 
Vibrations: African art for OECORDOVA MUSEUM 
le. Pond Rd., Lincoln 259-8355; 
open Tues-Sat, 10-5. 
NEW CITY Ag open Tues-Sat, 10-5. Admission $1; 
A. 4, jall Sq. (722-4100 x 496) under 17 
ri, 10-4; Sat 10: ee 30. acular manent col 7 in- 
, ular show: the Direct Vision. luding by most of New E 
Also, “Thoughts of Man, 1973.’ fand’s major artists. Print- 
GALLERY makers’ Exhibition. 
179 Newbury S?., Bos. (266-4635) FOGG ART MUSEUM (495-2387) 
Men-Set: 1 - 32 Quincy St., Cam 
Graphics by Ben Nicholson and .Sat., 9-5; Sun. 2-5 
Henry Moore. ; wi , Harvard Wedgewood. 


GARDNER MUSEUM 
260 The Fenway (566-1401). 
‘enetian 


Authentic V: w/courtyard 
TUES 1-9:30, WED-SUN *1-5:30. Classi- 
cal tunes TUES af 8, THURS and - 
SUN af 4. Info: 734-1359. 
HAMMOND MUSEUM 


Gloucester. 
‘astie featuring Gothic, Ro- 
enaissance. 


mantic, 
INSTITUTE. OF CONTE Y ART 
137 Newbury St. 
On tour: photos by Bill. Arnold. 
LONDON WAX MUSEUM 
St., Boston. Open 
6882) 38 scenes, 125 Tussaud wax 


figures. 

MUSEUM OF THE AMERICAN CHINA 
TRADE 215 Adams St., Milton. This 
museum is devoted to America’s rela- 
tions with China. Located in the his- 
toric Captain Robert Bennet Forbes 


House. 
OF FINE ARTS 


Huntington Ave. (267-9300) x 220, 
221) Tues. 10-9; Wed-Sun: 10-5. $1. 
Tues eves, 5-9, FREE Sun, 10-1; 50 
cents. Members ool kids under 


of 
Moy Pssarro; 
rican Cty; Paracas 


(742-1410) Sci- 
(Lechmere line) MON- 
THURS, 10-5; FRI, 10-10 SAT 10-5; 
SUN 11-5. Admission; $2 adults, $1 
for ages 5-16 and over 65; half-price 
FRI night. ice Crystal Machine. 


FREE. Art 
Jules Olitski 


the Great Steam 
NEW ENGLAND A AQUARIUM (742-8890) 
Central Wharf, Atlantic Ave. 


aquarium. 


: FREE. 
Outstanding exhibit: Winslow Homer, 
Childe Hassam, Edward H A 
Carey. American Portraiture, Stuart 
to Sargent. 


PHOTOGRAPHY 


BOSTON FILM CENTER 
25 Church St., Boston; Mon-Sat 11-6 
Photos by Alan 
Blooded Americans,” photos by 


Jerry Berndt. 
GARRETT-QUEEN GALLERY 
Wharf 3535). 


mages 
IMAGEWORKS GALLERY 
63 Rogers St., Camb. (661-3737). 


] HARVARD UNIVERSITY 


Mon-Thurs, 9-9; Sat 9-4, Sunday 1-4. 
“The Grand Tour” by Amelia Bent 


OFF-THE-SQUARE GALLERY 
Boyiston Camb. 


52 
PANOPTICON 

187 bw! State Rd., Bos. (267-8929) 

F, 10-6; SAT. 11-3 

Great photos by Bill Chapman. 
PEOPLE’S GALLERY 
188 Prospect St., (354-9490) 
Hours 2-4, 7-10; ‘Sat 


Lynn Swigart photographs. 
GALLERY 


549 Technology Sq., Camb. 
“A Dissertation in Medieval History” 
by Phillip Burnham. 
PROJECT INC. 
141 Huron Ave., Camb. (491-0187) 
Continuous exhibitions and worksheps, 
9:30-5. April 14: David Askevold. 
GALLERY OF PHOTOORA-. 
St., Bos. (262-0146). 
0-5:30. 
Photos by LaZar. 
ADDISON GALLERY 
Phillips Academy, Andover 
Robert McDonald, drawings and col- 
lages. 
— SCHOOLS AND UNIVERSITINS — 
BOSTON UNIVERSITY 
School of Fine Arts Gallery 
855 Comm. Ave., Mon.-Sat., 10-4 
Annual Student Exhibition 
Sherman Union Gallery 
775 Comm. Ave., 2nd floor 
images of the contemporary ‘American 


woman 
BRANDEIS UNIVERSITY 
Rose Art Museum, Waltham 
Tues-Sat: 10-5. Tues-Sun, 15- (394- 
6000 x 224) Paintings by David Sharir, 
by Ellen B 
GARLAND COLLEGE 


413 Comm. Ave. Bruce 
a great photos his Florida 
aca 


CARPENTER CENTER 

19 Prescott St., —, 

“xX-10," student exhi 

GUND HALL, SCHOOL "or DESIGN 

Paintings by Suzanne Hodes, Arnold 

Trachtman. 

PEABODY MUSEUM 

“American indian Art,’ 1920-1972 
MASS. COLLEGE OF ART 

Longwood Gallery 

364 Brookline Ave., 

show: s ReVenge. 


HAYON GALLERY J 
Mon-Fri., Sat. 1-5. ’ 
Sculpture by Harold Paris-Souls. 
Fritz Scholder, paintings and litho- 
graphs. 
HAYDEN CORRIDOR 
Light Seven: 85 photos. 
CREATIVE PHOTOGRAPHY GAL- 
LERY 
120 Mass. Ave. 
Photographs by grad students. 
MUSEUM SCHOOL 
230 the Fenway 
Student photography. 
UMASS BOSTON (542-6500 x 632) 
100 Arlington St. 
Student art show. 
PINE MANOR COLLEGE 
400 Heath St., Chestnut Hill 
Sculpture by David Kibbe. 
TUFTS UNIVERSITY 
Cohen ArtsCenter, Medford 
Robert Shure sculpture. 
UMASS BOSTON 
Street 
mageworks photography. 
WELLESLEY COLLEGE 
Jewett Arts Center, Wellesley 
Paintings by S. L. Sokoloff. 


KENCO 
OPTICS, INC. 


OPTICIANS 


229 Berkley Street 
Boston, Mass. 
AND 
720 Harrison Avenue 
Boston, Mass. 


@ GLASSES 
e FRAMES 
e CONTACT LENSES 
@ PRESCRIPTION 
SUN GLASSES 
e@ DISCOUNT WITH THIS AD 


266-0765 


FINAL 3 PERFORMANCES! 


“.. .crazily unconventional; brilliant and 
wildly entertaining” 
Eliot Norton, Her. Amer. 
“"Marvelously acute. . . intensely alive’ 
Carolyn Clay, B.A.D. 
‘An event in the little theater season”’ 
Bill Henry, Globe 


, BRECHT THE JEWISH WIFE 
ANDKE 1 CAME INTO THE WORLD 


Friday April 27 @ Friday & Saturday May 4 & 5 at 8:30 


NEW LOCATION 
Old Cambridge Baptist Church, 1151 Mass. Ave.; Camb. 
phone now! 491-9579 


CAMBRIDGE ENSEMBLE formerly CARAVAN ENSEMBLE 


PREGNANCY 
TESTING 


quality professional 
confidential service 

same day results 

through urinalysis $8 
Pregnancy counseling 
available on request __ 
mon. - fri. 9 AM - 6 PM 
Open Sat. 12-3 by appt. 
call 261-1779 day or night 


BOYLSTON 
STREET 
LAB 


729 Boylston Street 
Room 206 Boston 

’ Across from Lord & Taylor 
& the Prudential Center 


Part "Of Abor bortion Counseli 
A division of Copley Couns 
Pregnancy 


SITAR CONCERT 


SANGAM Presents 
the most widely acclaimed 
female sitarist 


MISS SANYAL 


with the v... 2ran of over 
1000 concerts 


SHARDA GURU 
SAT. APRIL 28th at 2PM. 
‘Kresge Auditorium,MLT. 


Street Lab 


4 


Adm: $2 & $1 Call. 354-6172 


THE BLAGH KING 


OF THE NUMBERS GAME 


Blue Boy's got the man's number... 
and takes it ...at G00 to 


England Premiere 
NOW PLAYING 


"BOOK. OF 
NUMI BE RS” ( 


RAYMOND ST. JACQUES in’ BOOK OF NUMBERS” 
ing FREDA PAYNE PHILIP THOMAS 
[Special Guest Stor D'URVILLE MARTIN’ Screenploy by LARRY SPIEGEL 
Based on the novel by ROBERT DEANE PHARR 
Produced and Directed by RAYMOND ST JACQUES 


WASH. ST. DWNTWN BOSTON 482-4820 
& Sat. from 9:30 a.m. Sun. trom 1:009.m. 


rar 
PHOTO@RAPHERS’ WORKSHOP 
647 Mt. Auburn St., Watertown (986 
4573). Mon-Sat. noon-10. Gallery, ren- oe 
121 Newbury St., Bos. (536-4465) 
and Nasca Text 
CAMBRIDGE ART ASSOCIATION GA Z \ 
Tues-Saf, 10:30-5:30; Sun, 2-6. SS 
15 Newton St. Larz Anderson Park, 
TUES-SUN., 10-5. 
Brookline (524-6630). 
Antique bicycles, motorcycles, carriages 
and autos. “How a Museum Grows.” 
“Smaill_and Smaller,” Gondola 
3000 fish under 5, FREE. 
ish including penquins, plus 
otters and eels. Special children’s 
WORCESTER ART MUSEUM 
55 Salisbury St., Worcester (752-4678) 
Tues-Sat: 10-5; Sun and holidays: 2-6. 
3 Wigwam, Japanese Tea House, Grand- 
| mother’s Attic, Living Things, Video 
Hours: Mon-Sat. 10-9, Sun 11:30-5:30. ape 
DICKELMAN GALLERY 
2325 Mass. Ave., Camb. (868-5404) cu em 
Tues.-Sat., 10-5:30 
. Crafts exhibit and sale. \ ings 
BLEMENTS (876-0170, 7084) ed-Fri, 7-10 pm; Saf, sun 10-5 ee 
lambridge 
clas; Richard R 
| 
| ) 
=z, 
= 
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Film Listings 


EXETER (536-7067) 


Boston 


2. 3: 
GARDEN (536-9477) 


These are compiled aimost 
theatre are Sat, A. 2, 4, 6, 8, 10 
Sind wim Tine sr Sear ramon 
with | vance a 
Please cali the theatre Five Fingers of Death 
oul. > 12, 2, 4, 6, 


ABBEY CINEMA ! (262-1303) 
600 Comm. Ave. across from BU 


Payday 
2, 4, 6, 8, 9:45 
ABBEY CINEMA I! (262-1303) 
600 Comm. Ave. across from BU 


4, 6, 8, 
ri. Sa 5, 7,9, 
ALLSTON (a77-2140) 
214 Harvard Ave. 


Sun: 1, 3, 5, 7.9 
KENMORE SQUARE (262-3799) 
654 Beacon St. in Kenmore Sq. 
Heartbreak Kid 
2. 7:30, 9:20 
MUSIC HALL (423-3300) 
268 Tremort St. nr. Stuart 
Soylent Green 
10, "i 45, 1: = & 15, 5, 6:45; 8:30; 10 
Sun 240, 4:15, 5:55, 7:40, 9:20 
eARAMOUNT (HU — 


Cinema One Wash. St. aymond’s 
Such A Gorgeous Kid Like Me ALT 

2. 4, 6, 8, 10 9:30, 11:15, 1, 2:45, 4:30 
Midnite show Fri., Sat. 6:15, 145 

Cinema Two: Sun: first show at 


30 6 

ASTOR (542-5030) Wed-Thurs: 

176 Tremont St Bananas 6, 9 

Charley and the Ange! Yellow Su! 

11:15, %: 15, 5:15, 8:15 7:30, 10:30 

nd 
BEACON HILL (723-8110) 8:30 

1 Beacon S?. Adam’s Rib 

This ts Cinerama 6:40, 10:15 

Mon-Thurs: 2, 8:30 Sun: 

Fri: 2, 7:15.10 — Modern Times 3, 6, 9 

CENTER (426-0889) 688 Wash. S?. 0:30 


PAR is e181) 
Iston 


26 Exeter St. btw. Newbury & Comm. 


19 Arlington St. opp. The Public Garden 


0, 12, 2. 4 6 
10:15 
Sun: 1, 3:10, 5:20, 7:30, 9:40 
SAXON (LI 2-4600) 
219 Tremont St. 
Theatre of wy? 
10, 12. 2. 4, 6, 8 
STUART THE (426-8183) 
700 Washington Street 


Secret of Santa Vittoria 
Play tt Again Sam 
Night of the Lepus 
Magnificent Seven Ride 
Call theatre for times 
SYMPHONY ! (262-8820) 
= Ave. nr. Symph. Hall 


5:50, 9:55 
Sterile Cuckoo 


Oh, Calcutta 
SYMPHONY 1! (262-8820) 
Ave. nr. Symph. Hall 


Call theatre for times 
THE VIDEO THEATRE (782-2235) 
24 Brignton Ave. nr. Comm. and 


Tube 
8, 9:30; a Sat: 8, 9:40, 11:10 
Theatre | 
Reefer Madness 


8, 9:30 
Friday-Saturday: 8, 9:40, 


Brookline 


5:30, 7:30, 9:30 
Weekend mat: 3:30 

CENTRAL | (864-0426) 
425 Mass Ave. near Central Square 
KING OF HEARTS (De Broca) 
6:30, 9:45; weekend mat: 3:10 
Devil By The Tail 
8:15; weekend mat: 4:55 

CENTRAL (864-0426) 
425 Mass. Ave. near Central Square 
Madame Bovary 


6, 10 
La Marseillaise 
7:30; weekend mat.: 3:45 


Love 
weekend mat: 3:15 
HARVARD SQUARE (864-4580) 
At Harvard Square 
Tout Va Bien (Godard) 


My Uncle Antoine 
6, 9:35 

The 400 Blows 


4:25, 8 
1001 Mass. 
Cinema 
Private Life of Henry Viti 
4, 7:15, 10:40 
MacBeth 


Sun-Tues 
Weekend 4, 7:45, 11:30 
Pierrot Le 


5: 9:30" 


Sts. 

it One Night 

4, 7:30, 11:15 

Destry Rides Again 
9: 

Fri, Sat. at Midnight 

The Gang’s All Here 

Saturday at |: 

Punch and Judy 


Film Specials 


NEWTON FREE LIBRARY, 413 Centre 
St., Newton, screens movies TUES at 
noon, THURS at 7 pm. FREE. 527- 
7700. April 17: Mr. Dickens of London. 
April 24: “Musical intervais;” 

: “Orphans of the Storm.” 

HARVARD-EPWoRTH CHURCH, 1555 
Mass. Ave., Cambridge, screens films 
THURS and SUN at 7:30 pm. con 
24: films of Robert Breer; 

“The Golden 

Renoir; $1; April 29: 

Jean-Marie Straub at 8 pm; FREE. 


SUNDAY SERIES in MIT 
SUN eves at 7 pm, admi 50c. 
Captain America serial. 29: 


“Four Feathers.” 

WOMEN’S CINEMA at the Cambridge 
YWCA, 7 Temple St., every SUN at 
7:30 pm. Tix $1.50, discussions and 
refreshments. April 22: “Joyce at 34.” 

AMERICAN FILM IN THE THIRTIES, 
@ series every TUES 30 ) the 
Lecture Hall of the M of F 
Arts. Tix $2, students $175 i April 24: 


"Ca 

CREATIVE LUNCHBREAK, on film 
followea by discussion 
Paulist Center, 5 Park 


short Hugh Hefne er. 

PROJECT. ALTERNATIVES at Meth- 
odist Church, 64 Harvard Ave. in Al- 
Iston, screens flix WED at 7:45 pm. 
April 25: “Fahrenheit 451.” 

RAK will be screened, with English 
titles, WED, April 25, 8 pm aft Bur- 
den Hall of Harvard-Business School. 
Donation $1. The film’s writer-direc- 
tor, Charles Belmont, will be on hand. 

THE BRIDE WORE BLACK will be 
screened WED, THURS, April 25: and 
26 at 9 pm, and FRI, April 27 at 
7:30 and 9, in Emerson Hall 210, 
Harvard Yard. $1. 

THE WILD CHILD will be screened 
WED-THURS, April 25 and 26 at #:30 


+ 


Call for times i 
i 
CHARLES (227-2832) 5, 6:45, 9:50 Suburban So ae Hall 210 in Harvard 
Vama Dancer (ch State CIRCLE work of the students of te Prem 
Weekdays: e Sat. 2, 6, 8, 10 opp a Ave. at Clev Circle klin Institute, FRI, April 27, 8 pm at 
: 2, 5.7 ed: 2 Slither 2, 58 41 Berkeley St., Boston. Donation 99c. 
CHARLES EAST (227-2727) 1, 2:35, 4:25, 6:15, 8:05, 9:55 Sat, Sun: 2, 4:45, 7:30, 10 TRISTANA, by Bunvel, will be. screened 
196 Cambridge Street’ Sts. Wed: COOLIDGE CORNER (734-2500) baret FRI, April 27, 8 pm in Higgins 304 
wey Sisters 290 Harvard Street Stoneham of Boston College. Donations accepted. 
2, 4:30, 7:15, 9:45 Call theatre for times Poseidon Adventure Getaway WHO SHALL LIVE? and other perplex- 
CHARLES WEST (227-2727) YRU CINEMA (262-6200) 1:30, 7, 9 Natick ities confronting modern medicine, film 
196 Cambridge Street 903 Boylston S?. opp. Pru Sat: 1, ‘ss 53 15, 7:30, 9:30 Peabody and discussion WED, April 25, 1 pm 
Discreet Charm of the Bourgeoisie Adult Features (continuous) Sun: 1 3:50, 5:55, 8:15 raintree .. BU School of Medicine, Keefer 
2:15-10:15, every 2 hrs. PUBLIX CINEMA (482-1288) ) urlington 75 East Newton St., Boston. 
CHER! COMPLEX (536-2870) Sun-Tues: 111 Washi St. Brookline Village it casa SLANCA will be screened FR, 
Dalton St. nr. The Prudential Center 8 Ten fs Yeas Show of Shows Hyde Park SAT, April 27 and 28 at 7:30 and 9:30 
Last Tango in Paris J. W .Coop 7:30, 9:30 Chelsea pm in Harvard U’s. Gund Hall, Piper 
1:20, 3:30, 5:45, 8:05, 10 Wed-Sat: Sat, Sun: 2, 4, 6, 8, 10 Aud. Admission $1. 
, 8; Sun.: 2, 5, Row Wi scu: iw 
10 of me Deed Framingham his incredible films TUES, April 24, 
‘44 Executioner Braintree 1:30 pm in Lyons —- Honors Lounge 
1, 2:45 4:30, 6:20, 8:05, 10 . Machine Gun Burlington of Boston College. FREE. 
NEMA 733 (2660342) cK 57 OPEN, CITY be 30 pm 
CINEMA 733 ( SACK 57 (482-1222) eabody » Apr at 7: pm 
Boylston St. by Paul’s Mall 200 Stuart Street Cambridge Framingham at Cambridge Public Library, 449 
Tues-Wed: The Sound of Music Poseidon Adventure Broadway. FREE. 
Bennie ana Civée 10:30, 2, 5:15, 8:30 Waltham THE NATIONAL PARKS, a free film at 
1:30, 5 Sun: 2. 3 5:15, 8:30 ugUs Camb. Branch Library, 850 Cam- 
Wild 25, 7:45 Scarec Cambridge bridge St., WED., ‘Aprit 25, 10:30 am. 
SAVOY en STAGE DOOR will be screened THURS 
Bangi ladesh 
mona’ BRATTLE (TR 6-4226) Needh April 26, 7:30 pm at Coolidge Corne: 
t-Sun: ; 10-10, every 2 hrs. Sha ae Waltham Brookline. FREE. 
Music Lovers 30 05, 7:20 Sun: 1:30-9:30 6:35, 9:45: er we Stoneham TOP HAT will be screened FRI, April 
Boys in the B every 2 hours Saugus 27, 8:15 at Whistier House, 243 
1, 5:10, 9:30. SAVOY (426-2720) — Worthen St., Lowell. Info: 452-0961. 
Fri, Sat: Wash, St. nr. Raymond’s Casablanca 
AA AAA AX 864-4580 PRO | 
WITH THIS AD x< 
$1 DISCOUNT xxx HARVARD SQ. eatre 6TH YEAR 
Fst Run : 876-0088 
Adult BOSTON PREMIERE 
Features in April 25 - May 1 TICKETRON 
Living Janus Films Presents 
x | l 
Detailed My UNCLE ANTOINE 
Color x< the most honored canadian film ever! 
re) x A NATIONAL FILM BOARD OF CANADA PRODUCTION 
All OF CLAUDE JUTRA’S FILM “MY UNCLE ANTOINE.” 
x< Shows > 4 “A film of such beauty, emotional power and restraint that 
x x< it must be ranked with world masterpieces. I haven’ t seena 
>< The Only Uptown Theatre Across From the Pru X film that moved me as deeply as this in years.’ 
x —Archer Winsten, New York Post 
Proof of age 21 Required raed 
xs ; + ae x< ‘A film of love and intelligence - it is beautiful enoug to be 
x< Continuous from be AM to Midnight x< compared to the finest work ever done in the medium.” 
x< ~Pauline Kael 
ro) I ul mema x “I was moved. What more can I say? See it! 
x x< —Andrew Sarris, Village Voice 
x< 903 BOYLSTON ST. e 262-6200 x< 7 
Also, Francois Truffaut’s THE 400 BLOWS 


mont at Boylston 
Tel: 482-4661 


ART CINEMA. 


MY UNCLE ANTOINE at 2:30, 6:00, 9:35 
THE 400 BLOWS at 4:25, 8:00 


Stareng 


EXCLUSIVE NEW ENGLAND PREMIERE! 
A FRANCOIS TRUFFAUT FILM 


Such a Gorgeous Kid Like Me 


Shown at 2, 4,6,8, & 10; 
Midnight shows Fri. & Sat. 


LAURENCE 
OLIVIER 


841 Boylston St. 


2678181 // «PARIS CINEMA 


pos 
Coming Wednesday April 25 “‘GONE WITH THE WIND” 
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Pyrinate Liquid 


Sts. Wed: 
Feilini Roma | 
5:30, 9:50 
Sun-Tues: 
Ned Kelley 
Chato’s Land 
! 4 
2:15, 6, 9:45 
: La Salamandre 
3:55, 7:40 
3:55, 8 
: Fritz the Cat 
The Harder They Come 
Melinda St. Louis Blues WED at Trinity Church in Copley 
ee ener : 2:30-10:30, every 2 hours 3) St James Ave. across from Grey- 4, 7:15, 9:15 4 ys at noon and 5 pm: apt, 
Sts. Wed: nd Cinema Two: also SUN at 5 pm at Old South 
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g . | 
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eee 
CASTS an | | Zee | 
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« 6:30, 8:30, 
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Film 
Strips 


CABARET. Star-and award-studded, not 
bad, not great either. Nicely staged, if 
aggressively lively at times, and Fosse’s 
musical direction is probably the best thing 
about it. At the Astor. 

LOST HORIZON. And stay lost. A bomb of 
multi-megaton proportions. Nobody in the 
cast seems to take it at all seriously, so why 
should you? This particular Shangri-La isn’t 
even worth escaping to. At the Circle, 
Brookline. : 


CESAR AND ROSALIE. Shallow even for a 
Claude Lelouch-style bittersweet French 
romance, which is roughly what it is. Yves 
Montand gives a good, if self-defeating, per- 
formance. At the Exeter. 


THE CHEERLEADERS. An X-rated com- 
edy about a group of you-know-whats who 
have their own -unique strategy for in- 
capacitating the other team. Produced and 
Directed by Paul Glick, who also made 
something called ‘Hot Circuit.” At the 
Abbey. 


SLITHER. An eccentric, supposedly surreal 
comedy from Howard Zeiff, the man who 
brought you those Benson and Hedges ads. 
Contains some funny performances (Peter 
Boyle, Louise Lasser), a couple of less obvious 
ones (Caan, Sally Kellerman), and no real 
structure to help them mesh. And it’s got the 
kind of ending that’s simply a crime. At the 
Pi Alley. 


SOUNDER. Liberal, sentimental, touching 
in parts, maybe everybody should see it once. 
Fine performances, score Taj Mahal. At the 
Savoy. 


THE DISCREET CHARM OF THE... TWO PEOPLE. A weakish romance with the 


BOURGEOISE. Everybody loves it, even if 
no one really understands it. As exquisite as 
it is puzzling, and beautifully acted by 
everyone. At the Charles. 


KINGS OF HEARTS. Is there no end in 


-sight? We keep hoping, but by now it’s 


probably grown roots. Central Square. 


FIVE FINGERS OF DEATH. Doing record- 
breaking business, this is the first of a series 
of martial arts movies (already nicknamed 
‘wonton westerns”) from Run Run Shaw, who 
is apparently the Chinese equivalent of 
Joseph E. Levine (he has three Rolls Royces, 
says one press release, and they’ve all got air- 
conditioning). Hardly a moment without 
some form of fighting, some of the loudest 
sound effects in history, and dubbed dialogue 
that starts off with Oriental acents, winds up 
with a western twang. At the Gary. 


THE SOUND OF MUSIC. We stand cor- 
rected, having called this a souped-up 70mm 
print. It’s 70 mm all right, but apparently the 
first-run originals were similarly souped. 
Anyway, this is one that hasn’t changed 
much with age, which means you know exact- 
ly what to expect. ‘I'he apotheosis of a 
Hallmark greeting card world. At the Cinema 
57. 


PAYDAY. We say it’s terrific, the Abbey 
says they don’t know when it’ll open, what 
with the current sex pic doing good business. 
Anyway, Rip Torn will be starring — some 
day — in a funny but sordid portrait of a 
country musician, who lives full-time in his 
Cadillac. Also Elayne Heilveil and Ahna 
Capril. 


SHAMUS. Ample proof that Burt Reynolds 
should’ve kept his clothes on, so he wouldn’t 


have had to go this macho-brawlo route. He’s - 


a much better comic than he is a jawbreaker, 
though you’d hardly know it from this. With 
Dyan Cannon, directed by Buzz Kulik. At the 
C2nema, Allston, and suburban theaters. 


kind of dialogue that runs the risk of giggles, 
and with two performances that just can’t 
hold it together. At the Kenmore Square. 


CLASS OF ’44. It’s received a dost’of critical 
venom that it absolutely doesn’t deserve, es- 
pecially since all those fair-weather cham- 
pions of its predecessor, Summer of ’42, 
didn’t like that when it came out, either. ‘44 
hinges on a very different approach to 
nostalgia, largely because director Paul 
Bogart chose not to imitate Robert 
Mulligan’s occasionally oppressive sentimen- 
tality, and instead concentrates much more 
heavily on campy detail. But at its worst this 
one is simply harmless; at its best it’s nicely 
played, and a good deal of fun. Forties at- 
mosphere is all the more delightful if you 
didn’t have to live through it. At the Cheri. 


LAST TANGO IN PARIS. Bertolucci 
dangerously overextends himself here, since 
his story demands a warmth he absolutely 
cannot supply. Marred by its restrictiveness, 
and by a media-freak laxity that allows his 
actors to substitute their real-life celebrity 
where character should be. There’s a certain 
brilliance here, as there has been to each of 
Bertolucci’s films, but it’s entirely static — 
each shot would make an exquisite still, each 
camera movement is flawless, and yet the 
characters remain puppets, moving through 
what’s essentially a soap opera. At the Cheri. 


GODSPELL. As innocuous as it is pointless, 
just another dumb movie-version of a musical 
show that Hollywood should’ve ignored. No 
action to speak of, and Stephen Schwartz’ 
dreadful songs just drone on and on. It’s hard- 
ly worth waiting a whole hour and a half to 
see this one’s ultimate sacrilege, the Last 
Supper downed with cheap wine out of Dixie 
Cups. Jesus wears a superman shirt, clown’s 
makeup, and orange sneakers with pom-poms 
to match. At the Abbey. 


SOYLENT GREEN. Sci-fi about the New ) 
York of the future, which doesn’t sound all 


_that much worse than it is right now. Only 


the population’s gone up to 44 million 
{iricluding Charlston Heston and Leigh 
Taylor- Young), there’s no water, no transpor- 
tation, and women are leased out as fur- 
niture. Edward G. Robinson plays his last 
role, that of a book. Wednesday, at the Music 
Hall. 


BROTHER SUN, SISTER MOON. If pret- 
tiness were its own reward, Zeffirelli might 
really have something here. As it happens, all 
he’s got is a foggy but loving portrait of St. 
Francis that’s so picture-postcard gorgeous 
it’s unbearable. Close-ups of poppies and 
photogenic bugs are the closest it ever comes 
to capturing the young Francesco’s infatua- 
tion with nature, and whatever effect that has 
is cancelled out by Donovan’s sugary score. 
Graham Faulkner, who plays the saint as a 
young man, looks just like Jackson Browne. 
At the Cheri. 


THIS IS CINERAMA. Our reviewer, or- 
dinarily a relatively placid type, wound up 
throwing a handfu] of Jordan Almonds at the 


- screen. Says he found it condescending, says 


he doesn’t exactly think a squareful of 
pigeons in Venice is the height of travelogue 
adventure. Says he'd rather watch the car 
chase in Bullitt than a Cinerama roller- 
coaster ride any day. At the Beacon Hill. 


SUCH A GORGEOUS KID LIKE ME. 
Truffaut’s delightful new comedy starts off 
with a young sociologist intent on studying 
the criminal mentality, stays with him till he 
gets his wish in full. Features one of the most 
bizarre murder plots imaginable, including a 
suspect who gets apprehended by a gang of 
sharp-eyed tourists. With Bernadette Lafont 
as the sociologist’s brassy, foul-mouthed, 
utterly charming specimen, and Andre 
Dussollier (in his first appearance) playing 
Jean-Pierre Leaud. Reviewed next week. At 
the CINEMA, Allston. 


CINEMA 733 
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“TOMORROW'S CLASSICS 


| THE VIDEO THEATRES 1 & 11 | 


24 Brighton Ave. 782-2235 pharmacy 
Take BC MBTA Line to Brighton & Comm. Ave. The Damned 3:15-8:15 Cont. Mat 
Theatre 1 1130 Boylston Street April 22-23 | Death in Venice 1:00-6:00-10:50 Daily 
eefer a ness (cor. Hemenway ) Boston, Mass T lege hoa 
SELECTED Uncle Mike’s pri ild-Bunc' 3:25-7:45 
: WEED FROM THE DEVIL’S GARDEN SHORTS FRIENDLY Drugstore Le) Thurs-Fri Concert for Bangladesh 12:00-3:15-6:35-10:00 ppp 
April 26-27 elp”’ 1:45-5:00-8:25 Sat., Sun. 
Theatre 11 Where Personal Attention | 
Is Not Old Fashioned & Fri-Sat. April 27-28 Woodstock 
ouTRAGEOUS WEEK! Prices are still old fashioned speci 
FREE DELIVERY April 28-29 1 The Boys In The Band 1:00-5:10-9:30 | $2 separate adm. 


267-5331 


733 BOYLSTON STREET, Boston 


Fri. 


Shows for Both Theaters: Daily: 8, 9:30 % 


o— 1001 MASS AVE., CAMBRIDGE _ PHONE 868-3600 


A free pass to first 25 callers(after 4:30 p.m. please) with correct answer: What is Hitchcock’s 
term for the device or gimmick that supplies the mystery in each of his films? 
Last week’s answer: ‘How Green Was My Valley’’ 


University Film Study Center 


Summer Institute on Film and Photography 


June 17 - July 
Hampshire College, Amherst, Massachusetts 


SEMINARS 
AMERICAN FILM with David Shepard: 
DOCUMENTARY FILM with Alberto Cavalcanti: 
ETHNOGRAPHIC FILM with John Marshall: ; 
INDEPENDENT AMERICAN FILM with Sheldon Renan: 
INTRODUCTION TO FILM STUDY with Ted Perry and Bill Sloan: 
TEACHING YOUNG FILMMAKERS with Rodger Larson. 


WORKSHOPS 
_ FILMMAKING with Ricky Leacock: 

VIDEO WORKSHOP with Ed Emshwiller: 
SCREENWRITING DESIGN with George Bluestone: 
FILM ANIMATION with Derek Lamb: 
PHOTOGRAPHY with Jerry Liebling: 
PHOTOGRAPHY SEMINAR with Garry Winogrand. 
For further information contact: Terry Kemper, 

UNIVERSITY FILM STUDY CENTER, 
Box 275, Cambridge, Mass. 02138 (AC 617) 894-0920 


Wed. April 25 - Tues. May 1 
Boston Premiere 


HARDER dir:PERRY HENZELL, with JIMMY CLIFF 


Made in Jamaica by and about Jamaicans, this film drew virtually unanimous applause from 
the critics when it opened in New York in February. About the fortunes and misfortunes of a 
struggling Jamaican rock singer, it has been hailed as the best combination of concepts of 
pop culture and social realism since BLACKBOARD JUNGLE and the most infectious and 
intrinsically musical films since BLACK ORPHEUS. (See additional display ad). 


Bessie Smith’s short blues film is her only know film appearance. Made in the early sound 
days by Blacks for the nation’s early Black theater circits. 

4:00, 6:00, 8:00, 10:00 

Tickets for this exclusive first-run engagement $2.50 


CINEMA 2 
Wed. April 25 - Tues. May 1 


it happened one night (1230 


dir: FRANK CAPRA, w/ CLAUDET COLBERT, CLARK GABLE 

The amazing popularity of this ‘‘screwball comedy” lifted Hollywood (and its audiences) out 
of the spirit of the Depression. The enchanting love story of a cynical news reporter and a 
runaway heiress on a bus trip won every major Oscar in ‘34, and it hasn’t dated a bit. The 
hitch-hiking scene and The Walls of Jericho have made it an all-time classic of good times. 
Come let it make you feel good! 4:00, 7:30, 11:15 


DESTRY RIDES AGAIN 


dir: GEORGE MARSHALL, w/MARLENE DIETRICH and JAMES STEWART. Cocteau once 
said Marlene Dietrich wears feathers and furs as if they belong to her body. In Destry, the 
satirical remake of an old Tom Mix western, Dietrich carries her plumage West as Frenchy, 
the quixotic harlot of a frontier saloon. Young JIMMY STEWART tames the town 
non-violently as MARLENE sings ‘’See what the Boys in the Back Room Will Have.” 


5:50, 9:30 
MIDNSCH Tat the WELLES 


Busby Berkeley's THE ALL 

with ALICE FAYE, CARMEN MIRANDA, BENNY GOODMAN. 

James Agee singled out the Dali-esque surreal dance with giant bananas for its colorful 
eroticism, a kaliedoscopic fantasy done in the richest of Technicolor. 


SATURDALIA . 4S for kids 

PUNCH & JOBY Have you ever seen a real Punch and Judy show? 
1:00 p.m. adults $1.50, kids 90 c 


MAY 15—JUNE 2 


BETSY _ 


NOW THRU MAY 12 


Eleventh Consecutive Sea of Classical Theatre 
Sponsored by the North Shore Community Arts Foundat be 


STUDENTS ff Sic RESERVATIONS 


$1.95 PHONE (617) 


Reg. $4.95, $3.95 
RT. 128, EXIT 19 e BEVERLY 
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Schedules 


All listings on the next few pages 
are free. If you want your message 
to reach millions have ail the details 
in by the Tuesday prior to publica- 
tion. Send notices of local cosmic 
events to What's Happening, c/o 
Sister Rose, BAD, 1108 Boyl- 
ston St, Boston. 02215. 


NOTE: NEW DEADLINE FOR LISTINGS 
1S TUESDAY AT 3 P.M. SEND ‘EM 
IN! 


QUINCY HOUSE ARTS FESTIVAL will 
present a variety of worthy cultural 
happenings, many of them free, start- 
ing this week through May 3 at, 
strangely enough, Quincy House of 
Harvard U. Info: 495-2663. 


Notices 


Specials 


PLANT DAY on Beacon Hill will happen 
SAT, April 28, 10-4 at Charles St. 
Meeting House, 70 Charlies St. Green 
things for sale, oo and display. 
Info: Daisy at 227 

INMAN SQUARE SPRING FESTIVAL 
will happen in romantic Inman Square 
April 27 to 29. Residents and mer- 
chants of the community will offer 
a wide array of cultural events, 
including The People’s Theatre and 
the Larry Carsman Blues Band, plus 
big discounts at a number of eateries. 
‘the Proposition’s sponsoring it: give 
them a rng at 876-0088. 

BABA RAM DASS at Roberts Center of 
Boston College, SUN, April 22, 4 pm. 
Admission $2. 

OPEN STUDIOS: some 24 artists 
(painters, photographers, potters, etc.) 
residing at 36 Bromfield Street in 

. Beston will throw their Ss 
FRI, April 27, 7-10, and SAT, April 28, 
9-5 to let everyone see their stuff. 

CELEBRATION OF THE FINE ARTS: 
a Flea Market and Bazaar at Brad- 
ford College in Bradford will occur 
SAT, April 28, beginning at 10 am. 

SDS CONFERENCE AGAINST RACISM 
and May Day Demonstration will hap- 

in the Big Apple April 28-29. 
Buses leave BU Sherman Union FRI 
at 7 pm. Info: 521-0238, 492-6875 
evenings. 

KITE FESTIVAL on the banks of the 
scenic Charles River, SAT, April 28 
in the morning and afternoon. Register 
now for kinky prizes: 492-2900. 

PORTUGUESE NIGHT, featuring food, 
films and Lovis and the Armstrong 
Orchestra, for your dancing pleasure, 
SUN, April 29, 7-11 pm at inter- 
national institute, 287 Comm. Ave. 
Boston. Tix $3. Info: 536-1081. 

CRAFTS FAIR sponsored by Cambridge 

Montessori School, SUN, April 29, 

11-6 in the Sala de Puerto Rico of 

MIT Student Center. Admission 75c 

adults, 50c Children. Child care avail- 

able in creative fashion. Info: 491- 


3574. 
MIXED MEDIA PRESENTATION com- 
memorating those lost in the Holo- 
caust, SUN, April 29, 3 pm in Emerson 
105 of Harvard Yard. Slides, dramatic 
reading and songs. 


SUNDAY NIGHT SERIES at Charlies St. 
Meeting House, 70 Charles St., Beacon 
Hill, SUN eves. at 8:30 pm. Donation 
it April 29: Stone Soup poets will 


read. 

HARVARD SQUARE ARTS FESTIVAL 
will happen May 11. Performers needed 
in all fields: theatre, music, drama, 
dance and puppets. If interested please 
call 876-2068. 

BOSTON YWCA is offering a variety of 
new courses this spring, including Car 
Repair, Nutrition and Consumer Ed- 
= many others. Call 536-7940 


x35. 

FENWAY Community Doctors Office, 
236-A Huntington Ave., Boston (267- 
7573) has a big new office from which 
to serve people, but they need 
to help straighten the joint up; also 
furniture is needed. Please help. 

STOREFRONT LEARNING CENTER at 
90 Brookline Street in the South 
End hosts a “Teacher Drop-in’ every 
TUES at 3 p.m. Info: 267-1166. 

FREE TAX CLINICS have been set up 
by the Tax Justice Project to heip low 
and moderate income folks fill out 
their returns. People are needed to 
donate a few hours a wek towards this 
end; training and transportation: will 
be provided. Please call 884-6803. 

TUTORS are needed to work with needy 
kids aged 6-12 in programs greaed to 
academic and emotional growth. If 
you can donate a couple of hours a 
week please call Irwin at South Bos- 
ton Boys’ Club, 268-4301 afternoons, or 
leave message anytime. 

FORTIFIED WINES AND CHAMPAGNE 
is but one of the many interesting 
courses being offered this spring at the 
Boston Center for Adult Education. 
For a free catalogue please call 267- 


4430. 

HOLA! The Pan American Society at 
75A Newbury Street is sponsoring 
“Coffee and Conversation,” informal 
yack sessions for those who wish to 
practice their Spanish, every other 
TUES from 4 to 6 pm. FREE, everyone 
welcome. Info: 266-2248. 

Sessions April 3 and 17, May 1 and 15. 

VOCATIONS FOR SOCIAL CHANGE is 
hoding discussion groups for people 
concerned about what work they do to 
support themselves. Bring some 
munchies, thoughts and energy TUES 
at 12:30 to 353 Broadway in Cam- 
bridge, 661-1570. 

INMAN SQUARE SPRING FESTIVAL 
will happen April 27-29 with a free 


Program to include all ages. The 

purpose is to have a grass roots com- 

munity affair take place in a com- 

ae thriving center. Call 876- 
51 


TEACHER CENTER, 470 Talbot Ave- 
nue, Dorchester (2 blocks from Ash- 
mont Station) is offering valuable 
courses to teachers at prices anyone 
can afford: ‘‘Math for the Open Class- 
room,” “Racism in the Schools,” 
“History: What Really Happened.” 
Center open MON-THURS, 


CAMBRIDGE YWCA offers a vast array 
of activities for all ages. Call 491-6050 
or drop by 7 Temple St., near Central 


uare. 

MALE VOLUNTEERS are sought to 
work with one Concord Prison resi- 
dent. Professional staff guidance is 
provided. Call 275-9320, 275-0610. 

EDUCATION WAREHOUSE is in desper- 
ate need of volunteers to teach people 
math and English. If you have a few 
extra hours a week, day or evening, 
please call Ariene or Linda at 868-3560. 

ARTS LINE is a recorded calendar of 
cultural happenings around Mother 
Boston. Call 261-1660. 

BOSTON CHESS STUDIO begins new 
series of classes. April 23 for beginners 
and intermediate. 267-4077. 

HELP MOUNTAIN PEOPLE support 
themselves through their own creativity. 
Visit the Appalachian Shop, 1776 Mass. 
Ave., open Monday thru Saturday, 11-5. 

DIAL AN EVENT. Leisure-Link is a 
clearing house for the arts. Call any- 
time for free info 492-5400. 

NEEDHAM DRAMA WORKSHOP offers 
to young persons FREE theatre arts 
instruction and holds open try-outs for 
its shows SUN-TUES, 7-10 pm at 
Presbyterian Church, Great Plain at 
Central Aves., Nedham. Info: 444-1178. 


Books & Poetry 


MOTHER ADVOCATE presents informal 
poetry readings every THURS at 8 
pm at 21 South Street in Cambridge. 
FREE. April 26: Maxine Kumin. 

SUNDAY EVENING READINGS at Cam- 
bridge St. Artists’ Cooperative, 1287 
Cambridge St., Camb., every SUN at 

pm. FREE. Info: 862-2712. April 
29: Gary McDonald, E. Macer Story. 

POETRY READINGS are held WED at 
3 pm at UMass (HAIE Bldg. Lounge), 
172 Columbus Ave., Bos. FREE. April 
25: Gary McDonald, Connie Veneendal. 

BROOKLINE GREAT BOOKS, Discussion 
informal round table talk sessions led 
by R. G. ALBERT, TUES 8-10 pm at 
Coolidge .Corner Branch of the Brook- 
line Public Library. FREE. April 24: 
“Gooseberries”’ Chekhov and 
“Gentleman from Francisco” by 


Bunin. 

GREAT BOOKS Discussion Group, infor- 
mal talks at West End Branch Library, 

pm. FREE. 

KATHLEEN FRASER of that city by 
the bay will read from her poems 
WED, April 18, 730 pm in MIT rm. 
14E-304. FREE. 

STONE SOUP POETS read from their 
works every other SUN at 8:30 pm at 


Charles St. Meeting House, 70 Charies 
St., Beacon Hill. $1 donation. info: 


523-948). 

WRITERS WEDNESDAY in BU’s Curtis 
Aud., 635 Comm. Ave. (School of Nurs- 
ing) every WED at 8:30 pm. FREE. 
April 25:* Robert Boles fiction, Anne 


Fessenden poetry. 

READINGS from the works of Idries 
Shah will be held every TUES even- 
ing, 7-8 pm on the fourth floor of the 
Gutman Library of Harvard U. Free, 
all welcome. 

BOSTON POETS WORKSHOP, a neo- 
visionary assemblage, meets FRI at 
7:30 pm at 7 Jamaica Place in Ja- 
maica Plain. Info: 522-7054, 524-0369. 

CAMBRIDGE LIBRARY holds a Great 
Books discussion group TUES at 7:30 
pm at the library, 449 Broadway. 
FREE. Info: 876-5005. 

POETRY READ-IN, RAP-IN, an informal 
weekly gathering where original work 
is read and discussed, free and open 
to all, every THURS at 8:30 pm at 
Stone Soup Gallery, 313 Cambridge St, 
Beacon Hill, info: 523-9481. 

POETRY: If you write or enjoy discus- 
sing it, send a card to John Ross, 55 
Eustis St., Camb. for the time and 
place of weekly meeting. No charge. 

ORIGINAL POETRY and short tales are 
read every TUES at 7 and 10 pm at 
Polyarts’ Folk and Tale House, 863 
Main St., Cambridge. 492-2900. 

POETS COLLABORATIVE meets TUES 
at 7:30 pm at 863 Main St., Camb., 
492-2900. 


Children 


ALADDIN AND HIS WONDERFUL 
LAMP will be presented SAT, April 
28, 2 pm in Brophy School, Rte. 30 
in Framingham. Tix $1 at the door. 

TOM SAWYER with the Boston Child- 
ren’‘s Theatre, at NE Life. Hall, 225 
Clarendon St., Boston. Performances 
at 2 pm April 18-21, April 28 and May 
5, plus a 10:30 am show on May 5. 
Info: 536-3324. 

PUPPET SHOW every SUN at 4 pm at 
Project, 141 Huron Avenue in Cam- 


bridge. 

TOWARD THE ONE, an afternoon of 
ed by Om Theatre Workshop, every 
theatre for the whole family present- 
SUN at 2 pm at 557 Tremont St., 
second floor. Tix $2 per person. Info: 
354-2622, 482-4778. Thru May. 

THE CHILDREN’S FESTIVAL aft Horti- 
cultural Hall in Boston, April 21 (10- 
10) and April 22 (1-6). Admission 50c 
kids, $1 aduits. The Skylarks and 
junior members of the Boston Ballet 
will perform in this two day happening 
of arts, crafts, film and theatre and 
much more. Info: 492-2900. 

THE DREAM SONG presented by the 
Proposition at their theatre at 234 
Hampshire St., Inman Square, Cam- 
bridge. Every SAT through June 2 at 
2 pm. A one-act children’s opera. 

PUPPETRY at Camb. Folk and Tale 
House, 863 Main St., Cambridge, SAT 
at 1 and 3:30 pm. Admission 99c. 


492-2900. 
MIME-MAGIC, a unique show for child- 
ren presented by Boston Repertory 
Theatre, every SAT at 2. Tix $1 for 
kids. Info: 423-6580. It happens - in 


the edifice at the corner of Berkeley 
and Marlboro Streets. 

THE THIRTEEN CLOCKS, a fairy tale 
for children presented by Boston 
Repertory Theatre, every SAT at 2. 
Tix $1 for kids. Info: 423-6580. It 
happens in the edifice at the corner 
of Berkeley and Marlboro Streets. 

THE PROPOSITION Plays for Children, 
every SAT at 2 pm, 241 Hampshire 
St. Inman Square, Cambridge. Pro- 
position Circus SUN at 2 pm. info: 


76-0088. 
KINDERFUN for four and five year olds, 
Saturday morning at the Boston YWCA. 
8 weeks for 8 dollars! Call 536-7940. 
SATURDAY PROGRAM for children 6-12 
at Camb. YWCA. Swimming, arts, 
Fee 50c. Call Paula, 49)- 


SATURDALIA movies for kids at the 
Orson Welles, every SAT at: } pm. 
CHILDREN’S ZOO, Franklin Park, Dor- 
chester. Open Mon.-Sat. 10-4:30, Sun. 
and holidays 10-6. Kids can pet and 
feed the critters. Admission for 
adults, 25¢ for kids under 12. 
SATURDAY FUN FOR KIDS every Sat. 
at Charles St. Meeting House.. Dance 
class, lunch, games and movies. Cail 


‘42-0450 

CREATIVE PLAY for ages 3-5, arts, 
crafts, music, play, weekday mornings, 
off Harvard Sq. 783-4619, 876-0200. 


- KIDS MAGAZINE Box 30, Camb. 492- 


7081 days, a magazine written and 
illustrated by children for each other. 

CHILDREN’S MUSEUM the Jamaicaway 
open 2-5, Tues-Fri; 10-5 Saf, Sun, 
school holidays. Admission: Children 
3-15: 75 cents. Adults: $1.25. (522- 
4800). Closed Mondays. All exhibits 
participitative: ecology, computers, and 
much more. 

CHILDREN’S ROOM at the Museum of 
Fine Arts Huntington Ave. 

DAY CARE af the Childrens Place, Al- 
Iston-Brighton YMCA, full/half day $2. 
or less, 782-3535. 

CHILDREN’S ART CENTRE, 36 Rut- 
land St. (536-9666) Registration for 
children 5-18 continues throughout the 
year. A token donation entities the 
child to attend any of the art work- 
shops held after school on Saturday 
mornings. Workshops include drawing, 
painting, design, collage, experimenta- 
tion with materials, and much more. 


‘Dance 


NEW ENGLAND DINOSAUR will per- 
form at Wheelock College Theatre, 200 
the Riverway, Boston, April 28 at 
8:30 pm, April 29 at 3, and May 
4 and 5 at 8:30. Admission free, 
reservations suggested. 734-5200. 

INDIAN CLASSICAL DANCE, troupe of 
internationally acclaimed dancers and 
musicians including Indrani, SUN, 
April 29, 7 pm at Sanders Theatre, 
Harvard U. Tix $4, $6. 

DANCE CIRCLE, new classes start mid- 
April. Weslie Fatta, Dorothy Hersh- 
kowitz and Ms. Tobert are among the 
teachers. Graham technique taught 
Tuesdays. Info: 926-3754. Evenings: 
Risa at 492-7087. 

MOVEMENT SOUND LIGHT con- 
cert at Spingold Theatre, Brandeis U. 


Robert H. Donlin Presents 


LEO 


AND 


CAROLYN 


Tickets $4.00 

($3.00 with Tufts I.D.) 
Available at 

Tufts Bookstore 

and Passim 
Coffeeshop 

(Harvard Sq.) 

- For info, 

492-7679 


The fourth in a 
series of fair ' 

priced concerts 

with the main 


TUESDAY 
MAY sth 8:50p.m. 


COHEN AUDITORIUM 
TUFTS UNIVERSITY 


idea of a 
one-to-one 
communication 
by outstanding 
performers. 


FOR MEN ONLY ] 

Beautiful Young Goddesses 
will 

pamper you 


‘FOR DISCREET GENTLEMEN... 
Try the Ultimate Session 
Feeling is Believing 


free refreshments in our 
bachelor lounge 


4/10 mile off exit 36N on Rte. & 


125 Main Street 
Reading; Massachusetts 
Cali Sonya (617) 944-7395 
Appointment not necessary. 
Open 7 Days 8 AM- 2 AM 


SPECIAL DISCOUNT WITH THIS AD 


15C 


an inch for Custo:n Picture Framing 
ge for glass,mat or 
If you can beat that, please let us know, 


ROGUES GALLERY 


67Long Wharf Boston 
Open 7 days'til 6 


ENTS 


SECURITY! 


N. POLICE LOCK! 
CYLINDER GUARD! 
(furnished & installed!) 
$28 Tax 
by POLICE LOKS UNLIMITED 


for appointment 536-5752 _ | 


“Infinitely more intelligent 
than LAST TANGO IN PARIS 
A brilliantly astute and 
perceptive movie” knife” 
-Kevin Sanders, WABCTV 


1001 MASS. AVE., CAMBRIDGE 


“As casually surprising and 
effortlessly sinister as the 
blade sliding out of a gravity 


-Jay Cocks, TIME Magazine joyless. 


OPENS APRIL 25 


ORSON WELLES CINEMA 


ORPHEUS" 


“In the backyard of paradise “Dazzies you. . . 
life and marijuana are cheap. . done. . . 
.although this is the setting, whistling those catchy tunes 
the film is anything but and felt like i'd just been heid 
shouldn't be in the grip of some very real 
lumped with the black action people whom | didn't want to 
pictures. Mayber it's a (reg- leave" 

gae) musical,.one of the most -Howard Smith, Village Voice 
infectiously and intrinsically 

musical films since BLACK 


-Tom Shales, Washington 


beautifully 
| left the theatre 


Rod 
Stewart 


Ron Wood lan McLagen Ronny Lane Kenny Jones 


Doobie Brothers 


208 

An 

Wednesday, Tickets: $6.50, $5.50, $4.50 Reservedseats 
May 2, 7:30 PM available at the Boston Garden Box Office 

4 
— 
q 
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(267-6160). BOSTON HOSPITAL FOR WOMEN: pregnancies. A non-profit, non-sectar- 

= be yng te 45. 14, 16, 17, 20-22 M.O.R.A.L. For info: Write Box 238. Lying-in Division: tl social welfare agency. (212) 832- 
SCHULWERK, a dance-music piece for - Boston 02134. councit. Abortion Research and 
Feminism ALCOHOLISM Education, in New York (212) 674-5220. 


children, will be performed by junior 
members of Boston Ballet Co. SUN, 
April 22 at 3 pm at Horticultural Hall 
as part of the Children’s Festival. 

THE BODY IS A BEING, dance classes 
in modern technique including im- 
provisaton, body awareness and re- 
laxaton, at Peabody Community School, 
Linnaean St., Cambridge. Info: 547- 
1431 after 2:30. 

INDIAN CLASSICAL DANCE will be 
taught at Om Theatre, 556 Tremont 
St., TUES at 4:30, THURS at 4. $3 
per class. 


NORTH END DANCE PROGRAM hoid- 
ing registration for spring term. 
Classes at North Bennet St. Industrial 
School, 39 North Bennet St., for be- 
gener and intermediate. info: 327- 

155 before 6, then 227-4713. 


PEABODY COMMUNITY SCHOOL offers 
classes for Cambridge residents taught 
by Verna Rakofsky, including a move- 
ment workshop for boys and modern 
dance instruction. Info: 547-8375. 

NEW SCHOOL of Free Human Movement 
for Children, interpretive, expressive 
dance. For boys and girls 5-10, MON 
mornings, workshops TUES and THURS 
at 11 Garden Street in Cambridge. 
Please call Anne Morris at 787-2656. 
Anne dances almost as well as Barry! 


ADONNA‘S School of Middle eastern 
dance, 1230 Mass. Ave., Harvard Sq., 
offers instruction in the ancient art 
of belly dance. 646-1281, 491-0665. 

ENGLISH COUNTRY DANCING every 
WED evening at Camb. YWCA, 7 
Temple St., Camb. Country at 7:45, 
. Morris at 9:15, Sword at 10:15. New- 
comers welcome, live tunes. 


NEW ENGLAND SQUARE DANCING 
every THURS at 8 pm at 3 Joy St., 
Boston. All welcome. 

FOLK DANCING CLASSES aft the 
Paulist Center, 5 Park St., Boston, 
MON, 8-10 pm. Small classes, intensive 
instruction in dances from all countries. 
Only $1 per class. 742-4460. 

GREEK DANCING taught by Mansur 
Johnson, 2nd flood above 557 Tre- 
mont St., every TUES at 8 pm. $3. 
STEPPING STONE offers evening classes 
and workshops in movement and 
Henge Write SS, 32 Rutland St., 


02118. 

Tech SQUARES Style Square 
Dancing every TUES at 8 pm in the 
MIT student Center 498-4936. 

DANCERS STUDIO, 367 Boylston St., 
3rd floor. Ballet, jazz, modern. Begin- 
ner thru professional level. 262-0454, 
or 1-481-3576 after 6 pm. David and 
Terry Ellen Shields, directors. 

NEW SCHOOL of Free Human Movement 
for Children, ages 7-10. Ancient Folk 
Dance, 1] Garden St., Ist Cong. Church 
of Camb. Call Ms. Marek at 547-7281. 

JAZZ, TAP courses at Baboushkina School 
of Ballet, 1108 Boylston St., Boston. 
267-9845. 

ROBICHEAU, 54 Beacon St., Boston, 
offers aduit ballet classes. Call 
CA-7-2592. 

SCOTTISH COUNTRY DANCING, every 
Monday night, 7:45-10:30, YWCA, 7 
Temple St., Cambridge. Newcomers 
welcome. Only $}. 

ISIS REVAN, Kcademie Orientale, belly 
dance for men and women, separate 
classes. 325-7323. 


ESPECIALLY FOR WOMEN, a program 
series at + Cambridge Branch Lib- 
rary, 70 Rindge Avenue, £ambridge. 
every TUES at 10:30 am. FREE. info. 


876-5005 x97. 

WOMEN’S CINEMA aft the Cambridge 
YWCA, 7 Temple St., Cambridge, SUN 
at a 30. Tix $1.50, refreshments and 


discussion 

SELF-DEFENSE CLASSES taught by 
wome' different locations, 
cheap Py “Wee. Come to the Women’s 
Center, 46 Pleasant St., Cambridge. 

BOSTON YWCA will offer courses in 

“‘Women, Body and Soul” plus Women 
in History and Literature. Call 536- 
7940 x 35 for complete info. 

WOMEN’S YELLOW PAGES going into 
its second edition. Interested volun- 
eers please call 547-9104 or 254-1380. 

POETRY READINGS at Female Libera- 
tion, 552 Mass. Ave., Cambridge, 
SUN at 7 pm. Contributions requested 
for The Second Wave. Childcare ar- 
rangements, call Karen at 491-1071. 
April 27: Marjorie Fletcher. 

FEMINIST COURSES are being offered 
at the Cambridge YWCA, including 
self-defense, home repair, Our Bodies 
Ourselves, more. Call 491-6050. 

OSTON WOMEN’S ABORTION ACTION 

419 Boylston St., rm. 323, 

Boston. (266-3574). A broad coalition 

of groups and individuats working to 

repeal the state’s abortion laws through 

of activities. Meetings every 
D at 8 pm at BWAAC office. 

WOMEN'S COUNSELING and Resource 
Center offers info, referrals, groups, 
Short-term counseling on a FREE 
non-professional basis. Hours: MON, 

9-1; TUES 5:30-8:30, THURS 4-7 at 
Harvard Epworth Church, 1555 Mass. 
Ave. in Cambridge. 492-8568. 

INFO, SUPPORT, REFERRALS for 


354: 
THE WOMEN’S CENTER at 46 Pleasant 
is open to all women, 
pm every weekday. Cali 
354-8807 for info concerning introduc- 
tory meetings, the Women Center 
School, lesbian liberation. Informal in- 
troductions to the Center and Feminism, 
every SUN at 8 pm. Also, abortion 
referrals and birth control counseling. 

NO MORE FUN AND GAMES: A Journal 
of Female Liberation. Send a dollar per 
journal (there are 4 in print) to Cell 
16, 2 Brewer St., Cambridge. For 
further info call 491-0345. 

FEMALE LIBERATION 
639 Mass. Ave., Camb. (491-1071). 
Business meetings every Mon. 7 p.m. 
Orientation meetings for new women 
every WED at 6:30 pm at 552 Mass. 
Ave., 2nd floor. Contributions of poetry. 
graphics, articles by women published 
in “The Second Wave, A Magazine of 
the New Feminism. 

Discussions every WED at 7 pm, ali 
women welcome. 

DAUGHTERS OF BILITIS, 419 Boylston 
St., room 406 (262-1592). A lesbian 
organization for women only. 

NATIONAL ORGANIZATION FOR wo.- 
MEN, 45 Newbury St., Boston 02116. 


Free Schools 


BEACON HILL FREE SCHOOL, fourth 
year of free courses open to anyone. 
Pick up a catalogue at Stone Soup, 
313 Cambridge Street in Boston, or 
send a stamped, self-addressed enve- 
BHFS, 315 Cambridge Street, 
Boston 02114. Other info: 261-3921. 

THE LEARNING TREE, located in E. 
Boston’s Central Square Social Center. 
second floor. Many courses toward a 
HS equivalency diploma. Call Andrea 
at 567-8857. 

CAMBRIDGE COMMUNITY LEARNING 
CENTER at 238 Columbia St. offers 
classes for adults in reading, math, HS 
Equivalency, and ny as a Second 
Language. Cali 54 

CAMBRIDGE COMMUNITY HIGR 
SCHOOL, an alternative high school, 
will be registering students for the 
coming year. p. interested call Pat or 
J at 492-1 

FREE UNIVERSITY of the Fenway is 
open to everyone, no formal education 
required. Contribution of $2 per ten- 
week course. Call 266-4457. 

HARVARD HOUSE of Harvard, Mass. 

Non-profit school for creative learning 
in dance, flute. reed instruments, guitar, 
fitcion, drama, poetry, photography, 
music comp. For info: (1-369-3930). 
All ages and abilities. Tuition. 

HENRY GEORGE SCHOOL OF SOCIAL 
pe 1318 Beacon St., Brookline. 

1-989 

SCHOOL OF ENVIRONMENT, a one- 
year program for students 16-25, cur- 
riculum focuses on solving real en- 
vironmental problems. Located on @& 
25-acre estate. Write Habitat, Box 136. 
Belmont, Mass. or call 489-3850. 


Help 


EMERGENCIES ——— 
BOSTON POLICE: 338-1212 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 864-1212 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 


- MEDICAL EMERGENCIES - 


BOSTON-BROOKLINE: 
Emergency Physicians Service: 482- 


SOMERVILLE 
Middlesex South District Medical So- 
ciety, 542-5500 
POISON: Information Center, 232-2120 
SUICIDE: Rescue, Inc., 426-6600. 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL 726-2006 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5777 


ALCOHOLISM COUNSELING. paper 
C3 Public Health, Ot Al- 

oston 

ALCOHOLISM INFORMATION AND 
FERRAL. 524-7884, anytime, day 


WASHINGTONIAN CENTER for Addic- 
tions offers inpatient and outpatient 
programs for those hooked on alcohol, 
barbiturates or opiates. Medical and 
psychiatric counseling, detoxification 
services, rehabiltaton, job fnding. 41 
Morton Street in Boston, 522-7151. 

ALCOHOLICS 20 Spruce 
St., Boston, 227-12 

GREATER BOSTON Councit OF AL- 
COHOLISM, INC. 419 Boylston St., 


536-0133. 
NORTHEASTERN UNIVERSITY Com- 
munity Counseling Clinic, 102-4 The 
Fenway. Confidential, free of charge, 
individual, group, marriage couseling 
services available. 437-3276. 


BIRTH CONTROL & 
PREGNANCIES 


PREGNANCY COUNSELING SERVICE 3 
Joy St., Boston, room 16. Mon-Fri. 4 
523-1633, 523-1634. At no charge the 

here will provide you with all 
the information you need to decide 
what to do if you’re pregnant, and will 
refer you to reliable doctors or clinics. 
considered one of the bes? 
agencies 

MASS. ORGANIZATION TO REPEAL 
ABORTION LAWS (MORAL). 237-9493. 
gaa Sabath. Legal and political act- 


ion. 

CAMBRIDGE BIRTH CONTROL EDU- 
CATION SERVICE. For immediate 
assistance call 338-6500, a 24 hour a 
day answering service. They offer 
counseling (birth control, VD), refer- 
rails, lecture service. 

CLERGY CONSULTATION SERVICE, 
427-7188, any time. A _ network of 
ministers of all faiths who will provide 
assistance. 

PARENTS’ AID SOCIETY, 1575 Common- 
wealth Ave., Boston 

HELP +o OF BOSTON, 4 Dart- 

mouth St., 266-6489. Counseling and re- 


INFORMATION 
SERVICE. Operated by New York City 
Planned Parenthood, 212-777-2015. Re- 
fers callers to hospitals and doctors who 
= abortions for under $350 in- 

bar CONSULTATION SERVICE ON 

ABORTION. New York City 212-GR7- 
0034. A network of 120 ministers and 
rabbis with offices in 23 states who do 
free abortion counseling and referrals. 

_ Call the New York number and they’‘ll 
put you in touch with someone in the 
Boston area. 

PLANNED PARENTHOOD, 93 Union St., 
Newton Centre, 332-8750. Provides coun- 
seling, literature, legal advice on a 
number of matters, and serves as an 
information and referral agency as 
well. Student Sex Information Centres 
at UMass (542-6500 x619), Brandeis 
(894-6000 x2166), BU (353-3767). 

WOMEN’ COUNSELING SERVICE, pro- 
fessional assistance and counseling 
with family planning and problem 


FENWAY COMM 


Non-profit low cost abortions, licensed 
clinigs and hospitats. 

PRETERM offers Birth Control and VD 
Medical Care. 1033 Beacon St., Brook- 
line. MON-FRI, 1-9. Call 738-4673 for 


appointment. 
FAMILY PLANNING, 75 Day St., Fitch- 
burg (345-6272). M-F, 8:30-5. Info, 
kers, films on VD, _ infertility, 
sterilization birth control, etc. 


—— COUNSELING 


COPE is Coping with the Overali Preg- 
nancy Experience, before and after. A 
professional non-profit service agency 
where women can share feelings, in- 
sight and support with other women 
who are planning to have a baby, 
pregnant, and recently given birth— 
in supervised group seftings. 

COPE offers discussion groups for 
pregnant and post-partum women and 
couples; post- - abortion discussion 
groups; recycling maternity and baby 
goods, free; volunteer program _in- 
cluding free babysitting for members; 
public speakers group; plus informa- 
tion, resource and referral service. 
You don’t have to have a problem to 
call COPE: 267-6748. They’re at 316 
cen yal Ave., at Union Park in the 


South End. 

BOSTON OFFENDER SERVICE PRO- 
JECT, two fo four weeks self-help 
program run by Mass. Half-Way 
Houses, Inc., solely for parolees and 
releasees from Deer Island. 26)-385). 


261-1864. 

DROP-IN CENTER run by Mass. Halt- 
Way Houses for male and female ex- 
priosners: recreation, referral services 
and other programs at no cost. Call 
482-2520 after 2 pm or drop in at 79 
Chandler St. in the South Erg. Open 
TUES-FRI, beginning at 7 pm. 

DOCTORS’ OFFICE, 

236-A Huntington Ave., Bos. (267-7573). 

Community-minded center offers non- 

sexist professional counseling MON, 7-9 

pm. Call on MON or THURS evening. 


PROJECT PLACE, 32 Rutland St., Bos- 


ton (South End). Hotline: 267-9150: 
business: 262-3740. pro- 
vides 24 hour 
and referrals for any Grable or crisis. 
Place House provides a place to stay 
for those under 18 who are having 
family troubles, counselling and legal 
help provided. Drop-in Counseling pro- 
vides problem solving and life support 
if phone rapping isn’t enough. Multi- 
service Emergency Van provides on- 
site help for bad trips, drug overdoses 
and identification, psychiatric or medi- 
cal problems, whatever. Good honest 
people make it a caring place. 


SANCTUARY, 74 Mt. Auburn St., Cam- 


bridge. 492-2000. Hotline and Drop-in 
Center open 7:30-11 every evening. 
Raps, referrals, support and _ inter- 
est groups. Community meeting and 
dinner MON at 6 pm. 


ARLINGTON ST. CHURCH. Community 


Information Service. 355 Boylston St., 
Boston. Hours Mon-Fri, 10-4. Also a 
nursing home clearing house. 266-1753. 


BRIDGE OVER TROUBLED WATERS, | 


Wainut St., Beacon Hill. Mon-Fri, 10-6 
Medical, 
ick or 


help, all c 
drug-related problems, tite hassles and 
crises, runaways, etc. FRE a 


3 FIRST RUN ADULT 
FILMS 


ALL IN COLOR 
UNCUT & UNCENSORED 
RATED X 
New Show Every Thursday 


STATE 


THEATRE 
617 Washington St., 542-3737 


AMERICAN INDIAN 


ARTS & CRAFTS 
Handcrafted Jewelery 
Rugs, Sand paintings 


1412 Beacon St., 


Brookline 


255 NEWBURY ST., BOSTON 
262-7040 


3 FIRST RUN ADULT 
FILMS | 

UNCUT & UNCENSORED 

ALL IN COLOR 


-RATED X 
New Show Every Friday 


Open All Night 


STATE 


CINEMA. 


625 Washington Street 
542-3780 


Johannes Brahms — 

Liebeslieder Waltzes, Op. 52 
Richard Felciano — 

Three in One in Three 
Daniel Pinkham — 

Daniel in the Lions’ Den 


handel and 
hayon society 
Thomas Dunn, Music Director 
Friday, April 27, 1973 
8:30 p.m. 


JORDAN HALL. 


Tickets at Box Office (536-2412) 
$5.00, $4.00, $3.00 


Boston 
CANTATAS OF THE 
MIDDLE BAROQUE 

by Schuetz,Purcell Scarlatti, etc. 
for soloists chorus & orchestra 
Daniel Pinkham, conductor 
Soloists include, 

Barbara Wallace, Elizabeth Parcells, 
Pamela Gore, Frank Hoffmeister, 
Wayne Rivera, William Darrow 
and Howard Chadwick. 


THREE 1ST RUN 
ADULT FILMS 


JUICE 


All uncut & uncensored 
In Color -- Rated X 
New Show Every Tuesday 
Open All Night 


PILGRIM THEATRE 


658 Washington Street 
426-5734 


MATTRESSES 
& SOFA BEDS 


INNERSPRING MATTRESS OR 
BOX SPRINGS. FULL OR TWIN 
REG $39.50 


$24.50 


SOFA BEDS 
(CONVERT TO BEDS) 


A little bit of 
Oxford in 


DEVON SQUARE Fri. & Sat. 
DALLAS & JOHN Sunday 
JAZZ Mon. & Wed. 

WINE & FONDUE Mon. Nite 


THE OXFORD ALE 


CHRIS RHODES BAND Tues. & Thurs. Nites 


SUNDAY BRUNCH - Eggs Benedict & Bloody Mary 


38 CHURCH STREET — HARVARD 80. / DIRECTLY BEHIND THE HARVARD COOP 


SN 


Sunday, April 29 at 5 pm 
FREE 


VIANO’S ARLINGTON CINEMAS 


Gest Actress 
Nominee 
DIANA 


| BLI JES | 


EGENT 


Arlington Ctr 643-1197 


Joel Gatlin Minnelli 
ACADEMY AWARD 
WINNER! 


IT’S CHEAPER TO BUY 
THAN RENT 


BUILDING 194 


BOSTON 194 SOUTH ST.. 
NR. SOUTH STA. 426-0605 
Mon. & Thurs. 88 
Tues-Wed-Fri 8-6, Sat 85:30 
FREE PARKING 


IVE ENTERTAINMEN 
NIGHTLY 
No Cover/No Minimum 
Lunches Served 12-3 
Cocktail Hour 4:30-6:30 
30B Boylston Street 


(next to Minuteman Radio) 
Harvard Sq., Cambridge 


THIS WEEK sion. 23: Steamboat WILLIE 
Tues. April 24: (Jazznight) SOFTWOOD 


Wed.-Sat., April 25-28 


ROOMFUL 
OF 
BLUES 


HE BOSTON PHOENIX 
LASSIFIEDS 


United Artists 


EVENINGS: 


FRIDAY & SATURDAY at 7:30 & 10 pm 
SUNDAY THRU THRUS at 8 pm 


MATINEES: 


DAILY at 2:00 pm” 


SUNDAY at 2:00 & 5:00 pm 


V 
+ 2 
as Jer 
: 
women in need is being offered by 
women at the Women’s Center week- 
fe ale 
| 
52 
April 25 - May 1 7 & 9:15 
THRU 
3 
THURS 
NOW! AT THE CHERI THEATRE 
bet 
; 
| 
e 
| 7 | UMI | 
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fons WEST CHURCH DROP-IN CENTER, 
131 Cambridge St., Boston, 
Free meal availabie and F 
days ee pm. Help available for aii 
kinds of 


CAMBRIDGEPORT LEM CENTER 
10 Mf. Auburn St., Camb. (66!/-10:0). 
Counselling Mon-Fri, 2-5 and evenings 
6:30-9 at 380 Green St., Cambridge 
(492-5520). Counselling in law, psy- 
chology and social work. 

MULTI-SERVICE CENTER, 22 
ington Terrace, lie. 
4803-4804). Can emergency 
housing services as oy as a variety 
of other needs. 

WORCESTER CRISIS CENTER, 24 hours, 
7 days a week, crisis intervention. 791- 


6562. 
HELP PROGRAM OF BOSTON, 4 Dart- 
.. mouth St, Boston. (426-5200, 5201). 
and all sorts .of. help 


ARLINGTON YOUTH CONSULTATION 
CENTER. 12 Prescott St., Arlington 
(646-5880). Individual and group coun- 
selling for youths and parents. 24-hour 


hot line: 643-1980. 
MORNINGSTAR, 254 Middlesex St., 
Individual, group 


(453-1352). 
and: family counseling, crisis interven- 
tion and referrals. Education and 
Drug Prevention Division of Share, Inc. 
CARE ABOUT NOW, hot-line, referrals, 
at and counseling for all kinds 
people problems. Call 884-0222, 
MON-THURS. 9 am-10 pm., FRI, SAT 
6-12. 


— DRAFT — MILITARY — 


AMERICAN FRIENDS SERVICE COM- 
MITTEE, Cambridge Friends Meeting, 
5 Longfellow Park, —. Mon., Thurs. 

_ &9 pm., Fri. 3-6, Sat. 12-3. 

BU DRAFT COUNSELING Saereveee 185 


DRAFT 
selling (877-3882) for appt. 


everyone. 
INSERVICE PROJECT, 355 
in basement of Arlington 

Chores 1431). Military counsel- 
ing for servicemen, information on 
CO discharges, hardship, medical and 


psychological discharges. 

LOWELL DRAFT INFORMATION CEN- 
TER, Newman 52 Colonial Ave. 
(V.F.W. Highway and Mt. ‘Hope St.) 
Lowell. Mass. Hours: Mon-Fri, 11-5 
pm. Call 454-015). 

MALDEN DRAFT INFO, 170 gy 


St.. Maiden. Tues,, Wed., 7-9:30, Mon: 

Fri, 2-5; Open to all. 324-9655. 
MEDFORD DRAFT INFO CENTER, 14) 

High St., Medford (396-4549). Open 

Mon., Thurs., 7-9 pm; phone Mon-Fri 

8:30-11 am, Mon, Thurs. 7-9 pm. 


DRUGS 


PROJECT TURN-OFF: 261-2600. 
drug referral. Open 24 hours. Counsel- 
ing and general help, especially with 
drugs. Located in Boston City Hospi- 
tal, access to medical facilities. 

CENTER FOR ATTITUDE CHANGE, J. 
Building, Boston State Hospital, 59) 
Morton St. 287-1510. For anyone with 
drug related problems. 


HON CENTER. Boston 


wera ‘medica -} 261-2600: Emergency 
psychiatric assist- 


treatment facility 
als. MON- 


OUT-PATIENT TREATMENT CE CENTERS. 
East Boston, + 596-5200; 
Boston City Hospital. Our Patient De- 
partment, 424-5000. 

THE THIRD NAIL, 1170 Columbus Ave.. 


24 hr. therapeutic. drug rehabilitation 
paar Educational and vocational 


the South 


ZERO POPULATION GROWTH, 


James J. Graham, 25 Otis St., Cam- 
876-7305. 
115 St., 


Freedman and Sons, 
chaise 889-0476. 

. Roiter, 360 Pleasant St., Wat- 
onnen. (This one will credit the pro- 
fits to Sierra Club if you so request). 
923-1440, 924-9623. 
in Salvation Army will pick up papers 


tots. 
GOVERNOR'S TASKFORCE ON THE 


ENVIRONMENT. Youth Affairs, Sait- 
onstall Bidg. Bos. (727-4368 
working on recycling Mass Trash and 
environmental education 

14 Bea- 


con St. Boston (742-6840). Makes legis- 
lature’s views on things like popula- 


residents End, tion, birth control and abortions known 
Bork and North Dor- the people. Can be reached Mon- 
chester. Methadone de-toxification pro- 10-5. 
gram for heroin addicts, counseli METROPOLITAN ECOLOGY WORK- 


aid to Spanish-speaking people, ip 
for pregnant addicts. Hours M-F, 9-6; 
Sat, Sun. and holidays 9-1. 90 East 
Concord St., Bos. 262-4200 x 6195. 

PROJECT TURNABOUT, 545 Washington 
St., Brighton, 442-5166. Open 24 hours 
every day of the week. 

EAST BOSTON DRUG ACTION councit, 
569- , 569-5391. Open Mon-Sat, 9 am 


to 10 SANE 


pm. 
INFORMATION 
THE ALLIANCE (524-2827) 4 


. dishes, dryers, blankets, 
mass. RESIDENTIAL PROGRAM, INC.. 
a live-in drug r for males 


and females 16-25. Call 868.2900 x 10, 


weekdays 9-5. 
DRUG ADDICTION Rehabilitation Center, 


G Bidg., Boston State Hosp., 591 Mor- 
. 288-1968. A thera- 


inpatient, 
ices 


ECOLOGY 


BOSTON ENVIRONMENT, INC. 14 
Beacon St., Bos. (227-2669). ‘Mon- 
Thurs. 8-4. Desis with questions on 


pollution waste recycling, air, water, 
land use. (Not for population 4 
SUFFOLK U. LAW AND ENVIRON- 
SOCIETY, 41 Temple St., Bos- 
mpnasis on action proj 
7-5339). Local branch of the 
Soest organization. Literature, 
information. 
Committees on wildlife, transportation, 


land use, etc. Save our 1 Vol- 
unteers and participants always wel- 


come. 
ENVIRONMENTAL ECOLOGY MEET- 
INGS in the Cape Ann Room of Holi- 
day Inn, 1651). Mass. Ave., Cambridge, 
every THURS 8-10 pm. Discussions and 


and body through good nutrition. 
RISING EARTH at 96 River St. in Cam- 
bridge will recycle paper bags, glass 
containers, egg cartons, aluminum, 
metal cans, magazines and old clothing 
for their customers. An _  anti-profit, 
co-operative food store. 354-8846. 
RECYCLING: The following places will 
accept newspapers and magazines for 
recycling: 
Kemble Waste Co., 27 Kemble St., 
Roxbury, 445-5758, 445-1 
Familiant Corp., 190 Mulberry St., 
Brockton. 


and 
NAT'L. 


SHOP, 74 Joy St., Beacon Hill, Boston. 
“Fri. 1-4 pm. (723-4699). 
Emphasis on community-level projects 
research on problems. 
FOUNDATION FOR’ ENVIR- 
ONMENTAL CONTROL, 151 Tremont 
St., Boston (426-0476). Publishes an 
exhaustive of all sorts of 
info on - environ 
fe Auto Natl ‘Enlistment, 10 
Boston. N it org. 
dedicated to design and manufacture 
of safe, non-polluting cars. 523-0308. 


RECYCLE in the Children’s Museum on 


the Jamaicaway collects unusual in- 
dustrial by-products and makes them 
available to educational and recreational 
groups. Styrofoam, foam rubber, plexi- 
glass, etc., plus ideas on how to use 
them. MON- FRI, 10-6, SAT 1-5. Work- 
shops THURS 6-8. 522-4800 x41. 


HABITAT, a School of Environment, will 


offer courses starting end of January 
in @ variety of interesting topics deal- 


ing with environmental awareness. 
Write Box 136, Belmont 02178 for 
brochure, or call 489-3850. 


—— GAY LIBERATION —— 
—— HOMOPHILES ——— 


on being gay eves, 7:15 pm. 
ow 262- LA for directions or meet 


Everett St. at 7 
HOMOPHILE UNION oF BOSTON tng 


9:30. pm, SAT 1-4, 24 hour is 
Legal, 1, psychiatric and job 
referrals and info. Open men and 


aged 17 up. Experienced speak- 

ers a Law reform, social acti- 
vities as well 

H SCHOOL GAYS UNITED (HSGU) 
meets Sundays. For exact time and 

place call 536-6197, 24 hrs. a day, or 

write HSGU, c/o HUB, Rm. 509, 419 

Boylston St., Boston 02116 
DAUGHTERS OF BILITIS 419 

Boylston St., room 406. 262-1592. A 

lesbian organization for women only. 

jal and political activities. 


Soc! 
STUDENT HOMOPHILE LEAGUE OF 


BOSTON. For info call 277-0687, 


491-5669. 
HOMOPHILE COMMUNITY HEALTH 


SERVICE, 419 Boylston St., Boston, 
rm. 403; 266-5477. Phone counseling 
1-9 pm, counselors by appt. 

GAY PHONE, community 
service. 354-1555, 354-1556 


GAY SPEAKERS BUREAU, c/o 
Rm. 403, 419 Boylston St. (266-54 
Provides speakers, male or female. 
groups ———e to know more about 


homosexuality. 

METROPOLITAN COMMUNITY 
CHURCH, at the Hunnewell Chapel of 
Arlington St. Church, 355 Boylston St., 
Bos. Office: 419 Boylston 
St., rm. 408. A church for all people, 
with a special ministry to the gay 
community. Services 7 pm Sunday. 
religious counseling 


‘Bt, confused students or parents 
needing friendly counselling or referral 
write Fr. Paul ‘Shaniey, the Street 
Priest, 128 Tremont St., Braintree. 


HEALTH 

CAMBRIDGE FREE CLINIC, 10 Mt. 
Auburn St., Cambridge. Only serves 
15-20 daily; sign up for treat- 
ment at 5:30 pm. (876-0284) 

SOUTHERN JAMAICA PLAIN HBALTH 
CENTER, 20 South St. 524-6115. Re- 
terral, medical care for infants and 
children, ical exams, 
planning consultation and treatment for 


women. 
VD CLINICS exist at the following hos 
pitals; call for exact hours, Beth israel 
(734-4400 x187 or 193), Boston City 
(424-4081, ton D 


(726 ts Hospit 

University tal (262- 
4200 x5356), Bent Brigham 
(734-8000 2363), Waltham Hospital 
(899-3300 x421), Cambridge City Hos- 
pital, and Newton Wellesley (244-2800). 


FRANKLIN LYNCH PEOPLE’S FREE 


HEALTH CLINIC. Tremont and Rug- 
gles St., Boston. 442-0100. Open Tues, 
Thurs. Sat, 7-11 pm; Fri. 7 pm-4 am. 
VD INFORMATION: Boston Hospital for 
» Lyling-In Division, 221 Long- 
ve., - 734-5300, ext. 434. 
Parkway Division, Pond Ave., Brook- 
line, 734-4200, ext. 31 or 32. 
FREE MEDICAL SERVICE. | Wainut 
St., . (oft St. side entrance 
Medical, social service daily and psy- 
: 67:30 pm. 


chiatric: Mon 
MULTI-SERVICE CENTER, 22 Wash- 
Terrace. Newton 


4803, 4804. 
their families. No fee, strictly confi- 
dential 
ing, legal. for hours. 
COMMUNITY Sex INFORMATION, INC. 
A telephone service devoted exclusively 
questions. of human sexuality. 


232-2335. 
BRIDGE OVER TROUBLED WATERS 
operates a Free Medical Van staffed 


the 
referrals. The Van makes | 
at spots in Boston, Cam 
sea. For info call “525-5608 
330 EVENING CLINIC for young 
330. Mt. Auburn St., Camb. Medical, 
surgical care available —_ THURS. 
call Dodder, 


330 
HOT LINES 
BELMONT HOTLINE. Thurs thru Mon: 
7 pm-12 am (484-9224) 
SANCTUARY, Cambridge. 492-2000. Op- 


erates 24 hours. 
CAMBRIDGE HOT LINE (876-7528). 


2 pm - 2 am every day. 
REPLACE, Lexington, "362-8130. Week- 


6 pm-3 am. weeknights 6 pm- 


244-4802, 
and 


11:30 pm. 
HELP PROGRAM OF (426- 
5200. 01) 4 Dartmouth St., Bos. 10 


PROJECT PEOPLE 
Medford. 396- 
Fri. Sat. Sun. am. — 


EWTON HOTLING. 969-5906. Fri., Sat. 
8 am, other nights 8 pm-11 


PROJECT of 


COMMUNITY “LINE, 
ANC 


8 pm-l ani. 
ACTION HOTLINE, drug help, persona! 


486-3130. 
"way, 


7 pm-11 pm. 

HOTLING, 235-7441. 
Thur3-Sat 

899-6426. 7 pm 


pm-2 am. 
wk, For Let Us Know, 24 hours, 7 days _ 
* serving Northern Worcester 


$OS in Sharon, weeknites 8-11 pm, FRI, 
SAT 9-1. am. 7777. 


HUB-CALL, 482-2255. 7 nights a week. 
8 pm the South 


Boston, Dorchester community. 
WORCESTER Crisis CENTER, 24 hrs. 
days -term counseling. 


24 267-9150. 
OUTREACH, Dedham, 7 pm-1 am every 
PLYMOUTH HELPLINE, Friday thru 
SUN, 6-9 pm. 746-71 
WATERTOWN HOTLINE, 924-4010; Help- 
line 924-2210; every night “o pm. 
SURVIVAL 1a7t-TOD). Open 24 hours, 
7 days a week.:Serves entire Norfolk 
County, South Shore area. 
735 WOTLINE, 7 ove @ week, 24 


a day, crisis and 
service. 662-7350 (Metrose). 


LEGAL 
AMERICAN CIVIL LIBERTIES UNION, 
2 Joy St.. Rm. (227- 

9459). Helps you with Ist 


LEGAL. IN-SERVICE PROJECT, 355 

Boylston Sf., in basement of Arlington 
to 6. Good counseling for 
Boston. (262-1431). Mon- 
and soldiers. 


MASS 
Ave. Cambridge. (66! 
house and consultation. Puts people in 


touch Lawyer’s Guild members. 
MON-FRI, 10 to 4. Afternoons are 


best. Can put you in touch with move- 
ment lawyers. 
HARVARD LEGAL AID BUREAU han- 


ing, 
indigent. Call 495-4408 (weekdays) for 
tment. 


an appoin' 

PRISONERS’ LEGAL RESISTANCE of- 
fers free help to prisoners who cannot 
afford counsel; an alternative to the 
Public Defenders. 666-5961. Volunteerg, 
donations needed. 


| 


+ 


4 


.. BACK BY 
= POPULAR DEMAND 
RINA 


+ 


ST. PAUL REVUE 
APRIL 23 - MAY 4 


+ 


ole 


t 
lal 


— NO MINIMUM 
Entertainment - Dancing 


ele 


Avoid the downtown hassel 
_2 min. from Logan Airport 

7 min. from Boston 

Free parking 

Broadway Circle, Revere 
289-7600 


t 


t 


y ? 

THE RAMBLA DE LAS FLORES “BARCELONA 
AT THAT TINY LITTLE TAVERN IN ROMA 


OR EVEN AT, CciTTy 2000° MUNICH 
WHERE EVER INTHE WORLD..,. . 


Do 


at the 
ve 


speciall priced for Dinner %, 
Mondays and Wednesdays mg 
Swiss -CHEESE~ FON. 
For 2 Persons 


and Thursda 
CZECHO- SLOVAKIAN 
245 


We’re looking forward to bringing you the new ~/ 
\ 4 Katy’s, but we’re cookin right now...even with con — 
\7 ruction going on. with the rock groups you want to see! 


TEDDY BEAR LOUNGE 


PARK SQUARE e BOSTON 


We cater to bachelor parties 
Telephone 262-9771 


CONTINUOUS 
ENTERTAINMENT 
12 Noon - 2 AM 


10 BIG ACTS 


Featuring 
In Person: 


MISS 
MARILYN 
MARZETTE 


AND HER ALL-GIRL 
REVUE 


NOW THRU SUNDAY 


ORPHAN 


ALSO: KINKY FRIEDMAN 
land THE TEXAS JEW BOYS 


—MAY 3 - 6— 
PHIL OCHS 

~MAY 9 - 20— 
THE FARQUAHR 


Coming: FREDDIE KING 
_ JOHN STEWART __| 


Oliver's 


62 Brookline Ave 
Boston 


MONDAY NIGHT - KATY'S KAZOO KONCERT 
FREE KAZOOS e FREE ALBUMS 

Your Leader - Ron Robin WVBF 
Be There Early!!! 


Featuring Arrangements 
Crystal Blue 
“Miss Persuasion” Also: MACHINE GUN KELLY 


Club 


642 Washington Street 
_ Boston 


CONTINUOUS 
ENTERTAINMENT 
2 PM — 2 AM 
THE LONGEST BAR 
IN MASSACHUSETTS 
Call 426-6610 for 
Bachelor Party 


SANDYS 


A NEW CONCERT CLUB 


Mon-Thurs April 23-26 € 


special guests Wildwood 
iton: Students with 1.D.'s 31 @ 


Fri. & Sat. April 27, 28 


Luther 
ohnson 


CHICAGO BLUES BAND 
@ plus Marshall Jeffs @ 


@ Jazz Week ® 
@ Mon. April 30: Big Band 
@ 
* 


£ Tues.May 1: New Orleans 
DIXIELAND 


@ tues. May 3: LA 
@CORvELt anOGER POWELL@® 
Fri. May 4: veneer Records 

G 


ORE 
guests nightly 
Night Only Mon May7 @ 
@ JOHN LEE HOOKER @ 
Alcoholic beverages served @ 


54 CABOT ST BEVERLY 
FOR INFO: 922.7515 


| 
Fri., Sat., 7:30 pm. 1 am. Other nights, 
4 
ORUG HOT LINE of Boston Model 
Cities Program: 442-3951. 
PROJECT PLACE. 37 Rutland St.. South 
‘peutic community offering 
Open to everyone no charge. 
Bay State Rd., Boston (near Kenmore 
Sq. and Abbey Cinema): open to every. ————- 
fo appointment needed. Open Mon- 
Thurs. 6:30-9:30. 353-3638. Dona- 
to 
4 referra’ 
(536-619 ffi ws weeknites 6:30- 
by doctors, nurses and a street 
worker. They cannot perform pelvic 
action on earth ecology thru pollution 
control and harmony of human mind 
dies cases of welfare, consumer pro- 
tection, landlord vs. tenant, public 
KENMORE : 
FREE! Dr. Lotti’s Spaghetti Dinner 
| Every Sunday 
| 
| 
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POLITICS 

COMMITTEE FOR A SANE DR 
. POLICY, 302 Berkeley St. (267- 3526) 
An educatinal and political organiza- 
tion concerned with drug policy re- 
form, concentrating on fegalization of 
marijuana and heroin maintenance. 
Political lobbying, disseminating infor- 
mation, a speakng. Volunteers 
always welcome, 

CITIZENS FOR PARTICIPATION Politics. 
11 South St., Bos. (426-3298 426-3040). 

BEACON HILL SUPPORT GROUP, 70 
Charles St., Bos. (742-0450). Organized 
around many anti-wer causes especially 
indemonstrative activities. 

BOSTON LABOR SUPPORT COMMITTEE, 
15 Green St., Camb. (828-5523) 

FREE MEAL & DROP-IN en. 
Old West a. 131 Cambridge St. 


midnite, ip for 
NATIONAL COMMITTEE AGAINST AP- 
——— (492-1831) wants volunteers 
on boycott of Polaroid. 
CLUB, 120 Boylston S$ 
542-5685). Campaign parties, 
puack STUDENT UNION OF BOSTON, 
oe ee at the Bridge Office, 53) 


Boston. (266-0924). 
sclENcE. ‘FOR THE PEOPLE, 9 Walden 
St., Jamaica Plain (427-0642). Actions 


951, Tremont St., 
MASS. LIBERTARIAN PARTY, 24 Pres 
cott St., Camb. 02138. Individual free- 


dom in action, in political context 


TENANTS 


ALLSTON-BRIGHTON COMMUNITY TE- 
INFORMATION, 763-1485. 
Mon-Fri, 3-7 pm. 


BOSTON UNEMPLOYED COMMITTEE, 
info on rights of unemployed, com- 
pensation, etc. Call Dan at 427-1442 


Lectures 


be CHURCH, at NE Life Hall, 
225 Clarendon Street 


ers SUN at 10:30 am. FREE. April 
Papers case. 


FORUM, every WED at 8 
at 3 Church Street in Harvard 
nf FREE. April 25: George Wald 
on “Can We Re-Possess America?’ 
CAMBRIDGE CENTER for Adult Educa- 
tion, 42 Brattle St. in Cambridge, spon- 
sors lectures every TUES at 8:15 pm, 
admission $1. April 24: Consciousness 


in Plants. 
PHOTOGRAPHIC PERSPECTIVES, a 
free lecture series FRI at 8 pm at U. 


Mass. Boston, in the Auditorium at 
100 iy pm St. April 20: A. D. 
leman in rm. 10-222. 

SEXUALITY LECTURE ry qvery 
WED at 2 pm in rm. 222 of 
Arlington St., Boston. April ds: 
Homosexuality. 

THEOSOPHICAL SOCIETY free 
lectures Sundays at 504 Beacon Street 
Boston. FREE. 864-1153. All 

. April 22 at 4; “Divine am 
ond the "Spiritual Man. “ 7 pm: Tapes 
and discussion on Baba Ram Dass. 

WORLD IN REVOLT, an internatfonal 
aw to be held April 20-22 in 

the Sherman Union Conference Audtor- 
= of BU. Admission 50c per session. 
Young Socialist Alliance and Cam- 
bridge Nie Municipal Campaign. info: 


482 
uP AGAINST THE WALL, three lectures 
Cohen on contemporary. China, 
a at ihe Museum of Fine ria THURS 
eves. at 6:30 pm in the Education 
Gallery. Single $3. April 26: 
“ima of Peki 


Meaning of Clockwork Ora * WED, 
aor 25, 8 pm in C Aud., 
joston College. FREE. 

GESTALT THERAPY, a lecture demon- 
stration, FRI, April 27 all day long. 
For info and registration please con- 
tact Associates for Human Resources, 
Box 727, Concord 01742. 

THE UNITED FRONT: Lenin vs. 
Zinaviev; Labor Committee Forum, 
WED, April 25, 7:30 pm at BU. 
Call 287-1265, 


739-1016. 
SOCIAL JUSTICE AND DEMOCRACY in 


iddie East will be discussed 
— Maori 29, 7:30 pm at BU Hille 
+ 233 Bay State Road. FREE. 


Lounges 


ACE OF CLUBS, Broadway Circle, 

* Revere (289-7600). Las Vegas style 

entertanment, dancing, Rina St. Paul 

Review. 

Hilton to five 

BRANDY'S 1, 1110 Comm. Ave., in 


Hamilton House basement. 232-4386. 
BRANDY’S il, Comm. Ave., 


BUNRATTY’S 186 St., Boston 
254-9804). No cover, no minimum. Open 
until 2 “Greasers Nite’ aii 
oldies. h and Blood 

CANTAB LOUNGE, 738 Mass. Ave., Cam- 
bridge. Jan. 26-27: Penciltappers. 

EXPLORER LOUNGE. “enway Motor 
Hotel, 1271 Boylstor. St., Boston (267- 
8300). Mon-Sat: Tracy Bradford. 

FATHER’S FIRST, 122 Harvard St., Bos. 
(254-9342) Open 11 am-2 am. No min- 
imum. No cover. Record music. 

FATHER’S 11, 822 Beacon St., Bos. Open 
11 am-2 am. No minimum. No cover. 
Record Music. (262-4689). 


FATHER’S 149 Charles St., Beacon 


ge Open 11 am-2 am. No minimum, 
cover. Record music. (523-1895). 
FITZ ‘N NUGS, 738 Mass. Ave., Camb. 
Hp lly and entertainment. The Cantab 
ou 
FLICKS, at the New Somerset, 400 
Comm. Ave., Bos. (267-9000): Live 


band, pool ‘SWimming pool. 


SWORD INTHE S STONE: | 


GAME ROOM, Huntington Ave., 
Boston. Pool and tunes. 

GROGGERY, Harvard and Cambridge 
Sts., Allston. (254-3642). Sounds by 
Portable People. 

JUMBO LOUNGE, 1133 Broadway, Som- 
erville. MON-SAT: 8-1. 

KATY’S, in the Kenmore Club, Kenmore 
Square. (536-1950). Tower of Power 

KING’S, 30 Boylston St., Harvard Square 
(354-9352). No cover or minimum, 
entertainment nightly, lunch: served. 

ase? ROW, Brookline Ave. at Fenway 

Park. The Del Vikings. 

KING’S ROW, at Sammy White's, Sol- 
diers Field Rd., Brighton. Exciters. 

LUCIFER Kenmore Club nr. Kenmore 
Square. 536-1950. Our House. 

LUCY IN THE SKY, 1110 Comm. Ave., 
top of Hamilton House. 232-5829. 

McDOOGLE’S, 464 Comm. Ave., rock 
—— every. night no cover or mini- 


MERRY-GO-ROUND. Sheraton 


1:30-1, -5300). 
NASHVILLE NORTH, Allen’s Alley, off 
Tremont. Country Rhodes 
NEW JUMBO LOUNGE, 11 1133 Broadway, 
Somerville (623-9257). Every MON nite: 
Nostalgia Night (bring oldies); neo 


cover. 
NINETIES RESTAURANT, 90 Broadway, 

Boston. Charlies Kostan, Toby Hall. . 
OLIVER’S, 62 Brookline Ave., Boston: 


Orphan. 

OYSTER BAR, upstairs at Legal 
foods, 237 Hampshire Street, 
(547-1410). Open Mon-Sat till late, 
en nightly. Jade and Ssarsa- 
parilia. 


OXFORD ALE HOUSE (876-5353), 36 
Church Sf., Harvard Square (behind 
the Coop. Late night snacks fil 1 am. 


PRU LOUNGE, 903 Boylston St., Bos. 
Adult movies, no cover or minimum. 
RED BOOT, Rte. 138, Canton. John 


TOO, Nantasket Beach (925- 
9850). No cover. Daddy Wi 
SINGLES CLUB, Arlington St., Church 
Sunday eves. 6 pm. 
Everyone 21-35 years. 
SONNY’S, 823 vg St. (near Kendall 
Square), Camb. The Sheffieids. 
SPAGHETTI EMPORIUM, Dunster 
St., Cambridge. (354-0508 
SPEAKEASY Restaurant- Roaring 


entertainment, “‘Home of the Blues.’ 


sTUDLEY's, Beacon and Kirk- 
land Sts. on Camb.-Somerville line 
Oldies Pub with Wa- 


Wedn 
SULLIVAN SALOON, Park Sq., behind 
Statier. Wall to wall 


THE SURF, ull Shore Rd., Nantasket 
— (925-1600). Dancing. SAT: Under 


TOP DECK, 342 Longwood Ave., Bos‘ 
(Children’s tnn and Motor Hotel). 73. 
4700 x3320. Live tunes. 

TWO OF CLUBS, 823 Main. St., Camb. 
(491- Cocktails, 

THE UNDISCOVERED, 27 College Ave.. 
Somerville (623- m5) Kiva and the 
Little Brother. 

WESTERN FRONT, 343 Western Ave., 
Ctmbridge (492-7772). $1 cover, noy 


Harrison Textile 


NORTH END FABRICS 
31 Harrison Avenue 
Boston, Mass. 542-2763 
BURLAP 49c yd. 

36” wide - 25 colors 


Stripper | 
| New Chemical Process _; 
| FURNITURE STRIPPED: 
WOOD or METAL-~ 


Pick-up and Delivery 
EXPERT REFINISHING@] 
102 Brookline Ave. 


2 blocks from Kenmore eS. 


* near Fenway Park * 


~ 261-3296 


x* free pinball . 


s Finest 
Center_QO0000 


The Game Reom 


333 HUNTINGTON AVE.. ACROSS FROM N. U. 
| BRING THIS AD FOR 25c WORTH OF 


<FREE GAMES - COLLEGE ID REQUIRED 
LIMIT 2-PER PERSON 


COFF 


THE STON PHOENIX 

COFFEBHOUSE 

1120 Boylston St. (at Mass. Ave.). 
PM - 1AM e 523-0168 


43 Pleasant St,Midtown Worcester 
FOOD-DRINK-ENTERTAINMENT| | 


ALLSTON ALL STARS 


April 25-29 
STREET MUSIC 


110 Commonwealth Ave. _ 
(Basement of the Hamilton House) 


232-4386 Open 12-2, 7 days a wk. 


952 mass. avenue, cambridge 
food, liquor, entertainment 


PASSIM COFFEESHOP 


47 PALMER STREET HARVARD SQUARE 492-7679 


—Wednesday— 


Bob Uvello 


Wednesday April 25 - Saturday April 28 


DAVID AMRAM 


(composer, author, raconteur, symphony conductor, etc.) 
PLUS 


—Thursday - Saturday— 
Jimmy 


COMING MAY 17 - 
Joe Val and The New England Bluegrass Boys 


To lovers of bluegrass, country and just good-time music, 
May 2 through May 6 we have the new, exciting group, 


"BREAKFAST SPECIAL 


’ Featuring 7 great musicians including: 
Kenny Kosek, Andy Statman, Stacy Phillips, 
Jim Tolles, Roger Mason, 

Tony Trischka and Richard Steinberg. 


“back bay 
1130: Boylston Street 
(cor. Hemenway ) Boston, Mass. 
Uncle Mike’s 
FRIENDLY Drugstore 
Where Personal Attention 
Is Not Old Fashioned & 
Prices are still old fashio 


FREE DELIVERY 
267-5331 


PAUL’S MALL 


NOW THRU SUNDAY 
Ode Recording Artists 


TUFANO - 
GIAMMARESE 


Formerly of The Buckinghams 
PLUS Very Special Feature 
Act -- Call Club for info. 
—Coming April 30-May 6— 
THE PERSUASIONS 
—May 14-20— 
LOU RAWLS 


JAZZ 
WORKSHOP 
NOW THRU 

} SUNDAY " 


DANCERS — GO-GO & EXOTIC 
GIRLS INTERESTED IN ADVANCEMENT 
IN DANCING CAREERS 
CALL 482-6594 or 338-7566 
and inquire about our upcoming contest 
Paul Jordan Show Agency “A 
120 Boylston Street, Rm. 1010, Boston Dg 


* 


AIRTO 


“Free” on CTI Records 
SUNDAY MAT. 4-7 


—Coming April 30-May 6— 
FREDDIE HUBBARD 


—May 7-13— 
Rahsaan Roland Kirk y 


733 Boylston St., Boston, 267-1300 


HOME 

COOKED 
LUNCH & 
DINNER 
For Carnivore; 
and Vegetarians 


136 Harvard 
ton 783-583 


BROWNIE McGEE and SONNY TERRY 


may 1620 CHARLIE MUSSELWHITE 
Mey 2227 HOWLIN WOLF 


1281 Cambri 
Inman Sq. Camb. 54-9385 


Sorry - Positive Proot of Age Required 


~ 


TRAP ROOM 
FEATURING NIGHTLY 


Se Tra 


THE LOUNGE 
_ FEATURING 


10 Go-Go 
Dancers 
Nightly 


Special Rates for . 
parties— 
large or small 


Telephone 267-4144 


building a critique of present uses of 
science (in war, psychosurgery, etc.), 
science teaching study group and a Bac : 
COMMON CAUSE, a national citizen's 
lobbying organization founded by John 
Gardner, has a new office in_ room 
PARTNERS LOUNGE, 298 Wash. St., 
CAMBRIDGE TENANTS ORGANIZING Fic AT 
COMMITTEE, 595 Mass. Ave., Camb. 
room 210. Open 10-8. 354-2064. Open 
: meetings SUN nites. 
eves. 
The Boston 
| 
re 
Se: 
LIVE FOLK , os 
| Sunday brunch \ 
Polly Anne | 
| 
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minimum, jovial atmosphere. 

TUES, WED: The Boston Sextet. 
YESTERDAY: Kenmore Club, Kenmore 

Sq. (536-1950). Ralph Gram. 


Music 


— CONCERT SPECIALS — 

JAZZ CELEBRATIONS at Old West 
Church, every at 6 pm, 13) 
Cambridge A Donation $1. 
April 29: Evia Lawren 

HONKY TONK at the Charles St. Meet- 
ing House, 70 Charles St., Beacon Hill, 
every WED evening at 8: 30 pm. Dona- 
tion $1. info: 523-9481. Great country 
and tunes. 


western 
RY COODER, Sleepy John Estes, SUN, 
April 22 at Jordan Hall. 
SEATRAIN, James Cotton Blues Band, 
a 28, 8 pm at the Orphe- 


STEVE MILLER BAND at the Orpheum 
Theatre, April 26 at end 
10 pm. Special guests Slade. 

SHIRLEY BASSE and the Woody Her- 
man 27 at the 


Orpheum 

THE ALLMAN BAND at the 
Boston Garden, SAT, April 28 at 8 
pm. Special guest Helanie ‘Flash’ 


Saad. 

JOHNNY WINTER at the Music Hall, 
THURS, May 3 at 8 pm 

KING CRIMSON, Black “Oak Arkansas, 
Spooky woe at theOrpheum, FRI, 
May 4 at 8 pm. 

THE FACES, with Raspy Rod, plus the 
Doobie nig ag and Jo Jo Gunne, 
WED, May 2, 7:30 pm at the Garden. 

ROCK ‘N ROLL REVIVAL, with Little 
Richard, Chubby Checker, Bo Diddley, 
Coasters, 5 Satins, Danny and the 
Juniors and Bill Haley and the Comets, 
os or 4, 8 pm at the Boston 


K KOTTKE Carol Hester at Cohen 
Tufts U. in Medford, TUES, 


at Boston Arena on 
se. Tix $4 in advance, $5 


PAUL MIMO, Urubamba and the Jesse 
Dixson oor hal SUN, May 6, 8 pm 
at the Music Ha 

FRANK ZAPPA and Mothers of 
invention, TUES, at the Music 
Hall. 

POCO, Peter Frampton, MON, April 30 
at SMU Gymnasium in North Dart- 
mouth, Mass. It starts at 8, tix at $5. 

info: (617) 997: 


x683. 
THURSDAY NIGHT DUES BAND, plus 
jazz-rock group “Children at Play’ 
TUES, April 24, 8:15 pm at NE Life 
Hall, 225 Clarendon St., Boston. FREE. 
CABIN FEVER in a concert of Appa- 
lachian balads and contemporary 
music, SUN, April 29, 3 pm at Cam- 
bridge Center, 42 Bratle St., Cam- 
bridge. Tix $1.50. 


CLASSICAL 


GARDNER. MUSEUM. 2 Palace Road 
in Boston, sponsors excellent FREE 
classical -cofcerts,. TUES at 8 pm, 
THURS and SUN at 4 pm. Informa- 


3 ‘ho 
Bartok; »April 24: Brahms, 
eres April 26: Haydn, Debussy, 


Fau 
NOONHOUR CONCERT SERIES, every 
THURS during the academic year at 
noon in the Chapel at MIT. FREE. 
April 26: Camb. Brass Ensemble. 
BOSTON SYMPHONY ORCHESTRA, the 
magnificent, FR! at 2 pm, SAT at 8:30 


in Symphony Hall. April 24, 26: 
program to be announced. 
ORGAN RECITALS in Busch-Reisinger 


Museum, 29 Kirkland St., Cambridge, 
every THURS at 12:15 pm. FREE. 

ORGAN CONCERTS every FRI ait Old 
West Church, 131 Cambri St., Bos- 
ton, at 12:15 pm. Apr. 27: John Ferris. 

MUSIC AT NOON, every TUES in the Ell 
Center Baliroom of Northeastern U. at 
12:30 pm. a~ April 24: harpsic- 
hord and flute t 

TWILIGHT SERIES, every WED eve at 
6:30 North- 


pm in the baliroom of 
eastern U‘s Ell 
Music of Hindemith, Fine 

EASTER AT EMMA NUEL, 
Service, Bach’s Cantata, 


April 
22, 11 am at Emmanuel Church. 

E. POWER BIGGS, organ concert at 
First Church Congregational, Garden 
and Mason Sts., Cambridge, SUN, April 
22 at 8 pm. $5, students $3. Purcell, 
Telamann, Dupre. 

CHAMBER MUSIC will be performed 
TUES, April 24, 8:15 pm at Robbins 
Library Hall, 700 Mass. Ave., Arling- 
ton. FREE. Beethoven, Lefebre, 
Prokofieff, Griegg. 


APPLE HILL CHAMBER PLAYERS in 
concert THURS, April 26, 
Paine Hall, Harvard U. 
Music of Mozart, Brahms, Debussy. 

GALLERY GIG at the Museum of Fine 
Arts, TUES at 7 pm. April 24: Sarah 
Brink, harpsichord. 

HANDEL AND HAYDN SOCIETY in 
concert in Jordan Hall, FRI, April 27 
at 8:30 pm. Music of Brahms, 
Feliciano, Pinkham. 

BENEFIT CONCERT by members of the 
Boston Symphony Orchestra, at All 
Newton Music School, 321 Chestnut 
Street, West Newton. Tix $5, children 
under 15, $4. The concert will occur 
SUN, May 6, 3 pm at the School; 
works by Mozart, Bach and Loeillet. 
Info: 527-4553. 

GREENWOOD CONSORT in concert at 
Harvard’s Leverett House, TUES, April 
24 at 8:30 pm. FREE. Medieval and 
Renaissance songs and dances. 

RAKES PROGRESS, an opera by 
Stravinsky, tg April 29, 8 pm at 
Belmont HS Aud., Concord Avenue. 

BENEFIT CONCERT for Nicaragua, 
TUES, April 24, 8 pm in Paine Hall, 
Harvard U. Music of Beethoven, 
Mozart, Mahler. Donation $3. 

BOSTON PHILHARMONIA at Boston 
Center for the Arts, 539 Tremont St., 
Bos., UN, April 29 at 8 pm. Music of 
Mozart, Schubert. Tix $2. to $5. 

COURT AND CHAPEL MUSIC of the 
Middle Baroque, SUN, April 29 in 
King’s Chapel, Tremont. and School 
My Boston. FREE. Scariatti, Purcell, 


HARVARD-RADCLIFFE ORCHESTRA 
in Sanders Theatre, FRI, April 27 af 
8:30 pm. $1.50, students $1. Music 
of Bartok, Yannatos, Tschaikoysky. 


DAVID MITCHELL, organist, SUN, 
April 29, 8:30 pm at Newton College, 
885 Contre Newton. FREE. 


Pepping, h, Dupre. 

CONCERT FOR ‘CHAMBER ORCHESTRA 
in Sanders Theatre, MON, April 23 at 
8:30 =. FREE. Webern, Kirchner, 


Schoenberg. 

AN EVENING of Renaissance Music 
and Dance in Jordan Hall, TUES, April 
24, 8 pm. FREE. Collegium Musicum 
and Collegium Terpsichore. 

NEC WIND ENSEMBLE in Jordan Hall, 
WED, April 25, 8:30 pm. FREE. 
Dvorak, Gabrielli, Wilder. 

MARIA CLODES, pianist, _ April 27, 
8 pm, and SUN April 29 4 

WILLIAM SELF, pated. Ay TUES, April 
24, 8:30 pm at Church of the Advent, 
Mt. Vernon and Brimmer Sts., Boston. 
Contributions Music of 
Widor, Pinkham, France’ 

CHAPEL CANDLELIGHT T in 
‘he Administration Bidg. Chapel of 
Conege on the Fenway, 
SUN, April 29, 7 pm. FREE. 

MICHAEL FREEDMAN, pianist, FRI, 

April 27, 8:30 pm in Currier House, 
64 Linnaean St., Cambridge. Byrd, 
Brahms, Schoenberg. 

SONCERTS will occur in the Cabot 

of R iffe 

April at 

8:30 pm (Bach and Mozart). FRE 

KIRKLAND HOUSE at Harvard u will 
host four classical concerts this week, 
all commencing at 8:30 pm. TUES: 
Bach, Dvorak, Beethoven; WED: 
Mozart; FRI: Bartok, Mozart, Schu- 
bert; SUN: Schubert, Dvorak 


— COFFEE AND CLUBS — 


ATLANTIS, 302 Revere Beach Blvd.. 
Revere Beach. (284-9876). 


Jazz and bives 
BLACKFRIARS, 105 Summer St., Boston 
(338-7723). WED-FRI, 5-9. Mary Curtis. 
BRATTLE PLACE COFFEE HOUSE, 
Mifflin Place off Mt. Auburn St., Har- 
vard Square. WED-SAT eves, live clas- 
_ tunes. FREE. The Alexandria 


BROOKE HOUSE, 79 Chandler St., Bos- 
ton (So. End) Drop-in Center for 
ex-offenders, open 5 nights a week. 
Music on THURS, from 7. (261-1864, 
482-2520. Juke box, pool chess, ping 
pong. Women and men welcome. iIn- 
terested volunteers may also inquire. 

CAMBRIDGE FOLK AND TALE, 863 
Main St., Cambridge. Live folk music 
nightly. ‘King Kong’ at 7:15 and 10 
WED at 7:15 oy: Stone Soup Puppet 


Police. Sts. 
April 18: Blonde Venus. 

THE CELLAR, 273 Main St., Stoneham 
live entertainment, good f FREE. 


CAFE MASADA, 17 Comm. Ave., Boston. 
Live entertainment, Middle Eastern 
food, dancing. 267 3600. _ 

JACK’S, 952 Mass. Ave., Camb. (491- 

). Outtasite music every night. 

MON-TUES: Prairie Oysters. 


JEREMIAH, 156 Harvard Ave., Alliston 
(783- ). Live folk and blues 


PLACE, 1281 Cambridge St., 
Inman Square, Cambridge. (354-9385). 
bd, week: Brownie McGhee and Sonny 


THE LIBRARY 
Zero Garden St., Cambridge 
Fri ~~ af 8:30. Informal entertain- 
ment. 


MANNA, corner Berkeley and Marl- 
borough Sts., Boston. Open FRI at 
8:30 pm. Music, bread and people. 

MOON IN-VIRGO COFFEEHOUSE 
Northeastern U, Ell Student Center 
FRI, 8-11:30. Admission $1. 437-2638. 
April 27: Paul MacNeil, David Misch. 

MOTHER’S LOUNGE. 16 Nashua St., Bos. 
(536-9055) Open THURS.-SAT. No cover. 
No minimum. 

NEWTON CENTER COFFEEHOUSE 
(Cr. of Centre and Homer St.) Ist 
Church. Sat nites $.50 


W 
OAKS TAVERN, Springfield St., inmar 
Square, Cambridge. No cover. Old time 
country music every FRI, SAT. 
O’DEE’S Rindge Camb. (492- 
6620) N 8-1: Fri 8-2. 
PASSIM COPFRESHOP Paimer St., 


“7679 
: David Amram, plus 
Bob Uvelo and (THURS-SAT) 


mmy. 
PAUL’S MALL 
733 Boylston St., Bos. (267-1300) 
This week: Call for attraction. 
PROCESS COFFEE HOUSE 
46 Concord Ave., Camb. (492-5410! 
Live tunes, coffee and snax. 
RESTAURANT AND BAR at the Orson 
Welles, 1001 Mass. Ave., Camb. (868- 
3607). Cover $1.50 
STONE-PHOENIX COFFEEHOUSE 


= Boylston St., Bos. (corner of 
(217-8874 or 523-9168: 
SUGAR SHACK 


110 Boylston St., (426-0086: 
This week: The Del 


SWORD-IN-THE- STONE 
13 ae gg St., Beacon Hill, Bos. 


every day. 
folk and open hoot. Mon. Bob Hof- 
heinz; SAT: Char Solomon. 
TURK’S HEAD COFFEEHOUSE 
71% Charles St. Bos. (227-3524) 
Mostly folk music. SAT: Sset--Uvello. 


VTA, 298 Harvard St., Camb. WED. 
SAT, 9-12 pm. tsraeli-American 
re. FREE. 

SAT at 8:30: Bob Uvello. 
WHITE WHALE (927-9332), Hale St.. 
Beverly. Music FRI eves, donation 75c. 
ZIRCON, 298 Beacon St. on the Cam- 
bridge-Somerville line. Cover, 50c to 


$1. 
‘JAZZ 
JAZZ WORKSHOP 
733 Boylston St., Bos. nr. Costey Sq 


This week 
GIGS 


MUSICIANS who will play FOR FREE 
are invited to send their listing to 
Dede at 1108 Boylston St., or WBCN 
at 312 Stuart Street. 

LISTEN, a new jazz quintet. Post-bop 
and Taoist influences. 261-2728. 

WATER, a duo, acoustic folk- rock. 738- 


PAUL BONAVITO, Jumbo Toad, 


CHRIS. HAYWARD, folksinger, 266-0110. 
COLIN KARNAN, Rock Group, 749-6789 
PAUL CLOUTIER, The Hole, 5 piece. 


335-5253. 
— MICKELINI, Bive Band, 927- 


STEVE DWYER, Tank rock, 327-3299 

DAVE HEWEBERRY, 492-6093. 

EXPERIENCED HARD ROCK, 5 piece 
call Paul at 327-7342. 


LANCE GUNDERSON, classical guitar, 


491-3656. 

ROCCO, folk, country, blues, keyboards. 
247-7775.« 

SATAN, rock group with Electri-Fire 


Sound. Call Alex at 242-486). 
JONATHAN ROVE, folk, rock, 
piano and guitar. 262-3427. 
LAUGH AND CRY, 9 piece, rock- -jazz, 
male and female vocals. 261-8396: 
HAPPY TRAILS, original acoustic tunes, 
organic giggles, melodic asparagus. 
491-4267. 


gospel 


Theatre 


OPENINGS 

THE GONDOLIERS. Harvard Gilbert and 

Sullivan Players at Agassiz Theatre, 

10 Garden St., Cambridge, oy 26-28. 
495- 


May 2-5 at 8:30 pm. 2 
THE ARCANA PLAYERS, avant garde 
music’ theatre troupe .at Wheelock 


College Aud., 200 the Riverway, April 
23-25 at 8:30 pm. Tix $1 at the door. 
THE SOLDIERS TALE; A COUNTRY 
DOCTOR. A unique evening of music 
and dance and video, at Old Qujncy 
House of Harvard VU. (dining 
April 18, 20 and 22 at 830 pm. Tix $3. 
TARTUFFE at Tufts Arena Theatre, 
April 23-28 at 8:15 pm, SAT at 2 pm. 
Tix $2, $1.50 students; FRI, SAT 
$2.50. Info: 623-3880. ‘ 
GALILEO, by Brecht, at Loeb Drama 
Center, 64 Bratle St., Cambridge, 
May 3-4, 56 9-12 at 8 pm. Info: 


864-2630. ‘ 

METROPOLITAN OPERA at Hynes 
Center Auditorium, Prudential Center 
MON-SAT at 8 pm. A different show 
every night! MON: Carmen; TUES: 
Tosca; WED: {I Trovatore; THURS: 
Lucia Di Lammermoor; FRI: Mac- 
Beth; SAT: Aida. Complete _ info: 
536-2430. 

ENDGAME. Wellesley College Theatre 
in the ballroom of the College’s 
Alumnae Hall, April 27-29 at 7:30 pm. 
Tix $1.50, children 50c. 

SUPPOSE 1! FALL. Caravan Theatre at 
1555 Mass. Ave., Cambridge. Opens 
FRI, May 4. yee pak FRI, SAT, 
April 27 and 28 at 8:30 p 

THE HUNDRED AND FIRST. People’s 
Theatre of Cambridge at Inman 
Square Spring Arts Festival, SAT, 
April 28 at 8 pm. 

A THURBER CARNIVAL with the Gar- 
rett Players, April 27-29, May 4-6 
at 8:30 pm af Bavarian Hall, 41 Knox 
St. in Lawrence. Reservations: 687- 
9796 or Jon at 688-0654. 


Now in its 


WED & SAT. 
at2:00 


The original j joyous musical 


nd big year! 


Mail orders now thruJune 2 


Please enclose stamped. self-addressed 
envelope and list alternate dates. 


Orch. 


Ist Balcony 


$8.00 


$7.50, 6.00 


9.06, 6.00 


| Wednesday Mats. at 2:00 


$7.50 


6.50, 5.00 


at 2:00 


$8.50 


8.00, 7.00 


WILBUR THEATRE 


252 Tremont Street. Boston. : 
Mass.02116 426-5827 


at the Rep 


uncle vanya/ little prince/the 13 clocks/boston 
repertory theatre/on at marlhorough 


Sponsered by the 
Massachusetts Council 
for the Arts & Humanities 


2 Arcana Players | 


Boston’s only avant garde 
music-theater troupe 
in its 
premiere performance 
April 23, 24, 25 at 8:30 PM 


Wheelock College Auditorium 
200 The Riverway, Boston 
|}+—— $/ Donation at the door 


PREVIEWS 


SUPPOSE 
| FALL 


MALE - FEMALE 
DIALOGUES 
A Work in Progress 


APRIL 27, 28 


PRICE 


DISCUSSIONS 


OPENS MAY 4.5 
CONTINUES weD FRI 


9579 
868. 8520 


The Love Suicide at 
Schofield Barracks 


a contemporary morality play 
by Romulus Linney 


DO IT YOURSELF 
URETHANE FOAM 


Prime quality new polyurethane 
foam, Firm, smooth, oderless 
non-allergenic, mothproof and 


FLEW OVER 
THE CUCKOO'S NEST: 


“MAGNIFICENT MIND BLOWING PLAY". 


Student Discount ($1.00 off) with I.D. 
Student Rush (half hour before curtain $3.50 with 1.D.) 


CHARLES PLAYHOUSE 
76 WARRENTON STREET, BOSTON 423-1767 


directed by Alan Schneider mildew resistant. For home, 
of Washington's Arena Stage station wagon, trailer, boat and 
cam 4 
April 25, 26, 27, and 28 
t A 
Boston University Theater Twin 39x75 8.00 12.00 15.00 
Studio 210 Full 54x75 11.00 16.00 21.00 
264 Huntington Avenue For estimates on other wt and 
Tickets $1, available at door. 
NOW AVAILABLE 
CUSTOM COVERING AND 
NOW thru JUNE 3rd STITCHING 
NATIONAL FOAM 
& RUBBER CO., INC. 


Carolyn Clay 
oston Phoenix 


394 Atlantic Ave., Boston 02214 
Telephone 542-7982 


TUFTS ARENA 


THEATER 


TUFTS UNIVERSITY 
presents 


MOLIERE’S 


APRIL 23-28th 
Mat. Sat. April 28th 2:00 PM 


Res: Call 623-3880 


| 
! 
April 2 
(WED) 

BLACK AVAN I wton 
Bookstore and at Passim’s in Harvar 
Square. $4, Tufts students $3. 492-7679. 
8. KING, JOHN LEE HOOKER, 
: 

MON: Lang and THURS: 

. 
: 
1555 MASS. AVE. CAMBRIDGE 
4 
a 
6 
~ 
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| Athens Pizz 
Public Victuals 


PIZZAS.and-SUBS, Never say “Saloon”. 
BREAKEASTS . without saying 
SHISKEBAB DINNERS 
SALAD for night\detivery call : “Charley's” 
91 Elm St.(Opp.PorterSq.Shop.Ctr.) |} 262-9720 
Public Victuals columns are available at $7 per weekly insertion. Advertisers are Somerville/625-2467 47A MASS. AVE., BOSTON (with apologies to Canadian Club ) 
= to participate for at least 8 weeks. Please cali Marcia for further information. y 


AMERICAN 
ENGLISH TEA HOUSE RESTAURANT 275 Broadway (Rt | North) Lynnfield. Featuring ahneu q a Luncheon 11:30 AM. — 3:30 P.M. 
Dinner 3:30 P.M. — 1:00 A.M. 


excellent homestyle American cuisine, including their own baked delicious rolls and 


>i ae luncheon specials and complete dinners. Cocktails. Open from 11 AM. Fl ri Drinking til 2-00 AM. 


CHINESE (in the market district — near Durgi 
HOY TOY VILLAGE 33 Harvard St., Brookline, 566-0532 great Chinese and polynesian trict ” Park) 
food, service bar, very casual atmosphere. Open daily 11:30-1 am; Fri. and Sat. 14:30-2 
am. 


EATING & 


FREE VALET PARKING - LADIES INVITED a 
FRENCH 
AU BEAUCHAMP — 99 Mt. Vernon St. 523-9299. A little touch of Paris in Beacon Hill. En- 344 NEWBURY ST 266-3000 oi 


joy good food, good wine, & charming surroundings and good atmosphere. Recipient of y f 
the Holiday award. Serving both Lunch and Dinner. or as er 
GERMAN-AMERICAN PR EGNANCY TESTING 


“OLD VIENNA HOFBRAU, 1314 Commonwealth Avenue, Aliston, German-American cuisine, Open 7 days and 7 nights maa Se 


Alpine atmosphere, two full-run feature movies Sunday thru Thursday in the Hofbrau Room. 
Floor show and dancing to Hofbrau Orchestra Friday and Saturday, Hofbrau Room. Enter- 395 Washington Street 
tainment and dancing Thursday, Friday and Saturday in the RATHSKELLER LOUNGE. No x Dedham. Mass 


cover, no minimum, no admission charges. Your host, John Helfer, 232-8748. 


AVEROF RESTAURANT 1972 Mass. Ave., Cambridge (porter Sq.) 491-9269. The biggest | WW h A; 
lub i 
little supper club in town. Specializing in home cooked Greek delicacies and continental RESTAURANT « LOUNGE 


‘cuisine. Businessmen’s lunch Mon. -Sat. 11:30 - 3, dinner til closing, 11 pm Sun., Mon., 
LOW, LOW PRICED LUNCHEONS 


Tues., Thurs., 1am Wed., Fri., Sat.. Live near Eastern music and entertainment, Tues. 
ANTONESE & POLYNESIAN DINNERS 


Classical Guitar, Wed., Fri., Sat. near Eastern music, Thurs., Sun., Flamenco Guitar. 
21 HARRISC™ AVE. BOSTON. 426-4210 


GREEK-ITALIAN-AMERICAN 
THE ORIGINAL RESTAURANT, 799 & 801 Main St., Cambridge (Just off Central Sq.). 
Famous for its pizzas. Now also featuring charcoal broiled sishkabob, steaks & chops and 
the Original Greek Salad. Home cooked luncheon specials. Fine Imported wines, beer & 
liquor. All at unbelievable prices. Open 7 days a week. Tel. 864-6680. 


HUNGARIAN 


CHARDAS. 1306 Beacon Street, Brookline, Coolidge Corner. Res. 232-4050. Young people 
ATTENTION : This is for your taste and for your pocket. Lunch facilities. Boneless 
chicken pilas, 95 cents; 2 lamb chops, $1.60; Bourwurst, cole salw or potato salad, $1.10; 
Baked lamb shank, oriental rice, $1.40. Open for lunch Tues. — Fri. 12 noon to 2:30 p.m. 


INDIAN 

INDIA SWEET HOUSE 243 Hamphsire St., Camb. (Inman Sq.) 354-0949, Exc. curry, 

_ home-made breads, delicious desserts, all authentic. Open daily 5:30 pm- 10 pm. 
Reasonable prices. Credit cards accepted. 


NATRAJ. 419 Mass. Ave., Camb. (next to Central Cinema) Res.: 547-8810. Fine Indian 
cuisine in Central Square. For reasonable prices you are treated like a Maharaja. Lunch 
11:30- 2 pm, Tues., Fri. Dinner Mon., Thurs. 5:30-9 pm., Fri. and Sat. 5:30-10 pm. Closed 
Sundays. 


ISRAELI 
HAVA NAGILA RESTAURANT 280 Cambridge St., Boston (across from Mass. Gen. <— —~ | 
Hosp.) The only full menu of Israeli food in town. Businessmen’s luncheon from 11:30am - 
3 pm. Open 7 days a week from 11:30 am - 12 midnight. Serving Domestic and Imported 
beer and wines including Israeli wine. 523-9838. 


ITALIAN 
GIGI‘S SPAGHETTI HOUSE. 595 Washington St., Boston, 542-4073. Italian-American 


foood. Featuring “Italian Mixed Specialty Platter’ (serves two) ‘’Wednesday - Alll the 

Spayhetti and Meatballs You Can Eat’ $1.49. Special Large Cheese Pizza served with 307 Harvard Street 

Pitcher of Beer or Half Liter of Wine. Open 7 days & nights to 11 PM. Brookline 

LA GROCERIA. 853 Main St. (outside of Central Square) Cambridge. 868-4010. Try the 8 The Geelity feeder 4 Beef Bourguignonne & 

course family dinner for two: 2 aperitifs, 2 large salads, Ravioli and Spaghetti with Meat- e “varity Leader ; Cheese Fondue 

sauce. Meatballs, sausages, veal cutlets Parmigiana, and Chicken Cacciatore. All for only / 

$5.95. Open Mon-Sat 10-10. Flamenco Guitar Wed thru Sat. There's A Star Market Near You Dinners 
Steaks/Seafood 


iu Help Yourself Salad Bar 
JAPANESE ‘ Homemade Cheesecake 
KABUKI-YA 859 Main St. (Central Sq.) Cambridge. Beautifully c chestrated dinners ina Fine Wines 
traditional Japanese atmosphere. Open 5-10 daily. Reservations: 491-4929. I Reaso ble Prices 


MEXICAN 
CASA ROME RO 30 Goucester Street, Boston. 261-2146. Authentic Mexican cu'sine in Back 
Bay. An ample variety of traditional dishes and regional specialties, imported Mexican e t 
beer, cocktails, and vintage wines. Dinner 6-1] every evening. Lunch weekdays 12-2. $ 
Tortillas made fresh daily. i } 


| 
SEAFOODS RISTORANTE 
LEGAL SEAFOODS 237 Hampshire St., Inman Sq., Cambridge, 547-1410. Seafood fresh j 

from our fish market. Wonderfully informal-atmosphere. Luncheon special! — Fish & ‘te ANNIVERSARY SPECIAL 


Chips $1.95. Open Mon. thru Sat. 11 am to 9 pm. To thank you for your wonderful patronage 
during the past year, we offer every 


TUESDAY NITE ONLY - WITH THIS AD 


PER DINNER 
CAFE FLORIAN 85 Newbury St., Boston. 247-7603. Boston’s authentic continental 


sidewalk cafe, serving European luncheons, pastries and beverages. Mon.-Thurs. from ‘ 2 
Noon to Midnight. Fri. and Sat. from Noon to 1 am closed Sundays. When purchased with an other dinner 


— on our menu at the regular price 
LA GONDOLA RESTAURANT & LOUNGE © 


Italian and French gourmet cuisine 
Dinner includes: Salad, Potato and Vegetable 


45 Unions (Cor. Langl 
CALL FOR CTERNAL LiFE 


FEATURING: 
(On the Waterfront e Seafood at its finest 
( A Restaurant that’s 
Different and Unique 


e Old world style 
Italian dishes 
e Extensive wine list 


Everything bought fresh each day. Cc bd & 


Ferdnando’s Commercial Street/LA3-6666 


RESERVATIONS 
965-2043 


OPEN QA HOURS A NIGHT 
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Class sifieds 


fee): COED classes in Jamaica 
Plain afea of Bost. 734-3398 
Please call only 3:30 - 5:00 pm or 
10:00 - 11:00 pm 


INVEST: CRYSTL BALL 
Monthly precognitive advisemnt 
bulletin uses parapsychological 
techniques. April issue: market 


slump hedges. 2 mimeo pages 
$1.00 pab bx 264 Beverly Farms 
01915 


LESTER’S TV 523-2187 
15 REVERE ST. 
BEACON HILL 
Highest prices paid for used 
T.V.‘s, Stereos, etc. Expert TV & 
Stereo Repair. FREE pickup & 
delivery. 


SPRING & SUMMER 

FENWAY SUBLET 
Option to rent in fall situated on 
shady quiet corner; convenient to 
MTA, laundry, food & park 1 
bedroom, ig hall, Ig liv room & 
kitchen, also waterbed available 
for sale complete with heater. 
$170 plus $1% mo security Call 
262-5782 


What is the American Civil Lib un- 
ion doing for Gay people? Joan 
Tuttle ass. dir. of the A.C.L.U. 
guest speaker of the Homophile 
Union of Boston 26 Apr 7:30 pm St. 
John’s Church Hall 33 Bowdoin St. 
Boston everyone is welcome. 


PRO GAY-LIB FILM 
Am making a Gay-lib student film 
at Harvard University and must 
get footage of Gay events parties, 
dances, etc no money, sorry. Call 
498-5199. Film’lil have very 
limited circulation. 


CABLE TV 
will help. But now all those TV 
commercials are a drag. We will 
install a switch on your TV set (in 
your home) so you can cut out the 
sound without getting up. Phone 
Kevin 876-3248 


MASSAGE 
Messeure with workshop training 
needs nice people to practice 
with. Week nites or weekends. Box 
6991. 


MASSAGE SERVICE 
Experience the art of sensual 
massage in your home or hotel 
call 492-1976 


C.0.P.E. is introducing postabor- 
tion discussion groups. 8 week 
sessions at $2.50 per session. 
Please call 267-6748 : 


RUSTY’S TATOO SHOP 
97 Ives St. Providence RI Open 7 
pm to 11 pm Mon fo Sat 95 South to 
Prov. 195 East 1 mile Gano St. 
Exit wickened St. 1 block turn 
right at Ives 


decisions 

decisions 

decisions 
If you have an important decision 
to make and you feel you could use 
some help, try Riva Poor. Riva 
Poor helps people make up their 
minds. 868-4447 


REMAILING SERVICES 
Receiving - forwarding letters 
and packages. Mailway po box 689 
2 Providence RI 02904 


For DECISIONS, see Aardvarks. 


Horoscopes call Sunrise 442-3180 


ARTISTS’ CRAFTSMEN 

MARKET 
Are you looking for an outlet for 
your work? Come to our market 
May 12th from 9 am to 10 pm at Ist 
Cong Churchelm street braintree. 
Tables are $5.00 for a 3x3 & $10.00 
for a 3x8. For info tel 848-3103 or 
848-5259 


MENTAL MIDGIT AT 
MIND MATH? 
Two (2) brand name electronic 
hand-size calculators. Battery 
operated or a.c. with memory, t, -, 
x, div. functions. Originally $120 
now only $80 never used. Call Paul 
at 536-6750 or 536-5390 9-5 


GOOD VIBES The original ‘’Gift 
of Hand’’ can now do massage in 
home, hotel, or our studio call 266- 
2407 for appt. 


MASSAGE — 266-2407 for appt. 


DON’T DIAL 267-7428 
DON’T DIAL 267-7428 


MASSAGE 
HOTEL - HOME - OFFICE 
RELAX PH. 492-3351 ANYTIME 


Radical feminist psy- 
cotherapist—individual & group 
therapy for women or 
couples—Reas fees Call for appt 
‘E. Robson 876-5969 


MASSAGE BY MARY. APPT. 12-3 


PM. 
261-8341 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline 
Coolidge Corner RE4-6469 or RE4- 
2264 The original roommate ser- 
vice. 7 years serving the public. 


OFFSET PRINTING Fleet and 
neat 1000 copies $10, 5000 copies 
$30. 

COPY COP 845 Boylston St Boston 
opp the Pru. Dial C-O-P-Y-C-O-P 


BEFORE YOU BUY ANY 
MOTORIZED POTTER’S 
WHEEL, COME SEE WHAT 
OSCAR AND PAUL MADE. 
MUDFLAT SELLS IT CHEAP! 
354-9626 


KARATE 1S A PATH to understan- 
ding. FREE (minimal uniform 


$2.00 minimum for 4 lines (30 characters to a line) 
$1.00 additional 2 lines (or any part thereof) 

$1.00 per headline (18 characters) 

Deadline: 4:00 PM Wednesday proceeding desired issue. 


BOX NUMBERS 


Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 


at 536-5836. 


Readers who wish to respond to a box should address their replies to Box 
Dept., P. O. Box 368, Kenmore Station, Boston, Mass. 02215. 


The Boston Phoenix reserves the right to edit or reject advertising which may result 


the product or service is accurately presented. 


HOW TO PLACE A CLASSIFIED AD | 


$1.25 per line (30 characters) 
$2.25 per headline (18 characters) 
Deadline: 1 PM Thursday proceeding desired issue. 


For information regarding contract discounts 
call Rodney Nightingale at 536-5390. 
Service charge is $1.00 for each week the box is advertised. Allow 8 spaces in the copy for the box number.| 


a large self-addressed stamped envelope accompanies the ad. We accept phone inquiries from 2-5 weekdays 


in PERSONALS only: Only our boxes and P. O. boxes may be used if you desire a response. Phone 
numbers and addresses are not acceptable and will result in rejection on your ad. 


consider to be in poor taste. For your protection, all advertisers must enclose full name, address and telephone 
number. This information is strictly confidential; however, we cannot print your ad without it. The Boston Phoenix 
has no control over classified advertisers: hence, we cannot assure you that your inquiry will be answered or that 


COMPLETE THE CLASSIFIED ORDER FORM BELOW 


ADS MAY BE PLACED AT Tech Hifi 
Classified Office Tisdells Sandal Shop 38 Boylston Street j 
1108 Boylston Street 1160 Mass. Ave. Cambridge, Mass. (Harvard Sq.) i 
Boston, Mass. Mon-Fri 9 to 5 Harvard Square 10 to 6 Tech Hifi 
Back Bay Pharmacy Tech Hifi 95 Vassar Street 
(Nights, Sats., Suns., & holidays) 240a Newbury Street Cambridge, Mass. (MIT) 
1130 Boylston Street Boston, Mass. Tech Hifi 
Boston, Mass. 8-9 AM & 5-8:30 PM Rte. 1 
Dedham, Mass. 
ADS AND CORRESPONDENCE MAY BE MAILED TO 
Boston Phoenix Classified Dept. 
P. O. Box 368 
Kenmore Station 
Boston, Mass. 02215 
RATES 
NON-COMMERCIAL ADS COMMERCIAL ADS 


4 weeks and will be forwarded if 


Boston Phoenix Classified 


in legal action or which we 


CLASSIFIED ORDER FORM 


12 3 4 6&6 6 7 8 9 10 11 1213 14 15 16 17 18 19 20 21 22 23 24 2 26 27 


COO 


| 


$125 


$125 


Headlines. at $1 


NAME 


— MAIL TO — 


TOTAL PAYABLE IN ADVANCE................ 
Minimum Total Cost $2 for Regular Classifieds 


BOSTON PHOENIX, 
CLASSIFIED DEPARTMENT, 
= P.O. BOX 368, KENMORE STATION, & 


BOSTON, MASS. 02215 
Titi 


TOTAL 


Mii conts h 23 4 6 6 7 8 9 10 11 1213 14 15 16 17 18 19 20 21 22 23 24 2 26 27 28 29 W 
[ 
REGULAR COMMERCIAL 


AFRICA INTRODUCTORY 
EVENING WED. 7:30PM 


273 Commonwealth Avenue 
Boston 


Anyone with any old or used 
stamps that wishes to help a 
children’s hospital with stamps of 
any kind, then send them to Neal 
Deschamps Box 43, Norfolk, Ma. 
02056. | will see that they get to 
the children’s hospital. Before 
you throw a letter away, think 
that used stamp can buy a chance 
for some child, this is a chance to 
become involved. | will personal- 
ly thank anyone who sends 
stamps. Thank you! Neal. 


BOOKS SALE! BOOKS 
2500 new paperback hardback 
non-fiction 25-75% off Saturday 
April 286 10 - 5 Philips Brooks 
House Harvard Yard Proceeds to 
Caspar Community Residences 
For Alcoholic Men 


63’ KETCH - $7500 
Ferro-cement hull needs 2 months 
work to complete. inci all matis 90 
x 24 shed wivng qtrs, instructions 
All difficult work has been com- 
pleted. Perfect for tv. 
aboard/world cruising. Will con- 
sider any offer. Interest more im- 
portant than money. 244-0173 


THAT LETTER! 

The one you keep composing in 
your head. Somehow it never gets 
down on paper. | can help you. 
Anne Eliot. References Mr. John 
Updike. Courses in synectics 
(problem-solving). 547-8654 Mon. 
9-10 AM 


A parent-less family where you 
are the most important member is 
forming to produce a visual exten- 
sion to musical genius of yester- 
day today and tomorrow; using 
techniques of synthesized form, 
plastic form, color, light, sound . 
and picture poetry etc. People 
experienced in music, living with 
others and ideas + willing to 
share are asked to express 
themselves by writing Box 89 
Narragansett Rhode Island 


WANT TO BARTER? 

Kitty Litter .05/. Blank used & un- 
used cassette tapes, all type of 
sandpaper & sanding belts for 
auto, metal and wood working. 
Will accept any service or praduct 
of value for payment! FREE 
ENTERPRISES 215 Saiem St., 
Malden 321-2340 Days 


COME FLY WITH ME! 
Expert greyhound handicapper 
into unique concept seeks in- 
vestor—betting partner Write Box 
468 Boston 02119 giving phone, ex- 
perience and interests. 


ELM SEED THEATRE People & 
Puppet Vaudeville Show. See 
Wounded Knee, Thorstein Veblin, 
Hayes Bickford, Flower Power, 
Elephant, Death Puppets, Betsey 
Ross More 

LAST PERFORMANCE OF 
SEASON 4/28, 8 PM, Old Camb. 
Baptist Church, $1, AND Sun. 
4/29, 10 AM-6PM. Etim Seed 
creator, Art Wood, will hold 
WORKSHOP AT BROOKLINE 
ARTS CENTER. Model heads, 
build, costume 8 ft. puppets; plan, 
write, tape a show. Workshop, $15- 
20. Call 566-5715. ~ 


MOVE IT 
Two very able men and supervan 
to truck your truckables. 
Reasonable, dependable, fast. 
Call MIKE 547-9037 


Two able-bodied men to truck 
your truckables. Have supervan 
and wagon. $15.00 hr. 547-9037 


Free Dance Concert May 5, Sat. 
afternoon 2:30. Offstage Dance 
Studies. Boston Conservatory of 
Music, 8 The Fenway. FREE! ~ 


Evolve out of roles into creative 


spirit. ‘‘Astroecology: New 
Heaven, New Earth’’. $2. Shana 
Lee P.O. Box 534, Needham, Ma. 
02192 


The Tufts Dance Group will pre- 
sent 2 different programs of 2 per- 
formances each on Thurs. & Sat. 
April 26 & 28 a concert of various 
works of Tufts Students, and on 
Fri. & Sun. April 27 & 29, ‘’The 
Bohr Theory’’, a dance by 
Mitchell Rose. All performances 
at 8:15 PM, Cohen Auditorium, 
Tifts Univ. Donation of $1.50; $.75 
with Tufts Univ 


MASSAGE; EVE. ONLY; 
ADV. APPT; 338-8039 


FEMALE MASSEUR; BY APPT. 
ONLY; 742-0440 


MASSEUSE; 423-3874; NOT OPEN 
BEFORE 3 PM 


FREE TRIAL 
SOFT CONTACT LENSES 
LOW LOW PRICES 
Comfort from the beginning 
Call for complete information. 

STYLISH EYEWEAR ALSO 
Prof. Vision and Hearing Center 
358 Harvard Street, Brook. 738- 
5050 


$52,920.16—MY FIRST YEARS 
ROYALTIES AND OPTIONS 
| am an individual, not a promo- 
tion gimmick organization. (Why 
take commissions?) Do your own 
promoting. Know the TRUE 
COSTS time involved. t‘ll send: 
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copies of my patents, cost 
statements plus how | promoted 
and sold inventions. Only $5. J. B. 
Fleming, 260 146th Place N.E., 
Bellevue, Washington 98007 


RUSTY’S TATTOO SHOP 
97 Ives St., Providence Open 7 
pm to 11 pm on Mon to Sat. Rt. 95 
South to Prov. 195 East 1 mile 
Gano St. Exit Wickens St. 1 block 
turn right at ives. 


Institute for Rational Living, 
Inc., offers individual, group and 
couple professional counseling 
using the rational emotive 
methods of Dr. Albert Ellis. Call 
536-1756 


Loc 

Why does good design have to 
cost??? If this question is of in- 
terest to you, on more than an 
academic level; if unique 
solutions offered in response to it 
capture your imagination...you 
have a moral commitment to visit 
LOC and offer criticism or im- 
agination. The Limitiess Design 
Corp. is a small firm which 
specializes in timely crafted con- 
temporary furniture at 
reasonable prices. Products are 
made on the premises in our own 
workshop. Only choice selected 
hardwoods are used and samples 
of wood and furniture are on dis- 
play in our showroom. Butcher 
block and custom work are 
available. LDC is located at 1864 
Mass Ave Camb. across from 
Sears, with free parking. Phone 
354-9546. 


ANNOUNCERS 
We have a $65,000 contract for 
recording! It will all be farmed 
out to independent announcers, 
students, semi-professionals or 
professionals. If you have access 
to professional recording equip- 
ment and have a professional 
speaking voice, callimmediately, 
891-5050, for details. All or any 
portion of $65,000 could be yours! 


MARY DAUGHERTY 
Give me a call, the phone number 
is in the book.—MM 


David Stayx Stables are sooncom- 
ing to Boston. Address all in- 
quiries to Louis S., P.O. Box 95 
Pru Ctr. Sta. Boston, Ma 02199 


MASSAGE BY MARY AM1-8922 


DANCERS: FEMALE :NUDE.— 
CO1-8922 


CASTING FOR MOVIE 

1 male dwarf or midget needed for 
cowboy movie $. also 2 men 60 yrs 
old and 4 stern looking women, 50- 
60 yrs old. Call Van McLeod 661- 
3900. Send pictures & resume to 
The Film School, 1001 Mass Ave., 
Cambridge. 


THURBER CARNIVAL 
Presented by The Garrett Players 
Apr. 27, 28, 29, May 4, 5,6 Fri. & 
Sat. 8:30; Sun. 6:30 41 Knox St., 
Lawrence, Mass. For info call 688- 
0654. 


Cambridge Hotline needs 
volunteers minimum commitment 
thru summer. Call 876-4575 after 
2pm daily. 


Sex Aids!! Free Brochure!! box 
716 Quincy, Ma. 02169. 


ABORTION COUNSELING 
Div. of Copley Counseling 
Abortion and pregnancy counsel- 
ing Referral to inspected and ap- 
proved clinics and hospitals. 
Reasonable medical fees and 
transportation to and from air- 
port. For immediate & confiden- 
tial assistance call Litty at 261- 
1778. We are a non-profit referral 
agency in Copley Square. Op. 
Lord & Taylor-729 Boyiston St. 

Room 206. Boston, Mass. 


Wanted: Six black sequined men’s 
suits, size 40 R with satin lapels 
six buttons and hip high 
madagascar vents. No rough 
seams or notes in pockets. 
Desperately needed for hot rock 
group appearing daily on WME X- 
Radio, 1510. 


Wanted: Miracle workers. God 
seeks men to fulfill his great com- 
mission. Requirements: complete 
dedication to God and a 
willingness to work. Ministerial 
training provided if needed. 
Sacramental orders conferred. 
This is an unorthodox ad, but 
represents a legitimate church 
diocese, part of a worle-wide com- 
munion. Write ‘‘Church’’ box 133, 
Lakeside, Ct. 06758. 


CHILDREN AGE 13-15 

A horse drawn cart tour of rural 
Greece coed summer 1973 
dynamic cross-cultural adven- 
ture experienced leadership K 
Olson Grassroots Educational Ex- 
peditions Freedom MAINE 
04941 


BEACON HILL 
Just remodelled, four bedrooms 
new kitchen, new bath, $400 per 
month, close to Commons and 
MTA 254-4855. 


NOMADIC FURNITURE 
This bestselling new book tells 
you how to make all kinds of 
lightweight furniture that folds, 
inflates, knocks down, 
stacks—and is even disposable. 


NOMADIC FURNITURE includes 
hundreds of drawings and 
photographs and easy-to-follow 


, directions. Paperbound $3.95; 


clothbound $8.95. At your 
bookstore. Published by 
‘Pantheon. 


piano students — cheap — 734- 
7174. 


OPEL TOYOTA DATUSN 
50% off on Semperit snow tires 
size 560x13 & 615x13 supply 
limited. Call 924-1680. 


COMMERCIAL ARTIST 
Will do anything reas. rates. Call 
588-7139 Brockton after 6. 


Tarot readings by Richard. For 
appt call 536-3990. 


_ LIVE BACH CANTATA 
And in the liturgical context he 
presupposed. Orchestra, choir, 
directed by Craig Smith, organ 
continvo by Suzanne Cleverdon. 
Every Sunday at lla.m. service 
Emmanuel Church 15 Newbury St. 


Watertown Hotline/Helpline is 
looking for corcerned volunteers 
to dé counseling call 924-4010 for 
interview. 


MUDFLAT 

MUDFLAT 

MUDFLAT 

MUDFLAT 
MUDFLAT pottery classes 196 

B‘way Camb. 354-9626 


Women’s counseling. Resources. 
Ma.m., T 7-10, Th. 4-7; 492-8568. 


GYRO GEARLOOSE-— honest. ef- 


PRIVATE MAILBOXES 
Available for rent 423-3543 


IMITATION PERSIAN 
Orientals sizes 4x6, 6x9, 9x12 
ABLE RUG CLEANERS 30 
Franklin St. Alliston Mass. Open 
Mon-Sat; 8-5:30 Wed and Fri til 9 
pm. 


PREGNANT? HELP NEEDED? 
Abortions. Up to 24 weeks 
Safe and Legal 
Confidential 
Same Day Appointment 
Women Right 
Not For Profit Organization 
Tel: 212-682-8120 call collect 


RYA RUGS 
Discount Prices 
Able Rug Cleaners 20 Franklin St. 
Allston open Mon - Sat 8-5:30, Wed 
and Fri til 9 pm. 


WHAT‘’S ON AT THE ORSON 
WELLES 868-3600. 


CROSSROADS 
277-1978 


Back Bay-Newbury St.-3 beds 
super apt. w/fep: eat in kit-lg. 
bath. Full floor $400 Wow or 9/1 
262-1880 others” 


Back Bay-Beaton Hil!l-Brighton 
student rentals. foronow + 9-1-73 
all size apts call 262-1880 for info 
good bidgings 


Allston house 6bd w/w, dis- 
hwasher, disposal, all mod now 
$375 277-1122 


BRIGHAM CIRCLE AREA 
Three bedroom $210 livingroom 
modern kitchen and modern bath 
call owner 266-3320 clean apart no 
fee. 


Back Bay Beacon St Lg studio Fr 
bay windows top fl w/xtra rm mod 
kitchen & tile bath shower only 
$190 262-1880 


Sublet 2 bedrm apt on Beacon Hill 
heat & water pd June 1-Aug 31 or 
year lease call 723-9095 after 6:00 


ONE BEDROOM APT 
Back Bay comfortable apt near 
Pru on Martboro avail June 1 
clean bidg paneled Ir $213 per 
month call after 6 536-2913 


Vibrant Chose to earth Jamaica 
Plain apt near MTA $75 522-7054 


Sublet: Large Sunny 1 bdrm apton 
Riverway nr Brookline Village, 
MBTA Avail April 30 - Aug 30 $150 
Sept opt. Call 738-4181 after 6 


COZY STUDIOALLSTON 
Lg clean studio sep full kit safe 
location nr MTA, stores - 135 + sec 
avail6/1-call after 10 pm 731-8722 


Back Bay Marlboro St Studio 
$198.00 f.p. lovely room nice kit 
good bidg 262-1880 


Sunny 1 bedrm apt Back Bay $155 
+ utilities near pub trans avail 
immed 261-1513 


Cambridge North 2 bedroom air 
conditioned ww ample parking 
sunny 240 month includes all 
utilities 492-5328 


1 bdrm sublet May 15 on. Near 
Kenmore Sq. Modern, tile bath, 
wood panel, clean, good landlord. 
$185 mo. 266-5194 


All parts metro area stu. 3 bed 
rms $140 $375 open eve Sundays 
call now agt 547-8500 


Comm Ave near Copley Sq liv 2 
brm atra elvg bidg avail May 1 
contact tanant 536-0580 


CAMBAS 


Famous Wines & Liqueurs From Greece 


| 


BAS) AME Go 


CAMBAS 


at your favorite 


wine shop and restaurant 


EL CHEAPO SPECIAL 
Four bedroom livingroom modern 
kitchen + modern bath. $235 
heated. No fee. Call Owner 266- 
3320 clean apartment 


Handyman-superintendent 
wanted for small bidg in down- 
town Boston married couple 
preferred 426-5244 


SAINT MARY’S 
Opposite playground MBTA at the 
corner modern clean one bedrm 
sublet will sacrifice 536-9200 


FENWAY AREA 
Four bedroom livingroom modern 
kitchen + modern bath. $235 
heated. No Fee. Call owner 266- 
3320. Clean apartment 


STUDIO BACK BAY 
Large furnished modern seperate 
kitchen elevated building call 536- 
9200 


Brighton-3bd house w/w all mod 
washer & dryer, all utilities, 3 
working girls only-June 1 $325 277- 
1122 


STUDENTS 
June and Sept. Large 1-4 bdrm. 
apts. Back Bay, Brookline. $150- 
$400. Also 9-14 rm. houses, 
painted, heated, no tax clause. 
$425 call 262-1684 


HOUSE BOSTON 
First floor of 3 family house 3 
bdrms living rm kit & bath $235 
unheated call owner 266-3320 


Brighton — 3bd now & Sept 310-350 
277-1122 


Park Square (nr the common). 1 
bedrm, expansive Ivgrm, tile 
bath, mod kitch, frpics. Absolute- 
ly unique. $235. Apartmentman. 
523-6625 


Beacon Hill — Lge 2 bdrm, tile 
bath, 25’ Ivgrm, just redec. $240. 
Apartmentman. 523-6625 


REEFER REALTY 
The rents aren’t high, but we are! 
266-3322 


BRIGHTON 
Nice studios $125-$140. 
br $150-$175. 
2 br some w/mod kit & bath 
$195-$225 
Now & Sept 277-1122 


Beacon Hill — Vy sunny loft type 
studio, fireplace, kitchenette. 
$130. Apartmentman. 523-6625 


ficient & inexpensive radio, 
stereo, TV repair. Please call 731- 
9629 days. Thanks. 


A Caring Place, Professional. We 
offer individual Counseling, 
Family Counseling & Encounter. 


Women’s counseling. Resources. 
Ma.m., T 7-10, Th. 4-7; 492-8568 


SCUBA DIVING NOW? 
Prepare now in a pleasant indoor 
pool for the ocean. We supply 
equip. Coed courses, certifica- 
tion. 646-3132 


Pianos bought sold and rented. 
EL4-8723 EL4-8524 


BOOKS BOUGHT Brattle 
Bookstore 5 West Street Boston 
George Gloss 542-0210. 


Sex is not taboo Subject call Com- 
munity Sex info 232-2335. 


Rugs never used 9x12 $20 12x15 $40 
orientals pads $10 296-2880 — 961- 
4529. 


Cable Report Cable television 
could be a spy in your bedroom. It 
may also allow you to shop from 
your living room. We are the only 
people reporting on the develop- 
ment of this industry from the 
citizen's prospective. $7 per year. 
192 North Clark Street, Room 607, 
Chicago, Itilinois 60601 Two 
samples $1. 


Guitars, flutes, saxs, amps, elec. 
pianos (1 buy, sell & trade) Steve 
at THE INSTRUMENT 
E XCHANGE 676-8997. 


Practice rooms — rock groups — 


URETHANE FOAM 
Discount Prices 
For mattresses, bunks, benches, 
seats. Able Rug Cleaners, 20 
‘Franklin St., Allston, open Mon- 
Sat. 8-5:30 Wed. and Fri. tH) 9 pm. 


PREGNANCY TESTING 
Quality, professiona, confidential 
Same day results by urinalysis. 


' $8. Abortion, physician, and 


pregnancy counseling referral on 
request. For info. Call anytime 
261-1779. 729 Boylston St., Room 
206. Opp Lord Taylor, Copley Sq. 
Boston. 


APARTMENTS 


Cleveland Circle sublet 
1 bedroom apt. furnished $130.00 
available June 1 thru Aug. 31 call 
734-6057 


3 br apt avail5/1$275 heat & utlinc 
26 mo lease free pking on busline 
quiet pleasant neighborhood in 
Wat 926-4274 


Brighton — Super 3 bed apt $370 0n 
Park Vale St. — Very large-9/1/73 
262-1880 others 


Great sunny 3-room apartment 
across from Harvard Law $208 a 
month. Opt park avail immed Call 
864-4773 after 6 & on weekends 


Furnished studio sublet June 1- 
Aug 31, nice bath, eat-in kit, 3 win- 
dows & large picture window, 
newly painted, $135/mo gas inc. 
Back Bay area. Call Mark 266- 
5507. 


Brighton sbit - nice 1 bdrm bsmt 
apt Irg mod bth, eat-in ktch, avail 
park. $160 mo avail June with Sept 
opt 738-7664 


Back Bay Mariboro St 1'2 beds full 
floor Ig apt All utilities $275.00 
f.p. Call 262-1880 


Beacon Hill spacious clean 2 
bdrm, Ig Ivgrm, pan eat-in ktn, 
exc Indid $215 May 1 call Carol 9-5, 
426-5900 op for Sept 


$O. END AT 
COPLEY SQUARE 
Entire floor rennovated 4 rooms 
bay window. Gd. deal at $185. 
Also, we have studios $145, and 
one bedroom $160. Call 262-2525 


Great 1 br! $115-$150 KE6-6335 


Northeastern U apts. KE6-6335 


Fenway ar. Museum 1 br $115-$150 
128 Hemenway St. KE6-6335 


APARTMENT SALE! 
NEAR N.U. & FENWAY 

one b.r. $150, were $165-$175. Two 
b.r.$160-$190 were $180-$225. Four 
b.r. $220 was $240. 

RENTAL HEADQUARTERS 
128 Hemenway St. KE6-6335 

Eves & weekends 262-3938 


BRIGHAM CIRCLE AREA 
Four bedroom livingroom modern 
kitchen & modern bath. $235 
heated no fee. Call owner. Clean 
apartment 266-3320 


Sum sub w Sept opt Beacon St2ige 
bdrm mod kit diswas disp w/w 
carp air cond mod bath Ivrm by 
MTA rent negot 738-5972 


Cambridge Alliston Brighton 
Beacon Hill $140-$375 open eve 
and Sundays agt call now 547-8500 


Beacon Hill - Mt. Vern --Lrg, sun- 
ny 1 br, fpl, woodtis, 4 closets, vr 
clean, rtdk & laun fac aval sbit 6/1 
call 742-4687 pm $256 


Free rm & bd in Newton home for 
male stud in exch for duties 
daytime Sats + some evenings 
call }lam-10pm 527-3282 


BACK BAY $140 decorators apart- 
ment 1 bedroom livingroom with 
tireplace & old charm has to be 
seen 536-7690 . 


Bay St. Rd. - Top Fl. 2 bed-eat in 
kit.-f.p.-lg. bath-full fl. $285.00 
262-1880 others 


Back Bay - Mariboro St $315 1 
bedrm super ig liv rm w/f.p. & 
eat-in kitchen Must be seen Great 
262-1880 


Newbury St. across from the Pru 
Sublet w opt to rent May 1 two 
bedroom base apt semifurn wall 
to wall 190 + util Call 266-1245 


Beacon Hill Pri entrance nice & 
clean studio $125 also frpi } bedr 
$160, 723-4495 


Beacon Hill lovely & sunny 2 bedr 
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sep kitchen and working fireplace 
$200 723-4495 


avail now & June: call 354-7924 
MacDavis Realty.351 Mrvd St 


ny furnished $20/wk/monthly 
rates fem pref 547-8755. 


Back Bay cozy mahoney paneled 
studio high ceilings hardwood and 
working frp! $135 723-4495 


Cambridge Broadway 1 bedrm 
w/w a/c, pkg avail now 235 354- 
7924 


Back Bay Kenmore Sq lg studios 
140-150 3rm 170 Heat hot water 
available now call 261-3333 


Back Bay Hemenway St 
Symphony Rd studio 100-2% rm 
125 4rm 160 5rm basement 180 call 
261-3333 


Beacon Hill Flats - super great 2 
bedrm apt - Chestnut St - $400 
must be seen eat-in kit & mod bath 
262-1880 


Students June & Sept 1 br 1602 br 
250 3 br 300 4 br 350 Hereford 316 
Newbury 536-5087 


Back Bay Comm Ave $350 
Dynamite 2 bed equal size 2 full 
baths Ig kitchen morrored liv rm 
f.p. w to w. 262-1880 


Brookline 9/1/73 2 bed apts from 
250 to 350 fee involved also apts in 
Back Bay w/no fee 262-1880 
Students ok 


BEAUTIFUL APT 
One bedroom apartment $185/mo. 
Back Bay area call AL 9-5 3579876 
ext 234 after 6, 536-9308 


175/MO 
2 spacious rooms each with work- 
ing fpl. Modern kitchenette and 
bathroom. Symphony Hall area. 
Call 267-6924 


Elg 2br sub brimmer st fpl dngrm 
rvr vw pkng $300 536-5398. 


3 bdr furnished apt Somerville 
sublet to Sept 1 or full year 
$235/mo plus sec deposit call 625- 
2295. 


Brighton sublet avail 6/1 opt 
renew 9/1 2 bedrm apt part fur- 
nished $200 Call 787-1728 after 6 
pm. 


Beacon 1 br high ceil f/p 215 
Comm studio f/p wood work 200 
Marboro 2 br f/p 275 536-5087 


Back Bay Beacon. St $284 2 bed top 
floor front nice apt others to $400 
262-1880 


SPRING & Summer 

Fenway SUBLET 
Option to rent in fall situated on 
shady quiet corner; convenient to 
MTA, laundry, food & park 1 
bedroom, lg hall, Ig living room & 
kitchen, also waterbed available 
for sale complete with heater. 
$170 plus 1% mo security Call 262- 
5782 


Converted garage subi 1 br ww ac 
$175 incilds uts 5365398. 


Sub perm 2bed Bay $205 261-2926. 


NANTASKET BEACH, HULL (35 
min. Boston), 2 apts. avail. (2 
bedr. & 3 bdr.) in winterized 3 
fam. house nr. beach. Only 
$80/rent but needs work. 
Materials supplied. Good deal. 
Jim 776-1007. 


Sublet indefinitely 7/15-8/1 I/b, 
study, kit, porch Dana St, partly 
furn 162 mo single fem. preferred 
864-4408. 


Converted garage 2br duplex ww 
ac pkng priv terrace $225 inci utils 
536-5398 (was $285) 


Camb sublet w/opt June 13BLK Gt 
area bet Hvd-Ptr Sqs — Oxford St 
nr Hud-Hvd Law-Leslie Col-w heat 
$293 & sec pos $270 491-8842. 


APARTMENT RENTALS 
Roommate Service 
Kingsley Associates 738-4990 


Sublets 738-4990 Sublets 


TIRED OF THE DORMS??? 
WILK & WELCH HAS APTS. AS 
CONVIENENT AND MORE 
ECONOMICAL 536-0650 & 738- 
1628. 


SUMMER SUBLET 
w/option 1 bdrm in 3 bdrm house. 
Modern liv & din rms ktch com- 
pletely furnished. Near bus. Free 
parking. 787-4858. 


Apt. to subl. opp. the Fens 2 bdr- 
ms, incredible amount of space. 
Call anytime after 5. 

266-0787 


Large Apts. for Sept. 

2 beds that could be 3 Eatin Kitch. 
Comm Ave. WILK & WELCH 738- 
1628 & 536-0650. 


Sublet opt for Sept furnishd 3 
bdrm living rm mod ktchn & bath 
private entrnce nr stores & MTA 
$250 Great deal Call 232-5010. 


Beacon Hill 1 bdrm aft newly 
painted mod kit tile bath good loc 
laundry fac. Avail June 1 Sept opt. 
$185/mo Call 523-4408 


Sublet Comm Av across BU own 
air con room furn mod bth MBTA 
stop June-Aug $76/mon opp fall 
262-4564 or 262-0865 Dave 


Sublet Beacon Hill 
2 bedroom apt kitchen bath 
$180 mo call 227-6443 


Bsmt apt sublet $210 Aliston start 
June 1 783-2614 after 6 


Sublet available nowlg 4 bdrm apt 
1% bth kitch dw dinrm finbsmt 
pkg nr MTA Bri $400 mo 965-5098 


Apartment Rentals — Rmt Serv. 
Kingsley Associates 
738-4990 738-4990 


Park Drive: Studio $135 738-4990 


Fenway — Studio 135 sep kit 738- 
4990. 


Apartments 738-4990 Apartments 
Kingsley Associates 


May we help you find an apt??? 
KINGSLEY ASSOCIATES 
738-4990 738-4990 


Camb lbdr apt nr Hrvd Sq w-w 
cptg air-cond avail May 1 pkg inc 
call eve 354-2035. 


Back Bay sublet or full lease Ige 3 
rm kit & bath wk fpl $199 great for 
two view roof Call Win day 734- 
6000 ext 2614. 


Near Park 1 bdrm sunny $160 avail 
now call 536-5398. 


Kenmore area 1 minute from BU 1 
bedroom apt to subit w/option for 
Fall $150 mo heat incld 266-2161 
after 6. 


May 1 sublet — 1 bdrm, w-w, dis- 
posal sunny, secure bidg Beacon 
St, nr Clarendon — Boston call 
Mary at 262-5979 evenings 726-8866 
days. 


CAMBRIDGE SUBLET: 
June 5-Sept. 5 4 King Place (near 
Central Sq.) furnished studio apt. 
Gas incl. $130/month call 
evenings. 354-1964. 


Coolidge Corner — 3 bedrms eat- 
in kit $225 avail now 536-5398. 


Mod 1 bdroom apt off Comm Ave 
sublet June-] thru Aug 31 fully 
furn Call 734-2886. 


Dorchester, furn 6rm apt, 
summer sublet Jun to Sept, modrn 
kitch & bath, very cheap call 265- 
3205 after 5pm. 


Back Bay - Marlboro St 1% bed 
fantastic apt two f.p. Mod kit & 
bath Full floor $350 call 262-1880 


Back Bay studio w/sauna 160 2 br 
entire floor 350 1 br high ceiling 
fireplace 215 536-5087 


Park Drive sunny spacious 1 br 
150 165 studio 120 2 br 200 Students 
& freaks okay 536-5087 


BackBay Comm Ave Super fan- 
tastic 2 bed w/swimming pool & 
patio area Large $400 262-1880 


Brookline lg 3 bedrm w/firepl now 
& Sept $275 266-0802 


Boston Park Dr area, 1 bedrm 
$175-195 2 bdrms $225-250 now & 
Sept MacDavis Rity 266-0802 


Westinghouse stereo: AM/FM 
tuner, turntable & spkrs — all in 
excelt condi still have orig ctns - 
cl 738-4990 (days) 782-3557 
(nights) 


Apartment Rental Agent 
(car nec) Kingsley Associates 
738-4990 


Looking ro a roommate???? 
Kingsley Associates 738-4990 


Cambor B.U. bridge, 3 bdrm w/w, 
mod k & B 3 fam June 1 $256.25 
MacDavis Rity 266-0802 


Boston, we have studios, 1, 2, & 3 
bedrm apts, avail for summer 
sublets in all prices. Call 
MacDavis Realty at 266-0802 


Cambridge conven to MIT 1 bed & 
study, incl pkg 235 354-7924 


Back Bay - Comm Ave Lg nice 2 
bed apt 4th floor w/patio area & 
use of swimming pool 262-1880 


Cambridge 2 bedrm, ivg, din rm, 
porch & ig unhtd attic, pleasnt 
gard view. Good for cpi/child now 
$185 & heat MacDavis 354-7924 


Cambridge 1, 2, 3, & 4 bedrm apts 


KINGSLEY ASSOCIATES 
The Rmt Service that cares 
whether or not u getarmt!!! 738- 
4990. 


Allston sublet w option modern 
panied lbr MBTA 787-1193 2-5 pm. 


Large studio apt for sublet has 
large kitchen — clean — can start 
as early as June if you like Call 
late eves 262-2628. 


BRIGHTON clean cheerful lbdrm 
150/m sublet w sept option off 
Comm Ave 734-6281 before 2 or 
after 5 some furn May/June 


FURNISHED SUBLET 
June-Aug large 2-bdrm furn apt 
carpeted good for 2 or 3 close to 
BU parking included St. Paul st. 
Call 738-5761. 


Large, sunny, airy 3br summer 
sublet. Beacon St., very near BU 
MTA, shops, trees, lawns. Painted 
and clean. $88/person or $265 for 
whole apt. (will discuss) Call 267- 
8622, talk to anyone. 


Beacon Hill Pinckney, St. studio 
beamed ceiling brick wall F.P. 
$150 mo inc. utilities May 1 Call S. 
Whitcher 723-8724. 


River house studio sublet May 1 
terrace rvr view $187 536-5398. 


Need a home? Apt. to sublet June 
thru Aug. in Allston. Brick & pan- 
eled look. New Fac. Good view 7 
rooms call 254-6108. 


2 Bed. apts for SEPT. $200 and UP. 
Call WILK & WELCH 738-1628 and 
536-0650. 


Rooms $15-$26 Back Bay 261-2670 
46 Hereford St. Mon-Sat 9AM- 
6 PM. 


Back Bay iIrg 2-bdrm furnished 
$230 heated — Avail. immed. No 
deposit call Kathy 536-2581 or 236- 
2000 x 4317. 


Sept — why wait? Beat the June 
rush! All mod apts 3bds-$300, 
2bds-$220 1 bds and studio. Act 
now! Be safe! 277-1122. 


3 Bedrm apt, part of a house, own 
driveway, next to a park. 
Available June 1, option to renew 
lease in Sept, Call 783-3545. 


Sublet 6/1 option to renew 2br Ig 
liv rm, eat-in kit wkg fireplace 
Comm Av nr Pru near all trans 
$225 Call 267-6241. © 


Room nice house in Cambridge 


behind City Hall large clean sun-— 


Bay State Rd, 1 bedroom furnish 
apt, 267-7791, 277-9335, 566-0794 


2 br summer sublet corner Mass 
Aveand Marlborough Kit bath swr 
furn asking 225 but will haggle 
call Peter 267-2199 


Large room near BU off Comm 
Ave rent/ $71.25 no security need- 
ed partly furnished / Mor F call 
Ellen at 232-5972 


Sublet a/c 1 bdrm apt 6/1-9/1 opt 
to ren baic, kit w/disp, d/w 6 min 
from Harv Sq furn if desir pet aliw 
Call 492-1417 M-Th eves-12 


STUDENTS 
Back Bay Brighton Brookline apts 
avail in security bids. Attrac 
studios $95 2 rm studios $135 1 bd 
easily converts into 2 bd $160 Ig 
old Boston style 2 bd, $230 Many 


others no fee Prime Realty 


7750 


Allston sublet June 1 w/opt. sunny 
breezy 2 bdrm porch conv to 
trans, stores 190/mo. No students 
787-1757 


SUNNY SUBLET 
Beacon Hill 1 br eat-in kit cozy 
breezy clean and nice w/w carpet 
bay window 6/1-9/1 $165 742-6058 
after 6 


Summer sublet June thru Aug 31 
Park Dr near museum furnished 
good rent clean $170 266-4563 dogs 
& cats okay - hurry thanks 


Lge 2 bdrm, $200/mo, includes 
parking, brk, close to BU, MTA, 
quiet st, good landiord, spacious 
kit, pantry, porch, call 738-5577 


Beacon Hill sublet June 1-Sept 1 
spacious 2 bedroom apt with 
kitchen Ivngroom bath call nites 
723-8969 $200 


SUMMER SUBLET 
Top floor of 3 family will rent to 
resp person or couple July & 
August 4 rooms plus dkrm & cellar 
wksp sm yard furnished. Rent $85 
in Jamaica Plain. Call 524-5054 
after six. 


Sublet w Sept opt: 1 br on Beacon 
Star BU tiled bath, wood paneling 
near MBTA cozy and clean $170 
267-3325 call now!!! 


For June Ist sublet superb apt 
good security living room kitchen 
alcove ig bath near Berklee BCM 
nec $145 + sec 536-5671 


Country apartment sublet 2 mi. 
from Univ of Conn campus. wood- 
ed setting, pond, rec. facils. $1402 
bdrms $70 1 bdrm, mod facils 
kitchen, bathroom, living room 
call203-429-4969 for summer 


Sublet Brighton apt start May 1 or 
June 1-Sept 1. 2bdr kitchen, 
livingroom clean partly furn $200 
month 277-2134 after 6 


Sublet with September option sun- 
ny 1 bdrm modern kit & bath with 
fireplace on Beacon St $180 htd 
536-1078 after 6:30 pm 


M/F sublet rm in Central Sq apt. 
June 1 thru summer. Possible per- 
manence in Sept $75/mo con- 
venient locale call 547-3256 


Somerville modern 5 room apt on 
bus line. Prefer 3 working people. 
$250 per month 625-3042 


SPACIOUS STUDIO 
Sublet June 1, $121. Close to BU, 
Northeastern, Simmons, MTA 
Large sunny room with bay win- 
dows, kitchen 261-5070 


Back Bay, 2 bdrm, $210, 
Gainsboro St, sublet, May thru 
August with option, call anytime 
267-1763 


TIRED OF UNCI- 
VILIZED LIVING? 
Brkline shr frnshd 6 bdrm hse w 2 
grd stus & owner. Mod kit nifty 
garden sun bathe trees clean air. 
Lg sunny rm. No freaks. Can be 
exp w int people $80 mo inc 

everything. Call 739-1228 


Very large 4-bdroom apt avail 
June thru Aug Sept option N. 
Eastern area $300 a month Jim 
536-7679 


Boston So End lbr & studio all 
newly renovated hdwd floors tile 
baths avail now $190 + $175 tel 
266-5426 or 868-5272 


June sublet 2 bedroom apt B.U.. 


Kenmore Sq mod kit & bath near 
laundry w/w carpet $200 per 
month call nites 536-8313 


Park Drive area good security bid 
fireplace one bed $160 Best deal in 
thea rea ask for Andy 262-7751 


Brigham Circle 4% bed apt Ig kit 


ceramic tile bath close to trans 
Great deal at $225 call 262-7751 
Ask for Andy 


F rmmt needed for 2 bdrm luxury 
apt near airport & shopping 
centers. Call 289-4952 


Brookline apt sublet June (or 
sooner til Aug. Brm, ktn, bath, 
Ivrm. Near MTA, nice 
neighborhood. $170/mo. Call 277- 
2185 


NICE STUDIO 
Studio apt Park Dr. to sublet irg 
Hall paneled kitch, bath avail now 
with fall opt $150/mo, 266-0397 
eves keep trying 


Sublet 1 bedroom in 4 room apt 
Coolidge Corner Brookline 
available May 15 or June 1 rent 
negotiable Bob 277-0463 


Boston spacious two rm studio in 
newly renovated building brick 
walls, hardwood floors, May 1 oc- 
cupancy Call 423-3889 


June sublet sept opt Cambridge 3 
bdrms 2 baths kitch Ivrn rm fur- 
nished 4 mins by bus to Harv Sq. 
Call evngs 547-6832 


KENMORE SQ BDRM 
Sum sublet Ig bdrm sunny crptg 
by wndw mod kitch tile bath Indry 
efvtr a/c super in bidg $240/mo or 
best offer 266-7272 


BRIGHTON SUBLET 

From May 15-Aug 15 option torent 
in fall on Comm Ave along MTA 
line safe neighborhood convenient 
to laundry cus grocery 2 bedrooms 
outside porch $225 per month in- 
cludes heat & hot water call 731- 
3274 or 625-2557 


BROOKLINE VILLAGE 
Beautiful stu 1 br coppertone app 
w/w exp brick wall respons people 
only $160 - $190 277-1122 


2 bdrm, livrm, eat-in kit, $190 May 
20- 6/1 Great deal! res. super con- 
ven to stores, 2 MTA lines. Alliston 
787-1326 


per mo call 566-0526 8 am - 10am 5- 
7pm 


Summer sublet Beacon Hill one 
bedrm furnished or unfurnished 
avail late May thru Aug $175 call 
Bill 723-5846 after 6 pm 


3 bdrm apt available June 1, 19 
Hews St. 5 min from Central Sq. 
250/mo large clean apt good 
landiord call 492-8442 furnished 


MODERN BUILDING 
Available now or June Ist 2 beds 
$245 & 1 beds $200 WILK & WELCH 
536-0650 & 738-1628 


Modern 3 bdrm apt 6 rms Iblock 
from MTA off Comm. Ave. fully 
panelid wash dryer in bidg sublet 
june opt sept call 738-8064 


AVAILABLE NOW 
Boston, Brighton, Alliston Studio 
$1201 beds $145, 2 beds $185, 3 beds 
$225 WILK & WELCH 845 Beacon 
St. 536-0650 and 211 Harvard 738- 
1628 


Sublet Mariborough St. Avail now 
option to renew 2 bedrm 2 bath 
fireplace $275 call Marilyn days 
262-5918 eves 277-4660 


Jam Plain 3 room $150 & 2 room 
$140 all utilities paid better area, 
fenced yard 10 mins from Pru 522- 
6424 David 


Studio sublet $110 june-august 
separate bath & kitch fall opt. 
Call early morn, 5:30-7 pm, or late 
evenings 262-2818 


Brighton sunny 1 bdrm mod kit Ig 
liv rm $160 2627751 Jeffrey 


SUMMER SUBLET 
Lg. furn 3 bdr apt Brookline Clev 
Cir Beac St. aircon 2 full bath ww 
carp d&d $407 per mon call 731- 
6803 


3 & 4 Bedrooms for Sept. Look now 
for Sept. Close to schools $250 and 
up. Call WILK & WELCH 738-1628 
& 536-0650 


Sublet w/ sept. option 1 br on 
Marlb St. near Copley Sq. $175 mo 
plus utilities 1 mo sec. Avail imm- 
ed. 268-4821 or 536-1361 


Brighton sublet 4/1 on MTA pet 
allowed 738-7146 after 5 


SAVE $10 PER MO!!! 
June sublet & option sunny 1 bed 
rm, Ig mod eat-in kit, w/w, free 
util & prkg, great landlord. Back 
Bay - Park Dr. only $175 536-7975 


HARVARD SQ SUBLET 
May 22.- Aug 31 Modern 2-bedroom 
apt parking dishwasher disposal 
air conditioned $290 mo. Call 492- 
4063 


Fens studio sublet 135 utl inc lg kit 
fireplace murphy bed skylite v. 
sunny morns avail May 1- Sept. 1 
aft 7 Sally 353-0462 


Sublet June Ist w/Sept. option 
quiet & convenient nr BU decent 
sized one bdrm call virginia 253- 
1810 days / 536-5154 eves 


Sublet — 5 Ig rooms 2 bdrms 2 
baths completely furnished Comm 
Ave nr Kenmore Sq. June - Sept 
Call 536-2926 


Hvd Sq Furn Rm, Safe, quiet, 
clean, all util, refrig, no cookg, no 
smokg, $75/mo, 354-4444. 


Allston apt sublet June-Aug. on 
MTA good for 1-3 peopole. Will sell 
furniture $195 566-7874 


Sublet June 1 — 2 bedroom on 
Beacon near Charlesgate clean 
just painted near trans and BU 
Call 267-0920 


Sublet Camb. nr Harvard Jun-Aug 
$175 one bedrm apt. Lg Ilvgrm safe 
building. No smokers please call 
492-7992 


Sublet available 6/1 — 9/1 fur- 
nished 2 br. Livrm bath kitch 
Allston Comm Ave., Harvard St. 
Good building $206 mo 734-3199 


Sunny 1 bdrm apt on Marlborough 
St. working frpi. lots of closets 
Call 536-7738 eves. 


BRIGHTON & FENWAY 
Inexpensive and good value sfu 
$115 - 1 beds $145 2 beds $185 


available now 738-1628 or 536-0650" 


Allston sublet 3br furn apt near 
Commonwealth kitchen, bath 
close to MBTA, shopping. $250/mo 
for 3 per 200/2Av June 1 731-8138 


HARVARD SQ SUBLET 
Summer sublet Sept option. 2 
bdrm furn apt, 5 min from Har- 
vard Sq. Dish-disp, air cond, 
secure bidg, $279/MTA 547-7555 


Beacon Hill sublet unique | bd apt 
excel loc gd bid with: wd fioor 
loftbd lot of extras hurry! only 145 
mo 723-4170 


M 23 seeks 1-2 or 3 roommates, if 
right people, for June 15. Clean 2 
bdrm apt; food, laundry, MTA, 1 
block rent is $175 divided by 
number of occupants. Call 277- 
3139 


Mariboro St Ibdrm apt second 
floor front, working fireplace this 


is a real find $215/mo. call 261- _ 


anytime 


SUBLET 
Mariboro St. May 1 to Sept. 1 op- 
tion to renew large studio, eat-in 
kitchen, working fireplace, heat, 
h.w. 198 536-9556 


1 bedrm with Ige/livingroom kit 
bath across from BU avail June l, 
sept. option $158.00 262-5944 


Looking for a sublet or want to 
sublet your apartment — call Apt. 
Hunter 277-1122 


Sublet ig 2 bdrm good loc June to 
Aug. Back Bay Beacon St. opt to 
rent sept good landiord for more 
info call 536-9239 


Brookline 4spacious bdrms livrm 
din rm full kit nr MTA nr parks 
sub je 1 opt setp gd cond new paint 
furn to sell 356-mo call 731-5258 


Summer sublet bright studio 


_Ketton st. near Comm Ave. 


available Juné 1 Sept option 125 


Boston sublet May! - Sept. I clean, 
1 bdrm, near BU on Buswell 
$155/mo. Fall option 266-3112 


First floor, furnished, one- 
bedroom, near Commonwealth 
and Allston Avenues. Available 
May 1. $185.65, heat included. Call 
731-4368 


Sublet June to Aug w/ opt cont 1 
bed apt quiet MBTA - both B&T 
Park Museum schis lake nearby 
165/mo - 30 cash ca 267-3926 aft 6 


Allston 2 bdrm Irge liv rm as 3rd 
bdrm all renovated w modrn kitch 


.& tiled bath, near MTA wall-wall 


carpet Call 738-6857 


Bugless 1 bdrm apt May 1 - Sept. 
sublet w opt $179 neighbor to fine 
arts call Joyce 734-3300 ext 566 
nite 232-4812 


NEWTON nicely furn 2 rm mod 
bath 5 min Mass Pike $235 htd & 
util exec cond 924-1414-1444 


Watertown 6 rm 3 bdrm 3 sharing 
mods $100 ea unhtd 10 min Har Sq. 
mod kit & bath 924-1414 -1444 
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Summer sublet Brookline option 
for Sept. furnished spacious 3 
bedroom apt large kitchen 2 living 
rms modern bath 5 minute walk to 
BU 1 block Comm AV MTA rent 
$300 Call 738-1997 


Beacon Hill - summer sublet June 
1 modern furnished 3 bedrooms 
w/w ac disp dish large kitchen & 
Ir, safe! Temple St. 360/ mo 723- 
8959 


1, 20r 3 BEDROOM 
Harvard vicinity — partially fur- 
nished with kitcben & bath. 
Available June 1. First floor 
Reasonable. Call Larry aft 6 776- 
1007 


Sublet in June with option. 2-bdrm 
w/living rm. Convenient to NU, 
BC, Berkeley & Conservatory. 
Call 262-5539 after 6 


Great modern Gov. Cent. apt for 
SUMMER SUBLET fully furn. 
With air cond. free parking and 
very reasonable rent Call 723-7464 


South End 5 minutes Copley Pru 4 
rm townhouse newly redecorated 
modern kitchen call after 5 pm 
telephone 536-3566 


Nice studio to sublet from June Ist 
til Aug. 30 Good for 2 people 455 
Beacon St. Apt. 10 ask for Jim 


NOW AND SEPTEMBER 
15 bdrs avail now $165 up several 
inexpensive 123 bdrs across from 
BU for Sept call Avenue Assoc. 
566-2444. 


SUBLETS 
Many inexpensive summer rental 
123 bdrs some houses cali Avenue 
Assoc. 1762 Comm Ave 566-2444. 


Apt to sublet with Sept option to 


renew lease. Nr MBTA, BU, stores 
3 bedrms $265/mo Call 254-3575 til 
11 pm. 


BACK BAY-BEACON ST 
Sublet w/Sept option 1 bedroom 
furnished, private entr Very com- 
fortable, avail May 5, $165.00 call 
261-2466 


Beacon Hill sublet for May Ist. 
Lease ends Aug Ist Option to 
renew. Great landlord convenient 
to all locations. Rent $160 + util 
723-3179 aft 5 


Beacon Hill Sublet 1 brm apt for 
May Ist option to renew. Furn 1 
bed apt avail May 11 bik fm Pru, 
ideal for stu. $150 (inc util) + sec 
call 536-0413 AM 


A GEM MUST BE SEEN 
Lrg studio mod tile bath eat in kit 
$130 priv ent res landiord 261-3430 
ext 51 days 536-1152 eves Back Bay 
rental by tenant 


FOUR BEDROOMS $220 
Brkin apt beaut furn suitable for 
family avail June-Sept 2 bedrms 
avail after Sept near MTA $220 inc 
heat Call 734-7349 


SUBLET 
Nice big, clean studio apt. Near 


F 25+ pref working Brighton 2-bd 
apt mod kit & bath carpeted some 
furn quiet area 62.50/mo call 787- 
0675 evenings 


3 bdrm carpeted apt Cambridge 
option for Sept. lease 250 beg June 
1 Call Cheryl 354-7177 or 492-4279 


F roommate -wanted to share 
spacious apt with 1F, 2M. Own 
room, modern kitchen with dis- 
hwasher, $81 a month, Bri, Call 
783-1947 


SUBLET JUN - AUG 
Large 2 bedroom apt. Fens area 
near B.U. Living rm, bath, kitch. 
$175/mo Call 261-1078 weeknights 
after 6. 


Subit June-Aug, 2 bdrm, furn, mod 
kitch, bath. BackBay, near 
MBTA, BU, parking avail $230 call 
536-8547 after five 


Govt Center-Mod studio, exosd 


flexible call 354-3631 summer only 


CAMBRIDGE. / SOM LINE 
1 bdrm apt near inman Sq. free 
parking porch rent or sublet $158 
Call 776-3574 


SERVICES” 


MATCHING ROOMMATES INC. 
251 Harvard St., Brookline, 
Coolidge Corner RE4-6469 or RE4- 
2264. The original roommate ser- 
vice. 7 years serving the public. 


APARTMENTS TO FIT YOUR 
BUDGET APARTMENTS 
ETCETERA 738-4590 


1 bedroom apt $160 mo availabie 
sublet May 1 Furniture for sale if 
wanted. Call 734-5789 


APTS TO SHARE 


MATCHING ROOMMATES INC. 
Boston’s first and most ex- 
perienced roommate service. Call 
RE4-6469 or RE4-2264 or visit 251 
Harvard St., Brookline Coolidge 
Corner. 7 years-serving the 


PORSCHE SPEEDSTER 
1955 1500 new top rebuilt engine 2 
sets rims has some rust needs 
body work 235-1934 eves. $400 or 
best offer 


71 VW CAMPR Lance tnd. con- 
versn Rear seat/dble bd, sink, 
refr. tble, am/fm/8 trck. Maint 
rec. Frnt tire/cov. Gd space-Lk 
new See in Bos. $2600 bo, 631-1974 


VW SEDAN - 69 BLUE 
Very good body and mechan cond 
good tires radio $900 or best call 
661-0708 anytime 


VW BUG ‘66 GREEN 
Good body and mechan condition 
reliable at all times - radio $400 or 
best call 661-0708 


SUBLET 
Park Dr. 1 bed rm apt $170/moinc 
heat & water June-Aug. good loca- 
tion & landlord 10 min toNU & BU 
Call 536-0060 after 6 


PARK DRIVE SUBLET 
Studio available end May thru 
August. Cle museums, Berklee, 
Simmons, etc. $150 Call eves 267- 
3850 


Studio Apt. $80 
Couple or single clean bidg. Frt 
Hill, Rox. To see it call any day at 
6:00 442-8781 


SUBLET JUNE 1 
Mdrn 1 bdrm 520 Beacon St. Ex- 
ellent cond. clean sunny recently 
painted option to rent Sept. 1 $197 
w/heat hot water 266-5904 


Sublet Back Bay large oldcharm 
apt. 2% bedrooms, 2 fireplaces 
D&D mod kitchen & bath avail 
June 1 Sept. op must see 261-8991 


SUBLET LG 3 BDRMS 
Lg eat-in mod kitchen Ig living 
room $230/mo. incl heat, water. 
Opt for Sept. Secure Call 266-2547 
keep trying 


NO HASSLES 
We want to make people happy. 
Let us help you find a decent 
apartment in Brighton, Allston, 
Back Bay, or Beacon Hill. APTS. 
UNLIMITED 254-3489 or 254-3486. 


SUBLET 

SUBLET 

SUBLET 
Studio $140 in lovely building call 
266-6162 anytime. 


ALLSTON — BRIGHTON — 
BROOKLINE — BACK BAY 
STUDIOS FROM $85.00. 1 BDRM 
$170.00, 2 BORM $200.00, 3 & 4 
BORM AVAILABLE SEPT. 
RENTALS, APARTMENTS 
ETCETERA, 738-4590. 


STUDENTS 
We are here to help you find de- 
cent apartments for now or 
September. Call Apts. Unlimited 
254-3486 or 254-3489. 


Apartments, etcetera, etc, etc, 
etc, etc, etc, etc, etc, etc, etc, etc, 
etc, etc, etc, NO FEE. 738-4590. 


Modern Apts For Rent 

1, 2, 3 Bdrms Cleveland Circle — 
Jamaic Way — West Roxbury — 
Other loc Appi Htd Pkg No Fee 
$180 up 277-7400. 


STUDENTS 
WE UNDERSTAND YOUR 
PROBLEMS AND ARE MORE 
THAN WILLING TO SPEND THE 
TIME WITH YOU TO CLEAR 
THEM UP. APARTMENTS 
ETCETERA, 738-4590 NO FEE. 


UNREAL REALTY 
The rents aren’t high but we are! 
2663322. 


NOW OR SEPTEMBER 
We can save you a lot of time and 
trouble. We are not into bull- 
shitting. Apt. Unlimited 254-3489 
or 254-3486. 


SHECTEL REALTY 
Apartment & home rentals. Call 
232-2265 526 Harvard St., Bro. 


PEOPLE 
We will get you off to a good start 
and put your head in the right 
place. Call Apts. Unlimited 254- 
3489. 


SUBLET 

SUBLET 

SUBLET 
Living room kitchen and bath 
fireplace; wall to wall carpeting 
$175 near public gardens call Nick 
at 266-6162. 


DIAL 
For your apartment needs in 
Brookline, Brighton, and Park 
Drive areas. 

WE WANT TO HELP YOU. 
Brenner and Orf Assoc. 10 Plea- 
sant St.. Brookline no fees. 


PRESENTS 


BOSTON CLUB 


WED. APRIL 25-THURS. APRIL 26 
“THE STAR SPANGLED WASHBOARD BAND” 


FRI. APRIL 27-SUN. APRIL 29 


UNHILL ROAD 


THURS. MAY 3 


—on Buddah Records 


FANNY 


—on Warner Bros. Records 


TUES. MAY 8-THURS. MAY 10 


GENYA RAVAN 


—on Dunhill Records 


Our policy is to bring to you national entertainment along with the best prices! 


Coming Soon 


CHAMBER BROTHERS / FABULOUS RHINESTONES — 
@ FOCUS /SPRING FEVER 


the Garage 


969 COMMONWEALTH AVENUE , BOSTON 


PHONE 542-1550 


Fenway Park. Separate kit, bath 
Opt for Sept aiso. Price 
negotiable. Call Miguel 261-3191 


bork walls, ww carp, tile bath built 
in bkcase, $125 mo 723-4810 after 
6, keep trying 


KITSCHY PLACE 

2 bdrm apt ultimate in tacky lux- 
ury but very comfortable Needs 
one or two or three people to sub- 
let this summer Located at corner 
of Camb & Trowbridge Sts across 
fm Cmb Pub Library Very nice 
area near convenience store, 2 
groceries, hospitals, university & 
MBTA. Kitchen has lots of work 
room. Rate discussable call 354- 
3531 


So End Very private duplex in vict 
townhouse. Sep entr, garden, lots 
of character. 2 br, |g bowfront Ir 
w/ marble fp, dr w marble bar, 
mod bath, kit w/ dw, disp Near T, 
Pru, City hosp Pets ok. $350 incl 
util. Call 267-8565 


Apt sublet June 1-Aug 31 Modrn 2 
bdrm carpeted A/C mod kitch and 
bath free park in priv lot. fur- 
nished Allston 738-8226 


NEW BUILDING 
Studio $145; 1 br $165 2 br $195 in- 
clud indiv heat control, disposal, 
. pkg. 277-1122. 


SUBLET 
For June 1 studio apt 304 Berkeley 
St $155 month call 536-9789 


Sum Subit near Fenway Park kit 
bath bedrm liv rm nice area good 
landird 2nd floor rent nego very 
good deal 266-0351 


MUST SUBLET!!! 
May 1 2 Ig bdrm, Ivng rm, kit & 
bath fully panelled. Near Ken- 
more Sq. Asking $210 furn avail 
call after 6, 267-2297 Pete or Steve 


Sublet May 15 to Sept 13 room 1 
bdrm fully furnished roomy Har- 
vard Ave nr Comm Ave fireplace 
Bay window $185/mo 738-6357 


MATCHING ROOMMATES 
Boston’s first and most ex- 
perienced roommate service. Call 
RE4-6469 or RE4-2264 or visit 251 
Harvard St, Brookline Coolidge 
Corner. 7 years serving the 
public. Member Mass. State, 
Greater Boston Chamber of 
Commerce. 


MAGNIFICENT VIEW 
3 bedroom duplex overlooks the 
Charles River — available June 
Ist. 2 stories — large sunny living 
room, dining rm, kit., furnished 
nice area Call 787-2070 $290/mo. 


—SUBLETS— 
if you want to sublet your apt. or 
are looking to sublet an apt Call 
& WELCH 536-0650. or 738- 
628 


PROFESSIONAL TYPE 
WANTED 
For summer sublet June 5 to Sept. 
lor thereabouts luxury furnished 
apt convenient to stores, mbta, 
bus & harvard 2 bedrooms rate 


public. Member Mass. State, 
Greater Boston Chamber of 
Commerce. 


TS. \WANTED, 
J 


Wanted starting in June: Studio 
apt. prefer. in Bkin. or Camb. & 
near MBTA. Rent not over $150. 
Call 524-6502 after 6 PM. 


WF 24 wkg would !d Som or Camb 
neat clean coopapt nr transpfrom 
May-Aug with furn bdrm. Karen 
727-8620 days 


5 


AUDITIONS: 


DANCERS, MUSICIANS, 
VOCALIST,Auditions being held 
for the purpose of formation and 
promotion of a show. Call 623- 
1230. 


Semi freaks auto repairs foreign 
American honest work no ripoffs 
897-2696 eve 646-5374 


1963 Saab good engine and 
transmission body needs repair 
$125 or best offer 

Call 762-2092 evenings 


69 Toyot Cor $695 or my 67 Peugeot 
404 $250 731-5943 


1966 VW CAMPER 
Good running cond Good eng, 
tires, brks, bttry, radio, great for 
weekends. Hurry, will go fast 
$700. Kevin 261-5484 


CAMPER - MOTORHOME 
1968 GMC Motorhome, converted, 
highest quality, all conveniences, 
self contained. 22 ft, excel cond, 
like $9000 Winnebago, great for 
traveling camping, living, asking 
$3450, call 282-3328 days 


70 Torino GT convert Fully 
equipped excellent cond auto 
trans new tires low mileage $1950 
or best 442-0960 


1963 VW bug good tires runs good 
$125 takes it 237-6618 


71 MG Midget excel cond under 
20000 miles AM/FM radio willing 
to haggle price, drive this honey 
away! Call 623-1580 aft 6pm 


‘72 TOYOTA LNDCRSR 
4wd red 11000 mi never off rd. 
Trans to Germany 5 Dunlop snow 
+4 Goodyear G/70-15 widetreads 
orig $4100 $3200 Call Frank bef 
Tlam 1-255-5749 aft 11 255-3400 


1971 Chevy pickup. Shell camper, 
auto trans, new snow tires, ex- 
cellent cond. 21,000 mi. $2200. 267- 
9552 


1956 Thunderbird excellent condi- 
tion 3 speed 289 all stock days 492- 
2100 ex 233 Ask for Bob Nights 696- 
6235 


1969 VW CAMPER 
sink stove & heater sleeps 4 ex- 
cellent body & motor w/ poptop all 
factor options & more $1900 or 
best offer 698-1849 around 6pm 


1967 VW Sqbk new engine driven 
less 50 mi just can’t drive stick 
better sell to someone who can 
call Kevin 267-2699 BO over 450 


TRANSMISSION PROBLEMS? 
Engine Trouble? Don’t panic—let 
the experts at Precision Motors, 
Somerville, give you a free es- 
timate. Foreign cars a specialty. 
Call 666-3737. 


1972 NOVA, 2 Dr. Coupe, 6 Cyl, 
auto., P.S., W.W. Tires, Wheel 
Covers, Radio, $2295. 
MIRAK CHEVROLET, 430 MASS. 
AVE., ARLINGTON 

643-8000 


72 CAPRI 
PERFECT CONDITION! 
Racing green with white vinyl! 
sunroof, automatic trans. air con- 
d, decor group, under 12,000 miles 
$2700 Call 776-9697 


1970 VW BUS excellent condition 
$1595. Call 437-3263 during the day 
or 783-4292 nights. 


Ford Van ‘66 Gd. cond. Cris rm 825 
247-7732 


JACK‘S TUNE-UP SHOP 
Electronic diagnostic service 
performance cars tuned evening 
service till 8:00 Phone 890-9848, 
283 Winter St., Waltham 


Sven desires new home. 63 Volvo 
122S, new clutch, flywheel, 
windshield, snowtires, scissors 
jack, manual. Fine radiator, 
steering, shocks. Needs minor 
work. Asking $325. Call 321-9321, 
6-8 


1959 Mercedes 219 Good running 
condition $350 or best offer. Call 
527-6409 


69 VW BUG Auto-Stick, R&H, 57,- 
000 mi. Uses no oil. Blue, wht int. 
Must sell—buying a new Jeep. 
$950 or B.O. After 5: 233-8928 


TRIUMPH TR-4A Excel cond 2 
tops 1966 new clutch roll bar 54,- 
000 miles Very clean must be seen 
must sell Best Offer 235-1182 


MGB engine and trans—Triumph 
TR4 engine and trans—windshieid 
for TR3—numerous gauges and 
body parts for TR3-TR4 and MGB. 
Reasonable, call Bob 599-6259 
after 6:00 pm. 


1960 Ford Step-Van good cond. 
alum body new clutch, starter, 
carb., tinted glass. Doesn‘t burn 
oil. $300 firm. 4-spd. 262-3263 


MUST SELL NOW !! : 
3rd yr law student going abroad. 
Green 68 Javelin iow mileage 
body and eng vry good. Ask $900 
Call Joe 542-8681) eve aft 20 
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1972 Honda Sedan, 12,000 mi, 40 
m.p.g., exc cond; Saab Bed-Kit 
for older models. 595-1381. Keep 
‘trying 


67 Pontiac Tempest 2dr HT excel 
cond automatic pow stl nw btry 
for sale | go back Japan $450 or 
less Call 261-1133 


1968 VW Camper 14000 mi on fac 
rebuilt engine Good tires AM-FM 
Ready for camping $1600 Call 442- 
9010 X33) days, 834-7643 eve. 


1972 Capri 2000 eng Blue with 
black vinyl top 4speed, radio, 
radia! tires, Best offer over $2000 
Call 479-4367 


1972 TOYOTA 
CORONA MARK I! 
Hardtop, auto trans., vinal roof, 
white walls, radio. Asking $1950. 
Call 696-7330 after 4:30 eves. 


FABULOUS BARGAIN!! 

1969 Fiat AM/FM reduced to $270. 
Running but needs engine block. 
262-5173 


CAMPING? | did-now Europe. 
Must sell ‘‘Green’’ 65 Econo-RF. 
RK. 8tr, pnid, bed, cabinets, 
dependable! Call 745-1905 
(Salem) 4-11 PM 


1965 Aston Martin Silver, black 
leather air a/t, w/w electric win- 
dows and antennae $3800. Call 491- 
1998 


1968 Fiat 124 Sports Coupe 
Good condition $795- 

Call weekdays after 5PM 
482-8086 


LOOK for ‘‘Auto-Match Wheels”’ 
at local stores soon. That's the lit- 
tle newspaper with the largest 
selection of privately owned cars 
in New England! Every one pre- 
screened for quality and 
available exclusively thru your 
Local Auto-Match broker. 


ARE you selling a quality car? 
Forget running car ads 
yourself...waiting at home by the 
phone...unqualified callers, 
curiosity seekers, and appoint- 
ment breakers! Your local Auto- 
Match car broker can do all the 
work of selling your car for you 
while you drive it. Fast service! 
Reasonable rates! More than 50 
franchised Auto-Match brokers 
within 50-miles of Boston to serve 
you. Call the information 
operator ‘for the name of your 
local Broker today. 


69 Cougar green bik vinyl roof 
automatic pwr steering one owner 
car $1200 or best offer. Call 734- 
8142 after 6 PM 


CHEVELLE WAGON ‘67 
Good condition & clean, tuned up 
& painted new tires & snow tires 
or rims 17 HPG on this gd running 
6 cy! car. New shocks plus other 
improvements A good buy. Best 
offer 648-8137 


64 T-Bird vg cond nds 3 tires & 1 
muffler. Call 566-4728 Mon-Fr 
9am-9pm to see car. 


Porsche 914 1970 very good condi- 
tion 31000 mi original owner $2395. 
Call Nancy 731-6368 


Wanted: BMW car. If yours is for 
sale call 603-444-5293 collect. 
Must have one soon. Tell operator 
your name is BMW 


USED VANS 
Selection of 69 Ford 1 ton vans. 6 
cyl automatic. Call Chuck Martin 
782-2900 


Porsche parts cars 912 coupe c 
coupe both burned but many good 
body and mechanical parts $600 
and $500 call i-948-3904 


1948 Ford dumptruck ugly but 
dead reliable $250 1965 VW bus 
camper ugly but runs well $250 
1961 Alfa $250. Call 1-948-3904 


Land Rover 1963 LWB109 good 
mech. cond. very reliable $1100. 
Call after 6pm 862-4645 


1969 VW GHIA 
ideal second car; good running 
condition. Asking $1000 compare 
to used car dealers’ prices then 
call 935-4499 


XK140 Jaguar-right hand drive, 
overdrive,DHC. Also, XK140MC 
parts car. Both for $1000. 262-7919 
or 423-4630 ext 33 


PINTO 72 RUNABOUT 
Yellow 3 door, roof 8 skiracks, 
snotires, radio, 20000 miles. Call 
eve 267-3850 


1960 Ford panel truck runs good 
brakes rubber enline ok. This car 
has many trouble-free miles left 
442-8781 evens. 


66 VW BUG 
Good engine, body needs work. 
Call 232-4911 


64 Pontiac Grand Prix Hardtop 
Biue int. radio f&r speakers ex- 
cellent mech. condition Must sell 
$300 Cal! 4ves 492-7239 


'2 Blue VW Super Beetle 15000 
mites AM/FM radio, sunroof. 
Under warranty $1995 Call 662- 
6621 or 935-5450 X371 


1969 Rover 2000TL 37,000 miles 
New brakes tires exhaust AM-FM 
sunroof. $1200 or BO 492-1887 


Porsche 64 356C Coupe dk blue 
good body recent paint Mich xX 
chrome wheels good compression 
Good price 536-5499, 266-5465 


1962 GMC 9 pass. V-6 Heirloom 
engine $150 also 63 VW 
Squareback with bad engine. Both 
with rust. Geo. 258-1334, 484-3158 
eve. 


1966 Peugeot 403 blue sunroof 
good interior & exterior good eng 
& trans radio & heater inspected 
$360 or BO 268-1950 a.m. 


70 MERCURY CYCLONE 
37,000 miles-under warranty 429 
V8 Hurst shifter mint cond P.S., 
P.D.B., $1450, 729-6390 


1970 Camaro rarely used only 20,- 
000 miles on engine AM-FM rad. 
PS, PB, 350 cu. in engine Only 
$2200. 261-5181 anytime 


1967 Ford supervan-camper 
rebuilt engine 26000 mi, R&H, 
exec running condit, 
bed+cabinets $975 call 646-5721 


Metro 1966 new exhaust system + 
electrical must sell leaving coun- 
try many extras $225. 648-6190 
Steve 


PORSCHE MOTOR 356 
65SC just rebuilt with new clutch 
call 628-4425 for Neil or 254-2588 
for Joe after 6:00 


66 Chevy Ii Nova, 2-dr sports 
coupe, 283V8, marina blue, tuns 
well, moving-must sell! $275 Nor- 
man, 661-3092 


68 VW bus 60,000 mi. new tires new 
battery, scarred body, good 
engine. $400. Call nights. 738-7657 


1971 Maverick auto-trans, pnr 
steer, good mechanical cond, 
slight body damage $1100 or b.o. 
Skip or Marlene 969-8129 nites 


1957 Ford excl cond sell cheapcall 
Steve 547-9848 only 1 own 


1966 Karhman Ghia rebuilt engine 
Michelans offers over $450 call 
536-2960 after 6 


66 VW fastback good running con- 
dition, some small dents new 
starter, voltage reg., master 
brake cylinder, radio, sunroof, in- 
terior in good contition call Tory 
868-1837 (eves) 


1962 PORSCHE 
Good condition, green 
$1200 or highest offer 


call 354-2122 (Camb.) 


or 1-546-3861 (Rockport) 


Must sell Porsche 356B. No rust 
needs minor body reps. Engine ex- 
cellent. 491-2335. 


Converted truck camper. Propane 
stove, toilet, running water, lot of 
storage space $1000 876-6109 


Special on VW & SAAB tires 50% 
off call 924-1680. 


67Citroen Station Wagon. Engine 
good, body fair, great on sand, 
dirt roads & highway. $175 Must 
sell 261-5181 Leave message. 


66 MUSTANG conv, 6 cyl, auto, 
49,000 orig mi, excel! trans, needs 
paint, ask $500, 277-2729 eve. 


VW 1967 Squareback rebuilt 
engine radial tires very good body 
good car overall $700 or best offer 
926-4662 after 5pm 


‘65 olds cutlass - runs like new 
$400 buys you V-8, radio, pwr 
steer. Aut. trans, etc. must sell to 
pay parking tickets. Call 547-7837 


CLASSIC BUG EYE 
Sprite, 1959. Best offer. Texas 
registration. Write K. Donnelly, 
1213 Park St., Orono Maine 04473 


1961 VW bus new shocks new 
engine registered in mass $350 
Call nights 723-4777 


67 Chevy Van, windowed, needs 
new owner. 108°’ V8 3spd, good 
care, good cond., $750/offer 734- 
7222 nights 


NEW CARS, USED CARS, 
MOTORCYCLES, repairs, ser- 
vice, parts, insurance — for all 
your automotive needs — see 
Boston Phoenix’s Automotive sec- 
tion in the first part of the paper. 


VW & SAAB OWNERS 
560-15 Semperit snow tires two for 
the price of one while they last 
call 924-1680. 


CHILDREN 


BABCOCK KINDERGARTEN 
Long established, year round. All 
activities 8am to 5:30 pm. Ages2- 
6 yrs. $20 per week. Transporta- 
tion. 277-9832 


PROJECT INC. 
Children’s Workshops in Art, 
Ceramics, Puppetry and Weav- 
ing. 7-week session begins May 7. 
Register now. Project inc., 141 
Huron Ave, Cambridge, 491-0187 


BU Senior with car will baby-sit. 
Much experience with kids. Call 


782-0751 


Mother with 1% yr. old will take 
very good care of 1 or 2 children 
weekdays 332-3668 


Teacher-Mother will care for your 
child in my home or yours. Rates 
by hour-day-week. 242-0282. Keep 
trying. 


Forming small playgroup. Union 
Square Somerville, ages 1-2”. 
Starting beginning of May. Call 
Janet 427-4231 or Susan 547-4616 


Attention mothers who work. 
Playgroup in Brookline has two 
more spaces tofill. We have meals 
and lots of fun 277-8857 


in 20’s or 30's. Write us about 
goals, needs in a group-liv¥ing 
sitation. Box 6862 


Commune in Dor. looking ut fort 


NEW COMMUNITY PROJECTS 32 
RUTLAND ST 
Exploring life changes? Looking 
for community? Referrals-Tu-Th 
1-5 pm; Sun. 5-8 pm, pot tuck, 
child care, discussions, com- 
munes, individuals, alternate 

families. 


Rudrananda Kundalini Ashram 
high quality, high enery life 
classes daily Melrose. We handle 
all Karma 665-4898 


72 SUZUKI 500 like new just fully 
tuned $875 or best reasonable 
offer Ken 547-9784 have 
cobralinks chain also 


1968 Yamaha 250cc with luggage 
rack. Asking $350. Call Brad 547- 
9580. Leave message. 


Honda CL350 excl cond 
5200mi new bat, helm&chain lock. 
495 or best eve 783-9034 or 1-784- 
2855 


Kawasaki Mach 500. 1970%. 
Red. Sissy bar and other xtras 
well maintained, always garaged. 
Only 8000 mi. $750 631-6092 


1970 BMW R50/5 2000 miles 
beautiful $1200 Call Patty 1-655- 
0381 


‘71 CL450 Honda very good cond. 
clean, low mig, bronze, helmet in- 


cluded. Asking $850 call Ross 524- } 


4892 around suppertime 


PARKING CYCLES 
MOTORCYCLES PARKING IN 
HEART OF BACK BAY. FULL 
SECURITY $20 MONTHLY. 
WESTLAND AVE GARAGE NEAR 
SYMPHONY HALL. CALL 536- 
8863 


7244 Yam DS7 (St. 250) w/1973 350 
engine. Equpd ik HD FLH. (Acc’s 
optional). Best offer. 289-6085 


‘70 BSA 441 Victor mint cond, 2700 
mi, helmet, chain inci. Sacr. $700 
Doug 776-5985 anytime 


1967 Honda 160, good condition, 
new tuneup & oil; new helmets, 
chain & cover available, $150 or 
b.0., 926-4166 after 6 pm. 


WANTED: Campagnolo Brakes 
and Short Cinelli Stem. Exchange 
for money or QUALITY 
COMPONENTS. Call Phil 547-1335 


COMPARE + SAVE $$$ 
Mercier 100’s $120 in the box, $128 
assembled. Also, a good selection 
of reconditioned used bicycles $10 
up. 828-2166 


1970 441 BSA Victor Special Great 
bike excellent condition Must see 
Come see $575 Cali 787-1120 ask for 
Richard 


1971 BMW R/75 excellent cross- 
country machine. Must sell to 
best offer. Call 522-9146 and leave 
name and phone number. 


For Sale-Bullet & saw proof Cobra 
Lock & chain—orig. $60. Now $35. 
Waterproof canvas cycle cover - 
$5, water-proof motor-cycle suit - 
$20. Call 277-3139 


1971 Triumph Bonn 650, mint cond. 
5000 mi. Must be seen. $1000 firm. 
Call Gary 536-7089 


Men’‘s (or liberated woman’s) 10 
speed bicycle excellent cond. $75 
firm, will consider trade for SLR 
Camera. Pau! 262-0788 


NORTON COMMANDO 750 - 69 
rebuilt good condition Call 547- 
6217 


DIAL-A-DATE Dating Service 
offers guaranteed matches. 
Females enrolled free. Send for 
Info Box 334 Attleboro, Ma. 02703. 


Fast Matching 787-9220 3pm on we 
alone personally interview. 


WANT GREAT DATES? 
Meet interesting and attractive 
people the easiest way of all 
through the high-class Little 
BLACK BOOK, The Dating 
Magazine, estab. 1967 (as 
featured in NY Times). Each 
issue (72 pages) contains 500 peo- 
ple describing themselves — 
THEY WANT TO MEET YOU. 
BLACK BOOK serves the North- 
East USA. If you're single BLACK 
BOOK is a MUST. Convince 
yourself by sending $1 for current 
issue and full particulars to Suite 
503-L, 160 W 46th StNYC NY 10036. 


If you can’t get a date without a 
dating service, don’t waste your 
time and money on PHASE 2. 
PHASE 2 was designed for 
winners. Our comprehensive 
questionnaire and highly selec- 
tive computerized matching 
program allow our participants to 
be even more particular than they 
normally are. And our exclusive 
feedback system insures honest 
answers and weeds out un- 
desirable applicants. Because of 
these features, PHASE 2 works 
best for people who don’t need a 
dating service. For free info on 
PHASE 2, Boston’s largest and 
most popular computer dating 
service and an application, dial 
266-2138 (anytime) and leave your 
name and address. Or write: 
PHASE 2, 419 Boylston: St., 
Boston, Room 312. 


For the finest service in 

COMPUTER 

DATING 
Call or write anytime 
MEET 
Suite 206 
230 Congress St. 
Boston 02110 
Phone 423-2082 


ALONE WHY? 
Dignified introductions are 
arranged—NO COMPUTERS. All 
clients personally interviewed. 


Mrs. Scofield 775-6837 


ENCOUNTER PARTY FRIDAY 
8PM MSS, FS$0, 787-9220 3-7 PM 
(BOSTON) 


HYPNOSIS HYPNOSIS 
FOR SELF IMPROVEMENT. 846- 
2114 


PRIMAL CTR. OF N.E. 
Applications now being accepted. 
If you’re reading this ad because 
you've read ‘‘Primal Scream”’ & 
are committed to the therapy 
write c/o R.R. 1 Wilton Ctr. Rd., 
Wilton N.H. 03086. Phone: (603) 
654-6259. 


OPEN UP AND FLOW-Bio- 
Energetic Therapy Groups. A 
dynamic approach to self- 
actualization. Call 1-877-6558. 


| AM FINDING IT DIF- 

FICULT TO EXPLAIN 
the scope of our ability potential 
and sensitivity if you need help in 
say anything maybe we can fit the 
bill our name is sunrise and we 
are 20 strong our aim is quality 
442-3180 


PEQUOD 
Define your needs and how to meet 
them. Daytime & evening groups; 
individual counseling, fees 
negotiable. 354-6259. 


CROSSROADS 
COUNSELING 
277-1978 
Encounter groups beginning for 
separated-divorced & singles. 
Both weekly & week-end groups. 


PRIMAL EXPERIENCE GROUPS 
learn to deal with basic feelings of 
love, anger, pain and fear. 
institute-trained leaders. Nightly 
and afternoon sessions $12. Adult 
and childrens groups, individual 
counseling, marathons. Also, one 
year leadership program (1,600). 
Call Center for Emotional 
Awareness at 266-266] Mon-Fri 
8:30-5:30, Sat 9-1 for interview. 


Encounter Party Friday 8pm MS5 
F$0 787-9220 3-7 pm (Boston) 


EGG SOUND STUDIO 
4 and 2 track Dolyed Recording, 
Dubbing and Mixing. Professional 
Quality. Excellent Service. Ideal 
for Folk, Jazz, Theater and 
Educational Applications. Call 
661-8159 or 547-9680 


DATA—MATE—We’re_ Boston’s 
biggest and best computerized 
dating service. We‘ve been ser- 
ving Bostonians (now over 25,000) 
since 1966, and we’re the best deal 
in town. For our free application 
Call anytime — 547-0225 — or 
write 2464 Mass Ave, Cambridge, 
02140 


WANT TO LAUGH? 
With something old yet something 
new—young black comedian does 
humorous and satirical stores. 
Has worked coffee houses 
‘célleges clubs & TV. Contact Mel 
Young Mgr 426-1600 or DBC 482- 
0843 


COUPLES WILL MODEL AO}l- 
8922 


WHITCH 
THE ALL WOMENSBAND 
A truly unique working 4-woman 
rock band. For booking informa- 
tion call Elaine 289-8363 eves 


For Decisions, see Aardvarks. 


ZIONISM-A FORMULA 

_ FOR FREEING ALL 

OPPRESSED MINORITIES 
Makor presents: Or. Zev Katz, 
M.1.T. cntr for Internat’! Studies. 
Lecture-discussion-Sun. April 29 
7:30pm, 17 Commonwealth Ave. 
C07-3600 (9-5) wine, music, dance 
to follow. 


ENTERTAINMENT 
Ragtime Music for your club or 
private party, single act or band. 
Eliot before 11 PM 738-4729 


The Thomas A. White Group is 
now accepting bookings for the 
months of May & June. Selected 
dates available for clubs, parties, 
mixers & other occasions. Also 
wide variety of talent for every 
need. 267-3858. 


USED FURNITURE 
We buy and sell used furniture at 
the lowest prices in town. Choose 
from our targe selection of an- 
tiques plus odds and ends. Avenue 
Furniture Shop 867 Dorchester 
265-7100 anytime 


Gibson ES45 Stereo — $425 
Fender elect. 12 strg. — $250 
Telecaster bass — $225 

12 yr. old Epiphone Casino — $285 
Farfisa Combo — $275 

3 Les Paui starting at — $350 

57 Stratocaster — $350 

Guild Starfire bass — $225 
Gibson S.G. — $225 

100 watt Marshall lead head — 
$300 

Standell 200 watt — $250 

Sunn 200S — $325 

4 piece Ludwig w/acess. — $250 
Pius many more! Call to sell, call 
to buy. Record Garage. 2304 Mass. 
Ave., Call Griff 354-8870 


ANTIQUES & USED FURN. 
We buy and sell and trade Beacon 
Hill Trading Post 89 Myrtle St. 
Bos. Tel 227-0914 


TAI CHI CHUAN 
Ancient Chinese art for healthand 
self defense 8-10 am Tues-Sat. 8- 
10pm MonFri. 25 Edinboro St. 
Boston Mass. 423-4070 Mr John 
Chung Li. Over 40 yrs. exp. 


Antiques - dresses, jeselry, bags, 
pictures, razors, also some used 
appliances, costume jewelry, old 
books. Call 491-4958 


Interested in a good set of drums? 
Am seliing vintage Gretch drums. 
Base floor tom-tom and snare 
$225. Will throw in 18°’ crash. Call 
625-8898 after six. Ask for Ted 


Two V.W. tires, excellent condi- 
tion. 354-2602 eves. Keep trying. 


Gretch Country Gentieman 
w/case $290. Bogan PA AMP 
w/fitrs $140. Spkr cabs w/2 12’ 
spkrs $95 ea. Gd Euphonium $135. 
Ron 894-4023 


Dulcimers 3&4 String Rosewood, 
walnut $55-80. Lance 776-5720 


YAMAHA GUITAR WAREHOUSE 
undersellis all stores 267-3858. 


Stratocaster-Kohliert Basson 
cheap Call 267-8869 for Larry 


Martin D281 yr old perf cond hard 
shell case $380. Also Kustom 100 


_Amp has 2 12’ spkrs rev & trem 


$200/BO Cliff 536-7707 


1961 VOLKSWAGON ENGINE 
40 HP, new muffler, new heater 
box, new clutch disc, tuned up w 
new parts, carburetor 28 PICT, 
compression 120-134 $125 354-1204, 
876-6589 


YARD SALE 
Sat. April 28 at 32 Antrim St. off 
Broadway, 10am to 6pm. fur- 
niture, camping eqp, record 
player, hot plate, much more. 


.Nikkormat FTN biack body with 


Nikor 50mm/1.4 lens $200 Soligor 
fens 200mm/3.5 $50 2%X3% 
Grafiex 101mm/4.5 Ektar lens 
flash gun 4 sheet film holders $80 
call Ed 492-5547 


Color TV Sony Trinitron 15 inch; 
new, w/warranty $323 Leave your 
name, no. for Ron at 491-3691 


MOVING! MUST SELL!! 
Beds, dressers, carpet, living rm 
kitchen set & more - Bargains!! 
Brookline 734-6397 


PROOF WAXER 
$100 OR BEST OFFER 
Schaefer 14°’ proof coater waxer 
used in paste-up, good condition 
call John 536-4960 


For sale - Bach ’’C’’ trumpet 
w/case 2% years old B flat lead 
pipe good condition have to sell 
quickly $200.00 Call 734-6057 


Two KLIPSCH Heresy studio 
monitor speaker cabs in excellent 
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condition, priced for quick sale: 
661-8839 or 893-9225. 


Seven string classic guitar tunes 
below low ’’E’’. Gd tone & ac- 
tion. Handmade, Rosewood. $350. 
Call Mark 734-0618. 


TAKAUMAR 105 LENS 
2 MAN MTN TENT 
Lens 1 yr old - like new excelit 
condition must sell also | yr tent 
self-supporting waterprf fly- 
porch 492-1527 keep trying 


MENTAL MIDGIT AT 

MIND MATH? 
Two (2) brand name electronic 
hand-size calculators. Battery 
operated or A.C. with memory, tf, - 
» x, div. functions. Originally 
$120, now only $80 - never used. 
Call Paul at 536-6760 or 536-5390 9- 
5. 


Beat inflation! Dual l215w/wb&c 
wk. old Shure M9I1ED cart $90 lyr 
old exclint cond Call Steve nites & 
week-end 327-1993 


Bass amp kustom 18’ speaker 
folded horn cabinet $400.00 332- 
3449 


Dressing table sofa with bed 
armchair desk call eve best offer 
661-0980 


Leaving town electric pottery 
wheel and electric kiln for sale 
call Steve 738-0564 


3 600X13 tires 1 mounted 6000 mi. 
fits Pinto, Vega etc. General bias 
belted 45 or best offer 492-8515 and 
radio for Pinto 


STEREO EQUIPMENT 
Some new, some with full 
warrantee-Dual 1218, PE 2040, 
Rect Rect mini lil, Rect X1IZ, 
Bose 901, Kenwood 7001, Kenwood 
7002, Kenwood 7070A, Scott 477, H- 
K 930. Call eves. 734-0955 for info. 
Will take best offers. 


Wurlitzer electric piano. Stage 
model 5 octaves. 1 year old mint 
condition $400 625-8573 


YAMAHA 350 
Cherry cond. 1971, used only 1 
season, 3000 miles, call eves. 734- 
0955 best offer-the bike that won 
all the awards 


Four used radial tires good condi- 
tion fits Sabb, etc. (165-15) $60.00 


call 868-1191 evenings 


USED FURNITURE 

All in good cond. Holly’wd bed 
with beautyrest mat. & box spr- 
ing, 2 Danish mod. chairs, 1 end 
table, red 9X12 rug, brown 36wd. 
10ft. Ig runner, kit. table & 4 
chairs padded, norge 5000 btu air 
cond. & more best offers. Call 783- 
0400 


COUNTRY ANTIQUES 
Country tables, dry sink, brass 
lamps, primitives, china. October 
Stone Antiques, Jady Hill, Exeter 
NH 603-772-2024 


MARTIN GUITAR 
D035 restored to new cond. beaut. 
tone-case list $615 will sell $325 
call (in So. NH) aft. 5pm 603-673- 
5627 


Ipr of Bose 901 spks. w/equalizer 
pd. $419.00 asking $300.00 to much 
for my new house call Al 846-6420 


Extr large beach towels dir from 
Factory Mystic Waste 30 Ship Ave 
Medford 


Twin Bed - 6 mos. old, mattress 
and box spring, $40. Call after 
6pm. 547-6860 


!! PORN TAPES !! 

Far out cassette tapes wilder than 
your wildest fantasies. Descend 
to low levels of degeneracy with 
these professionaly done tapes. 
Interesting Psych. Make $8 
checks out to R. Rroder box 6952 
Satate over 21 catalogue on re- 
quest. Warning—this stuff is the 
real McCoy—not meant for 
beginers or the faint of heart. 


Used paino - for sale reasonable - 
best offer. Call 738-7770 
(Evenings) keep trying. 


Kitchen table and 4 chairs good 
cond $20 Call Christine 277-9642. 


FRENCH FLUTE 
$80 negotiable. Call Collie 536- 
8481. 


Moving to Europe all in the house 
is for sale. Furnitures households 
rugs etc. Cheep good condition 
nice. Call 354-6061. 


Gibson Les Paul deluxe Ampeg 
VT22 with SRO speakers both like 
new 2 bell pa heads extension 
cabinet with 2-12’’ speakers. 332- 
7063 after 5:00pm. — 


Leaving Boston Tues selling 
everything | own except shoes and 
1 set of clothes. Stop over in Harv 
Sq. Call 547-3629. 


WATERBED 
Waterbed for sale. Frame- 
headboard and rising platform, 
heater included. Will move and 
assemble. Call 391-7403-$175.00. 


Grand piano ancient ornate and 
very beautiful semi playable very, 
cheap. 267-4781. Keep trying 
funkey easy to move in tune. 


FOR SALE BEAULIEU 
R16 w/ 12-120 angenieu lens 
w/auto lite meter accesories in- 
clude case 200’ magazine sync 
generator cable etc. $1500. Call 
Jim Cutman at 661-3900-661-0371. 


Sunn Colliseum lead amp and cab 
with 4 125. Rich 247-8813 rm 615 


couch-doublebed $40 354-7891. 


GIBSON ACOUSTIC 
Top of the line Gibson J-200 in sun- 
burst curly maple with gold trim, 
fauitiess case. List $765 Best offer 
over $500 Call Neil 628-4425 lunch 
and dinner time also telecaster 
$150. 


Dan Armstrong G string-gd. cond 
w/extra pickup $350Fender Dual 
showman amp $350; will sell head 
separate. Arthur 262-7027 


Ancient ig. urn, waterbed, city 
hall lamp fixture other select 
pieces honestly ask a price & itis 
yours. Best morn 254-4283. 


2 Vibrton Leslies $175 bth; silvton 
cab $30; philps org $190; Gibsn SG 
spec $250; precbs bssmn $200; 
precbs Dual Shomn cab $40; 
Ampeg bass cab $125; Dynacord 
Echo unit w/preamp $250; 2 Jensn 
pa horns $100; slingland snare 
$70; Bogan pa amp $50; class 
guitar $360; accordian $40; silv- 
ton $25 negotiabl. Arnie 484-1812. 


MONEY! 
Use an Antique Trolley Fare Box, 
Counts & Registers 25 cents, 10, 5 
and 1 cents, Restored, copper 
front $50, as is. Steel Front $35 


2 steel belted radial snow tires. 
Fit compact & sports cars. Like 
new. Ya price at $20 each. Call 
Diane at 868-1858 


QUALITY SHIT! 
Alpine & Gerry new, unused, hik- 


TRAYNOR — YBA —3 with spkr 
cab 8-10 inch spkrs lots of power 
great for guitar or bass $525 ask 
for Steve 731-5211) Brkine. 


STUDENT SPECIAL . 
5 cubic ft. refrigerator, fuil 
guarantee $75.00. Warrenda!l 
Appliance, 894-4546. 


IMITATION PERSIAN 
Orientals sizes 4x6, 6x9, 9x12, 
ABLE RUG CLEANERS 30 
Franklin St. Allston, Mass. Open 
Mon-Sat 8-5:30 Wed. and Fri til 9. 


WE BUY AND SELL USED 
CAMERAS, BRING IN YOUR 
EQUIPMENT TO TRADE OR FOR 
IMMEDIATE CASH. MASS 
CAMERA CENTER 709 
BOYLSTON ST. ALSO IN LYNN, 
STONEHAM & MANCHESTER, 
N.H. 


Red Carpet, foam-backed, 12x15 
Vacuum Pots & Pans reclining 
chair curtains CHEAP!!! Call 
924-1355 or Linda 495-4466. 


Leslie Model 147, good cond. Also, 
cable and pre-amp $350 or best 
offer (worth $750) Call Rick 353- 
6505 Keep trying. 


Fdr Tele. One of a kind, 7 years 
old, db!i cutaway, -humbuckings, 
NTL Finish, maple neck. $250. 
Call Don 232-8420 


2 Allmann Bros. tickets for sale 
Call 247-8132 Thurs (4/26) 9PM-1 
AM or 247-9422 Fri (4/27) 9 PMtol 


9 FT. BAMBOO POLES 
49 cents each 
Able Rug 30 Franklin St. 
Allston open Mon-Sat 8-5:30 Wed 
and Fri til 9 pm. 


TELEVISIONS 
Lowest prices in town. Most major 
brands avail. Contact Lew or Ken 
787-4073. 


BELT BUCKLES: in solid brass, 
eleven styles, leather shops and 
leather workers write for 
catalogue sheet, Hog Hollow 
Silver and Brass Works, Buckland 
Mass 01338 


THE CALCULATOR SHOP 


One-Stop 
Calculator Center 


TEXAS INSTRUMENTS SR-10 


x2, 1/X, EE 


electronic slide rule 


APF MARK V 


Fixed & floating decimal point, 


large display & keyboard 


Models to Choose 


From. 


BOWMAR MX-50 
+,-—, X, +, % key 


SHARP EL-801 
Mini-Mini +, —, X, + 
constant 


4119 COMMONWEALTH AVENUE 
PHONE 787-2323 


NEW ENGLAND WHOLESALE CALCULATOR CO 
Open Mon. thru Fri. 8:30 AM to 5 PM Sat. 10 to 2 


BOSTON 


cluding 51b. N.Y. Sirloin, 41b Lon- 
don Broil, 1 Ib. Blade Steak, only 
$14.95. The Butcher Shop at 
Regional Beef Co., 617 Concord 
Ave., Cambridge, next to Osaka 
Rest. 


Handmade guitars J.C. Boyce for 
info. Box 608 N. Falmouth Mass. 


Having trouble selling your 
musical equipment? Let us sell it 
for you! Call Griff 354-8870. 


STEREO COMPONENTS 
20-40 percent off list. All major 
brands avail. Also fine used 
equipment. Contact Ken or Lew at 
787-4073. 


ALEISTER CROWLEY'S 
OCCULT MASTERPIECE 
The Equinox, all 22 columes $220. 

Call 262-2497 Mon-Sat 11-6 


SCANDANAVIAN FURN 
Fine modern teak/roswood Scan- 
danavian furniture. Please call 
868-3463 


Wurlitzer Organ Model 4022D. Has 
built-in cassette & chord box. 1 
year old. $1000. Call 444-0916 


GREAT BARGAIN 
Framus bass, fine condition, fast 
neck. Call Greg 738-6752 nights 
after 20:00 Pm. 


USED FURNITURE 
We buy and sell used furniture at 
the lowest prices in town. Choose 
from our large selection of an- 
tiques plus oods and ends. Avenue 
Furniture Shop, 867 Dorchester 
Ave. 265-7100 anytime. 


DON’T BUY 

PAPER BAGS 
Quality printed plastic bags at 
low prices custom made or stock 
cuts available for ali types of 
business. For info send name & 
number to Box 5785 


B3 Hammond Organ & Lesie with 
reverb ex. cond. Call 438-2796 


Must sell 67 GTO $900, 3 F70-14 
tires $10 ea. TV $59, Record 
Player $50, AM/FM Radio $25, 
Book Case $12, 2 F70-14 Tires $12 


Wine-beer making equip quality 
brand almost new. Half Price. 
Leftover ingredients, capper. 
Must sell Jim eves 661-1057 


$75 Buys you a large wooden 
cabinet with Bookshelves plus a 
stereo that fits in it. Must sell 
fast. Call 498-4816 


1972 Hammond Pipe Piper 
Organ—original price $1100, ask- 
ing $700.00. Call after 8 pm, 762- 
4650 


Guitar and small amplifier, ask- 
ing $80.00 for both. Call after 8 pm 
762-4650 


Flute for sale: Silver Bundy Studt 
mod! exc condn, nd cash, regret 
must part with it. Call 864-6486 
8am or eves to 11 


Folding massage table. Like new. 
266-2459 


71 VW CAMPER 
Rebuilt engine about 15000 miles 
ago, pop-top roof, AM-FM radio, 
white. Call 1-369-5188 about $2525 


ing and camping equipment. Bags 
incl. 3 matched sets, tents (2-man 
to 6-man) some packs and parkas. 
Substantially below list price . 
Call 522-5253 keep trying 


Hammond C2 organ and Leslie 122 
organ and Leslie are both 
customized call 262-6354 or 284- 
3041 no base pedals 


Antique double brass bed best 
reason able offer will be accepted 
please call 738-7770 evenings ask 
for Karen. 


BYE-BYE BABY SALE! 
Sam is 2% and no longer needs: 
crib w/mattress, $20, wicker 


dresser, $20, stroller, $9, car seat, 


$4, bike seat, $5. 262-5392. 


Yamaha guitar FG300 6 yrs. old 
$125 Cail 661-0633. 


Airconditioner Bigs60 1968 Ford 
runs $150 Army down bag $25 8 
track tape player $20 lots in 
Wyoming $100 a piece call Bill 926- 
6183. 


Sony Cassette TC-127 Tape deck w 


teac an-50 Dolby $130, brown - 


cabinet refridge. $35, combi. 


AM. Ask for Bill. 


Fender Tel w strat PU clean pure 
funky $250 or BO Plush 18” reflex 
cab w 168W hd strong sound & 
sturdy. $600 or BO 277-4878 Jon 


GIBSON STEREO 355 
Gibson Stereo ES355 red with 
ebony neck. $575.00 About 12 yrs. 
old. Call Dean, Worcester 791-4672 


Twin bed + dresser must go! Bed 
avail May 7, $15. Dresser 


_w/mirror avail. now, $20. Both in 
good shape, 354-6942, 9:30-11 PM. 


“A BETTE MIDLER FUR 
Stone Marten Fur Wrap. Popular 
in the 30’s & 40’s 4 full skins ex- 
cellent cond. Call after 6:30 P.M. 
484-7484. 


3 ROOMS OF 
QUALITY FURNITURE 
CONSISTING of a hi-fi stereo set, 
console model: one 7 piece 
bedroom set, beautiful 7 piece liv- 
ing room set, 5 piece kitchen set, 
includes: tables and lamps, all 
new complete for $588. Credit 
terms available. ROYAL 
SLUMBER SHOP, 1627 Hancock 
St., Quincy. Open nights to 9 p.m. 

and Saturdays to 5 p.m. 


SLIGHTLY USED RUGS 
All sizes & colors Able Rug 
Cleaners 30 Franklin St. Allston 
Open Mon-Sat. 8-5:30 Wed. and 
Fri. til 9 p.m. 


VOLVO OWNERS 
Limited supply of 600x15 semper 
it snow tire at 50% savings. Call 
924-1680. 


Furniture bought and sold and 
rented EL4-8723 EL4-8524. 


UNCLAIMED RUGS all sizes and 
colors Able Rug Cleaners 30 
Franklin St. Allston open Mon-Sat 
8-5:30 Wed and Fri til 9 pm. 


Pianos for sale- no junk — Rebuilt 
uprights-grands — 734-7174. 


RUGS NEVER USED 9x12, 20; 
12x15, $39; pads.$10; orientals 
$35, drapes $3, spread $4 296-2880, 
961-4529. 


RYA RUGS 
Discount Prices 
Able Rug Cleaners 20 Franklin St. 
Allston open Mon-Sat. 8-5:30 Wed 
and Fri til 9 pm. 


SPECIAL! 10 Ib Steak Bundle in- 


SCHOLL’S SANDALS 
Original exercise sandals male & 
female sizes & styles. Buy now at 
the LOW DISCOUNT PRICE OF 
$8.88 a pair at Ligget Rexall 
Drugs 375 Washington St. down- 
town Boston just across from 
Filene’s. 


URETHANE FOAM 
Discount Prices 
For mattresses, bunks, benches, 
seats. Able Rug Cleaners, 20 
Franklin St., Allston, open Mon- 
Sat. 8-5:30 Wed. and Fri. til 9 pm. 


We sell inexpensive used fur- 
niture. Call us first. POT LUCK 
876-9752. 


Estimates fine int & ext ptg also 
1966 Plymouth Valiant will take 
any decent offer but hurry 268- 
1950 mornings 


BARITONE SAX 
Player needed for horn section of 
rhythm & blues band. Also trujpet 
or alto sax wanted. Transporta- 
tion a must 791-4672 we are a 
steady working band from work. 
So gigs guaranteed. 


SWING GUITAR WANTED 
For 1940ish group w vocalist and 
horns must know standards and 
Freddie Greene - Diango bag call 
Robert 354-6934 


Bass player and drummer needed 
for working group only serious 
full time minded people need rep- 
ly 965-0561 or 965-4575 


4CHANNEL MIKE MIXER 
Better than any you‘ve seen or us- 
ed. Low price. No-risk 10 day trial. 
Write for literature to Concept BU 
Station, Box 354 Boston 02215 
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Drummer seeks gig with working 
band. Have experience fully out- 
fitted and transportation. Don't 
be shy call Bob 344-3076 eve 


An exp keyboard man & or lead 
voc for est brass rock group call 
Joe 322-8114 or Paul 324-3521 Call 
Now WE have gigs. 


Orummer wanted rock over 21 es- 
tablished band works Aug 2 nts wk 
rehearsal must have own trans. 
Call Bill 4493458 - 


Drummer very serious about work 
in a club gig have trans and no 
hangs please ask for Rob at five to 
six at 782-2175 


Bass player wanted have equip 
trans call Mike 484-4330 aft 6 pm 


The Thomas A White group seeks 
serious musician: singer-bassist 
or singer-guitarist. Voice must be 
of very high quality in tone, 
range, & pitch. Prefer high 
natural tenor. 267-3858 


Keyboard - guitarist needed for 
Comm. Rock group full time, 
serious good equip a must vocal & 
trans helpful 464-1812 Walt 12-2 


MUSICIANS — ALL instruments, 
acoustical & electric, all types of 
music — Auditions are being held 
for the formation and promotion 
of musical groups Call 623-1230. 


GYRO GEARLOOSE — Rock amps 
repaired in one day, work 
guaranteed. Please call 731-9629 
persistently. Thank you. 


Looking for master tapes and 
demonstrators from tocal and 
National Artists Minuteman 
Records. PO Box 119 Woburn, 
Mass. 01801. 


Att: band gugs, groups, and 

vocals. PROMO TAPES 

RECORDS cut live. - 
Call 623-1230 


Having trouble selling your 
musical equipment & Let us sell it 
for you. Call GRIFF 354-8870. 


AMPS REPAIRED 
Fast and cheap—work guaranteed 
354-5445, 738-7934 


Piano player wanted for rock, full 
time. Equip. 232-0428 morns 
Trombonist wanted for rock full 
time serious 232-0428 morns. 


Guitarist needed. Must play both 
rhythm and lead; must sing and 
do steps. For comm. gig. Call 
David 926-4062 days 


Female lead vocalist needed. 
Must have good stage presence! 
For comm. gig. Should dance gd. 
Call David 926-4062 days 


Bassist-vocalist seeks gig, 10 yrs. 
exp. playing, singing and dan- 
cing. Exc. equip. trans. prof. only 
Call David 926-4062 days 


NEW TO BOSTON AREA 
Well-seasoned energy-bliues 
singer-guitarist looking for 
knowledgeable and determined 
musicians, 25-plus age group, to 
form top-quality Boston-based 
working band, and to satisfy con- 
tractural agreements. You must 
be willing to learn tight 
arrangements, rehearse 4 to 8 
wks, and have no hang-ups about 
making money. Auditioning 
drummers, bassists, guitarists 
and keyboarders. Serious cats on- 
ly, fine opportunity. Call Baby 
Dave after 10 AM, 261-8988 


Ex Piano-Sax Player-Arranger 
desires gigs. Can play any style 
and sing back up vocals. Has own 
equip. Call Lenn 254-6108 


Sax-flute looking for steady work- 
serious musician with local and 
road experience call 401-942-0666 


Keyboard man (pre. organ-piano) 
needed by rock band into originals 
and necessary gig material Eng. 
Rock Steve 762-3045 


Pianist and percussionist wanted. 
Move to S. Vermont and play in 
tasteful oldies and C&W band. 
Call 802-867-5569(Mark) or 802- 
824-6776(Randy) 


Seeking pro bassist 522-0456 


FEMALE VOCALIST 
Wanted by band w/material and 
gigs. Must be able to work this 
summer. Commercial Jazz & Rock 
Kim 498-6922 or Peter 498-6095 


Guitarist to play original 
material call 661-0633 


keyboard ‘wanted for jazz rock 
orig. be fuckin 
serious. Call Jon 868-7553 


Lyrics wanted for commercial 
venture w prolific songwriter. 
Object: songs f6 sell to recoring 
artist s. Gabriel 783-5158 


Harmonica player looking for 
mature tasteful blues band or peo- 
ple to jam with. Call Tom 288-4648 


TIME FOR WAX YET? 
Any one considering cutting an 
album or a demo should get down 
to the Workshop Studio for the 
SPRING RECORD SPECIALS: 
Superb sound and production 
quality, and expert art and prin- 
ting departments, all in fantastic 
bargain packages you can’t afford 


to miss: 661-8839 or 893-9225. 


house + Qargigitin West Concord. 
Own rooms, G8 necessity $75 per 
person including utilities call 
eves 369-6725 


Studio space and bedroom in 
house for artists or craftsmen 101 
Walden Street Cambridge near 
Porter Square or 491-0985 


INSTRUCTION 


CARAVAN THEATRE 
Acting workshop given by Stan 
Edeison, director at Caravan, 
Tues nites 8-10 pm. Starts May 8, 
861-8737 eves. 


Life drawing sculpture hand- 
building. All levels. 254-3457 


DRUMMER: Wants to be part of 
(or put together) original music 
band. Am into tasteful rock, 100% 
serious and dedicated. Have new 
set of Fibes. Call Steve (603) 673- 
4895 and we'll talk. 


Gibson, Fender & other elec 
guitars; Amps of all kinds; Gib- 
son, Guild & other Acoustic 
guitars THE INSTRUMENT 
EXCHANGE 876-8997. 


Fiutes, Selmer & other saxs, 
clarinets THE INSTRUMENT 
EXCHANGE 876-8997. 


M 24 presently working as a con- 
servationist in Sudbury wishes to 
find some peacelovin folk out that 
way who have a house with some 
land and want someone to share 
the joys of living and expenses. | 
gravitate towards Eastern Arts, 
Dance, Massage, Natural Cook- 
ing, Photography. Areas like Har- 
vard, Stow, etc. Call Bob 734-7910 


Jam Plain 11 room Victorian 2 
baths garage, quiet street 20 mins 
from Pru 522-6424 David 


MEDFORD SQ MANSION 


6 bedroom, 14 rm house seeks — 


female or couple. Ready for oc- 
cupancy May Ist. Rent $80-90 
each. Call 391-9186 for address. 


HOUSE WANTED 
Responsible group looking for 
house w/land not more than 30 min 
from Bos. Call 787-2080 


Rural bliss available for couple 
now til Sept in Marshfield coop. 
$62 each monthly & weekly bills. 
Big room - ocean winds, 7 humans. 
Commute to Boston. Call 1-837- 
2073 evenings. HURRY—we need 
you! 


Newton Centre-extra large base- 
ment room share utilities, park- 
ing, big yard, $80, 969-3681 


ig rm for rent in Beacon St. family 
home shared bath & kitchen in 
Brookline on MBTA call Phoebe 
738-5560 after 7 p.m. 


Couple looking for easy going 
friendly people to share 5 
bedroom house in Brighton has to 
be seen for info call Pat 523-2113 
10-3 7825403 7 - midnite 


Falmouth Heights 20 members 5 
month lease 25-35 age group M&F 
profession types $250 call Daveor 
Jack 329-5965 after 6pm 


Unbelievable barn conversion 
10000 ft of floor space shops 
studios 4 br 4 bath custom carpen- 
try asking 115000 1-948-3904 


Ambhrst area beautfl furn modn 
country house w view of mntsfmly 
prfd $300 a month 413-367-9506 


Air conditioned house to share for 
single student or young 
professional in Chestnut Hill, 
Newton. ‘Call 965-2872 anytime 


Large house (6 bed +) outside 
Boston Center sought by stable 
extended family-group with good 
income. Call 484-1207 


HSE: 13 rms, 4k, 2b, p/window 
loft, Dorch $325. Avail now for 
best offer 


HSE: 13 rms, 4k, 2b, p/window 
loft, Dorch. $325. - HSE: 14 rms, 
1k, 2b, Rox. $325. avail now for 
best offer 287-1332 


Spacious Medford coop 2 room 
suite for 2/1 room for 1/share 
meals garden dog cat phone 395- 
1918, 395-2654 


Looking for violin/viola player 
into Ponty/John Cale who can sing 
or play sec inst. such as 
keyboards/reeds Jim 261-1966. 


ANYBODY LIKE YES?? 
Orummer with ability and ex- 
perience and wants more of both. 
is desperately looking for band 
rock blues 543-2619 Leave 
Message! 


Experienced lead singer seeks 
hard rock band. i‘m into 
Zeppellin, Free Aerosmith, Slade, 
etc. ( (Have originals aiso.) Con- 
tact Gary at 332-3559. Can arrange 
for gigs. x 


Creative exp. guitarist or 


Rare find! Warm, frndly people 
(2M 1 F) seek sincere stable F 22+ 
student or working to share ige 
restored colonial in Harvard Mass 
w/50A, frpl, pool & many extrs 
tike warmth and character. Help 
make our house a home! 1-456-8589 
eves pref 


HOUSE & 14 ACRES 


Lovely 8 rm hse circa 180@0n NH 


border below Fitzwilliam NH 1 mi 
to swim & boat lake. 2000 ft road 
frontage $30,000 Call 262-1474 nts, 
727-8270 days 

Coop house grad students seek 5th 
immed. Brattie-Fresh Pond area 
with quiet & trees. Large sunny 
room $98 call 491-1274 


Needed 2 friendly people to share 


French young lady with teaching 
experience would-give conversa- 
tion classes any level. Call 628- 
3157. Also translation work. 


Tennis-former college ex- 
perienced instructor, all levels, 
pvt & groups. Bob 353-5689 


BLUES ROCK JAZZ 
PIANO 
Taught by a working pro. Also 
theory, reading. All levels, 
beginner to advanced. Call Lee, 
227-3479 9-12 am, 4-6 pm. 


JAZZ AND POP PIANO 
and comp. taught by B.U. gradin 
Back Bay. Working pro has room 
for few more students. Reas. 
rates. Call Tom 267-2384 


For DECISIONS, see Aardvarks. 


GUITAR LESSONS! Classical, 
folk, popular, theory & improvisa- 
tion too! Patient teacher with 5 
yrs exp. Richard Perrin 868-4841 


High Blood Pressure Sufferers! 
Bio-Feedback Training. Call The 
Institute for Psychoenergetics, 
653-6022 


ANNOUNCING! MAY 1 

DANCE THEATER OF BOSTON 
Professional classes in Ballet 
Mod Jazz Primitive Spanish Tap. 
Adult eve. classes beg.-int.-adv. 
special child classes under the ar- 
tistic direction of Sonja van Beers 
and Billy Wilson (Chor. of T.V. 
Show ‘‘ZOOM’’). Tel. 423-9725 


PIANO LESSONS 
Studies in jazz improvization, 
theory, voicing, etc. Bill Evans- 
Bach-Beatiles-others studied. Ex- 
per. teacher-player with an 
organized method. Cost 5$ per 
lesson. Contact Gene: 492-2150 


CLASSICAL BALLET 
Classes for children and adults at 
Boston Center for the Arts. 
Teacher Nancy Zachry. For info 
call 723-3990 


Accomplished trombone player 
wishes to exchange lessons on 


same for tutoring in Spanish. 


Native of Latin American 
preferred. Write Box 6982. 


ACTINV WORKSHOP 
Improvisation, beginning acting 
Monday nights 8-10 start 4/23 led 
by David Klein. At Caravan 1555 
Mass. Ave. Camb. 354-4097 


Speak French priv. less. 350/hr 
unique audio-visual method yng 
prof cpl rec to US 536-9479 


BEG-ADV LESSONS IN 
foik guit trumpet voice piano 
classical, pop styles composit by 
exp teacher writer performr call 
J Oestereich 666-0727 eve 


Tennis lessons former capt of 
college team cal! Jon 354-2683 


Piano lessons taking beginning 
and intermed students 
enthusiastic improv blues rock 
jazz 

Andy 783-2436 


Mime: movement analysis, il- 
lusionary mime, masques, 
clowns, commedia dell arte. Call 
the School of Contemporary Music 
734-7174 


BE A PROFESSIONAL 
BARTENDER 
_ FULL OR PART TIME COURSE 
Men and women — one week day 
or two week evening classes. Job 
assistance. Payment plan 
available. Call for brochure. 
PROFESSIONAL BARTENDERS 
SCHOOL 


739 Boylston 261-5453 


Electronic Music is taught at 
BEEP Workshops. Call 731-3785. 


PROF. BELLY DANCING 
Classes at Miller Dance Studios 15 
Winter St., Cambridge 24 hr. ans. 
serv. 876-5970. 


School of Contemporary Msvic is 
offering instruction in piano tun- 
ing and repair. Cali 734-7174. 


NEW MUSIC SCHOOL with new 
ideas for instruction of all 
musical instruments, harmony, 
theory and arranging. Call 623- 
1230. 


MUDFLAT 

MUDFLAT 

MUDFLAT 

MUDFLAT 
MUDFLAT Pottery classes 196 
B‘wav Camb. 354-9626. 


School of Contemporary Music 
striving to build a new way — jazz, 
rock, classical, folk, blues, full- 
parttime study. Monthly enroll- 
ment, Prof diploma, approved for 
vets. Jeffrey D. Furst, Director 
2001 Beacon St., Brookline. 734- 
7174. 


SCUBA CLASSES. Weekday 
evenings, National Certification. 
Indoor olympic size pool, all 
equipment supplied, inquire: 
NEW ENGLAND DIVERS, Tozer 
Rd., Beverly, Mass. 01915. 922- 
6951. 


Ragtime guitar and banjo instruc- 
tion. All folk styles. ‘‘Ragtime’’ 
Etlot Kenin 738-4729. 


Raise your kundalini every Tue. 
with Rudranandas techniques. 
7:30 Tées evenings First Unit. 
Church, Boston 665-4898 for info. 


POTTERY CLASSES 
Small groups, adults or kids, 
FREE practice time. 332-3442, 
861-1161 


—-BELLY DANCE-— 
—-BELLY DANCE—— 
Isis Revan Academy. Authen- 
tic—Pros! Camb., Quincy, Roslin- 
dale, 325-2775 


Upholstry 70 Milton St., Dedham 
Mass., 326-4020 


SEMI-DRIVERS NEEDED 
Local companys need Certified 
Semi-Orivers. Earn $300-$400 per 
week. No experience necessary, 
will train. For application call 
317-637-1134, or write Rapidway 
Systems. 5140 S. Madison Ave. 
Suite 4 Indianapolis, Indiana. 
46227 


For DECISIONS, see Aardvarks. 


CERTIFIED SEMI-DRIVERS 
Earn $250-$375 per week after 
short period of certification. No 
experience necessary! Will train! 
Placement guaranteed. Call 317- 
632-3326 or write Trailmasters 
5140 S. Madison Ave. Suite .5 In- 
dianapolis, indiana 46227. 


DANCERS 

Exclusive licensed private clubin 
Wheeling, West Virginia now hir- 
ing. NO MIXING. Exp. not necess. 
Girls over 18 w/dance ability 
accepted. Top takehome pay plus 
tips. Living quarters furnished. 
Transportation paid if needed. 
Call William Carlise, (304) 232- 
7481 between 5-6 or after 9pm. 
Club Tower Wheeling, W. Va. 
nightly 1217 Main Street 26003 


PROJECT, INC. 
Workshops in children’s art, 
ceramics, puppetry & weaving. 
Adult art: painting, drawing, life 
model, silk screen, weaving, 
ceramics: wheeltrowing, hand- 
building, raku & low fire. Begins 
May 7. Register now. PROJECT, 
141 Huron Ave Camb. 491-0187 


LEARN ENG. OR SPAN. 

AS A 2ND LANGUAGE 
Eng. M-T-TH: 10-11:30AM; even- 
ing Eng. & Span. M.&W.; 7:30 - 
9PM. International instititute 287 
Comm Ave Boston 536-1081 


Open House Wednesday at 7:45pm 
Short meditation (we instruct) 
tapes, falks. Refreshments. $1 
donation. Boston Dharmadhatu, 
Ven. Chogyam Trungpa Dir., 48 
Charles St. Boston 523-8695 eves. 


CLASSIC GUITAR 
Private lessons with Andrew 
Caponigro .Concert Artist and 
Author.. Beginners welcome. Call 
969-8642 


ACTORS: PREPARE FOR STOCK 
WITH SINGING LESSONS. RUTH 
536-3081 


Highly trained teacher of flute 
and sax 566-3313 


JR. ACCT. $165+ 
Prefer business exp., but not 
necessary. Small Boston firm 
with excel. growth potential. Call 
262-1900 Christo and Co. 


JR. SECY. $125-$140 
Fresh school grad or up to six 
mos. exp. with good skills. 
Liberal office near MBTA in 
Boston. Call 262-1900 Miss 
Peronnel ‘ 


Part time sec’y needed for after- 
noon office work, incl. typing, 
phone answering & appointment 
scheduling. Must be intelligent, 
organized, and personable, and 
preferably have an interest in 
music and the music business. 
661-8839 mornings and evenings. 


Female part-time secretary 
researcher production assistant 
for feature film about girl dying 
or leukemia. Some typing re- 
quired. Shorthand helpful. Call 
296-0790 12 noon - 9 PM only’ 


JOB IN HARVARD SQ. 
Person to work full time in copy 
center making local deliveries 
and helping out in store must have 
own car for occas. Trip to outer- 
most Camb nice at mos and good 
pay. Call Mary at 354-9695, 9-3. 


Bluegrass 5-string banjo lessons. 
10 yrs prof. experience, here and 
in N. Carolina, specializing in 
bluegrass and related music. Call 
Clyde Franklin at 5275848 after 6 
pm ; 


CONVERSATIONAL 
SPANISH AND ITALIAN 
Avellani School of Modern 
Languages 215 Hanover St. Boston 
Tels 776-4358 623-0197 All Levels 


Study piano with professional 
blues, rock, jazz, classical and 
pop. Also songwriting, arranging 
theory. Reasonable. 666-2166 


Advanced Folk Guitar Lessons. 
Bring in any record and I‘Il show 
you how! Also patient, organized 
instruction for beginners. 
Berklee grad, also teaches you 
blues, rock, etc. Gabriel 783-5158 


PAUL FRIED FLUTIST 

OF THE BOSTON SYM 
phony Orch. is now accepting a 
limited number of diligent ad- 
vanced flute students. Call 262- 
1865 


JOB OPS 


Full and part time positions 
available. Must have neat 
appearance. Apply after 2pm 
Friendly ice Cream 207 Cam- 
bridge St. Charles River Plaza 
Boston 


. GOOD KARMA 

THE transition from college tothe 
business world doesn’t have to be 
a negative experience. But if 
you’re fed up with the people who 
are trying to hustie you into just 
any old job, we can help you. And 
if you want to do something rele- 
vant with your degree — and your 
life — than we’d better get 
together and talk. We’re not an 
employment agency, butinsteada 
career development research 
team. We want to know where 
you’re at. We’re at: 

KARMA RESEARCH, INC. 
636 Beacon Street 
Boston, Mass. 02215 
617-267-8835 


RECENT 
COLLEGE GRADS 
$150-$200 
Position available for indépen- 
dent, thinking, aggressive in- 
dividuals who are interested in 
dealing with people. The job con- 
sists of inside telephone work, 
testing, interviewing and 
prescreening candidates. For 
more information, please contact 
Carol Norton at 542-5000. 


FULL TIME 
PART TIME 
Wood refinisher apply to Bristol 


Full Time parts and part or full 
time bookeeping help needed app- 
ly in person Honda 916 Comm Ave 
Boston 


BACK BAY ‘ 

Small informal office needs full or 
part-time worker for varied 
responsibilities. Flexible 
schedule permitted. Must have 40 
w.p.m. typing, H.S. diploma, good 
personal references. 
WRITEWELL CO., 108 Mass. Ave. 
(over Auditorium MTA Station), 
Boston. 


LEGAL RECEP. 
Good personality and good typing. 
Will receive clients and make 
appts. Some typing. Call 262-1900 
MISS PERSONNEL 


PERSONNEL TRAINEE 
Meet people in small liberal office 
and make money 262-9588 


TEMPORARIES 
TYPISTS 
$2.50 to $3.25 
DOT GIRLS 
101 Tremont St., 423-1660 


MASSEUSES WANTED. 
For Cambridge mens health club. 
No experience needed. Earn while 
you learn. Only women of good 
appearance and character over 21 
yrs. High earnings. Mr. Ford 491- 
9023 


SHAKLEE Distributors wanted 
exc pt time call Don 536-7583 
GIRLS: Massuese job open to girl 
with car. Exp or can train call 
Fred at 266-2407 for appt. 


Silversmith needs 1 serious ap- 
prentice 20 hr/wk arranged btwn 
2PM-11PM Mon-Fri Call 325-6400 
days, 449-3131 eves. 


Prof. photographer will train one 
serious apprentice no exp necc. 20 
hrs/wk eves call 449-3131 


WANT TO MAKE $6/HR 
Buy my pt time window cleaning 
business flex hrs exc for students 
Ed Weinberger 253-3161 


College dropout long hours with 
liberal company salary long hair 
ok 267-4410 


STEADY VARIED WORK 
in small growing company for in- 


telligent mechanically inclined 


guys who want to be part of 
something. Where steady and 
good effort is recognized. 2.75 to 
start, 3 per hour in 3 mos. 40 hr 
min. Call 244-8686 in Newton nr 
Watertown Square 


intelli reliable career minded- 
socially concerned but realist 
persons to learn and work in al! 
aspects real estate call now open 
eve and Sun Sat 547-8500 
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Desperately need intell aggres 
but warm person, able and willing 
to follow exact directions for 1 
month then wk into highly resp 
adm pos 547-8500 $Negot open Sun 
& eve 


CHILD CARE WORKER 
Temporary to assist in care of 
small group of young children, 
Tues-Fri, 9-12:30, $1.85/hr 536- 
5651, ext 11 


Salesman wanted longhair ok 
Long hours with liberal company 
salary 267-4410 


Wanted: college students or HS 
grads F for it housekeeping duties 
& personal.care of 77 yr old man. 
Hrs. 6-8:30 pm; $2.50 hr. For ap- 
pointment call 547-2508 6-8:30 pm 
or 8-10 a.m. 


ECOLOGY ACTIVISTS 
Needed to staff Metropolitan 
ecology action group. Qualified 
applicants to assist in education, 
community programs and fund- 
raising. $2.50-3.50 per hr. 723- 
4699, after 9 A.M. 


SUMMER AT CAPE 
Yg woman ft companion to older 
woman with multiple sclerosis in 
wellfleet artist desirable It hs 
rm/bd small salary must be 
responsible no drugs May 1- Labor 
Day box 6970 


NIGHT COUNSELORS 


To supervise halfway house for | 


exoffenders in nite & wkend hrs 
good training opportunity 20 
hrs/$15 wk call Diane 261-1864 


Puppeteers assts (2) Mature attr 
tallish semi square F artistic help 
create & perform boston & new 
england. Enjoy people children 
esp Piccolo Puppet Productions, 
PO BOX 9173 boston 02114 


$300 WK DAILY PAY 

CAR NECY PT AVAIL 
We offer 1. National products 2. 
all cash sales 3. no paperwork 4. 
no investment 5. management 
possibilities This is a low ticket 
item you wouldn’t believe! A good 
second line item for sales crew 
managers retails for $19.95 call 
Mr. White 282-0800 


LABOR 
DAILY JOBS — DAILY PAY 
No skills needed for light labor, 
packing, shipping, etc. 
UNIFORCE TEMPS. 43 Winter St. 


426-8955 


FURNITURE REFINISHER 
Experienced refinisher & han- 
dyman needed immediately. Full 


time only. Salary commensurate 


with experience Call 284-8638. 


Wanted a gay, swinging chick or 
couple for housekeeper and com- 
panion, etc. to slightly han- 
dicapped male. Will give free 
board, room, bread, and car. Call 
anytime 783-4147 any age. 


THE NEWTON TIMES needs 
hawkers cal! 965-0122 for more in- 
fo. 


LPN‘S 
Join exceptionally progressive 
young nursing team, top salary 
with full line of benefits, 7-3 & 3-11 
shifts open, Call Prospect Street 
Nursing Home, Cambridge, 491- 
6363. 


RECEPTIONIST 
Full Time. Exciting, young com- 
pany needs great personable girl. 
Top shelf, top bread. Contact Rick 
Felt at 542-9000. 


NEED MONEY? 
Earn it when & where you want! 
As a temporary you decide! 
We need typists-secys. — clerks- 
etc. Uniforce Temporaries 43 
Winter St Bos 426-8955. 


RENTALS 
Experienced rental broker for ac- 
tive Brighton Real Estate Office 
with many exclusive listings. Call 
Avenue Assoc. 566-2444. 


R.N. DIRECTOR OF ‘NURSING 
Who is interested in progressive 
approach to geriatric & rehab. 
care. Modern 100 bed skilled nur- 
sing facility looking for energetic 
individual w/skills in personnel 
approach to patient care. BS 
preferred but will consider 
others. Call or apply in person 
Mon.-Fri. 10am-6pm. Ask for Mr. 
Osterwall or Mr. Boyd, 491-6362. 
PROSPECT ST NURSING HOME 
195 Prospect Street, Cambridge. 


‘ 


BABYSITTER 
Or mothers help; two children 5 
and 8; academic family, Newton; 
live-in possibility with own room, 
bath. Call 332-6222 after 6 


Wanted person with demonstrated 
skills as plumber /carpenter to 
renovate apt while living in same 
rent free 267-4760 


The Fitzgerald community school 
is looking for volunteers to work 
with community groups of all ages 
in such areas as arts ‘n crafts, 
dance, and sports. Call 547-2332 


Nursery School teacher in Sept. 
min lyr exper. Relate well tokids 
resume Village School 112 Ran- 
doliph Ave Milton Mass 02136 


Dancers wanted - no exp nec. -_ 


girls earn while you learn. Call 
426-0007 


Secure position for young GWM to 
manage ig Boston apt room, 
board, expenses, small salary. To 
do cleaning, laundry, marketing 
etc. box 6726 


Older models wanted F CO18922 


Masseuse wanted 801-8922 


Director — teacher after school 
learning center for children ages 
5-12 prefer exp teacher 30 hr wk 
please send resume box no 6915 


Cambridge hotline needs 
volunteers minimum commitment 
thru summer call 876-4575 after 
2pm daily ' 


PRETZLE VENDING 
Full or part time help wanted 
Pretzie vending -— good money 
opp. Call 566-3177 9am-5pm Mon- 
Fri 


How to earn at home addressing 
envelopes. $800.00 Monthly Possi- 
ble. Descriptive Literature 25 
cents — stamped addressed 
envelope. Danzig Box 255A - 60T 
Brookline NY 11218 


BUSINESS OPPORTUNITY 
Looking for a partner? (Ms. Mr. 
Mrs.) in order to eventually per- 
mit my retirement. Prestigious 
going fabric business known inthe 
industry fifty years. Enjoy ex- 
clusive arrangement some impor- 
tant lines. Terms eased according 
to qualifications — fabric 
background — maturity — 
charisma — enthusiasm — finan- 
cial responsibility. Box 6929 


SUMMER JOBS 
AU-PAIR GIRLS (mother’s 
helpers) needed. Have fun, leari 
about people and get paid for it. 
Summer live-in positions now 
available on Cape and around 
Boston. Call University Home 
Services 449-3590 


DANCERS 

Exclusive, licensed, Private Club 
in Wheeling, W. Va., now hiring. 
NO MIXING. Experience not 
necessary. Girls over 18 with 
Dance Ability acccepted. Top 
take-home pay, plus tips. Living 
quarters furnished. Transporta- 
tion paid if needed. Call - Wm. 
Carlisle -a/c 304-232-7481 between 
5 and 6 or after 9 nitely. CLUB 
TOWER, WHEELING, W. VA. 


SEMI-DRIVERS NEEDED 
Local companies need Certified 
Semi-Drivers. Earn $300-$400 per 
week. No experience necessary, 
will train. For application call 
317-637-1134, or write Rapidway 
Systems, 5140 S. Madison Ave., 
Suite 4, Indianapolis, Indiana 
46227 


Part time office chick no typing 
jeans OK, 57 Harvard Avenue, 
Allston, 254-7099 after 11 AMonly. 


RESUMES OFFSET PRINTED 
100 copies $3 with this ad 
COPY COP 845 Boylston opp the 
Pru. 
Dial C-O-P-Y-C-O-P 


The term Male and Female are 
used for the convenience of the 
reader. Sex discrimination is il- 
legal unless a bona fide occup- 
tional qualifiation is stated. 


CHALLENGE! 
Do you really want work No fluff 
offs Interviewing-pollsters phone 
/ field Car help st $2 Give phone 
Box 6954 


WANTED GO-GO GIRLS 
DAYS OR NIGHTS 
Apply Intermission Lounge 689 
Washington St. Boston. Full or 
part-time. See Bruno Balliro 


BASS GUITAR DRUMS 
KEYBOARD PLAYERS 
Good experience soul R and B 
European engagements. Brand 
new instruments Write or call 
Joseph Bisso 6 Bellvista Road 
Brighton MA 02146 Phone 232-0732 


Secretarial position for small ad- 
vanced computer group in Cam- 
bridge. Initiative and use of com- 
puter termainal expected. Com- 
puter experience and short-hand 
not required. Many benefits. 
Interesting work with affable 
group. Send resumes to Box 6928 


COUNSELORS — DAY CAMP 
Male or female experienced over 
21, with car full 10 weeks; work 
with 6-7 year olds. Salary $70-$90 
per wk. Camp Fun, Malden, 324- 
0350 


AIDE NEEDED FOR PARTIALLY 
PARALYZED HARVARD 
MEDICAL STUDENT. LIVING 
ARRANGEMENT POSSIBLE. 
DORMITORY EXCELLENT 
SALARY. 738-5351 


ATTR FEMALE NEEDED 
Handsome gay white male seeks 
attractive only female under thir- 
ty to teach me what | have been 
missing Good money but should be 
sincere. Send descr and tel. no. to 
Phoenix Box 6944 


CUSTOMER SERVICE 
Our client co. needs a glib & per- 
sonable indiv. to work in customer 
service dept. Light typing some 
figure ability nec. L & L 227-4130 
Fee paid. 


Lic. electrician 776-5290 


Interior painting tow rates 
reliable work call 787-9756 . 


ACME PAINTERS 
interior & exterior painting. Good 
work need not burn a hole in your 
wallet. Responsive too. Call Moe 
after 6 445-2309 


My Spanish friend is coming tothe 
USA this summer and needs work. 
He will not have working papers. 
Call Mitch 267-2383 


TYPING & STENO 
60¢/pg papers, $1.50/pg resumes, 
steno $4.00/hr 738-7934 


does repairs and renovetions at 


Walrus. Carpenters 
low rates 427-8731. 


Carpentry — rough & finish fair 
prices Professional work com- 
plete remodeling —. ceiling — 
decks — references — Robert 891- 
5549. 


CARPENTRY, SIDING 
Porches, gutters, roofing & finish 
work. Interior & exterior paint 
ceramic tile, custom bookcases 
remodel entire buildings. Ref. 
ins. call Gaumer const. 646-9297. 


Attics and cellars cleaned 
painted, trucks avail. 5478984 or 
723-4769. 


Last minute moving call Bob at 
427-5877 also couches and frig 


EZ MOVING 
Reasonable, dependable 876-9752 
evenings 776-2559 or 547-9354. 


TEODY BEAR TRUCKERS 
24 Hr. srvc 628-3415 924-4926 


haired men with moustaches No 
Shore no phonies or Freaks photo 
helpful Box no 6775 


Lenely, GWM 27 seeking com... 
panionship with another GWM age 
18-27 Send photo & info to get in 
touch Will answer all letters. Box 
6739 


I’m back 2 men and truck 4 yrs 
exp. $12.00 hourly 648-6190 Steve 


Two men truck $15 hr. 491-2384 


MOVE IT 
Two very able men and supervan 
to truck your truckables. 
Reasonable, dependable, fast Call 
Mike 547-9037 


Two able bodied men to truck your 
truckables. Have supervan and 
wagon. $15.00 hr. 547-9037. 


We'll do it! Right. 547-1747 


Man & van & care $5/hr. 354-5242 


FOSTER FAMILY MOVERS - est. 
by the job. Reliable. Ed 284-3551 


MOVER’S UNLTD. 
We'll move your tthing! 
442-0421, anytime! 


SUNSHINE MOVERS 254-0390 


B.A.B. MOVERS 
We are there when you need us. 
Call 731-8898 after 7, or 783-2675 
anytime. 


CANTERBURY TRUCKIN 
LOW RATES-GOOD SERVICE. 
628-3188 


SUNSHINE MOVERS 354-5361 


GRAPHIC DESIGN STUDIO — 
logos, illus., layout, pasteup etc. 
Millea 738-4729 before 11 p.m. 


Carpentry-Remodeling / Pium- 
bing Furniture repaired refinish- 
ed. Rooms apts. painted. Quality 
work. Call John 566-3575 


exp. cook / It. housekeeper seeks 
pos. with Camb. family Min. 6 hr. 
day 868-1973 


Efficient handymen: Carpentry, 
plumbing, painting, papering. No 
job too large or too small! John, 
783-4854; Alan, 442-2213 


MIT architecture students seek 
design, carpentry work. 
‘References. 547-1970 write 


CARPENTRY DONE 
All kinds beech glen Itd 442-4435 


Carpentry- remodeling / plum- 
bing furniture repaired, refinish- 
ed, rooms apt painted quality 
work Call John after 5 om 566-3575 


LOST FOUND 


Lost: Beagle X, female black, 2 
yrs, at Pru Ctr Marathon Day, has 
red collar name Heidi call Archie 
522-6636 


CAPRICORN MOVERS CHEAP 
782-1627 


MOVING? Save $$ Local & Long 
Distance Reliable Efficient Ex- 
perienced UNIVERSITY MOVER 
926-5662 


DEATHWISH 
PIANO MOVERS 
No job too scary 

547-4962 
Hoisting a specialty 


Experienced movers anytime 
reasonable, reliable 738-7588. 


Light & heavy moving 2 trucks 
local RI, N.H., Me., Conn packing 
boxes call the Professional! 
Independent 5478984 and 723-4769. 


Use my truck and me for moving 
and hauling call David 876-9179. 


TURTLE TRUCKERS 
TURTLE TRUCKERS 
Insured licensed nice 569-1628 


EZ MOVIN 
Reasonable,’ dependable 276-9752 
evenings 776-2559 or 547-9354. 


YEAR-ROUND MOVERS 
Low, low, low, rates — 5 yrs ex- 
prce. all size trucks 868-5817. 


Ka Zar movers: cautious power 
492-0854 or 628-2521. 


BIG REWARD 
Female blackwavy hair beige at 
eyes & paws no tag lost Sat 24 of 
March De Wolfe Str & Charles 
River Call 212-PL2 1477 or 534-8068 


F artist seeks F nudes no Twiggies 
or males Box 6997 


Two young ambitious 
photographers need young male 
models for electronic 
photographic sessions please no 
super straights picture or 
description if poss. Please write 
box 782, Quincy 


BRIGETTE’S MODELS 
Beautiful men, women, and 
couples for hire. Call for appt. 
only 12-4 pm 261-8341 


The nude figure AO1-8922 


MODELS - ACTRESSES 
Do your thing on film 
$100 a day- send name photo and 
tel no to UMS PO Box 255 Newton 
Upper Falis Newton Mass 


Girls: Nudes needed AOI-8922 


F needed to art model 868-3515 _ 


~MOVERS 


MOVER’S UNLTD. 

7 eons of experience truckin’ in 
remote aardvark cars to and from 
distant commanche teepees 
through seasons of the southwest 
suns. Guaranteed satisfactions, 
translocations, interstellar 
transportations & teleportations 
— the cosmic truckriders of 
Boston 442-0421. 


MARAKESH EXPRESS . 


' prof moving & deliveries for less; 


lic & ins 828-5016 


CHEAPO MOVERS 
licensed insured large or small 
jobs 24 hrs 7 days a wk Call 267- 
7361 


MIVERIS MOVERS 
Expert furniture appliance and 
piano movers. Lic & ins. 868-8787. 


LUDWIG LIFTERS 
PIANO CO. 
4 A no mess move; friendly peo- 
ple; fast service, call 567-1646. We 
also rig. 


INTERCITY MOVIN’ 
Efficient and experienced 524- 
0619. 


EX MOVIN 
547-9354 


776-2559 


APPLEBLOSSOMS 
God’s mystic prophetess counsell- 
ing on all affairs in the priv of 
your home, groups of 5 or more or 
your friends. Write for an appt! 
Enclose tele no. write to Box 18096 
Bos 02118 


Astrological charts 

Natal progressed and transits call 
Ricchard Greene 469-2336 or 17 
Kenneth St West Roxbury Mass 


pam 


| 


PERSONALS 


au men stationed at ports NH 
GWM - 23 - gdikng & masc seeks 
yng masc males for frndship & sex 
Write Box 268 Kittery ME 03904 


Att. happly mrd wht couple, M26& 
F22, into nudism, not swingers, 
but enjoy watching and to be 
watched having sex. Would like to 
meet mrd wht couples 18-30 with 
same interests. Ans. with photo, 
phone and int. Box 6842 


ESCAPE FROM CITY 
Live and work this summer in 
Maine near ocean. Male 26 
liberal, sincere, good natured, 
seeks F over 21. This is legit. Send 
reply for details and photo if 
possible Box 404 York Bch ME. 


GWM 22 58 135 Ibs seeks tall dark 


™ 
W prof F interested in meeting W 
prof M meditator who enjoys out- 
side activities, music & children. 
Prefer tall men, 27-32. Box 6740 


JWM seeks warm sophisticated 
sincere JWF in her 30’s 5fté or 
over with no hangups for gd com- 
panionship Box 6743 


Shy, petite, Ing-haired female sks 
giving, gentle, hon, sens, intel, 
Ing-haired males 20-30 for deep- 
and mature rel. tnto nature, 
music, walks, and long conv. No 
drugs pis. box 6744 


attr. gentile Mv. shy v. subm seeks 
F company We could just write? 
Box 6745 


MIKE 
Handsome & voluptuous tried to 
call you Sunday 4/15 but no one 
there. Please write again to 
arrange meeting. Box 6449. 


Lonely, horny WM, 23, new to 
Boston, seeks open, loving F for 
unattached physical and spiritual 


unity Box 7019 


JM 23 hates drugs aicoh tobac 
loves Bach Beet Brahms seeks 
fem good listener to. enjoy Box 
6998 


Attractive, understanding 
professional M loves to receive 
oral sex. Camb. area. Box 6981 


Well educated happy married cou- 
ple in 30’s into music & art and 
much else seeks others for con- 
tinuing relationship. Box 6976 


SLAP HAPPY 
Naive WM interested in savoring 
alleged delights of receiving or 
giving strong stimulation to the 
gluts maximus. Box 6978 


GUNGA DIN 
WM wants to be occasional slave 
to dominant female. Box 6979 


JM, 28, seeks warm JF for 
friendship. Reply with tel. Box 
6974 


ATTR FEMALE NEEDED 
Handsome gay white male seeks 
attractive only female under thir- 
ty to teach me what | have been 
missing Good money but should be 
sincere. Send descr and tel. no. to 
Phoenix Box 6944 


$$ for F’s. Gd/iking WM 25 seeks 
young & teen F’s, no hassels, 
phone, time & day to call is‘all ! 
need. Comp disc assured. Box 6949 


Young married cpl looking for 
BiF for a new experience for us. 
Also young couples with same in- 
terests. Photo and telephone 
number write PO Box 561 Dedham 
Mass 02026 


Would tike to share Spring 
craziness, politics, M. J., rock & 
soul music, trips, etc., with 
humored, lively, attractive 
woman. Am a boy, 29, non-loser, 
seeking exciting, adventurous 
company. Box 6975 


Female 25, male 40, sks discreet 
female for occas threesome. Our 
first exp but very interested in 
new pleasures. Will answer all 
replies. Box 6937 


FREE!! FREE!! 
Now that | have your attention, 
group of WM 20’s seek oppty to 
meet WF’s: object party + trips. 
No hassles. Box 6955 


Escort service for business men. 
Have glamorous date with 
beautiful girls, Box 6840 


Attract. F in 20’s sks intimate 
daytime meeting w generous bus. 
men discretion assured and ex- 
pected. Box 6840 


Wanted attract. F 21-30 for enter- 
taining visiting clients local bus. 
firms.Excel opport. for versatile 
ambitious giris with qual. 
Generous financial remunera- 
tion. Box 6840 


WANTED: Gay woma(e)n to 
share countrified house in 
Amherst w/young. wkg GF couple 
“own room pets garden low rent 
looking for compatible ¢riend(s) 
Write Box 353, Amherst, Mass. 
91002 


!'!tHONEST AD BELOW! 
HELLO! I‘m looking for a friend 
I’m a BIWM 5'11° 190 Ibs 24 coll 
grad hve apt & car. You should 
be G or BiWM or F 18-24! Enjoy 
evenings out & in simple fun & 
friendship! This ad is not for sex! 
Write a letter! inc P! I‘ll be dis- 
creet! Trust me, I'll trust You! 
Box 6833 


Female in Physics at Harvard 
wants to meet men. Send full self- 
description. Box 6987. 


To Art of Woburn. | was at 
Lechmere door 9 at 9pm on Mon- 
day April 16. Were you? Joe 
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M 22, warm, sens, intel, caring, 
honest, sometimes shy, sks kin- 
dred F to share & grow ina 
mature, honest, maybe sensual 
relationship based on real 
friendship & mutual respect. | dig 
music, nature, guitar, long talks. 
Ed Box 7018. 


Tall gay freak 24, into hifi, music 
smoke wine good friends and smil- 
ing. New to the Nashua area and 


. looking for friends & lovers and 


some easy country livin Box 7009 


intellectually accomplished, but 
occasionally outrageous, tall, 
beautiful woman sought by WM 29 
PhD to explore new beginnings 
Box 7017 


MENTAL MIDGET AT 
MIND MATH? 
Two (2) brand name electronic 
hand-size calculators battery 
operated or ac with memory, t,-x, 
div functions. Originally $120, 
now only $80 - never used. Call 
Paul at 536-6760 or 536-5390 9-5 


Older (50) well preserved (not in 
alcohol) GWM seeks young (18-23) 
GWM for usual obvious reasons. 
The smaller the better but no 
reasonable offer refused! if 
you’re new or shy, | have 
patience. Write Box 6989. 


JM, 25, sincere & open, 
background in Psych, would like 
to meet an aware intell attr F for 
warm relationshp have had en- 
counter experience. Box 7010. 


Marsha | love you Happy Brithday 
Love Always Larry 


STARTING NOW 
M skg a lonely miss over 18 to 
share a sincere relationship I‘ma 
WM nice looking generous & affec- 
tionate 39 want someone who 
needs love and true friendship. 
Looks not important. Box 7011. 


Generous WM handsome 30's exec 
desires talented F with pad and a 
willing attitude specifics to 
Phoenix Box 7013. 


SECRET LOVE 
Very discreet generous WM 39 sks 
attractive housewife or singe F 
any age for dates an & pm I’m 
good looking considerate will give 
financial aid if wanted. All 
answered discreetly Box 7012. 


Publishing study on pleasure 
techniques for penis. Send self, 
gay, hetero methods. Photos illus 
welcome. Communications 
become property of addressee, No 
names plz. P.O. Box 321 Byant- 


ville, Ma. 


WM shy, gay tendency seeks 
dominant Mor F. | am masc, also 
in classical music. Send photo if 
poss. to P.O. Box 57 North 
Abington Mass. Please only those 
of sound mind & body need apply. 


GWM yng exec-type seeks 18-26 M 
stud for dinnner, sex etc. Am in 
Boston wkends only. Will pay fee. 
Send photo & tel No. Box 7016. 


Wht Male 20 seeks WF 18-21 — For 
beach movies dinner trips 
friendship etc tell me about your 
self send photo if poss | am a 
sincere man wanting a sincere 
female write Box 276 Everett Ma. 


***N_H. PRISON*** 
Jim Andrews; How was the news 
smooth |! hope, | can’t reach you, 
but you can by writing to me. 
Natural foods forever I still avid- 
ly recall those natural meals dig 
it. 


Brian — thnx for letter why not 
leave ur no thur 4/26 where u said 
or drop note to box 6732 Call ur 
bluff. Between 5-5:30 pm 


HELP I‘M LONELY 
Am | doomed to spend the rest of 
eternity alone? You are the only 
woman who can help. I’m aman 29 
5‘10°’ good looking and living just 
north of Boston Box 6838 


Educated wf 32 interested in 
gradual honest relationship with 
wm educated must be straight 
sensitive to others over 5'11’’ Box 
6839 


Student m 20, straight, vry ‘alone 
sks intel future minded F 19-21 
please be sincere and write Will 
answer all. Box 6837 


GWF couple, intel, seeks 
friendships with other G couples 
or singles 80+ We like the, out- 
doors, traveling, bicycting, 
classical music. If youare sincere 
& not into drugs, let us hear from 
you soon! Box 6834 


MRS ROBINSON 
Wm 25 kind discreet graduate attr 
5‘10’’ 165 Ibs seeks wf 30-45 for un- 
derstanding relat. phone descrip. 
Po Box 1482 worcester 


people have said that | am good 
looking and fun to be with. Just 
give mea try, What can you lose? 
Write me at box 6836 Thanks. All 
replies answered. 


strte, or gay. | know you are out 
there. No fats, fems, must be in 
20s gdk. PO Box 783 Lowell 01852 


PAUL: Just got your letters! Am 
anx. to meet you. Sounds like our 
feelings are very sim. | think 
We'd be great together! My goal 
also is a close friendship. How 
about 4/27 at 7? place c would be 
ok. How about shopping for a 
‘‘Carpenters’’ album? Ron 


Attractive jf 24 seeks prof jm 25- 
30 with creative sensibilities for 
sincere relationship. Box 6832 


Attr successful prof gal mid 30’s 
well-educated and well endowed 
sks companionship with sincere 
unattached sent 40’s to 50’s with 
comparable qualifications. Box 
6841 


WF attr petite shapely brunette 
early 30’s sks meaningful & 
lasting relationship with mature 
unatt intell compassionate 
sincere man (pref tall & over 35). 
Am feminine warm sensitive well 
edu lively. If you have a spirit of 
adventure that matches mine pls 
write Box 6830 


All the ads you read Ik. for young 
males, | do not, in fact unless you 
are 45+, please, don’t waste 
your time. | am w/25/ gd. Ik. bi- 
willing to please, what | do, | do 
well, teach me the rest. I'll try 
all, | do not need money, nor will 
your age, size, fig., or sex- 
hangups scare me off, give mea 


convient way to reach you & an~ 


alt. | am staight app. but fem if 
you wish COMP. DISS. ASS. ALL 
REPLIES ANSWED. bond., & art. 
ins., C &F welcome Box 6912 


U.S. PRIME BEEF M 
| am new to Boston. If you are a 
GWM 18 to 25 and a real expert in 
active Fr. and passive Gr. then we 
can swing. | am 34 155-5:11 Btr. 
than Av: Endw. cut Like music, 
movies, theatre, books, smoke. 
Only ans with phone, pic and 
honest letter will bring fast ac- 
tion! Mutual discretion. Box 6948 


Life is not easy, neither are dates. 
Responsive, intelligent, artistic, 
sensitive F mid20s is ready to be 
serious with prof. M ready for a 
genuine relationship. Write to 
Box 6950 


B. Leather Master wishes to team 
up with female paster or couple 
\nto B&D and related activities. 
Write Box 6960 


I’m middle aged male white + gay 
5’6’’ with hair dyed—not gray 
looking for a friend to share all 
the moments we can spare. Sex 
should come but only after our 
quota of love and laughter has 
proved for sure we oughter. 
Interested? Let’s try! Box 6959 


To Joan from Ari + tel. co. Met 
Sun 4/15 had high time drivin 
around. Why not do it again some 
Sat or Sun? Gary from Somer- 
ville. Please answer—even if only 
to say no. Box 6958 


Gd Ikg semi-freek writer intel 
educ 28 radical uptite to do this 
but new to area Hate bars like to 
meet together slightly nuts yet 
mature lady who would not nor- 
mally answer. Box 6965 


Honest WM wants satisfy discrete 
meetings with F divor. marri. OK 
Discretion assured You must too 
Box 6967 


TATTOO WIFE WANTED! 


. | advertised last week seeking a 


girl who is either tattooed or en- 
joys the art. I’m equally serious 
this week. I’m 26 handsom, witha 
good job and future. | like good 
living and have few hang-ups ex- 
cept tattooing. If | sound in- 
teresting to me and YOU ARE in- 
terested in learning more about | 
me and tattooing then write: P.O. 
Box 252, Essex Station, Boston 
02112 


NATURE GIRL 
Compassionate WM 35 seeks free 
spirit WF 21-30 to share un- 
inhibited relationship, joys of 
nature, travel and etc. Box 6971 


Planning a party, orgy, barmitz- 
vah, or just plain horny? Pick upa 
six-pack! Avail together or in- 
dividually, 6 luscious young 
bodies, anxious to satisfy your 
wildest dreams. Wide range of 
choice to fit your particular 
needs, or all six for the adven- 
turous rich. Group rates avail. 
This is for real! Box 6973 


Gay white male 22 yrs old good 
looking slim seeks young male un- 
der 115 Ibs. Am foreigner and 
speak English very little. 1 will 
pay $5 per hour.-Write to Phoenix 
Box 6985 


ENEMAS - ENEMAS! 
White male seeks white female 
who has sincere interest and un- 
derstanding of enemas. Plenty of 
bread available on continuing 
basis by very generous male. 
Write box 6964 c/o Phoenix 


REAL WOMAN WANTED 
for the wife of an attr. white cou- 
ple, early 30’s. | wish to meet a 
slender, non-masc. type woman to 
fulfill the fantasy of womanly 
love. Husband will participate or 
watch, if preferred. Write soon! 
PO Box 265, Hull, Mass. 02045 


F PSYCHOLOGIST WTD 
F psychology student or other un- 
derstanding F needed to aid 
recovery of indigent sensitive M 
neurasthenic 22. Box 6938 


Nature camping along a river 
with a covered bridge view and 
acerage for persons wishing 
privacy, sunbathing, swimming, 
tenting and intimacy with nature 
and themselves. Renting for 5 
months Box 6621 


Female subjects needed for book 
on spanking. Token fee. Act out 
your fantasy anonymously. Box 
136 Brighton 02135 


Sincere warm JM 27 teacher who 
appreciates joy and sadness of 
life who has mny varied intrst 
encntr grps pitcs thtre outdrs etc 
desires warm relationship with 
female Box 6759 


EXECUTIVE SWINGERS, dis- 
creet personal introductions; big, 
gay, straight. Men, women, 
couples. Singles accepted. Infor- 
mation $1, Pamela Mercer, 
TELEVISION INDUSTRIES, Box 
182 SZ Belle Mead, NJ 08502 


GALS! into swinging. Free 
registration with National Signet 
Search. Bi, straight, no fees. 
Write for free application and in- 
formation to Pam, SIGNET 
SEARCH, Box 822 HZ Manville NJ 
08835 


M married and bored would Ik to 
be entertained by one or two 
young (21-35) F. Box 581 Waltham 
Mass 02154 


Young vietnam vet. WM 5‘10’’ 160 
Ibs., a Federal employee for the 
last 5 years, not bad looking, 
Irish, easygoing, outwardly shy, 
seeks WF 18-26 for a serious 
relationship. Marriage minded. 
Send phone no. and photo. Box 
6863 - 


WM transvestite mid 20s straight 
looking would like to meet F for 
good times | am very understan- 
ding about other kinds of desires 
we could share our likes and enjoy 
life more couples considered send 
honest description interests ph no 
if poss discretion assured Box 
6861 


WM straight appear 44 5‘7’’ 146 
seeks G or Bi 18 to 45 interest in- 
clude beach wine sex rides have 
car no commitment no sm discre- 
tion assured beginners welcome 
day or nite 


WM mid 30’s married wants to 
stay married but something is 
missing would like to meet WF for 
discreet meeting 1 or 2 times a 
month please answer with photo & 
phone if poss. Box 6751 


Attr marr cpl sks well endowed 
male or bi fem for threesome dis- 


cretion assured reply w discrip- © 


tion & photo if poss Box 6818 


Landed research engineer mid 
30’s from countryside wide in- 
terests sense of humor desires in- 
telligent woman 26+ for wknd 
theatre. w view towards serious 
rel. PO Box 1163 Boston 02103 


FREE MALE SLAVE 
Available to w/f will do most 
anything to please you. Am sub- 
missive. write occupant PO Box 
1164 Annes Sta. Prov. RI 02901 


Wanted: a woman to share my 
life. I'm a man (29 5'10’’ good 
looking) ltiving just north of 
xoston. I’m seeking a woman with 
warmth understanding and 
sincerity. | offer the ‘same in 
return. Box 6932 


Bi Wm 20 yrs 5‘10’’ 135 bis. gdikng 
srt appear and act. down to earth, 
well adjusted, not into fucked up 
gay scene. Sks simir 16-21 for 
frndshp. Send long letter, photo 
soon Box 6931 


“Attractive divorcee’ would like to 


find a mature, educated straight 
man 29-35 who is well established 
in career and would tike a 
meaningful relationship perhaps 
permanent if compatible with a 
loving mature attractive women. 
Pis. reply Box 6933 ° 


Wm 27 with varied interests that 
include camping movies looking 
for love and companionship with 
wf over 21 who enjoys sex Box 6936 


GWM 38 still needs GM travel 
companion for Mexico This 
summer no money needed | am 
5'9’' 140 no s/m fem drug send 
Desc of self ph no address Box 
6935 must life camping and out- 
doors 


IMAGINATIVE GAY 
GWM 28 seeks GM well hung for 
fr/gr acts. And creative off-beat 
things. Send phot/letter to Box 114 
No. Weymouth 02191 


SENSUOUS COUPLE 
Attractive white couple 36-23 
would like to meet discreet black 
couple for mutual satis. Please 
send info and phone box 6943 


SPANKING 

WM 26 would like to correspond 
with people interested in various 
forms of spanking. Am intel., 
sane, sincere. If same, please 
write. Will reply to all serious 
letters. PO box 9211 Boston 02114 
Absolute discretion assured 


LONDONER CALLING 

5 ft 6 135 Ibs mid 40s, to you witty 
gents letters consumed by dog try 
again estranged physician send 
tel or box cloak and dagger stuff 
too complicated - college level or 
worldiyness essential Box no. 
6984. 


M seeks slender f with grace box 
6980 


Female wanted by 27 yr old, good 
looking race car driver to date, 
travel, & share life with Other in- 
terests are sailing, camping, & 
sandy beaches. Tho | seek a deep, 
caring relationship, | shall leave 
the level of emotional invoive- 
ment up to you. Box No. 6983 


WONDER ABOUT ALICE 
LAND 

Venturous female wanted as 
swinging group partner only re- 
quirement well educ no need par- 
ticipate talk smile sufficient 
partner is reasonably smily know- 
ing att4active aged box 6977 


Attractive W male 33 unhappily 
married would like to meet female 
unhappily married or separated. 
For dates and meetings send 
Phone no. and best time to call box 
6922 


GWM 29 Masc, satyr wants masc 
guys with bizarre ideas. Will go 
any route for erotica hot & heavy 
Buzzy Box 6763 


SOUTH SHORE AREA 
GWM 30 5’'10’’ 145 Ibs, wants to 


_meet other males for ocasional 


get togethers. If your bi or semi or 
married ok. No fats fems or drugs 
or s&m. Trade welcomed no 
hassles. Couples ok for 3 some 
send phone & photo if possible. 
Box 6919 


BiWM seeks other gay or biWM in 
the Worc area | am 6’2’’ 180 pds 
good build slim am easy to get 
along with and desire others stu- 
dent or working 18-26 for possible 
long term relationship send disc 
and phone to occupant po box 82 
Webster Square Station 
Worcester Mass 01603 


SDOLLARSS 

Wanted - one stra or bi WF 21-32. 
5’2’’ to 5‘5’’ pretty face, attract 
slim well endowed fig pretty legs. 
Wanted for early spring dates 
photography love complete sex. 
Replay to this attract WJM 28 prof 
with brief self descript Price & 
desires let’s meet and talk reply 
to box A22-17 Winter Sta. Water- 
town MA 02172 replies with phone 
and photo ans first. 


ATTN: CAROL STEEL 
Sent letter to you. Came back ad- 
dressee unknown. Howcan! reach 
you? Write PO Box 1164 Annex 


Sta. Prov. RI 02901 


GAY_IN WORCESTER 
GWM, 28, 5‘11’', 145 ibs, dark hair, 
into exercise, acting, guitar, 
seeks very masculine yet affec- 
tionate Worcester ~an for sex, 
friendship love. Prefer younger 
athlete or musicians, minority 
candidates welcome. Write box 


“6925 


TIRED OF SAME SCENE 


From wor Co? Join our small. 


swinging group - clambakes - 
trips beach write Tom & Carol PO 
Box 283 Quineabaug Conn. 06262 


SINCERE MALE WANTS 
A sincere lady any age any color 
to introduce me *o tondage and 
light s and m fina: reimburse- 
ment box 6924 


Cambridge wm serious tennis 
Player, good looking, seeks 
similar prof type women for mix- 
ed doubles, singles Box 6835 


WOMEN 
Hi my name is Jeff. 23 year old 


. male with a desire to meet more of 


you in this beautiful world there 
ar a number of you out there who 


. are anxious to meet somebody 
. who is honest and sincere | am 


BONDAGE ENTHUSIASTS—Seea . 
products & Materials exhibit, 
modeled by M & F, new & unusual 
products. Descriptive letter & 
phone to P.O. Box 194 Wellesley 


W couple 27 seeks other couple for 
sharing new to the joys of sharing 
phone a must photo if possible dis- 
creetion assured will ans all 
replys Box 6930 


LONLY BOY IN LOWEL 
GWM 23 5’8"’ 160 attrc fun mature 
masculine Tired of sincere, com- 
passionate, understanding, car- 
ing phoneys, old men. | am 
genuine | would like to meet same 


The truth is we have many people 
who want sex love & romance If 
you do send just $3.00 for name 
and address & descr. until u/r 
stais. to royal Service Pob. 132 W. 
Somerville 02144 


WM 27 wishes to fics similar attr 
male preferences are considera- 
tion warmth awareness with some 
sense of being masculine box 6923 


My name is Alfred Trudell, | am 


-incarcerated at Norfolk Prison 


Colony. | am 30 years old, 6’ tall 
weight is 230 Ibs., | am a white 
male seeking correspondence 
with any female white or black 
that wishes to correspond with a 


very lonely man who is warm 
hearted, a lot of fun and love to 
write. Soif thereis any woman out 
there who is also lonely like me 
please take the time to write. 
Alfred Trudeli Box 43, Norfolk, 
Mass. 02056 


30 DOLLARS 
And more offered to a F any age to 
help WM 19 gain experience 
lovemaking reply to box 6921 


SLIP AND PANTIES 
Panties stkngs garter belt and 
mini stip excite me want sex w 
older man in same u must be also 
bi mar masc wh gd Iking very dis- 
crete french only days hot detail- 
ed letter with no to pob 1583 - 
Plainsville Mass total discrtn ex- 
pected and assured 


WM seeks warm affectionate 
female to put an end to his 
virginal status! Write to PO box 
142 Boston 02170 


Wanted handicapped young man 
for friendship with lonely GWM 
drives dinner etc box 6926 


AMHERST — HOLYOKE 
GWM 40, prof. offers 
gratification/exper to str or 
GWM, my place. Yr pref. Ac- 
comodated discr assured. Give 
phone or address & descript. Box 
6927 


Attr bi young female seeks 
relationships w other bi women 
only send photo phone address to 
po box 359 amherst ma 


LIKES TO EAT ‘‘CANDI!”’ 
WJM 30 (Clark Bar) wants to stick 
toosie roll into Mary Jane’s (WF 
20-35-SM) well endowed shaply 
fig- attrac face) lifesaver behind 
powerhouse (my place) on fifth 
ave — may even make many baby 
ruth’s for the snickers of it — rep- 
ly to box 22 17 Winter Sta Water- 
town Ma 02172 no jellies - fruits, 
peanuts or marsh mellows incl 
phone & photo P9H26NO8E90 


Happy and together BiM, early 
30s, would like to know BiF in 20s 
to share ideas, ocean, people and 
a mutual lack of inhibition. Box 
6829 


Yng slim attr couple seek Bi-F or 
cple to expand our relationship. 
Wife no bi but curious join us in 
cape home. Sincere reply with 
phone and if poss photo. Reply box 
6831 


GWM 22 needs place to live withor 
without roommate no shore or so 
nh desperate easy to get along 
with Box with Box 6953 


To Linda, remember the movie? 
the snowstorm.! love you, happy 
easter. Love always, Joey 


Good-looking guy seeks good- 
looking chick for travel, fun, put- 
ting on the world and constant 
giggles, send accurate and honest 
descript to box 6917 


Young chick 18-19 wanted by 22 yr 
male for sex! discretion assured 


~ Bill PO box 886 worc ma 


FREE SUMMER 
Prof WJM late 20’s seeks attr 
liberal minded WF to share New 
ocean front house, car, boat for 
summer. Free rent for Lt. hskpg 
no hassles reply to box 6918 


WM straight appear 445'7’' 146 Ibs 
seeks G or Bi 18 to 45 interest in- 
tlude beach wine sex rides have 
car. Nocommitmentnosm discre- 
tion assured beginners welcome 
day or nite meetings box 6909 


ATTN: HANOVER NH 
Will the BiF with the ‘‘DD’s’’’ who 
contacted me 4/11/73. Would like 
to me you for action reolay Steve 


P9H26N08E90 


Bik wi bit aquarian m looking for 
2F for threesome Box 6579. 


SPRING FEVER 

BiWm 26 very good looking coll 
grad 5’11’’ 160 masc seeks M 18-35 
must be very good Ikg discreet 
clean intel. no fems fats sm etc. 
good descriptive letter, phone 
(photo if pos) have a fling! Box 
6911 


FIFTY DOLLAR GIFT 

Will pay $50 for an afternoon of 
fun to a pretty young lady |ama 
40 yr old business exec straight 
and considered good-looking |! 
desire a weekly relationship. 
Please send photo and phone 
number — | will be sure to be dis- 
creet Box 6913 


. .. because slow negative death 
weathers the world and only yes 
can ‘urn the tide... make haste to 
be kind Box 6914 


MW travel N England would see 
interesting women, dinner, dance 
smoke etc on reg basis hypnotism 
hobby box 643 Newton 02162 


BiIWM 21 yr old coll student wd 
like a guy 19-23 for meaningful 
frndship. | enjoy music travel, 
rap & the gud things in lif. Plan 
travel this summer — John, box 
560 Friar Sta, Prov. Rt, 02918 


Att w cpl sk other w cpl 4 sociat 
evenings. Dining, dancing wera 
straight cop! who desire to share 
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no freaks. or drugs box 6826 


A LONELY SPRING?? 
WM 40 seeking WF 23-48 for a fun 
summer together. | dig dancing 
clubs — you name it — we’ll do it. 
Let’s meet & rap —HURRY — box 
6916 


GWM 40 will truely love str or 
GWM about 21 my discreet place 
name discript tele desires & time 
to call Box 6828 


Evry WF w/in 25 mi of Boston is 
tot sat w/all sex she now gets if 
this is a lie, WM attr Norwegn wi 


. hip make true. All replies garantd 


yr terms. Opnt POB 412 Weston 
MA 02193 


Beautiful Adonis WM, 27, 6’, 180 
with very handsome face and 
muscular well built body seeks 
females of any race, 18-45 years 
who are either lonesome or horney 
and love passionate sex I’m tired 
of being teased and want fuifill- 
ment with a sensuous partner. 
Also I’m a gentie compassionate 
man who will respect your per- 
sonhood. We need each other — 
let‘s admit that and build from 
there. Please write box 6942. 


bought Schwarze Katz. | would 
like to see you again, Please write 
Box 6966 


Tired of creeps? Hi IQ straight & 
sane attr WM 40’s needs intei attr 
F—dinners, movies, etc. Photo 
please? Box 431, Jaffrey NH 03452 


Attr blonde divorcee seeks social 
dates with refined, waspy, execs 
visiting N.Y.C. P.O. Box 3253 
Grand Central Station NYC, NY 
10017 


GWM 29 looking for other GWM 16 
- 22 If interested please write Box 
6873 c/o Phoenix 


Brighton. We met some three yrs 
ago in that tadkwortelette house 
on the Jersey Kepwat 5am talking 
art + politics between the 
truckers & the spaced-out kids. | 
lost your number in transit & 
Oradell’s officiaildom was 
singularly uncooperative about 
uncovering it. it’d be nice to see 
what’s happened to one another 
all this time. Contact Myron from 
Chicago via Box 6556. A brief line 
would do. 


Harvard law grad JM 26 hates 
mixers, etc. Seeks sensitive, sym- 
patico F to share experiences 
with. Box 6939 


GAY COMMUNE HAS FARM 
near Amherst. Box 723, Amherst, 


Mass. 


FEMALES: If you’re sexually un- 
inhibited and would enjoy good 
times with a good looking 28 yr old 
fun-loving businessman Write 
P.O. Box 223 S. Framingham MA 


COUPLES $ BOX 384 KEN STA 
BOST 


SELECT SCENE 
THE LARGEST FRANCHISE 
COUPLES ONLY CLUB MEETS 
EVERY SAT EVE 8:00 PM TIL 
1:00 AM. FOR INFORMATION 
WRITE BOX 4608 


screen dbi features of films by 
prominent amer idirettors:-Ford 
Hawks in 
together to meet expenses for info 
call 354-3531 kéep trying. 


GAY MALES 
There is lots of tree parking every 
day after 6:30prh’and all day Sun- 
day. Tel. 423-4340. 


GAY MALES 
Sylvia Sidney visits South Station 
Cinemas. You should too! Tel. 423- 
4340. 


F 30 sensitive artistic loves 
nature country seeks Mor F who 
enjoys bicycling tennis Box 6990 


GWM, wants gay buddies under 35 
in Framingham area for camping 
trips & friendship. Photo & phone 
Tom Box 205 Wellesley 02181 


MALE MAID 
Submissive male TV not HS will 
act as maid, servant, etc to a 


Warm attr prof WF early 40s sks 
intelligent sensitive M counter- 
part to celebrate spring and 
maybe more Box 6972 


INDISCRETE WF seeks together 
competent WM 35+ for responsi- 
ble relationship sharing talk work 
warmth & joy Box 6972 


Are you 23-30, not only interested 
in sex? | am! And I’m looking for 
females for friendship, com- 
panionship or sincere warm com- 
munications. I’m M, 29, artistic, 
aquarian, good-natured, and | 
liketall, trim, females, allreplies 
answered Box 6963 


COUPLE 
Attractive WH prof late 30’s would 
like to meet liberal minded 
couples or bi fe for mutual 
satisfaction. Send phone number 
to box 6968 


Black female age 20 would like the 
companionship of a white male 
ages 19-25 write box 6969 


If your BIWM 18-24 sincere gdik 
strgt appear in Boston 
Framingham area a person a guy 
can introduce to his strght frnds 
without concern write me lam hon 
discrt generous vry gdik 511 sim 
155 32 yrs of age college grad ans 
in 4 wks Box 6940 


We are two married couples 
currently enjoying a social and 
sexual relationship seeking other 
compatible couples to extend this 
unique experience to four. Box 
6941 


Lonely GWM new to area nds car- 
ing honest friendship of bi/gay 17- 
22, I'm very gd Iking straight 
appearance 5‘10%’’ 160 Ibs 
sincere, sports and wide range of 
interests. Please be sincere. 
Answer all who write boxholder 
P.O. Box 112 Melrose Highlands 
02177 


VERY LONESOME 
WM 29 gd looking, new to area div 
hard to meet the right girl tired of 
bars sks WF to 29 for lasting 
relationship very sincere Have 
own apt good job love music & to 
dance. Box 6962 


Peter Lawford type male, sweet 
and discreet. My specialty 
satisfying both husband and wife. 
Will answer all. Box 6986 


PEOPLE NEED PEOPLE! 
WM 28, 5’11’’, 170 Ibs, seeks 
creative artistic relationship. 
Disc. assured. Please send 
photo/letter to Box 135, Cohasset 
02025 


THOSE WHO 


AND WHAT A 
JOY FOR 
THOSE WHO 
REMEMBER!” 


—dJudith Crist, 
New York Magazine 


“THE 
FUNNIEST 
MAN IN 
AMERICA!” 


—Esquire Magazine 


“DON’T MISS 
IT. AND 
TAKE YOUR 


CHILDREN!” 
—Jeffrey Lyons, 
WPIX-TV 


@ THE 


THEATRE Phone 566-000 


“WHAT A GIFT FOR 


MISSED THEM— 


NOW A MOTION PICTURE! 


al 


WALTER READE New Hearthstone Plaza 


BROOKLINE 
VILLAGE 


HAIL 


...and COCA and REINER and MORRIS! 


“RECOUP YOUR LOSSES AND ENRICH YOUR 
LIFE WITH ‘TEN FROM YOUR SHOW OF SHOWS’!” 


—Roger Greenspun, New York Times 


“TEN FROM 


HYSTERICALLY!” 


SHOW 


$ID CAESAR /IMOGENE COCA/ CARL REINER/ HOWARD MORRIS 
wet, MEL TOLKIN/LUCILLE KALLEN/MEL BROOKS/TONY WEBSTER/SID CAESAR/MAX LIEBMAN 


New England Premiere 
STARTS WEDNESDAY 


“HERE’S YOUR 
CHANCE TO 
LAUGH 


—Gene Shalit, WNBC-TV 


“CONTINUOUS 
AND 


“BRINGS 
LAUGHTER 
BACK INTO 
OUR MOVIE 

HOUSES!” 


—Bob Saimaggi, 
Group W Radio 


01701 giving your phone number. 


UNUSUAL GUY 

seeks unusual gal for unusual 
relationship. Am bright creative 
dynamic mature liberated well 
educated. Enjoy many things with 
rignt gal. Fan of Ayn Rand Atlas 
Shrugged Dagney. Open any kind 
relationship. PO Box 194 
Burtington MA 01803 


Pretty, educated WF seeks prof 
single WM 29-39 for caring/shar- 
ing relationship. Send complete 
description. Box 6961 


JEWISH SINGLES WHO 
are interested in forming a new 
group 21-35 for social gathering 
write JSG PO BOX 96 Newton 
Center Mass 02159 


FALL RIVER + AREA 
GWM 19 needs GWM 18-22 to love 
and be loved must be honest, kind, 
easygoing no family ties please. 
Into good smoke PO Box 175 Flint 
Station Fall River Mass 02723. 
Thank you for your time. 


BIWM 24 looking for a friend! 
Interested in all sports, ejoy 
chess, sks WM up to 27 no fem or 
S&M Will answer all Box 6947 


Mid-age WM, seeks young or 
mature WF who might be in- 
terested in Frenching him oc- 
casionally for fin. comp. Box 6946 


We met 4/14 in the Stop & Shop Ii- 
quor store on Memorial Drive at 6 
PM. We discussed wine and both 


SWINGERS 
Couples singles meet by mail or 
phone. All areas Write ASFM Dept 
CD Box 536 L.A. Cal 90046 


SELECT SCENE 
THE LARGEST FRANCHISE 
COUPLES ONLY CLUB MEETS 
EVERY SAT EVE 8:00 PM TIL 
1:00 AM. FOR INFORMATION 
WRITE BOX 4608 


GWM 18 Boston area student from 
NYC would like to meet another 
GWM 18-21 in similar situation for 


poss year-round 
friendship/relationship. Please 
write soon — I’d hate to go home 


not knowing anyone there. Send 
phone number to Box 6956 


WF _26 Painter wants to meet WM 
for social purposes. Also in- 
terested in sports. Others similar- 
ly Inclined please reply to Box 
6886 


| am WM 26 and would like to meet 
Horney Nymph in Boston Area for 
fun’n’games on weekends. Box 
6957 


SELECT SCENE 
THE LARGEST FRANCHISE 
COUPLES ONLY CLUB MEETS 
EVERY SAT EVE 8:00 PM TIL 
1:00 AM. FOR INFORMATION 
WRITE BOX 4608 


Everything that is not suffered to 
the end and finally concluded will 
recur, and the same sorrows will 
be undergone. Aconcerned Boston 
psychologist offers assistance at 


minimal -rates. For appointment 


Call Boston 266-1271. - 


demanding woman will submit to 
punishment & humiliation, act out 
your fantacies with me Box 6992 


Ti attr ed JF sks sinc aware 
together earthy M inter in music, 
mankind, and nature. Box 6993 


Are your electric bills high! The 
littlest private utility co. wants 
your business. Wickes n Wax Cor 


Rt 9& Cypress St. Brkl 


GAY MALES 
We only charge $3.00 all day, 
seven days a week, 363 days a year 
at the South Station Cinemas, cor- 
ner of South and Summer Streets. 
Tel. 4234340. 


Try it by candlelight! Wickes n 
Wax Cor Rt 9 & Cypress St. Brkli 


GAY MALES 
Did you know that South Station 
Cinemas show X-rated all-male 
cast movies? 423-4340. 


*CROSSROADS 
COUNSELING 
277-1978 


Adults only. The ultimate club. 
Uninhibited couples & singles. 
Write Box 20140 Phila Pa 19145 


GAY MALES 
Get out of your closet and visit the 
South Station Cinemas soon! Tel. 
423-4340. 


BETTY ANN SCIBETA 
I’ve recently moved to Boston & 
am trying to locate you. Ap- 
parently you were latterly in 


“INTERESTED IN OLD 
AMERICAN MOVIES? 
The griffith group meets infor- 
mally on alternate sun eves to 


Only the totally servile into SMBD 
will be allowed to satisfy the wan- 
ton whims of Wanda detailed 
applications with photo, phone 
considered. No dilettantes or 
paupers Box 6994 


Bi WM 22 5’10’’ Ibs musc gdikg 
into music smoke hist movies in- 
exp wd like to meet sim m sho un- 
derstands is discreet and who 
needs a friend send desc phone 
photo if poss Box 6995 


MARIE & STAN, B/D 
You neglected to include your 
phone No. or way for us to get in 
contact. PO Box 29 Newton Mass 
02168 


BONDAGE ENTHUSIAST 
Female B/D enthusiast, either s 
or m sought by WM, 26. | can be 
either submissive or dominant. | 
am serious, sane, sensitive & sen- 
suous. If this is your scene let’s 
get together and talm. If it doesn’t 
work out don’t worry about it. PO 
Box 29 Newton Mass 02168 


Are you a warm giving intelligent 
female married or single who 
wants to share discreetly 
thoughts laughs backrubs love 
with similar type WM, straight 
gentle sense of humor box 6996 


Athletes weight lifters jocks 
swimmers who are hetero awm 27 
is discreet efficient fast good give 
brief desc phone place to meet all 
ans box 7015 


Looking for an-athliete who would 
enjoy a sincere honest no hassle 
friendship with a WM 27 send 
phone desc place to meet all ans 
Box 7014 


WM 27 sincere honest wishes to 
meet college age football! players 
and gymnasts no hassies will ans 
all send phone place to meet desc 
box 7008 


Kittens for free 4 beautiful & 
litter - trained, 2 orange, 1 bi & 
wh, 1 multi coird we love them you 
will too — call 232-5010 


To care for: mother/daughter sm. 
dogs intelligent spirits but you 
will have to see/ we will visit. For 
the pleasure alone & a pappy if it 
comes later. For around 2 mo. 
morn best 254-4283 


Lost: golden retriever pup 12 
wks/ if found return to 74 Allston 
Camb. or Call 492-4975 owner 
desperate, reward possible 


Kitty Litter .05/. $2.25 for a 50. 
bag, 215 Salem St., Malden. Free 
Enterprises 321-2340. Cash or 
Trade. Can Deliver! 


Don’t be responsible for any more 
unwanted animals being born. 
Have your pet spayed or neutered 
immediately. Your failure to act 
will cause animals to suffer and 
their lives to be wasted. 


Beautiful pups — great pyrnees 
golden retriever mix Call 491-7781 


PETS FOR ADOPTION 
VISIT MASS SPCA 
ADOPTION WARD Longwood 
Ave., Boston 10:30 am - 3:30 pm 
Mon - Sat. closed holidays 


Used 16 mm movie projectors 
Large selection from $125 Call 
Bob at NE Film in Waltham 890- 
2700 


WE BUY AND SELL USED 
CAMERAS, BRING IN YOUR 
EQUIPMENT TO TRADE OR FOR 
IMMEDIATE CASH. MASS 
CAMERA CENTER 709 
BOYLSTON ST. ALSO IN LYNN, 
STONEHAM & MANCHESTER, 
N.H. 


Cash for your cameras or trade or 
“get the best deals. 261-3235. 


PHOTOGRAPHY WORKSHOP 
IN ENGLAND 
Photograph the countryside and 
people of England on the 
workshop offered by Mass. 
College of Art for 3 units of 
academic credit. Designed to in- 
crease awareness of self and 
camera, the workshop will be 
limited to 14 students and will 
leave for England on August 9th 
under the leadership of 
photographer/instructor Peter 
Laytin. For further details and 
Registration Form, call Peter 
Laytin at 253-4424 (day) or write: 
Mass. College of Art, 364 
Brookline Avenue, Boston 02215. 

Tel: 731-2340. 


Mamiya C330 Pro2 1/4sq camera. 
Body + 105MM lens. Less than 12 
years old + used little. Call 925- 
3313 (Hull) 


New Sinar P 5x7 complete with 210 
Super Angulon, 165 Repro Claron 
etc. Forced to sell $1300. Box 6945 


Minolta SRT101 f1.7 55mm, 
Soligor auto telephoto zoom 90- 
230mm, pistolgrip, camera and 
lense cases. Call 262-0662 


MOTION PICTURE 
PROCESSING 
COMPLETE LAB SERVICES 
COLOR AND B&W 
16mm 8 mm Super8mm 16mm to 
S8mm reductions. Work prints. 

FILM SERVICE LAB INC. 
58 Berkeley St. Bos., 542-1238 


MENTAL MIDGIT AT 
MIND MATH? 
Two (2) brand name electronic 
jvand-size calculators. Battery 
operated or a.c. with memory, t, -, 
x; div. functions Originally $120, 
now only $80 - never used. Call 
Paul at 536-6760 or 536-5390 9-5 


Mamiya C 330 w 50mm & 80mm 
lens rarely used $350; pentax HIA 
& 35mm lens $175; 2 Minoltas sriw 
55mm, 28mm, & 200mm lens. $375 
lee at 868-2920 9 am to 5pm 


SUMMER WORKSHOPS 
Twenty 5-day photo workshops on 
Maine coast. Basic to advanced. 
Ten master classes with famous 
Photographers. School has 34-ft 
sloop. Write today: Maine Photo 
Workshops, Rockport, Maine 
04856. 
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Film makers: Need Recording, 
Mag. Tracks, Optical Transfers, 
Graphics, Titles, Animation or 
any production help. Call Lawry 
Cheses or Bob Berman in Boston 
783-0200 


PROJECT, INC. 
Workshops in basic, intermediate 
& high school photography; photo 
critique & photo silk screen. 6 
week session begins May 7. 
Register now! Project, 141 Huron 
Ave Cambridge, 491-0187 


Portfolio critique with Minor 
White. All day workshop for 
serious photographers with 3+ 
yrs. experience. Saturday, April 
28, $25. For information contact 
Project, 141 Huron Ave., Cam- 
bridge. 491-0187 


Wedding by Berny Hamill 
471-5203 or (1) 834-7122 


NIKON EQUIPMENT 
Private party selling Nikon F 
Camera-4 lenses-complete strobe 
plus many many extras $500.00. 
Call after 5 pm Brockton 583-0804 


You don’t have to be Jewish to 
have your wedding beautifully, 
considerately, and reliably 
photographed by Rick Levy—with 
feeling. An experienced 
professional. Some May & June 
bookings still open. UN4-4298 


Friendly and clean rental 
darkroom, $2.50 an hour. Discount 
for bulk use. Call THE 
PHOTOGRAPHER’S WORKSHOP 
647 Mt Auburn St, Watertown. 
Tel: 926-4573 Hrs: 1-11 pm. 


WE ARE INTERESTED 
IN SPEAKING WITH THOSE 
INTERESTED IN MAKING CO- 
OP MOVIES. Box 6951 


NUDES AVAILABLE CO1-8922 


CLAUS GELOTTE 
CAMERA STORES 
Focusing on fine photographic 

service. 


WEDDING PHOTOS 
Natural sensitive color by ex- 
perienced photographer $40 plus. 
expenses. Also graduating por- 
* traits $15. Call 427-1442 


Learn professional portrait 
photography from a practicing 
professional in his own studio two 
evenings a week. Phone 472-5347 
for information 328-1161 after 6. 


REAL ESTATE| 


Cambridge small investors dream 


4 unit, 4-4-4-7 well loctd near maj | 


univ Ist class cond, inc 10K+ Call 
Phil Rudnick 266-0802 


Cambridge approx 4000 sq ft of 
space, 4 level on Mass Ave betw 
Hrvd & Cent Sq space ideal for 
rest. or retail bus. Call Phil Rud- 
nick, Macdavis Realt 266-0802 


7 bdrms, 22 baths Spacious brick 
\rowhouse top of Ft. Hill. 5 min fr 
Copley. Cheap to heat. Beautiful 
views, open space, many trees 
Asking $9,000. 442-2604 


Aina ME 10+ ac lots on town rd 
pond & swim acoss rd $2500-$4500 
Call Jon eves 547-3323 


RIDE WANTED 
Ride to NYC Fri 5PM, air-cond. 
van, return Sun. 7 PM, $5 each 
way. Leave name and phone at 
322-8325. | will call you back. 


RIDERS 
Riders wanted—leaving NY-- 
Boston fr West April 27-May 1. 
Leave message for Lindsey at 212- 
556-1742 


RIDES & RIDERS 
UNLIMITED 
HAS UNLIMITED RIDES AND 
RIDERS THROUGHOUT TH® US 
AND CANADA PHONE 262-7500 


Roommate wanted for Ig 
Symphony Rd. apt $75 plus 
utilities own room available now 
Call 536-4213 anytime. 


Roommate wanted for furnished 
Bri. apt. $95/mo. 734-8718 before! 
PM 


Male wants female roommate to 
move to San Francisco with, 
somewhere between an hour from 
now and Sept. Ist. 787-9220 4 pm 
on. 


2F students want F roommate 19- 
25, share sunny modern A/C 
carpet apt Summer, on MTA, own 
room, $92 Avail 5/15 254-2567 


M/F rmt std imed compl furn, yd 
+ porch own Ig bdrm JP area 
$42.50 mo + util Desired meliow, 


vegie, tm, art? 522-4917 Keep 
trying! 


Neat responsible M or Frmt 21+ 
wanted for 6/1 Own room $72 Bkin 
Vill lease & security 734-4878 


Roommates wanted for Ig. 
Symphony Rd. apt. Carpeting, 
fireplace, mod. kitchen, own 
room. $56 a mo. plus security. 262- 
5913 


Resp mor f ige apt. livrmkit own 
room conv transportation Alliston 
avail 1mm $83 mo. Barbara at 965- 
4588 


$59 / mo. heat incl. want 1 respon- 
sible wm to share 7 room 
brookline apt. near stores, mbta 


_with 3 others call 232-6043 


Need | female with child for aptin 
Watertown with female & son 1 
male single needed also. Into 
warm home call Judy 926-6183 


Need 1 male (professional, head 
together) for 4 br house in Lex- 
ington. Acre of grass & trees, nr 
swimming, golf, tennis. Nd car. 
Basement workshop friends. $105 
plus share of food & util. Call O.J. 
861-8513 eves, 276-5296 days f 


Roommate needed May 1 M or F 
own nice room $55 per mo. Call 
522-0163 


7 friendly people looking for F 
roommate to share large apt. 15 
min to Harvard Sq. $60/mo. 625- 
9178 


F wanted to share 5 rm Jamaica 
Plain apt, own rm. Easy pkg, nar 
mta, stores, NU hospitals. $66 incl 
heat. 524-1496 


Prof m 20s relatively straight 
looking for same to get 2 bdrm apt 
in Lex-Waltham area call Dick 
734-5099 eves after 6 


Camb porter Sq. f wanted to share 
apt in house $135 mo. all util no 
pets avail now furn. Very nice 
yard call 738-7777 


2f rmts mod apt opp BC near MTA 
own bdrm dishwasher sublet June 
1 w option prkg semi-furn $120 
each call 969-5892 


Female seeks feamle to share 
apartment on the Bay in 
Provincetown for the Summer. 
Contact Lisa 243-2194 after 6 


Responsible fem roommate 
wanted to share Som apt with 
other close to tufts own large 
bedroom rent 6250 must like 
animals but cannot have any more 
call Erica At 623-3296 after 6 


E Somerville apt, near Subway, 
$60 mth, share food, own bdrm, 
Liv rm kit, Anti-capitalists 
preferred 625-6953 


F 22 art dealer wtd f to share mod- 
apt near Harv Sq artfully furn 
$135 avail imm call Anne 9 - 5 864- 
4970 Rent neg. 


Large comfortable hse near har 
sq needs r rmates ind or couple 
big kit & liv rm 80/person & Yu 
open 5/12 547-1710 cariton 


Working gal sks same ‘to share 
lovely cmb. apt furn, many con- 
viences own room immed or May 1 
$150 547-6976 eves 


WM 24 good looking college grad 
seeks employed f to share apt. 
near ocean this summer; will 
have own br privacy; commuted 
dist to Box. Box 6610 


Fem room wanted for mod 2 bed 
apt air cond carpet dish conv loca- 
tion mta across street allston call 
738-6553 after 4 . 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline 
Coolidge Corner Re4-6469 or Re4- 
2264 The original roommate ser- 
vice 7 years serving the public. 


2 f’s wntd for Central Sq. apt $75 + 
mo. sec. for own room from May 1 
to Sept. or beyond. Pref. 21+ Call 
547-1747 10 to 10. 


MATCHING ROOMMATES INC. 
Boston’s first and most ex- 
perienced roommate service. Call 
RE4-6469 or RE4-2264 or visit 251 
Harvard St. Brookline Coolidge 
Corner. 7 years - serving the 
public. Member Mass. State, 
Greater Boston Chamber of 
Commerce. 


QUIETLY SCHOLARLY 
roommate sought (m) for apt to be 
shared by 3m. Students 2nd floor 
)3 br.) of nice West Cambridge 
house House jointly occupied by 
police & old lady, so quiet a must! 
One opening ($65) on June 1, 
another on July 1 ($45) 492-8670 


F for coed coop in Somer with 7 
others Rent $73 & util Call 623-7418 
between 7:30 pm and 11:00 pm 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline 
Coolidge Corner RE4-6469 or RE4- 
2264. The original roommate ser- 
vice. 7 years serving the public. 


2 F’s wntd for Central Sq. apt $75 
+ mo. sec. for own room from May 
1 to Sept. or beyond. Pref. 21+. 
Call 547-1747 10 to 10. 


MATCHING ROOMMATES INC. 
Boston’s first and most ex- 
perienced roommate service. Call 
RE4-6469 ar RE4-2264 or visit 251 
Harvard St., Brookline Coolidge 
Corner. 7 years serving the 
public. Member Mass. State, 
Greater Boston Chamber of 
Commerce. 


QUIET, SCHOLARLY 
roommate sought (m.). for apt to 
be shared by 3M students 2nd floor 
(3 br.) of nice West Cambridge 
house. House jointly occupied by 
police + old lady, soquiet a must! 
One opening ($65) on June 1, 
another on July 1 ($45) 492-9670 


F for coed coop in Somer with 7 
others rent $73+util. Call 623-7418 
between 7:30 PM and 11:00 PM 


Roommate wanted 3 bdrm furn 
apt Camb nar Harv Own Ige rm 
80/m call Curt 491-2686 or 491-2637 


Comm Av carriage hse nr Copley 
Sq needs F rmmt. 3 bdrms, 2 bths, 
beamd ceiling. avi now $125 267- 
1185 


Female roommate needed to 
share large 4-bedroom apartment 
near Coolidge Corner immediate- 
ly $87.50/mo Call 277-1278 


HARVARD SQ AREA 
Roommate desired for spacious 7 
B.R. house. 3 bathrms, yard quiet 
street, fireplaces, porch darkrm, 
$55/m Call 491-3108 


M/F rmt. wanted to live in house 
in Lex. Own room. Willing to 
Share around house. $80/mo. Call 
862-3479 after 4 pm 


Summer roommate wanted F 
wanted May 31-Aug 31 share w 2 F 
nice apt off Comm Ave in Brki 
furn or not 738-1184 


Sublet Jun 1-Aug 31 F to share irg 
apt in house with 3 others own Irg 
rm kitch dnrm fin bsmt dkrm 1% 
baths pkg incl nr MTA Brkline 
108/mo + util Call 731-2290 


F roommate to share 3 br apt Bri 
Ctr Own rm excl location to bus & 
stores mod kit D&D $100 + util 
Call eves 782-8654 


M room to share sm house in 
Winthrop on ocean, furn, util, no 
lease, $130, 846-9218 


WM y 6 prof sk rmt foritg Bklin apt 
2 floors 1% baths park male only 
furnished ownrm MBTA furn John 
738-4351, 277-3900 


Woman wanted for apt. May 
vegetarian Brookli-Boston line 
call Margo 734-8538 eve (near 
MTA) 


"Yes is a world & in the world of 
yes, tie skillfully curled many 
worlds.’’ 

Wntd: Perceptive, sensitive, 
creative people who wid like to 
share 6rm Brighton flat (Vintage 
Morgan Memorial decor) w 2 
cats., 1 puppy, plants, trees, 
sunshine, porches & 25 y.0. person 
into writing, cooking, childr., ex- 
ploring etc. Pers. shid have 
healthy respect for privacy & in- 
dividuality combined w a sincere 
enjoyment & need for sharing, and 
communicating with others. 
Rent: $60 & deposit & utilities. 
(Two blocks from MTA, stores, 
etc) 787-0476. Peace. 


Responsible rmt wanted for ige 
No Camb apt 65/mo incl util im- 
mediate occupancy call 864-0176. 


(have many plants). Peggy, 426- 
7070 day or 262-0668 nite. 


F roommate wntd to share beaut 4 
bdrm apt near BU June 1 Aug’31 
88.75 call 782-5383. 


Sublet May-Sept only $65 plus util 
own bdroom quiet near Inman Sq 
492-2523 6:30-7:30 ask for Mike 49 
Fayette St Apt 3 


M or F roommates wanted for 6/1 
to 8/31 or possibly longer. Near 
BU. Couples weicome. Call Ron 
after 7. 353-0162. 


Fem wanted to share lg comfor- 
table 4rm Beacon St. apt w ig eat 
in kitchen conv to mta shopping 
laundry $75 mo sublet begin may 
call 2665494 


GWM reasonably quiet, con- 
siderate, civilized, wants same 
for rmmte for apt Beacon Hill 
Starting June 1 $100 ea + util 


Roommate wanted own bedroom 
in 3 bedroom apartment con- 
venient to Harvard Square $62.50 
/month, utilities not included 
Available May Ist 876-0211 


SUMMER SUBLET FRMT, 
3rd, F prof, 24+ for 6 room apt 
near Porter Sq. & Spice House. 
Avail June 1 — Sep 1 poss longer. 
$125/m, inc d/d, all furn except 
own bedroom. Call 547-8387 mor- 
nings til 10 or eves 


GWM 22 needs roommate $85.00 
mo June - Aug 31 with option in 
Brighton Not a sex ad. Box 6934 


Roommate wanted May 1, own 
room porch, central Sq. Cam- 
bridge rent: 49/mo and utilities. 
Ron or Paul 876-6557 after 6pm 


HOUSE IN NEWTON 
2 med students seek 3rd Mto share 
3 bdrm house. Rent $80 each + 
utils. Available June 1 Cali 332- 
9868 6-10 pm 


M or F for apt avail May 1 $100 
rent 3rd fir of house remodeled 
skylights fireplace very quiet 
parking Bri nd roommate 787-0371 


LUXURY ONE-BEDROOM 
atop mission hill near Bird’s 
eyeview of Boston 30 ft living rm. 
Fefined person, mid 20’s call Abt. 
10:30 pm 731-1444 


looking for someone to live with 
me and baby in area of Dorchester 
where black & white people live 
together. Chris 436-2869 


Extraord 3 bedr so end apt for ex- 
traord person. 1F & 1M now oc- 
cupy eleg, spacious, sunny 2 firs, 
with gd furn, plants, classical 
music & cat. We seek together 
person, pref mid - 20’s, who’ll en- 
joy all this & wants to settle down. 
$125 536-8331 


F rmmt needed for 2 bdrm luxury 
apt near airport & shopping 
centers. Call 289-4952 


M or F to share 4 bdrm apt in 
Allston near Harv Sq $80 per mo 
includ all util Must be 25 or older 
787-0390 


Roommate for 5 bdrm house in 
Som. 10 min to Harv Sq Call 628- 
3963 


, 


Roommate wntd to share sunny 3 
bdrm Aliston apt 1 block frm MTA 
w/good people. $85/mo. Call 738- 
7442 


F rmmt wanted 22+ to share ig 
Brookline apt own rm fireplace 
ww d/doncarline avail now or 5/1 
$115 Call 731-9165 aft 5 


1 F rmt for 2 M/F house in Camb 
$102.50 + Nice area avail immed 
Cal after 6 661-0150 Prefer mellow 
& mature working 


Respons F wntd to share very Ig 5 
Fm aptin Jam Pi, nr pond. $100 mo 
near MTA parking avail call 521- 
0678 


2 female roommates wanted mid 
May ‘call 738-8113 Mary or Jenny 
apt located in Brookline 


Lge sunny room in house, Brkin 
priv entrance, trans, 566-0744 


M or F rmt wanted for modern 2 
bedrm apt near 93 & 128 swim 
pool, air cond, free pking 107 & sec 
dep Call Paul, 935-7400 


Avail May Ist to together female 
in early 20s — own bedroom at 2 
bed. Comm Ave apt utilit. includ- 
ed $110 mo. 267-3858 ~ 


F nurse 22 seeks friendly easy go- 
ing rmmts for |g Brookline apt 3 
bdrms avail June 1. $50 2 bdrms 
after Sept 724-7349 


M rmt wntd in lux Cam apt a.c. 
dishwsh, sundeck, prkng, nr trans 
phone in own rm May 1 or immed 
Sept option $125/mo 492-6908 


2 bedrooms avail in Watertown 
house modern K&B parking etc. 
MTA on corner $110 + util & sec 
dep Call 924-3314 


2M-1F sk F 22+ for hsin Harvard, 
Mass. Pref stable sinc. pers who 
enjoys country life. See ad under 
houses 1-456-8589 


Male or female roommate wanted 
for 4 bdroom N Cambridge house 
own room, coed, dishwasher, av 
now $105 call 354-1326 


Male 23+ for large Coolidge 
Corner house prefer working per- 
son call after 6 738-5233 


$37.50/mo + util 6th person need- 
ed for 6-bdrm Victorian castle. 
Own bdrm, nr MBTA, sprmkt, In- 
dry. Call Steve 436-1058 aft 7 


24+ M/F top of hse in Watertn on 
busline gar, frp! avail May 1 or 
before 90/mo + util good deal 926- 
3604 late 


Wanted female roommate big 


‘house in Brighton 3 other people 


$82.50 a month 277-1230 after 6 


MOR F NEEDED TO 
share apt near Wellington Cir 
Medford own room in good old 
house near stores $58 plus util 
Earl or Bob 396-4313 


2rmts wtd Mor F, 1 for May & 1 for 
June. Large apt own room near 
Coolidge Cnr, MTA. $78.25 1 mo 
sec 734-6921 eves 


Relaxed Cambridge Harvard Sq 
apt needs one fine person. Call 
Matthew at 491-0148 evenings. 
$100/mo. 


M/F 24+ Wanted to share Ige 3- 
bdrm apt in 2-fam hse Belmont 10 
mins MTA Harvard Sq. $100+ util 
own room Box 6920 


Working F seeks 2Fs to share 
large sunny Newton Ctr apt. Own 
bedroom $92/mo. Available now 
Call 969-1984. 


Straight F roommate wanted 24+ 
mod bid own room $110 Brighton 
avail June/July Call 783-4790 
after 6 no freaks no drugs 


Lik/Attr F shr rm w/lik/attr Har- 
vard grad privacy sauna pool shr 
apt w/others 9 min Harv Sq/Bos 
100 mo Greg/Sue 923-9324. 


Rmt wanted to share 10 room hse 


. with 3M & 3 F age 20-26 own room 


quiet dor neighborhood friendly 
people $50 282-7137 


Roommate wanted imm to share 3 
bedroom apt nr. Central Sq. Good 
people $80 876-1431 eves. 


Female roommate wanted for ige 
Brookline Apt available May 1 
through summer $59/mo Call 731- 
8496 mornings or eves. 


2F sk 3d F to share furn apt incl 
own br dw ww no drugs 21+ avi 
now tit Sept. renwbi Bri Comm 
Ave $100 & util 738-1488 ev. 


F to share house Marblehead Har- 
bor. Own room own bath. Avail 
immed $125 If interested call 
after 6:00 631-6169 


Wanted fem roommate for 2 
bedroom mod apt comp furn on 
car line has color TV shag carpetc 
own room call 254-5576 after 6 


Coolidge Corner 2 F sk F rmate 
Lg. apt own room. 2 baths near 
MBTA $103 call 738-6593 after 6pm 


2F sk 3rd F 25-30. Own rmin7 rm 
Camb apt nr transp. to Harvard 
Sq. $83/mo & util, sec. Avail May 1 
868-0687 eves. 


June - 2 rmts, summer or perm. 
Lux furn apt w/ac, etc btw Hvd, 
Porter Sq. $123 ea. No pets Call 
491-7552 eves 


Easy-going person to share house 
in Somerville. Available May 1. 
Call 776-7114. 


Wanted F with 1 or 2 children to 
share apt, babysitting etc must be 
st., sep, or div., box 6827 


2 M seek rmmate to share new 3 
br. Duplex in Watertown. 85/mo 
yard, basement, near Cambridge 
Bill, 253-6919 days. 


Nd 2f rmts fr furn rms in 5 bd apt 


“Mass Av 2 bik from Knmr rms $62 


& $75 avi Jun 1- Iking for people to 
stay nxt yr phn 266-5742 


M-F wanted for roommate in 2 
bedroom apt, own room, near Har- 
vard Sq. Rent $97.50 with util. Call 
547-0745 evenings. Av. now. 


3F seeking 4thF 23+ for iIrg 8rm 
Bk Bay apt on Comm Ave, ownrm, 
$94 per mo, heat incl, call 262-0334 
after 5 pm. 


\‘d like to share apt in Beacon Hill 
area w other F’s, 21-25; can pay 
around $100/mo. Working™ in 
animation studio. Sunny rm imp. 


M OR F TO SHARE 
apt near Wellington Circle Med- 
ford Own room in old but well kept 
house $58/mo + util Call Earl or 
Bob 396-4313 


Arlington roommate needed by 
June 1.$100 a month includes all 
utilities Own bedroom 646-2681 
864-5770: X542 


1 F nds 1 or 2 M/F Own rms 87.50 


mo; 58.34 if 2 Jun 1 thru Sept 1 : 


Central Sq 547-1062 after 6 


Wtd. F rmt to share Brki apt own 
rm $25.00 a mt. 731-9137 


Roommate wanted for summr 
with Sept option. Fully furn 2 br 
apt near BU $80 pm & utilits. Call 
now, 266-6415 Keep Trying 


Roommate wanted $60 mo off 
Commonwealth Ave Brighton cal! 
566-5366 ask for John or Gene 


rmmts tosharelg4bdrmaptw 


2 of same own rms bth kich dw 
fin bsmt din pkg nr MTA $100 mo 
731-2290 965-5098 Bri 


Male to share mod Brighton apt 
off Comm Ave 3 bdrm (own room) 
A/C d/d pool June 1 thru Aug 31 
with opt for Sept ideal for BC $99 
call Scott after 6 at 787-4673 A 
great deal at price 


F to share mod Brighton 3 bdrm 
(own room) apt with A/C d/d pool 
and parking for June July Aug 


“near BC good for mature student 


or working girl Call Karen 787- 
4673 or 254-1429 


Male wanted for comfortable 5 
brm house in Lexington. Must be 
responsible immed occ Ren 70.00 . 
+ util call Jeff days 369-8389 


M rmte wanted own rm pool a/c 
dishwasher quiet Brtn 115/mo 
also stro amp 10wt/cl 25 offce 
desk 5 Jay 254-9037 avi May/Jn 


Friendly F for fantastic sunny 
modern 2 bdrm N. Camb. apt free 
prkg $107 mo. Nr. Fresh Pond. 491- 
8697 after 6 mon-th & wkends 


ROOMMAT 


SERVICES 


MATCHING ROOMMATES INC. 
Boston’s first and most ex- 
perienced roommate service. Call 
RE4-6469 or Re4-2264 or visit 251 
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Harvard St, Brookline Coolidge 
Corner. 7 years - serving the 
public. Member Mass. State. 
Greater Boston Chamber of 
Commerce. 


Want your own garden? You can! 
can help plenty! Consultation & 
labor. Let me explain 773-5497 
eves 


MASSAGE 
HOTEL HOME OFFICE 
RELAX ph. 492-3351 


Audiophiles-pair of Bose 90 is for 
sale-excellent condition dark 
grill cloths & back pedestals $360- 
Rick 498-2420 


_ STEREO SYSTEM 
Brand new two month old stereo 
Bow speakers, Kenwood amp, 
dual turntable, need money must 
sell call Wayne 583-4195 


MUST SELL NEEDS 
A pair KLH model 19 spkrs. 
Dynapat-4 preamp; a Dyna stereo 
70 A amp/BSR610 turntable Sony 
5T - 80F/tuner $235 or best offer 
738-2639 


Electronic Music Synthesizers for 
sate. Call BEEP at 731-3785 


That letter! The one you keep 
composing in your head. Somehow 
it never gets down on paper. I can 
help you. Anne Eliot references 
John Updike. Published Harper’s 
Bazaar. Courses in synectics - 
problem solving 547-8654 sun. 9- 
noon 


SPRAWS* SPRINGS YOU 
*Strictly Private Research And 
Writing Services tel 254-2306 


Light moving and hauling for % 
ton truck 868-4934 


ACADEMIC ASSISTANCE 
WRITING RESEARCH 
Editing typing 
Call 4841963 


Consultation & labor to wouldbe 
gardeners. You can & should have 
a garden. | can help. Info 773-5497 
eves. 


SILVERSMITHS 
Silver Coop needs 1-2 more exp 
people & studio space. Share 
equip., space, ideas. Call Maria 
787-2080. 


Studio apartment now near 
Berklee 1185 Bolyston $130 a mth. 
Call 1-374-6670 after 5 


cool wine parties. Memoria! Day 
w/e to end Sep 1973 Join our great 
Winter group (12 staying ali 
Summer. Call & meet usin Boston. 
Steve & Ken 1-922-5612, Fred & 
Theo 522-7723 Murph & Betsy 893- 
6799 & Phillip Bus 547-7342 Svend 
& Ellen 212-533-0990 & all w/es 
603-869-5580. Avoid the hassel- 
swim in clear mt. water. 


Creative individvuals—Maine 
Coastal Island, sm 2rm studio $75. 
Large artists studios 685, other 
studios & rms $30 wk. Call 207-853- 
9567 bet 6-10 PM 


WOMAN in 30's, intelligent, 
creative, looking for a place to 
Share with a few people near 
ocean for Summer. Would com- 
mute usually for week-ends. Call 
492-4362 after 6 


STEVE’S ACADEMIC 
BOOKSTORE 
Complete educational material 
1123 Broadway suite 203 New York 

NY 10010 212-675-4848 


Will type papers. Exp. accurate, 
pick up deliver, ¢60p 232-8466 


season June per 
person ages 20-30. For more info 
call (1) 548-2606 nights (1) 540- 
2316 Ask for Jack 


WM 23 seeks companions for 
Western U.S. trip late May-early 
June. Call me we’ll talk it over. 
George 787-4300 week-days. 


CAR RENTAL 

AND PURCHASE 
tn Europe. Special discounts to 
students, teachers. Free 
catalogue. Eurocars, 630 fifth 
ave., New York, N.Y. 10020 Tel 
(212) 245-1713 


Jet Icelandic to Europe — lowest 
‘fares Eurail passes 523-3761. 


CHEAPEST FLIGHT TO EUROPE 
NEW YORK TO FRANKFURT 
$165 round trip. Return within 1 
year. Weekly flights. Also flights 
to Asian cities. Call 491-7496 9AM- 

11PM. 


TRAVEL ‘ROUND THE WORLD 
- ON FOREIGN SHIPS 

No experience, good pay, men & 

women. Stamped self-addressed 

envelope. Macedon int’! Box 224- 

B, Irvington, N.J. 07111 


Columbia St., Brookline, Ma. 
02146 . 


SIBERIA and JAPAN 9% weeks 
around the world. 6 weeks across 
Russia by train. 3 weeks in Japan. 
Call 491-7496. 


Europe youth fares as low as $188 
Kenmore Travel 266-0204. 


Travel no charge late model cars 
to Florida and points West. 
Licensed agency drivers must be 
21 years and have excellent 
credentials. 

Aacon Auto Transport 

230 St. Boston 

262-4950 


SOVIET UNION Driving in small 
groups this summer, 4% or 8 
weeks. Leisurely style. Not a 


guided tour. Call 491-7496. 


CANOE TRIP 
N. Quebec-Misstasinni River 


BACK BAY SINGLES 
COCKTAIL PARTY 
Sun. Apr 29 7:30-9:30 Singles 21 - 
35, 96 Beacon St 4th floor FREE! 


SINGLES 
Divorced, separated, widowed, 
never-married. Meet friendly 
people in a warm, home at- 
mosphere. Wine, cheese, music. 


“Info: Dot-783-4610 


PHASE 2 — THE DATING 
SERVICE FOR PEOPLE WHO 
DON‘T NEED A DATING 
SERVICE. What kind of people 
join PHASE 2? People like you and 
the kinds of people you like to 
date. Without fear of contradic- 
tion, we can name three basic 
ways in which PHASE 2 members 
differ from the overall singles 
population in Boston. 

1. They’re better educated. 

2. They’re more adventurous. 

3. They have $15 (our fee). 
Maybe some of your best friends 
are Phase 2ish. 
For free information on PHASE 2 
and an application, dial 266-2138 
(24 hours). Or write: Phase 2, Inc. 
419 Boylston St. Boston Mass. 
02116 Rm. 312 


Structured party Friday 8 pm 
MSS5, F$0, 787-9220 3-7 pm ( Boston) 


Fast matching 787-9220 3 pm on We 
alone personally interview 


Arlington St. Church singles club 
meets Sun. for supper, talk and 
social hr. Starting at 6 pm corner 
Arlington St. & Boylston St. 
prospective members welcome. 


MATURE SWINGERS 
Business exec pilot 50 woman psy- 
chologist petite attractive 30 wish 
to meet funloving couples in- 
terested in theatre dinner swing- 
ing college background 


ZIONISM-A FORMULA 

FOR FREEING ALL 
OPPRESSED MINORITIES 
Makor presents: Dr. Zev Katz, 
M.1.T. Cntr for internat’! Studies. 
Lecture-discussion-Sun. April 29 
7:30 pm, 17 Commonwealth Ave. 
607-3600 (9-5) wine, music, dance 
to follow. 


Quad AKA1-8100 rec. & deck, 4EP1 
Micro-Towers Spea, Pion Pia-35 
Turn. 3 mo. old. Cost $1050, sell 
$600. Call 353-0459 Don’t miss it! 


AMPS REPAIRED 
Fast and cheap—work guaranteed 
354-5445, 738-7934 


Kenwood 7002 AMP SOWPC 200. AR 
TURN. SHURE V15 CART. 100. 
AR4X SPKS 60. pr list 570. All 
$350. Free dynaquad (30.) Jim 
261-2145 


ARP SYNTHS FOR SALE 
All sizes Lance 522-9225 


Marantz 15 pwr amp 60 rms watts 
per channel best offer Evgs call 
776-2354 


ARP SYNTHS FOR SALE 


All sizes Lance 522-9225 


Auto stereo cassette corder Sony- 
insta-load TC-20 slides in & out to 
prevent crooks owning 1 yrs for 
$60.00 232-0235 


COME PREPARED 
for the thrill 
ofa 
lifetime! 


THE SECRET OF THE 


Li 2-7040 
131 STUART 


TH EATRES 


* +f, * ® 


When 


wants you 


..there is 
no place 
to hide! 


The most incredible 
manhunt of them all! 


BURT LANCASTER 
ALAIN DELON 
PAUL SCOFIELD 


HA 6-2720 Cicely Tyson 


163 TREMONT|| “SOUNDER” 


VINCENT PRICE HAS 
RESERVED A SEAT 
FOR YOU IN THE 


“THEATRE OF BLOOD” 


VINCENT 
PRICE 


DIANA 
RIGG 


Li 2-4600 
219 TREMONT 


| Summer Rentals 


Falmouth, male summer group 
approx 12, seeking a few new 
members 27 to 34 yrs old, who are 
college grads, straight and social- 
ly active waterfront lodge long 
season and many extras 893-5331 
wknights 


Cape Cod 4bdrm house July Aug 
private beach ideal for group or 2 
families call 385-2054 or Write P. 
Benis Box 688 Dennis 


LENOX, summertime rms at 
large farm w beach on 
Stockbridge Bowl by Lenox Arts 
and Tanglewood. Lg db! w bth fr 
300 to 650 for 10 wks. Also shops to 
rent, ideal for clothes, crafts, 
Music Inn, Box 476 tel 413 637- 
2970. 


TENNIS-SWIM-HORSE- 
BACK& GOLF-SKI-WINTER 
Full shares $140 half $90, frpl, 
stereo TV Barbeques. Full time 
cook linen no chores, Saturday 


TRAVEL 


COME TO GREECE 
& share an exp with a race of peo- 
ple who changed the course of 
history. All this & more awaits 
you when you become a member of 
sun & sea summer arts center. For 
more info write: Sun & Sea 
Summer Art Centers, 17 Main St, 
Watertown Mass or call 923-0520 9- 


FRENCH ON RIVIERA! 
From 07/15 to 08/26, lean, live, 
have fun with the French! for 
details on interlangues’ sunny 
centers, call Jean-Paul: 261-5658 


Looking for travel companion for 
trip to India this summerAUDIT 


Three weeks June - July 
Equipment supplied. 
Call (1) 775-6103 COLLECT 


Partner(s) wanted for an epic 


_cross country bicycle-camping 


trip this Summer. Write John 
Schooley Box 296 Lehighton, PA 
18235 


FREE TRIP TO SPAIN 
8-day trip May 16 for girl 18 - 30 
with guy who has 2 trips. A far-out 
trip guaranteed. Reply Box 9 
Amherst N.H. 03031 Picture 
optional-might heip! 


CAR RENTAL 
AND PURCHASE 
In Europe. Special discounts to 
students, teachers. FREE 
CATALOGUE. EUROCARS, 630 
Fifth Ave. New York, N.Y. 10030 
Tel. (212) 245-1713 


M&F singer/dancers - summer 
exp in music comedy good $ 329- 
4438 


SUMMER RENTALS 
ENJOY THIS SUMMER 
AT FALMOUTH CAPE COD 
New Super plush - private beach - 
Singles house for rent for summer 


CAMPING IN AFRICA & ASIA 
Rugged travel thru Africa incl: 
Atlas Mtns., Sahara, Congo & 
game parks. Climb inactive. 
volcano, encounter Pygmies. 13 
weeks. ASIA inc: Turkey, Great 
Salt Desert, Himalayas, India & 
Nepal. 10 wks., CHEAP. Also 
South America. 734-8647, 108 


EUROPE THIS SUMMER 
Plan now Kenmore travel can 
provide Europe travelers with 
youth fares Eurail passes inter 
European flights and other 
valuable services and informa- 
tion 470 Commonwealth Ave. 
Boston, Mass. 617-266-0204. 


Anyone with any old or used 
stamps that wishes to help a 
children’s hospital with stamps of 
any kind, then send them to Neal 
Deschamps, Box 43, Norfolk, Ma 
02056. | will see that they get to 
the children’s hospital. Before 
you throw a letter away, think 
that used stamp can buy a chance 
for some child. This is a chance to 
become involved. ! will personal- 
ly thank anyone who sends 
stamps. Thank you, Neat. 


CREATIVE 
We will sell anything you can 
make. Please contact 6-9 PM 617- 
749-2991 or 401-467-4093 


Woman: to take it easy with meon 
rural N.Y. farm for 2 wks Pref: 
Non American freak 25+. Leaving 
Apr 25- back May 11 George 876- 
5466 


FURNITURE WTD. 
Round tables, china closets, mar- 
ble top tables, brass beds, Gov. 
Winthrop desks, high boys, cut 
glass, china, clocks, good clean 
used furn. Call Skip 7313326 
anytime 


DONATIONS NEEDED 
Donations needed for a class of 
mentally retarded children. Rug, 
Child’s Wheel Chair, Parallel 
Walking Bars. Please call 731- 
9658 eves. 


WANTED 
Portable clothes washer and 
dryer that can be connected to 
faucet. Call Bob or Renee 491-6264 


MARTIN MULL TAPE 
Did you tape him, Sandy Denny? 
Randy Newman 4-12-73 at 
Symphony Hall? | can make dub 
from yours, will pay if nec. 444- 
8199 


Three Stooges stuff wanted. Any 
info, photos, related items. Call 
Mike 244-8377 after 5. For Duty 
and humanity! 


FEMALE MODELS GOOD $§ 261- 
8922. 


Refrigerators bought sold & 
rented EL4-8723 EL4-8524. 


OLD magazines, books, movie. 


mags., Nat. Geographics, comic 
books, playboys, Science Fiction 
‘mags, old post cards and scrap- 
books. Call 268-0223; 1-583-6777. 


PIANOS BOUGHT, CASH 729-6899. 


Don’t store it. Sell it. We‘ll buy 
your dressers & desks. Call 876- 
9752. 
Flutes, amps, electric piano, 
guitars, saxs. CALL STEVE: 876- 
8997. 


WORKSHOPS 


ACTING WORKSHOP 
Improvisation, beginning acting 
monday nights 8-10 start 4/23 led 
by David Klein. At Caravan 1555 
Mass. Ave. Camb. 354-4097 


, CARAVAN THEATRE 
Acting workshop given by Stan 
Edelson director at Caravan 
Tues. nites. 8-10 pm starts May 8 
861-8737 eve. 


ACTORS WORKSHOP 
Summer classes start June 
4th—part-time eve. Acting, 
speech, move, mime, TV & special 
day care program at 116 Newbury 
St. Call 266-6840 for free brochure 
& info interviews held by Director 
NOW! 


Join us ina day of meditation Sun- 
day, 9am to 10 pm. Come for any 
part of the day. Dinner $2 dona- 
tion. Boston Dharmadhatu, Ven. 
Chogyam Trungpa, Dir., 48 
Charlies St.,.Bos. 523-8695 eves. 


WRITER‘S OUTLET CN1-8922 
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Franco ZCFFITeLLi 
HIS FIRST FILM SINCE 
“ROMEO & JULIET” 


“BroTHer sun 
sisSTer 


GRAHAM FAULKNER / JUDI BOWKER wo ALEC GUINNESS 
«s POPE INNOCENT aso sic commosen ano sunc DONOVAN 


“This is furniture 
inthe year 2022. 
CHARLTON HESTON 


LEIGH TAYLOR-YOUNG 
EDWARD G. ROBINSON 


Wed. April 25! 


SIAMESE TWINS 


AT BIRTH whatthe Devi | | 
hathioined 
to audiences | together 

to regain thelr 4 

composure fromthe | let no man 

emotional impact of | cut asunder! 

ugigters” after each 

showing, no one 

be seated 
during a 


MARGOT KIDDER- JENNIFER SALT 


536-2870 


‘The further 
adventures 
of Hermie, 
Oscy 
and Benjy. 


O 


723-8110 


Rotier Coaster sequence Courtesy of Rockaways’ Playland N Y ( 


Eves, Fri it, Sun 
at 7:15 & 1 
Mon-Thuis at 


8:30 pm 
Mats.daily at 2 


1 BEACON ST. 
AT TREMONT 


Sat&Sun at 2 & 


4:45 pm. 


‘ 


482-1222 


JULIE ANDR 


200 STUART 
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extraordinary 
compassion and 
purity of purpose! 
“Both Al Pacino and 
Gene Hackman are 
marvelous. 

SCARECROW’ 

is superior to 
‘MIDNIGHT COWBOY’ 


film! ”’—John Koch, 


very funny, always 
touching story that 
provides a great 
vehicle for Gene 
Hackman and Al 
Pacino to show 


off their talent!” 
—Pat Mitchell. WBZ-TV 


423-3300 CA 17-6676 coStaning CHARLES DURNING - BILL FINLEY-LISLE WILSON 


‘... A movie of 


..an extraordinary 


Boston Herald American 


‘,.. A moving, often 


Entertainment Critic 


GENE HACKMAI PACINO 
| SCARECROW | 
ee 200 STUART | 
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